KomyHaneHWi 3aknag BMLWOI OCBITH
«Jlyubknin negarorivyHnm Konemxk» BonuHcekoi obnacHol pagu

ARAACEMIYHI CTYAN

CEPIA «'YMAHITAPHI HAYKWN»

Bunyck 1

BupasHmnumnm gim
«['enbBeTnKa»
2023



PEOAKUIAHA KOTETIS:

rONOBHUWU PEQAKTOP:
Binoyc lMetpo BacunboBu4, JokTOp chinonoriyHMx Hayk, npodpecop, npodecop kadeapwu dinonorii,
KomyHanbHui 3aknag BuLLOi OCBiTU «JlyLbKMIn NegaroriyHui konemxk» BonmHebkoi obnacHol pagu

YNEHU PEQAKUIMHOI KONETTI:

N'yaseHko OneHa MeopriiBHa, kKaHaMAaT iNoOcodCbkNX HayK, OOLEHT, AOLEHT Kadeapw BCECBITHLOI iCTOPIi
Ta hinocodii, BornmHcbkMin HauioHanbHUA yHiBepeuTeT iMeHi Jleci YkpaiHku;

HOo6poaym Onbra BikropiBHa, oKTOp dhinocodcbkMx Hayk, npodyecop, npodecop kadeapu KynsTyponorii
Ta hinocodpcbkoi aHTpononorii, HauioHansHWn negaroridyHui yHiBepeuteT imeri M. M. OparomaHosa;

Kpantok MeTtpo MuxannoBu4, goktop dinocodcbkux Hayk, npodpecop, 3asigyBay kacbeapm Teopii Ta icTopii
nepxaew i npaea, HauioHanbHun yHiBepcnTeT « OCTpO3bka akageMisi»;

Konsipa EniHa KaneHukiBHa, kaHouaat dinonoriyHnx Hayk, npodpecop, 3asigyBad kadenpu npakTUku
aHrNincbKoi MoBW, BONMHCBEKNIA HaUioHanNbHWI yHIBepcUTeT iMeHi Jleci YkpaiHku;

Mipiua Ctedbanin-KpictiHa, nokTop dinocodii, YHiBepcuTeT «Dunarea de Jos», M. Manau, PymyHis;

UumxeBcbkumn denike, npodecop, 4OKTOp rabinitoBaHui, npodecop, YHisepeutet Mapii Kiopi-CknogoBcbkoi
(UMCS), m. JTro6nin, MonbLya;

flHoBeub AHXenika IBaHiBHa, kaHauaaT (inNnonoriYHUX Hayk, AOUEHT, OOUEHT Kadegpu iHO3eMHOTl
Ta yKpaiHcbKoi cpinonorii, JlyubKMin HauioHanbHUN TEXHIYHWUI YHIBEPCUTET.

Inrocmpavyis Ha 06knaduHyi — kapmuHa i3 cepii «Keimu — padicmb Xummsi»
nyubkoi xydoxHuui CeimnarHu Kocmykesuy (8ukopucmara 3a 320000 asmopa).

XKypHan yxsaneHo go apyky ByeHoto pagoto
KomMyHanbHoro 3aknagy BuLLOT OCBITK «JlyLibkuiA NnegaroriyHnin konemxy» BonuHcbkoi obnacHoi pagu
22 notoro 2023 p., npotokon Ne 5

HaykoBui xypHan «AkagemidHi ctyaii. Cepist «'ymaHiTapHi Haykny
3apeecTpoBaHo MiHicTepcTBOM tocTULii Ykpaiim
(CBigouTBO NPO AepxaBHY peecTpaLiito ApyKoBaHOro 3acoby macosoi iHdbopmaii
cepist KB Ne 24805-14745P Big 21.04.2021)

daxoBa peecTpauisa (kateropis «b»): Hakaza MOH Ykpainn Ne 1017 Big 27 BepecHsi 2021 poky
(oopatok 3) 3i cneujianbHocTi 035 — dinonoris.

OdbiuinHun cant BugaHHAa: www.academstudies.volyn.ua

CrartTi y BuaaHHi nepeBipeHi Ha HasiBHICTb nnariaty 3a AONOMOro nNporpaMHoro 3abesnevyeHHs
StrikePlagiarism.com Big nonbcbkoi komnawii Plagiat.pl.

ISSN 2786-5096 (Print) © KomyHanbHuiA 3aknaj, BULLOT OCBITH
ISSN 5786-510X (Online) «JyuKMi NearorivHnii konemx» BonuHckkoi obnacHoi paau, 2023



AkagemiyHi cTyaii. Cepisa «'ymaHiTapHi Haykn», Bun. 1, 2023

YKPATHCBKA MOBA TA JIITEPATYPA

YK 821.161.2-3.09
DOI https://doi.org/10.52726/as.humanities/2023.1.1

II. B. BUVIOYC

Q0KMOp PinonoeiuHux HayK, npogecop,

npocghecop kaghedpu ¢hinonoeii,

Komynanonuii 3axnad euwoi oceimu «Jlyyvkuii nedazo2ivnutl Ko1eoicy
Bonuncworoi obnacnoi paou, m. Jhyyvx, Yrpaina

Enexmponna nowma: bpvi1953@ukr.net
http://orcid.org/0000-0001-7487-6230

PEAJIIIL XIII CTOJITTS Y «CJIOBAX» CEPAIIIOHA

VY crarTi po3mIAAaloThCs MOBYaHHS («CIOBay») JAaBHBOYKPAiHCHKOrO MpomoBiAHMKA Ta muchbMeHHHKa XIII cromitTs
CeparrioHa. YBara 3ocepe/’keHa Ha BiI0OpaXKeHHI HUM iCTOPUYHHUX, COL[IaJIbHUX Ta PENiriiiHUX peaniil boro TpariyHoro
st Pyci cromitrs. 30kpema, akIeHTYEThCs Ha TOMY, 0 CBO «ciioBay CeparioH CTBOPUB TOJI, KO BUKOHYBAB MiCiOHEp-
cbke 3aBnanHs Ha miBHOUI Pyci (Bonognmup-aa-Kisazemi, Cysznans). Came ToMy y HOTO TBOpax BimoOpa)keHO 0cOOIMBOC-
TI XKHTTA MOOYTY MICIEBHX TUIEMEH, CrelM(iKy XpUCTHAHIZAIIT Ha IIUX 3eMIIAX. SIK MiCiOHep-XpHCTUSHUH, KU pHOYB
Ha miBHIY pyci i3 KueBa, ne Oys apxiManaputoM Kueso-Ileuepchkoro Mmonactupsi, Ceparion BpaKeHHI BiICYTHICTIO TYT
MPaBOCIIABHOI BipH, TAHYBAHHAM aMOpPAIBHIX Ta BapBAPCHKUX 3BHYAIB. Y CBOIX «CIIOBax» BiH BHKPHBAE 3BMYAl MiCIle-
BOTO HACEJICHHS, PO3IIIHIOE 1X K aHTUXPUCTHAHCHKI. [IPOTIOBITHUIILKUM CIIOBOM BiH HE TUIBKH MparHe pO3MOBCIONUTH
XPUCTHSHCBKY Bipy, a il 60peThest pOTH BipyBaHb JIFOEH, KOTpi e He mi3Hamu bora. [Ipuanny «MamnoBip’s» MicIeBHX
moneit CepamioH 0auyuTh HE B HACHIIKAX MOHIOJO-TAaTapCHKOTO HAIIECTS, a B JOTPUMYBAHHI HUMHU CTapHX BipyBaHb
Ta HETAaTUBHOMY CTABNICHHI JJO XPUCTHSHCTBA. 300paxXyloun 3BUUai MIBHIUYHUX IIEMEH, TaBHBOYKPATHCHKUII IIPOIOBI-
HUK MO/IaB XapaKTEePUCTUKY TOMY €THOCY, SKUii Mi3HIIE CKJIAaB Ty CHIIBHOTY, SKa Yepe3 CTONITTSI Ha3Baja cede «pocis-
HaMU». Y MEHTAJITEeTi €THOCIB, SKi MeIIKaIu Ha MiBHIYHII okonuui Pyci, CepamioH mo6aunB HE NPOCTO iHIILY MOpaib
Ta iHI11 3BUYAl, KOTPi CripuiiMaB sIK BapBapChKi 1 JKOPCTOKI, a peajbHy 3arpo3y 0B’ sHCbKil yacTuHi Pyci. HaBpsa un mir
KOITMIIHIN KUiBCHKHUH €MHCKON MEepef0aunTy, Mo Yepe3 AeKiIbKa CToNiTh MOCKOBIs, 10 BUHUKAA HA OCHOBI 3raaHuX

€THOCIB, 3MII[Hi€ i TIOYHE BECTH BIliHHU 3 yCiMa CBOIMHM CyciiaMu, BUOYIOBYIOUH iMIiepito 3ia.
Kuarouogi ciioBa: CeparnioH, NOBYaHHS, XPUCTUSHCTBO, JIITOMUC, Pych, IPOMOBi b, MiCiOHED.

Beryn. Cepanion (momep 1275 p) — naBHBO-
YKpaiHCBKUI IMPONOBITHUK 1 NHCbMEHHHK. byB
apxima"gputoM y Kueso-IleuepcrkoMy MoHac-
THp1, HE3aJOBrO /0 CMEpTi MOCTAaBICHUN €Nuc-
xonoM y Bonogumupi-na-Kinsaspmi. ABTOp 1I1'TH
«ciiB» (IOBYaHBb), AKi 30eperucs y pyKOIHCHUX
30ipaukax XIV — XV ct. Sk xpuctusHuH i 1ep-
KOBHHH HacTaBHMK CeparioH nepeiimaBcs «rpi-
XaMH» CBOIX CYYacHHKIB, KOTPi JOTPUMYBAJIUCS
ctapux 3Br4aiB («CioBo mpo MajoBip’s»). pama-
TH3YIOYH CBOI NEPEKUBAHHSA 3a «IPIXU JIOACHKI»,
aBTOP 3a JOMOMOTOI0 CTUIIICTHYHUX 3aC001B MMOCH-
JTIOBaB HAMpPY)KEHICTh MOYYTTiB, HMPOTOJOUIYIOYH
PHUTOPHUYHI 3alIUTaHHA, SIK1 BIJOOpaxkaan ocooucre
CTaBJIEHHS 10 MOPAJIbHOCTI Jrofei. Y MOBYaHHIX
TPAIUIAIOTHCS ONUCH ICTOPUYHUX peajiil: >KUTTA
Pyci micist MOHTo0-TaTapchkoi HaBajH, 0COOIH-
BOCTI XpHUcTHsHI3awii Pyci, 30kpema Ha ii miBHIU-
HUX 3eMJISIX.

AHami3 momepeaHix A0CHiXKeHb. TBOpumil
nopobok CeparmioHa BHBYCHHH HEIOCTaTHBO.
M. Tymziif, A. KomoGanoB nocimigxyBaiau 31e-
Ourpmoro oocraBuHM XUTTS CeparioHa Ta yMOBH
CTBOpEHHS MO0 MOBYAJIBHUX «CIiB». IM’g mpormo-
BiJJTHMKA JIMIIE 3TaAyeTbCs Y CHHTETUYHUX IIpa-
151X 3 icTopii ykpaincekoi miteparypu O. OroHoB-
cekoro, 1. ®panka, JI. Umwkescrkoro, 1. Iciuenka,
O. Cainymiko Ta B akajemiduHiit 12-tomHil «IcTo-
pii ykpaincekoi miteparypm» (2013, T. 1).

Merta cTaTTi — NONIUOUTH Mi3HAHHS TBOPUOCTI
CeparioHa, 3BepHYBIIIM yBary Ha BiJOOpaKCHHS
Hum peaniit XIII ct.

Bukiaang ocHoBHoro marepianay. JlociimHuKu
MPOTOBTHAIIBKUX «CITiB», 3BAKAIOUYM HA 3MICT
HOro moBYaHb, MPUITYCKAIOTh, 10 HAIKCAaHI BOHU
OynM B OCTaHHIM pIK KUTTS €MHCKOIA, KOIU TOM
yke niepeOyBaB Ha MiBHIYHUX 3eMJIsiX Pyci (y miTo-
MUCHUX 3BEJICHHSX BiJI3HAUCHO, 110 Y Bomomumup
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Cepamnion npu6bys i3 Kuesa 1274 poky, a HacTyn-
HOro poky momep). KpiMm Toro, mist naryBaHHs
HOro TBOPIB Ba)XKJIMBE 3HAYEHHS Ma€ BUCIIIB CaMOro
Cepariona B oJHOMY 3 MoBYaHb: «OcCb yxke [0
COPOKa POKiB HAOIIKAOTHCS CTPAYKAAHHS 1 MYKI):
BUJIHO, aBTOpP HATAKA€ TYT Ha MOHIOJO-TaTapChKe
HamecTs: Ha Pych, KyJIbMiHAIisl SIKOTO MpUIaia Ha
1237-1241 poxku, cBigkoM 4oro BiH OyB, nepeOyBa-
roun Tozi B Kuesi.

CeparioH JOBOJI BHUPA3HO, B aOKAJTINTUYHUX
TOHAaX 3MaJbOBYE, SIKUMH OyTH Ti Maibke COpOK
pokiB: «l maHMHA TSHKKA Ha HAC JIEKHUTb, TOJIOL,
MOp Ha Xyqo0y Haily, i JocuTa xJiba cBOro Haic-
THUCSl HE MOXEMO, 1 TIa4l Hallll 1 FOpe CyllaTh HaM
kictku» [[loBuanns Cepamiona : 181].

Hymaete, mo CepamioH 3BHHYBauy€ B LIbOMY
MOHTI'OJIO-TAaTapPChKy By, SIKa YOPHOIO XMaporo
Bucina y XIII cr. mHan Pyccio? He 30Bcim Tak.
€nuckon 0aunTh y TOMY JIMXOBI PYCHKHX JFOIEH
«rrOIIy» MPUYUHY: XTO K HAC JI0 IBOTO JOBiB?
BinmoBins: «Hame Ge3Bip’st 1 Hamii rpixu, Hamn
HEMNOCIyX, HEpPO3KasHICTh Halllay.

OueBunno, CepamioHa HAIITOBXHYB Ha Taki
€MOLII}iHI TIOBYaHHS HE CTaTyCHUH O0O0OB 30K
BHUXOBYBATH MACTBY Y XPUCTHSIHCHKOMY IYCi, a Ti
peainii, 3 SKUMH BIH 3ycTpiBcs y Bomonumupi ta
rioro oxonuisix. OmHa 3 peadniit — 6e3Bip’s. Cepa-
nioH npudyB 10 Bomogumupa 3 Kuea, ne xpuc-
TUSHCTBO OQiIiiiHO, Ha Jep>KaBHOMY PiBHI OyIo
npuitaare 988 poky, a npotsirom XI-XII cTonith
BOHO TYT YTBEpAWJIOCS, y3BHUYAINOCS, HACENCHHS
B OCHOBHOMY NPUHHSIJIO HOBY BipYy, AOTpUMYBa-
JI0CS BIAMOBIIHUX 3BUYAIB T YKUJIO 3a XPUCTHUSH-
ChbKMMH HaCTaHOBaMH.

OpHak xXpemieHHs MBHIYHUX 3eMenb Pyci mano
cBoto creun@iky Ta coi TpyaHouli. Ile 3a3HaunB
JIOBOJIi TIEPEKOHJIMBO Ta 1CTOPUYHO 3BakeHO IBaH
Orienko (MuTpononut lnapion) y kHu31 «YKpaiH-
CbKa HepkBa»: «HactynHuku xHA31 Bomonumupa
JUSTTEHO 3aWHSITUCS OXPEIICHHSIM MIBHIYHUX CBOIX
3eMenb (10 Mi3HiIIe cKilaau MOCKOBChKE KHSI31B-
CTBO), 1ie OyJio 6aratro iHOPOIIiB, 1EOTO HE CIIOB’SIH
3 TIOXO/KEHHS. XPUCTHSHI3AIS [IUX 3eMeb 1Ia
Jy’e TOBOJII M po3Tsriacd Ha JOBI Yacu <...>
HecnoB’ssHCBKHX HaponiB y Aep:kasi Bonogumupa
Ta SIpociasa Oyno 10CUTh: BenuyeszHa 3emis Poc-
TOBCBKA 3 bi1103ip’siM, 1€ KWK TOi Mepsl Ta BECh,
Ta 3emJi1 MypoMchbKa, SIKy 3aMellKyBajia MypoMa.
Cromn Tpeba BiHECTH TaKOX 3eMJIi B SITUYIB Ta
pamuMudiB, 1m0 Oyiau TieM’s JISIACHKOTO, 3 SIKUM

HaMm yce Oyno Gararo xionoty. Ock X 3eMelb,
3 TIOTIAJIB TONITUYHUX, BomomuMup He XOTiB
XPECTUTHU CHJIOK. AJle, 3BUYAliHO, HA OXPELLEHHS
BCIX IIUX 3€Mellb MILUIO JyXe Oararo mpaitil, 1 cam
nporec 6omaif 30BHIMIHBOT XPUCTHUSHIZAIIT X pO3-
TATHYBCS Ha cTomTTs» [Orienko : 108—110].

I3 mporo MoOXHa 3pO3YyMITH, KyIW IOTpPANUB
npenogoOHuii CeparioH: TyT 1 B APYTiil MOJOBHHI
XIII cT. XpUCTHSHCTBO Ile W HE YTBEpAWIOCH,
HOTO CTaH Ha MIBHIYHUX 3eMJISX Pyci 1oBo 4iTKO
KOHTPACTYBAaB 13 KHIBCbKUMHU PEaisiMH.

3BUYaiiHO, B OCHOBHOMY HE XPHCTHUSHCBHKE, a,
MIBU/IIIE 32 BCE, MOTAHChKE CEPeOBHUIIE, MIOKY-
Bajo CepamioHa, peBHOIO XpPUCTHSIHMHA. 3 HOTO
norsiny, y Bononumupi nanysaio, sk 1 pasime,
BapBapcTBO, a 3BMYai Oyl HE MPOCTO MOTraH-
CBKHMH, a BEIbMH aMOPAJbHUMHU (YU TO MH
OepeMo 11e 32 XPUCTUSIHCBKUMH KPUTEPISIMHU, YU TO
3a KpUTEPIIMHU 3arabHOIOACHKUMHU).

o x mobGauuB y BOJOAUMHUPO-CY3NAITbCHKIN
3emiti CepartioH: «Aje 6ady: 30BCIM HE 3MIHUIIUCS
BU (moomo micyese nacenenns. —I1.B.). ko xto
3 Bac po30iMHUK — pO30IMHMIITBA HE KHHE, SKIIO
Kpajie — 370/1ICTBa HEe MMOKUHE, SKILO 1HIIOTO KOTO
HEHABUHUTH — BOPOTYe O3 yTOMH, SKIIO XTO 00pa-
’ae 1 rpabdye — He HaCUTbCS, SIKIIO XTO JIMXBap — HE
MPUITUHUTE TIPOIEHTH OpaTH, SIKIIO XTO MEePeITto0-
HUK — Tnepeno0y He MOKUHE, TOW, XTO JHMXOCIHO-
BUTh 1 MUSYUTHh — 3BUYOK CBOIX HE 3aJUIINUTH)
[TToBuanus Cepamiona : 180—181].

Inakme kaxyd4u, MiclieBI MEUIKaHIl HE BHKO-
HYBaJIM XPUCTHSIHCHKOTO KOJIEKCY, BUKJIAJECHOIO
y 3amnoBingx boxux Ta y Haripniii npomnosiai
Icyca Xpucra. Ix uekae, Ha rIMOOKe MepeKOHAHHS
€MHCKOIIA, CTpaIIHui cya. Skimo He yoosTbes bora
Ta HE MOKaIOThCA. TOXK BUHUKAE 3alIUTAHHS: a IPU
4OMy TYT OPAMHCHKE SPMO, HAKHMHYTE Ha IIHIO
Pyci? Kopiab 3ma CepamioH, BUXOIUTb, 0auyuTh
y TPIXOBHUX BYHMHKAX Ta MISTHHIX «HEIOXpere-
HUX» BOJIONUMUPILIB Ta Cy3JajiblliB, 10 TOrO XK,
SIK TIEPEKOHABCSI EMMMCKOT, «I0 TMOKASHHS HIXTO HE
nparHe, HixTo bory He o0ilse 371a HE TBOPUTHY.
3Bigcu 1 Oiga Bcs y MICIEBOTO HaceleHHs, 00
<OKOJIHOTO JIiTa Y¥ 3UMH He mpoiinuio, mod bor
He KapaB Hacy. OCTaHHE 3BYYHUTH JOBOJI MOXMYPO
1 HIECUMICTHYHO.

Cepartion npo0Oye 30arHyTH, B 4OMy HpUYHMHA
Takoro Oe3Bip’s BOJOIMMHMPIIIB Ta Cy3IaJbIliB.
XTO BUHEH y TOMY, IO BOHHM HE KUBYTh 1 J10CI
y Xpucti? [Hakmoi BiAMOBiMI BiJi €MMCKOMNA TOMI
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i Oyno dYekaTu: BUHHE BOJIXBYBaHHS, KOJIMIIHI
MOTaHChKI 3BHMYai, 00, AOTPUMYIOUUCH THUX 3BH-
4aiB, HEXPUCTU HAKJIMKAIOTh HA BCIX JINXO. «AJe
BU 1€ S3UYHUIBKUX 3BUYAIB JOTPUMYETECH:
y BOJIXBYBaHHS BIpUTE, | BOTHEM MAJIMTE HEBUHHUX
JIIOZIeH, 1 THM HACHUJIA€Te Ha BCIO OOIIUHY 1 MICTO
youBcTBO» [IloBuanns Ceparmiona : 183].

Baxko ckazatu, mo maB Ha yBa3i CeparioH,
KOJIM MOBHUB IIPO CIIJIOBaHHA HAa BOTHI «HEBU-
HHHX Jrofei». MoXIJIMBO, HIIOCS PO JOXPHUCTH-
SIHCBKUM TTOXOBaJIbHUW 3BUYAN — TPYIOCHAJIEHHS:
xou y KwuiBcekiit Pyci Bxe B X cT. nmepeinum 110
MOKJIAICHHS MOKIMHUKIB y 3€MJII0, OJJHAK Yy MiBHIY-
HUX 3eMJISIX MOIJIM 3QJIMLIUTHUCA PELUAUBH CTap-
IIOTO PUTYaIy.

[Ilono BOIXBYBaHHS, TO Ul KUIBCBKUX 3€MEJb
ne OyB yxe mpoinenuit eram. Ilig 1071 poxom
y «IloBicTi MUHYIMX JIIT» € JAEKUIbKA PO3MOBIACH
PO NOSIBY BOJIXBIB Ha Pyci, mpudomy mitonucenpb
MPUILISE [IbOMY YUMaJIo yBaru 1 cTopiHok. Cro-
YaTKy IOBIIOMJISIETBCS TPO BOJIXBA, «CIHOKYIIIE-
Horo Oicom», sikuil mpuiimoB y KuiB 1 Mopouus
JIIOJSIM TOJIOBY CBOIMH HECYCBITHIMH HPOpOLTBA
(«mmoteue JlHIMpo Hazanay), ajieé MO KUIBKOX JHSX
«3HUK BiH 0€3BICTHY.

Jani y JmiTOMUC yBOAWUTHCS YMMane 3a 00Cs-
TOM ONOBIJJaHHS PO ABOX BOJXBIB Y PocTOBCHKIM
3eMJIl (XapaKTepHO, 10 W TYT MOBHUTHCS MPO MiB-
HiyHi 3em1i Pyci). [ToBimomMisieTbes, 10 «KOJIM OTO
OyB HecTaTok y POCTOBCBKIi 3emill, TO HOCTau ABa
BOJIXBH 13 SIpocaBis, ropopssun: «Mu 3Ha€EMO, XTO
3anacu JaepxkuTh». | minum BoHU B310BXK Bonrwy,
Jie XUTPUM YUHOM, 32 JIOTIOMOTOIO SIKOICh «MaHW)
BUSABISUIM Yy MEIIKAHIIB (YOMYChb TYT 1I€ThCS
PO «JIMIIKX KOH») 3alacH XKUTa, puoH, XyTpa.
«I BOMBaIM BOHU MHOTHX %OH, a MaifHO 1X 3a0upanu
co0i». [ly>ke HaraayroTh 11i BOJIXBHU [ii KOUIBHUKIB
y Ti 4acH, a B ictopii XX cT. — il OLIBIIOBUIIb-
KHX KomicapiB B YkpaiHi, axi y 1932-1933 pokax
BUTrpiOaNM 13 CEISHCHKUX TOCIONApCTB yce Mif-
P, CIPUYUHUBIIK CTPAITHUHN TOJIO.

Tpanunock Tak, 1m0 Ha Ty nopy y PocToBchky
3eMJTIO TPUHIIOB 30MpaTu 1aHUHY KUIBCHKHUM 00s-
puH fHp Bumatud, KOTpHii, MOYYBIIM PO CBa-
BIJUIS BOJIXBIB, BHPIIINB 3 HUMHU PO3NPABUTHUCH.
Byno e Ha binoosepi. 3BeniB 6osipuH 0i03€pIsimM
CXOIIUTH BOJIXBIB 1 MpHuBecTH 10 Hboro. Ha nuso,
MK SlHEM Ta BOJIXBaMH 3aB’SI3YETHCS JI1JIOT,
3MOJICIFOBAHUI JITONMMCLEM 3apaad 3 sICyBaHHSA
JIeSIKUX MHUTaHb, M0 CTOCYBAJINUCSA MPOTUCTOSHHS

bora Ta nusBona. JJUCKYTyO4H 3 HUMH IIPO IIOXO-
JOKEHHSI CBITY 1 JIIOMWHH, OOSIpUH MPUUIIOB 0
BHCHOBKY, 3amUTaBIId BONXBiB: «Korpomy Oory
BU BipyeTe?». BoHU X ckazamu: «AHTUXPHUCTY».
SHpb BifgaB iX THUM, Y SKOTO BOHM BOMJIM MarTip 4u
cecTpy, 1 iM JKOPCTOKO MOMCTUJIMCS — TOBICHIIH
Ha nepesi. Jlitonmucens OyB yrieBHEHUM, IO «BiI-
IUIaTy BOHM AicTanu of bora mo crnpaBeaiuBoOCTI»
[JTitortuc Pycekmii : 107—111].

ITix TuM ke POKOM Y JIITOMHCI MOB1IOMIISLIOCS
Ipo BOJIXBAa, KOTpHUH 3’siBuBcs OyB y Hosroponi,
10 MpHU3BENO 10 3aKoioTy y MicTi. Kusasp 1716
Ta enuckon deomop BUUILIM 10 BOJIXBA 3 Xpec-
TOM 1 BOWJIM Horo, 60 TOH, Ha iXHE MepeKOHAHHS
(1 mepeKOHaHHS JTITOMHUCIIS ), «BiIIaBCS TUSBOJIOBIY.

OTi npucTpacTi 3 BOJXBAMH, OMHMCAHI 33J0BrO
no mosiBu moB4aHb CeparioHa, TEBHUM YHHOM
Biaryknyaucs y XIII cT., konu akTyanbHOIO Ipo-
61eMor0 Ha MiBHIYHUX 3eMisax Pyci Gymna 6opoTrsba
LIEPKOBHUKIB 13 BOJIXBYBAaHHSAM, SIKE€ TaK 1 HEe BJa-
JI0CS Ha TY TIOPY BUKOPEHUTH.

HikaBo, mo y Cepamiona — Toil camuil peuent
y 60poTHOi 13 AUSABOIBLCHKUM TOPIISIM, 0 i B X1
CT.: BOJIXBIB (BOPOJKOK, BOPOXKOMTIB, YAaKITyHIB, 3Ha-
xapiB) Tpeba HunwmTH. [Iprdomy 1 enmckona yci
HEBIPHI — JUSBOJICHKE TOPLIISA, TOMY U 3aKiH-
Ka€ BOJIOAMMUPIIIB Ta Cy3MaNbIIiB: «SIKII0 XoueTe
OYHUCTH MICTO BiJl HEBIPHUX JIIOJICH, sI TOMY Pajuil:
ounmiaiire, sk JaBua, map i MpOpOK, 3HHUILYIOUYH
y rpazai €pycanumi BCiX, XTO YAHUTH O€33aKOHHS —
TUX yOMBAHHSM, HIITHX K€ 3aTOYCHHSM, 1HIITHX TeM-
HUISIMH, aje 3aBXAW Tpaja TOCTOAHIM Bij TPIXiB
ounmas Bin» [[loBuanus Cepamiona : 183—184].

[Io x me BuxoautTh? CepamioH 3aKIWKaE J10
penpeciii, mo0 HaBepHYTH HaceneHHs Bomomu-
mupa 1 Cy3nans 1o XpUCTUSHCBKOI Bipu? Buxo-
JIUTh, TIIO TaK, OCKUTbKH 1 [laBuy «cTpaxom boxum
cyauBy». €nuckon He Oa4uTh I1HIIOIO LUIAXY
XpUCTHUSHI3aLIl — TIJIbKH YOMBCTBO, YB’ SA3HEHHS
y TEMHULX, OCKIJIbKU OYyTH HEXPUCTUSHUHOM —
e «0e33akoHHA» (OUEBHUIHO, MAETHCS HA yBasi
«3axon boxwuii»). Bece, 1m0 He 3a UM 3aKOHOM,
TO BiA nusBona — Tak BBaxkae CepamioH. A mie
BIH 3aKJHUKA€ «MOKASITHCS Yy KOJUIIHbOMY O€3-
YMCTBI 1 He OyTH Oliblle, SIK O4epeT, IKUH BiTep
Konuuie». [Hakue — «BiifHH, ToN0A, 1 MOp, 1 TPS-
CIHHA 3eMITi», a ocobucto nist CepamnioHa — «HaI-
MIpHHI JKajdb», KM THCHE Horo aymry, 00 He
MOJKE€ TIACTyX 3aCMOKOITHCS, 6auadun OBEIb CBOIX
BOBKOM PO3KPaJIEHUX).
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CBoi morpo3u Ta moB4yaHHa CeparioH po3-
Jla€e 1 B TBOPI, AKUI Mae He O€3JMKy Ha3By, a LiJI-
KOM KOHKpeTHY: «CioBo OnaxenHnoro CeparioHa
PO MAaJIOBIP’s», N1€ KIIOUYOBUM CIIOBOM € OTe
«MaJoBip’s», BKMBAaHHS SKOTO HATAKAa€ Ha CTaH
XPUCTHUSHI3aALIT y MIBHIYHOMY Kpai.

Y 1mpoMy TIOBYaHHI E€MHCKON IOBTOPHOETHCS,
HapiKarouu Ha Te, 10 MICLEBI MEIIKaHI BOJIXBaM
BIPATH 1 CIIAJIIOIOTH HA BOTHUIII HEBUHHMX JIFONEH.
Tox Haragye mpo MokapaHHs, NOBTOPIOIOYM NPH-
kiaau 31 Cesaroro [Tncema mpo e, sikoro OyBae «kapa
00ka»: 10 MOTOIMY — BOTHEM, ITPU IIOTOIII — BOJIOIO,
B Comomi — cipkoto, y 4acu ¢apaoHa — aecsiTbMa
KapamH, B XaHaaHl — HIEPIIHSAMH 1 BOTHSHUM
KaMiHHAM 13 He0a, Ipu cyaasix — BiHHOIO, NpH
JaBuioBi — MopoM, npu TUTI — MOJOHOM, MOTIM
3emiIeTpycoM 1 pyiHyBaHHsIM €pycanuma. [Ipo-
MOBITHUK 0aYUTh TaKUM BUXiJl, a0U BIABEPHYTHUCS
BIJl «TPiXiB» 1 CTaTH Ha MpaBeqHy IyTh. Bin Ona-
rae Jrofiel nokastucs, 3actepirae Bij boxoi kapu:
«SIK110 He MpUITMHKTE, TO Mi3Hile ripu 6iau Bac
yekatoTh! Tomy BaM 3 MOJIBOOIO KaxKy: ITOKAEMOCS
BCi MU cepJiedHo — i1 bor o6numuTh CBiif THIB <...>
AJDKe 3HAIO s 1 BaM KaxKy, 110 3a IPIXHU BC1 HEILACTS
yuHAThCS. [lpuiiaiTe ke 31 MHOIO 1 TOKalTecs:
SIKIIIO TTOKAEMOCS, TO Oy1eMO TOMUITYBaHI; SIKIIO K
HE 3aJUIIUTE BU Oe3yMCTBa 1 HempasIy, TO 1noda-
yure ripue onicisk» [[loBuanns Cepamiona : 185].

MaOyTb-Taku, CeparnioH 3HaB, IO IHCAaB: yci
Ti TIOKapaHHs BOJOF0, CIPKOIO, 3eMJICI0, BOTHEM 1 T.
1. — CBOEpIIHA aJIeTopis, SIka pO3KPHUBAE YCl JTNXa,
sxi Tpanuiucs Brnpogosxk XIII cr. Ha Pyci, npu-
HaiiMHI 10 1274 poky, Komu Iie TMOBYaHHS OyIo
HanucaHe. €NUCKOIIOM OBOJIOJIBAE TaKUM a3zapT
y 3aJsIKyBaHHI «MaJOBIpHHMX», IO BiH OOII€:
SIKITIO HE TTOKAETECS, TO Jai 1me ripie oyze.

Moxna npumnyctuty, mo CepamnioH ONMWHUBCS
cepen Jofiei, KOTpi CIOBiAyBalld MOTAaHCHKI 3BU-
yai. Ajie mapajoKc: HOro IOBYaHHS apPECy€EThCS
caMe «MAaJIOBIPHUM», SIKUX BIH HE OTOTOXKHIOE
3 si3ngyaukamMu: «HasiTe s3munnkn, boxxoro ciosa
HE 3HAIO4YW, He BOWBAIOTH OJHOBIPINIB CBOiX, HE
rpabyioTh, HE 3BHHYBauylOTh, HE OOMOBIISIOTH,
HE KpaayTbh, HE 3a31Xal0Th Ha 4YyKe; HIIKUN HEBi-
pHUIT HE TPOAACTH CBOTO Opata, ajie SKII0 KOrOCh
CHiTKae 0ifja — BUKYIUISATh HOTO 1 KUTTS JaIyTh
riomy...» [[ToBuanns Cepamiona : 186].

I ueii napagokc y nopuanHi CeparnioHa 3Myurye
3aJlyMaTUCs: a Yu 3 SI3MYHUKAMHU MaB BiH CIIPaBy,
nepeiimoBmn 3 Kuea y miBHiuHuN Bononu-

mup? Cxopile 3a Bce, €MMCKOIA BUIIPOBAAMUIH 31
ctonbHOro rpasna Kuiscbkoi Pyci 3 MicioHepCchkUM
3aBIAHHSAM: OXPECTUTH TaMTEIIHE HACEJICHHS,
NPOBIBIIM BIANOBIAHY pO3’SICHIOBAJbHY, IpoIa-
raHaUCTChKy poOoTy. OT TiNBKHM 3ITKHYBCS TYT
CeparioH He 3 I3MYHUKaMHU, a 3 ... MyCYyJIbMaHaMH,
HOCISIMU SIKOTO OyJIHM TaTapH, a TaKOX IMepeBa)KHa
O1IBIIICTh HECJIOB’ THCHKOTO HACEJICHHSI, ITiIKOpe-
HOTO TaTapaMmi. SIk OM He BUKPY4yBaJIUCSI MOCKOB-
CbKI «ICTOpPMKHM», OHAK Ha MiBHOYl Pyci Mmaiixe
He Oys0 coB’sH Ta e ¥ a3uyHukiB. Komuce Tyt
naHyBajia icamMchka Xo3apis, a Ha 3MiHy il npu-
HILTH TaTapy, SKi ax 10 XV CT. MaJIH JIOMIHYOUYHIA
BIUIMB Ha BCi C(EPH JKUTTS MICIIEBOTO HACEIICHHS.

o To Oyno 3a HaceneHHsA? Y 3B 53Ky 3 UM
BapTO 3BEpHYTHCS 10 psiaKiB «[loBicTi MUHYIUX
mit»: «Ha Bbinim o3epi cuauth Bech, a Ha Poc-
ToBi-03epi — Meps, Ha KiemmuHi-o3epi Takox
cuauTh Meps, a no Omi-pini, e Brnagae B Bomry,
CUJMTHh OKPEMHUH Hapoa — MypoMa, 1 YepeMHCH
—OKpeMuil Hapos, 1 MopaBa okpeMuil Hapoa. bo
ce Tubku B Pyci cnoB’stHCbKkMIT Hapon Ha Pyci:
HOJISIHU, JICPEBIISIHU, HOBTOPO/LI, [TOJIOYaHH, Ape-
roBUYi, CiBepsiHHU, OyxaHH, 00 cuasaTh no bysi,—
MOTIM BOJNWHSHHU. A ce iHII HApoaW, IO JaHb
natoth Pyci: uyns, Becb, Meps, MypoMa, YepeMUCH,
MOpZBa, INEpMb, ITiedepa, M, JIUTBA, 3UMIroja,
KOpCh, HOpOMa, JIO, — I1i CBOIO MOBY MarOTh, BCI
BOHHU 3 KoiiHa SldeToBoro, mo >KUBYTh B Kpasx
miBHIYHUX» [JliTonuc Pycbkuii : 6].

OT1Ke, BUXOOUTH, 1[0 BCl OT1 €THOCH SIKILIO HE
oTarapeHi OyiH (IeXTo 3 ICTOPHUKIB MPUITYCKAE, 1110
HamecTs barus He 3auenuiio miBHIYHI 3emuti Pyci,
ajie Take MPUITYIIEHHS CIIpHE), TO, B YCAKOMY pasi,
He Oynu 1 3MYHMKaMu, 00 iXHS XapaKTepHUCTHKa,
aKky nae im CepartioH, Ty’ke BKe Harajaye MeHTa-
JITET, SIKMM Tarapu NPUILEHNWIN IMiBHIYHO-PYCh-
KUM €THOCaM 1 SIKUM MIIIHO IPUCTaB 0 TUX, XTO
cebe 13 1721 poky (3a mpumxoro Ilerpa I) mouas
HA3MBaTH «pPOCISTHaMU». XapaKTepUCTHKa, JaHa
CepamioHoM, 0arato B 4oMy CTOCY€ETHCS 1 Cydac-
HUX «pocisH»: «He Ha MOIUTBY TH po3yM crpsi-
MOBY€III, a sIK OM KOTO 03JI00UTH 1 OpeXHEero KOro
nepecunuti» [I[loBuanns Cepamiona : 185].

BucHoBok. 3araqoM  Kaxydd, HOXMYpi
nmoB4aHHs 1 mponosiai CepamioHa ajeKBaTHO Bif0-
OpakaroTh JMX0, o cranocs y cepeauni XIII cr.
(MOHTrOJIO-TaTapChKe HAIIECTs), a TAaKOK HarHiTa-
I0Th «CTpaxu boxi», Kl Ui HBOTO CKOHIIEHTPY-
BajMcs He B yciit Pyci, a Ha i1 miBHIYHIA OKOJUII.
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He BukiroueHo, 1o y MEHTaJITETI €THOCIB, fKi
MEIIKaJIM Ha Tiil OKOJMI, BIH MOOAYMB HE IpO-
CTO IHIIy MOpajb Ta iHIII 3BHYai, KOTpi CHpHii-
MaB K BapBapChKi 1 JKOPCTOKI, a peabHy 3arpo3y
CJIOB’SIHCBKIH dYacTuHi Pyci (Benukopep:kaBHHM
moBiHicT JleB I'ymMinbOB Ha3Be 1ie MOYaTKOM Maci-

OHAPHOTO Tepiony B icTopii 1ux eTHOCIB). HaBpsin
YW MIT KOJMIIHIM KHUIBCHKHH €mucKomn mnependa-
YHUTH, 110 Yepe3 JAEKUIbKa CTONITh MOCKOBIs, 110
BHHUKajJa Ha OCHOBI 3raJlaHMX €THOCIB, 3MIIHIE
1 TIOYHE BECTH BIMHHU 3 yciMa CBOIMH CyCilamH,
BUOYIOBYIOUM iMIIEpito 3Ia.
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REALITIES OF THE THIRTEENTH CENTURY IN SERAPION'S "WORDS"

The article examines the teachings ("words") of the ancient Ukrainian preacher and writer of the 13th century, Serapion.
Attention is focused on his reflection of the historical, social and religious realities of this tragic century for Russia. In
particular, the emphasis is on the fact that Serapion created his "words" when he was performing a missionary task in
the north of Russia (Volodymyr-on-Klyazmi, Suzdal). That is why his works reflect the peculiarities of the life of local
tribes, the specifics of Christianization in these lands. As a Christian missionary who came to the north of Russia from Kyiv,
where he was the archimandrite of the Kyiv-Pechersk Monastery, Serapion was struck by the absence of the Orthodox faith
here, and the prevalence of immoral and barbaric customs. In his "words" he exposes the customs of the local population,
considers them anti-Christian. With his preaching, he not only seeks to spread the Christian faith, but also fights against
the beliefs of people who have not yet come to know God. Serapion sees the reason for the "lack of faith" of the local
people not in the consequences of the Mongol-Tatar invasion, but in their adherence to old beliefs and a negative attitude
towards Christianity. Depicting the customs of the northern tribes, the ancient Ukrainian preacher gave a description
of that ethnic group, which later formed a community that called itself "Russians" a century later. In the mentality of ethnic
groups living on the northern outskirts of Russia, Serapion saw not just a different morality and other customs, which he
perceived as barbaric and cruel, but a real threat to the Slavic part of Russia. The former Kyiv bishop could hardly have
predicted that in a few centuries Muscovy, which arose on the basis of the mentioned ethnic groups, would grow stronger
and start waging wars with all its neighbors, building an evil empire.

Key words: Serapion, teaching, Christianity, chronicle, Rus, sermon, missionary.
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MOJILJIOT Y CUCTEMI ®OPMYBAHHS KOMYHIKATUBHOI KOMIIETEHTHOCTI
MAMBYTHIX ®AXIBIIB TIOYATKOBOI OCBITH

CouianbHe 3aMOBJICHHS YKPAiHCHKOTO CYCI1Ib-
CTBa Ha Cy4acHOMY eTarli MOJsra€ B TOMY, I100
¢axiBelb OCBITHBOI ramy3i OyB MiATOTOBIEHHH
0 e(QEeKTHBHOTO BHUKOHAHHS CBOIX THpodeciii-
HUX (YHKIIH 1 TOBHOLIHHOI ydyacTi B ycix cde-
pax JKUTTS MYJIBTHKYJIBTYPHOTO CYyCITIBCTBA, IO
nependayae JOCITIDKEHHS TNPOOIEMH DPO3BUTKY
BMIHHS TOJIIJIOTIYHOTO CIIJIKYBaHHS Y MaiOyTHIX
nexaroriB. Take BMIiHHS € HEOOXITHOIO YMOBOIO
YCHIIIHOI coIfiami3arii, MOBHOTO 3aJy4YeHHS [0
MaiOyTHBOI MPOQeCiitHOT AISTEHOCTI, BKIIOYAI0UN
KOHTAKTH B MIXKHApPOIHIN mpodeciiiHiii cdepi.

[TyOmikarisi BUCBITJIIIOE TUTaHHS Ba)JIUBOCTI
BIIPOBAKCHHS TOJUIOTY SIK (OPMH 3IIHCHEHHS
MOBJICHHEBOI AISTBHOCTI (PiTHOMOBHOI Ta 1HIIO-
MOBHO{), 1[0 00’€HYy€ B cOO1 KOMITOHEHTH ia-
JIOTIYHOIO 1 MOHOJIOTIYHOTO MOBJIEHHS i dYac
OpraHizariii OCBITHHOTO TPOIIECY y BUIIIIHA IIKOJMI,
HEOoOX1IHUX 11 (OpMyBaHHS 3arajbHUX 1 pode-
CIHHMX KOMITETEHTHOCTEH MaHOyTHBHOTO BUUTEIIS
MOYaTKOBOI IIKOJHM BIiIMOBIIHO 10 BUMOT HOpMa-
TUBHO-TIPABOBHX aKTiB: 3akoHy Ykpainu «IIpo

OCBITY», Ipo(heciifHOro CTaHIapTy 3a MpodeciimMu
«BunTtenp MoUaTKOBHX KJIAciB 3aKiay 3arajlbHOi
cepeaHboi OCBITHY, «BUnTeNb 3 MOYaTKOBOI OCBITH
(3 IUIIIOMOM MOJIOJIIIIOTO Criewianicra)», Jlepxas-
HOT'O CTaHAapTy MOYaTKOBOI OCBITH.

PoGota akiieHTy€ yBary Ha iMITIEMEHTAIII ITOJTi-
JOry y Ipolec peaiizalii KOMyHIKaTHBHO-IisUIb-
HICHOTO MIiIXOMy B CHUCTeMi MIATOTOBKH (haxiB-
I[iB TIOYaTKOBOI OCBITH 3ac00aMy 1HTEpaKTUBHUX
METO/IIB HaBYaHHS, 30KpeMa, ae0aTHOi TpH, IuC-
Kycii, METO/ly IPO€KTIB. ABTOpaMHu OOIPYHTOBAHO
TUIAKTHYHUM TIOTEHIIan TONJIOTY SK CHHTe-
TUYHOI ()OPMHM MOBJIEHHEBOI AISJIBHOCTI 3 TOYKH
30py AOCATHEHHS OCHOBHOI METH HAaBYaHHS MOBH
(pimHOI Ta iHO3eMHOI) MalOyTHIX Ienaroris, IO
nepenbavdae epeKTHBHE CIIUIKyBaHHS B YCHiH Ta
nUcCeMHI (opMax MOBH, BUKOPHCTAHHS MOBH
3 METOK0 MIKKYJIBTYPHOTO CIIJIKYBaHHS y Jiajo3i
KyJIBTYp 1 IIUBLII3ALIN Cy4acHOTO CBITY.

Ha ocHoOBi aHamidy i y3araJdbHEHHS IOCBITY
poOOTH BUKJIAIa4iB CIOBECHUX auctuIniia Komy-
HAJIBHOTO 3aKJaay BHUIIOi OCBITH «JIyIbKwid
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MEAroTiYHUN  KOJIeIX» MIOA0 BUKOPUCTAHHS
IHTEPaKTUBHUX OCBITHIX TEXHOJOTIH JOBEICHO
e(EeKTHBHICTh METOy IPOEKTIB, HaBYAIBHOI
nebatHoi TpH, y cuctemi (hOpMyBaHHS 3aralib-
HUX 1 MpodeciiiHuX KOMIETEHTHOCTEH, y mepury
Yyepry, piIHOMOBHOI Ta 1HIIOMOBHOI KOMYHIKaTHB-
HO1 KOMIIETEHTHOCTI, CTY[ICHTIB BHUIIHUX 3aKJaJiB
MeJIaroTi9Hol OCBITH YKpaiHH.

KurouoBi cioBa: nominor, npogeciiiHi komme-
TEHTHOCTI, KOMyHIKaTHBHA KOMIIETEHTHICTh, IHHO-
BalliiiHE HABYAHHS, IHTEPAKTUBHI METOIU 1 TEXHO-
JIOT1i HaBUaHHS, MPOEKT, Ae0aTHa rpa.

IlocranoBka mnpoOaeMu. 3aBgaHHS cydac-
HOTO OCBITHBOIO MPOLECY BHINOI LIKOIM YKpa-
{HM — TATOTOBKA KOHKYPEHTOCIPOMOKHOTO JTOJI-
CHKOTO KamiTaly A BUCOKOTEXHOJOIIYHOIO Ta
IHHOBAIIfHOTO PO3BHUTKY KpaiHW, camopeai3a-
uii ocoOucTOCTI, 3a0e3neueHHsT NoTped Cycniib-
CTBa, PHUHKY IIpalll Ta JIep>KaBH y KBali(hiKoBaHUX
¢daxiBugx [4]. OcoOnuBOi akTyaJabHOCTI BHILE-
3a3Ha4yeHi 3aBIaHHS HaOyBalOTh y CHCTEMI Tefa-
roriuHoi ocBiTH. [lepenik (paxoBUX KOMIIETEHT-
HOCTel mpodeciii «Buntenp MOYaTKOBUX KIIaciB
3aKJIay 3arajibHOi CepeaHbOI OCBITHY, «Bunrtenb
3 TIOYaTKOBOI OCBITH (3 IUIUIOMOM MOJIOJIIIOTO

CHeliajiicTta)»: MOBHO-KOMYHIKaTHBHA; Mpe.-
METHO-METOANYHA; iHpopMariitHo-1n(ppoBa;
MICUXOJIOTIYHA; E€MOLIHHO-€TUYHA; TeJaroriyHe
MapTHEPCTBO;  NPOEKTYBaJbHA,  IHKIIO3MBHA;

310pOB’sI130€epeKyBabHa; MPOTHOCTHUYHA; OpraHi-
3aliiiHa; OLiHIOBAILHO-aHANITHYHA; IHHOBAIlIMHA;
pedreKcuBHa; 31aTHICTh 0 HAaBYAHHS BIPOIOBK
KUTTA — JOBOJUTH, IO YKPATHCHKE CYCIHIJIbCTBO
CTAaBUTh BHCOKI BHMOTH IIOAO MIATOTOBJIEHOCTI
MaiOyTHBOTO YUUTENS s €(PEKTHBHOTO BHKO-
HaHHA CBOIX NpOQeciiHuX QYHKIH, OCKIIbKH
napajurma JisuIbHOCTI Cy0’€KTiB OCBITHBOTO ITPO-
recy (To0To yuHIB OYATKOBOI 1 CEPETHBOT KON )
cupsiMOBaHa Ha (JOPMYBAaHHS KIIFOYOBUX Ta TIPE.I-
METHUX KOMIIETEHTHOCTEH 13 3aCTOCYBaHHIM
JSUTBHICHOTO TMIXOMy Ha IHTETpOBaHi OCHOBI
[[Tpodeciitanii crangapt : 2020].

MaiiOyTHiii yuuTenb Mae OyTH TOTOBUM [0
(¢bopMyBaHHS KOMYHIKaTMBHOI KOMIIETEHTHOCTI
y 3100yBaviB OCBITH MOYATKOBOi IIKOJIM, & TOMY
MOBUHEH PO3BHMBATH CBOIO PITHOMOBHY Ta 1HIIO-
MOBHY KOMYHIKaTHBHY KOMIIETEHTHICTb. Y Jlep-
KaBHOMY CTaHJapTi IOYaTKOBOI OCBITU 3a3Ha-
YeHO, 1[0 KOMYHIKaTHBHA KOMIIETEHTHICTh K OJTHA
13 KJTIOUOBUX Tiepea0dadae 3MaTHICTh CIUIKYBaTHCS

pigHOIO (y pas3i BIAMIHHOCTI BiI Nep:kaBHOI) Ta
1HO3€EMHUMH MOBaMH, a Iie nependayae akTHBHE
BUKOPHUCTAHHS MOBH (p11HOI, IHO3€MHOT) B pI3HUX
KOMYHIKaTUBHUX CHUTYyallisiX, 30KpeMa B MOOYTI,
KyJIBTYPHOMY HTTI I'POMaJH, OBOJOMIHHS HaBH-
YKaMH MIDKKYJIBTYpHOTO CHUIKyBaHHS [JlepxaB-
Huit crangapt : 2019]. 3 meroro ¢dopmyBaHHS
KOMYHIKaTUBHOI ~ KOMIIETEHTHOCTI  3100yBayiB
OCBITH TTOYATKOBOI IIKOJIM B YMOBax Oe3rocepe/-
HBOIO CIUJIKYBaHHs mporpamoro s 1-4 knacis
nependaveHo po3ropTaHHs OCBITHBOI MisITBHOCTI
y Mexax 3micToBoi JiHIT «B3aemomieMo ycHO»,
a came 3aJyueHHs 37100yBauiB OCBITH 10 Hif 3i
COpUiMaHHS, TEPETBOPEHHS, BHUOKPEMJICHHS,
aHami3zy ¥ IHTEprpeTaii, OIiHIOBaHHS Ta BHKO-
pUCTaHHA ycHOI iH(opMalii B peanbHili MOBIIEH-
HEBIM MPAKTHUII (JTUCKYCIs y KI1aci, MIKPOAUCKYCis
B rpymi): «MoBelb/ciryxad — clyxad/MOBellb iHi-
I[IFO€ JIUCKYCiI0, BUCIIOBIIOIOYM BJIACHI TOTVISAH
1 CIIyXaro4H 1HIIUX; OOTPYHTOBYE TyMKH, CIIUpato-
YHCh HA BIACHUH JOCBII;, BU3HAYAE ITO3HUIIIO CITiB-
PO3MOBHHKA, MTOTO/PKYETHCS 3 HEKO a00 3amepedye
ii; BHCTIOBITIO€ TOOPO3UWINBO CBOE CTABICHHS 10
JIyMOK 1HIUX (MOAUISIE 1X TIOBHICTIO, YaCTKOBO
YW apryMEHTOBAHO BIIXWIISE); oOMpae BepOaIbHi
i HeBepOabHI 3aCO0M CHUIKYBaHHS JUISL JOCST-
HEHHS METH; JOTPUMYETHCSI MOBJICHHEBOTO €TH-
keTy» [Tunosi ocBiTHI nporpamu : 2022].

Takum 9MHOM, aHaJI3 JepKaBHUX HOPMAaTHBHO-
MIPABOBUX aKTIB 3aCBiAYy€E OCOOIMBY 3HAYYIIICTh
MUTaHHS yIPOBAKEHHS KOMYHIKaTHUBHO-IisJTh-
HICHOTO IMIiJXOMy 3 METOI ONTHUMIi3aIlii CUCTEMU
MiArOTOBKM (haxiBIIiB OCBITH 3arajioM i (axiBIliB
MOYaTKOBOI IIKOJIH 30KkpeMa. HeoOxiHicTh TOBHO-
IIHHOTO 3a0e3Me4eHHs eeKTUBHOCTI OCBITHBOTO
NPOLECY MOYAaTKOBOI WIKOJIM 3YMOBIIIOE 3MIHU
3MICTy BHIIOT MEIarorigHO] OCBITH, @ caMe HOBHIA
MiAXiJ 10 HaJaHHS OCBITHIX MOCTYT, TpaHcdop-
Malli0 HayKOBHX JOCIIIKEHb 1 PO3pOOOK y Mpak-
TUYHY JISUTBHICTB, PO3POOKY 1 BIPOBAKEHHS
IHHOBAIIMHUX OCOOMCTICHO OPIEHTOBAHUX TEXHO-
JIOTi HaBYaHHS, 3aCO0IB 1 METOMIB iX BHUKOPHC-
TaHHs [3akoH Ykpainu : 2023].

AHaniz nocaikenb i myOmikauniii. [Tutanns
peamizarii IiSUTBHICHOTO 1 KOMIIETEHTHICHOTO
MiIXOMIB IO OpraHi3amii OCBITHBOTO TIPOIECY
BucBiTIIOBasIN 3apyoixkHi (OK. Lenop, Jx. ymac,
[1. JJa®dpun’ep, k. PaBeH) 1 BITUYM3HIHI HAYKOBII
(O. AnronoBa, H. bi6ik, A. borym, B. Bonoros,
C. bonnap, H. Bonkoa, M. lonoBans, 1. 3s310H,
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A. Mapkoga, JI. Macnak, O. Mapymak, H. Moii-
cetok, M. Tlentuniok, O. ITomeryn, O. CaBueHko,
O. Cemenor, H. Cunmopuyk Tta in.). JlocminHuku
®. banesuy, O. Bosuenko, O. Ilerpamyk, T. Cre-
YEHKO TMOB’S3YIOTh KOMYHIKATMBHHMHA MiIXix [0
HaBYaHHS MOBM (P1IHOI UM 1HO3EMHOI) 3 pPIBHEM
chopMOBaHOCTI ~ MIKOCOOMCTICHOTO  JOCBizY.
CyuacHa MeTOAMYHA HayKa PEKOMEHJIY€E IpOleC
HaBYaHHA MOBH (PiHOI Ta 1HO3eMHO{) CIIPSIMOBY-
BaTH Ha (hOpMyBaHHs KOMYHIKaTHBHOT KOMITETCHT-
HOCTI B pe3yJbTaTi 3adydeHHs 37100yBadiB OCBITH
JI0O BHUpIIIEHHS MOBHO-MOBJICHHEBHX 3aBIaHb
Ha OCHOBI IHTEpaKTMBHHMX METO/IB HaBYaHHA
(JI. Bap3anpka, M. Bamynenko, JI. MenbHuyaiixo,
M. Haymuyk, O. Casuenxo, JI. CkypariBcbKuii,
M. Tumuax, I lllenexosa) [bmsimescrka : 2021].
AHaJli3 HayKOBHX PpO3BIZOK 3acBiI4MB, IO
BUPIIICHHS MUTaHHS BJIOCKOHAJEHHS CUCTEMH
MOBJICHHEBOTO PO3BUTKY IUISXOM YHPOBAKEHHS
CYy4aCHMX OCBITHIX TEXHOJIOTIH Ma€ BaXKJIMBE
HAyKOBO-TIPAaKTUYHE 3HAYCHHS JJIs1 PO3POOIEHHS
KOHIENTYaJIbHHUX MOJIOKEHB 13 OPMYyBaHHS KOMY-
HIKaTUBHOI KOMIIETEHTHOCTI 3100yBaviB OCBITH.
BopHouac BHSIBIEHO HU3KY CyHEpEUHOCTEH Mixk
BUMOTaM{ OHOBJICHOTO 3MICTy OCBITH IIIOZO
c(OpPMOBAHOCTI KOMYHIKaTHUBHOI KOMIIETEHTHOCTI
3100yBaviB OCBITH 1 HEJOCTAaTHIM piBHEM BHUKO-
PUCTaHHS Cy4yaCHUX METOAMK (POPMYBaHHS KOMY-
HIKaTUBHUX yMiHb 1 HaBHYOK. 30Kpema, He3Ba-
KAIOYM Ha BHCBITIIEHHS TpoOieMu (opMyBaHHS
MOJIUIOTIYHOTO MOBJICHHS BIIOMHMH JIIHTBICTaMU
(JI. Manpko, I Carau Ta iH.), JIHTBOAUAAKTAMHU
(O. bingeB, B. Menpauuvaiiko, M. IleHTHITIOK,
E. Tlamuxara, O. €dumenko, A. JlsamkeBuy,
O. OpoBa Ta iH.), y 3HaYHIM YaCTHHI MCHXOJIO-
TYHUX 1 ICUXOJIHIBICTUYHHUX KOHIIEHIIH MOBHOIL
KOMYHIKaIlil MOJUIOr HE TPAKTYeTbCA SIK CaMmo-
cTiiHa ¢opMa KOMYHIKallii, a B METOIHUIlI MOB-
JICHHEBOI JISUIBHOCTI HEIOCTATHBO yBarW IMpHIi-
JIEHO MUTAHHAM PO3BUTKY 1 BAOCKOHAJIEHHS BMiHb
1 HABUYOK TIOJJIOTIYHOTO MOBJICHHS. Pa3om 3 Thum
BBAYKAEMO 3a HEOOXiJHE 3BEpHYTH yBary Ha TOM
¢axT, mo GopmyBaHHS y 3100yBayiB OCBITH MOB-
HUX 1 HEMOBHUX («IOBEMIHKOBI peakiiii» TOII0)
HaBUYOK, 5IKI 3a0e3MeuyroTh MOMKJIMBICTH Y4acTi
B MOJIJIOTY Yy 3B’SI3Ky 3 aKTUBHHUM IOIIUPEHHIM
y TPOMAJCHKiIi IisSUTBHOCTI JIFOACH MAaHOTO Bapi-
aHTYy MOBHOI KOMYHIKallli € OJHUM 13 Ba)KJIMBUX
3aBJaHb CHCTEMM CyYacCHOi BITUM3HSHOI OCBITH,
OCKUIbKM TOJUIOr («bararorojoccs») peajizye
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KOJIGKTUBHY ()OpPMY MacoBOi KOMyHiKallii, aKTHBHO
BUKOPUCTOBYETHCS TPU MPOBEAECHHI TPOMAICHKUX
Ta KyJIbTYPHHX 3aXOJiB y PI3HMX (opMax rpymo-
BOT'0 CHUIKYBaHHS (300pH, nucKycis, nedatu, rpa,
6ecina, mpoekr) [IIpokonenko : 2012].

Merta crarti. 3 oDy HAa AKTyalbHICTh
NUTAHHS BIOCKOHAJIEHHS CHCTEMH DPO3BUTKY
KOMYHIKaTUBHOI ~ KOMIIETEHTHOCTI  3100yBayiB
OCBITH BB2)XKa€MO HEOOXITHUM aKI[EHTYBaTH yBary
Ha acleKTax pPO3BUTKY 1 BIOCKOHAJEHHS MOJi-
JIOTIYHOTO MOBJIEHHS SIK (DOPMH KOJIEKTUBHOTO
CIIUJIKyBaHHSI B MPOIECI ONMAaHyBaHHS CTyACHTaMH
NeIaroTi4HOr0 KOJIEKY HABUAIBHUX IUCIMILIIH
CJIOBECHOTO IIUKITY, @ TAKOXK K CKJIaJI0BOI CUCTEMHU
BUPOOJIEHHS (PAaxOBUX HABUYOK BUKOPHUCTAHHS
METOAMYHOTO IHCTPYMEHTapi0 (PecypcH, TEXHO-
JIOTi1, 3acO0M HaBYaHHS Ta OI[IHIOBAHHS ) JIJIs1 3a0€3-
neyeHHs e(eKTUBHOrO (HOpMYBaHHS KIFOYOBUX
KOMIIETEHTHOCTEH, y TOMY YHUCIIi KOMYHIKaTUBHOI,
Y4YHIB TOYAaTKOBHMX KJIACiB Ha ypOKax MpPEIMETIB
MOBHO-JIITEpaTypHOI OCBITHBOI Tamy3i («YKpaiH-
ChbKa MOBa Ta JIITEpaTypHe 4YUTaHHA», «[HO3eMHa
moBay) [[Ipodeciitamii cranmapt : 2020].

Bukaax ocHoBHoro wmarepiaay. [loninor
(rpew. polys — 6arato, logos — ci10BO) — pi3HOBU
JIiaJIOTIYHOTO MOBJIEHHS, PO3MOBa KUIBKOX OCi0,
YYaCHHMKIB KOMYHIKaTUBHOTO akKTy, IO MaroTh
BiIIMIHHUH TOTIA Ha oOroBoproBany Temy. Cre-
1UQiuHI 03HAKHM MONIJIOTY: JUCKYCiHHICTh, TOOTO
00roBOpEHHs! NPOOJIEMHUX MUTAHb, BUCIIOBICHHS
HEpIZKO NPOTWIEKHHUX HOIISIIB HAa OOroBOpIO-
BaHy MpoOJeMy; aKTHBHICTh MOBJICHHEBOI MislIb-
HOCTI MOBIIIB; 06€3M0ocepeaHii 3B’ 130K BHCIOBIIIO-
BaHb 13 CHUTYyalli€l0, B yMOBaX $KOi B1JIOyBaeTbCs
CIUIKyBaHHS; BHCOKMH pIBEHb CIOHTaHHOCTI
(HemiaAroTOBJIEHOCT]); TPagylOBaHHA PEAKTHBHOI
pOJIi yYacHUKIB KOMYHIKallii: BiJ mo3uiii aape-
cara J0 MO3ULII ajJpecaHTa; CyTTEBE 3HAYECHHS
COLIANbHUX POJIEH yYaCHMKIB MOJIIOTY; JOTpH-
MaHHS MOBIIMH TPaBWI BEACHHS MOJIIOTY;
O1JIBII-MEHII OJTHAKOBA Y4acTh y CIIKYBaHHI BCIX
YYaCHUKIB; JOTPUMAHHS NPHUHIMIY BiJOBIIaTb-
HOCTi: KO)KEH 13 yYacHHWKIB 3000B’si3aHUI 3HATH
T€, PO 10 TOBOPUTHCS B OYIb-SIKMiI MOMEHT PO3-
MOBH, 1 3000B’s13aHMI 3a0e311euyBaTH MOXKIIUBICTD
iHmUM MaTH 1e 3HaHHs [[1eBuyk : 2023].

VY momnino3i BigOyBaeThCss HaKOMYEHHS 1HDOP-
Marii, 10 BHOCHUTbCSI OKPEMUMH HOro y4dacHH-
kamu. BinOyBaeTbcsi oOfHOYacHE pPO3rOPTaHHS
KUIBKOX TE€M, TeMaTH4YHI MEpPEKIIOUEHHS, BelIHKa
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aMIUTITyIa KOJIMBaHb CMHCIIOBOTO 1 (hOPMAIIBHOTO
3B’SI3KiB PEILTIK, 3HAYCHHEBA «3UT'3aromnoaiOHICTh
1 T. iH., TOOTO MOBHa TOMi(OHIs, 32 SIKOT KUIbKa
JIaJIoTiB UM TMOJIIOTIB BiJOYBaIOTHCS MapaseinbHO,
Hepigko mnepexpemytounck. Ilominor sk ¢dopma
IPyINOBOTO MOBJIEHHEBOIO CIIJIKYBAHHS Ma€ 0CO-
OnmuBY CTpyKTypHY opranizamiro: 1. [Touarok (Biza-
KPUTTSI OOTOBOPEHHS, BCTYIIHE CJIOBO BEIYYOIO).
2. OcHOBHa yacTHHA (BHCTYI A, PEIJIiKH, BUCTYTI
b, perutiku, pestome Bexyudoro, BUCTyn B 1 Tak
nami). 3. [lincymkoBuit MoHONOT Beaydoro. 4. [Tia-
CYMKOBHI J11ajior ab0 aHai3 caMoro 0OroBOPEeHHs.
Takum 9MHOM, MOBJICHHEBE CIUIKYBaHHS peaizy-
€ThCSI Uepe3 MeBHI GOpMHU, SIKI XapaKTePU3YIOThCA
cennpiYHUMHU CTPYKTYPHUMHU pUCaMH W 0CO0IH-
BICTIO opranizairii 3aco6iB MOBHOI CHCTEMH.

INoninor HalfyacTime po3mIAAA0Th SIK MOUpIKa-
uito aiasnory. [Ipore y mpotieci noniory crnocrepira-
€TbCS 1 MOHOJIOT, SIKIIO Oecify BeJe OIUH YYacHHK,
a 1HII YYaCHUKU TMEPETBOPIOIOTHCS HA CIyXayiB.
BuznadeHo, 110 miaor po3nagaeTbesi Ha MOHOJIOTH,
a TIOJILJIOT — Ha JIaJIOTH, Ta CTBEPIKYETHCS, 110 OyIib-
SIKe CIUIKYyBaHHS Iependadyae MOHOJIOTH. 3 OISy
Ha I1e, IaJIoT14He U TIONLJIOrYHEe MOBJICHHS € CYMOIO
MOHOJIOT'IB, @ MOBJIEHHS Y IUX (popMax CIIUTKYBaHHS
3JIMIIAETHCS  1HAMBIAYAJbHUM, OCKUIBKM KOXKHA
JIFOITFHA € 1H/WBITyaJ IbHOIO 1 HETTOBTOPHOIO.

Jlo o03HaK TOMNIJIOTIYHOTO CIHUIKYBaHHS Bij-
HOCSITh HAsIBHICTH BEIydOTo, Moneparopa, ToOTo
Oprasizaropa CHUIbHOI MOBJIEHHEBOi isNIBHOCTI
KOJIEKTUBY Jtorield. BiH cripsiMoBye 1 opraHi3oBye
MOBEIHKY YYaCHHUKIB MOJLIOTY, 3A1HCHIOE KOHTp-
OJIb 32 TOTPUMAHHSIM BCTAaHOBJICHOTO PETJIaMEHTY,
a TOJIOBHE — BUKOHY€ BAXKJIMBY COIUaJIbHY (DyHK-
it0, 00’€THYIOYH, «IIEMEHTYIOUW» MOBIICHHEBI,
HEpPIJIKO CyHepewuBl [ii yYaCHUKIB MOJUIOTY
B €JIMHUI TIPOIIEC MOBJICHHEBOT KOMYHIKaIIii.

TakuM YMHOM, YpaxOBYIOUM YHIKAJIbHICTh
MOJIUIOTY SIK CHHTETHYHOI hopMHU peasnizaiii MOB-
JIEHHEBOI JISJIBHOCTI, 110 AaKTUBHO BUKOPHCTOBY-
€TBHCSI Y TPOMAJICHKIH MiSTIBHOCTI, 3 OAHOTO OOKY,
a TakoXK HEOOX1THICTh peaizailii KOMyHIKaTHBHO-
JSUTBHICHOTO MIIXOMy 0 OpraHi3ailii cy4acHOTO
OCBITHBOTO MPOIIECY, 3 IHIIOIO OOKY, BBa)Ka€MO
JOIIBHUM  BUKOPUCTAHHS METONy IPOEKTIB,
a caMe TEeXHOJIOTi1 «ebaTHa rpay, y mpoueci Gpop-
MYBaHHS KOMYHIKaTUBHOI KOMIIETEHTHOCTI CTY-
IIEHTIB IEeJAaroriYHuX 3aKjiaiB BUILOI OCBITH.

VY cneuianbHiil mitepaTypi nebaTH BU3HAUYEHO
SK YITKO CTPYKTYpOBAaHMH 1 CHELIaJbHO OpraHi-
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30BaHUM MyONiYHUNA OOMIH AyMKaMH MDK JBOMa
CTOPOHaMHU 3 aKTyaJbHOI T€MH, CIPSIMOBaHHUI Ha
MEPEKOHAHHSA TPEThOI CTOPOHH Ta (HOPMYyBAHHS
MO3UTHBHOTO BPaXEHHS BiJ| BIACHOI MMO3uIIii [6].

[Tpuanun nebaTiB sSK HaBYaIbHOI rpu MOOY-
JIOBAHO Ha JOTPUMAaHHI Tpaguliil OpUTaHCHKOT
[Taatu rpoMaa: € CTOpPOHA «CTBEPIKECHHS
1 CTOpOHa «3alepedyeHHs»; IMpeIMeT O0OroBo-
PEHHSI — aKTyaJlbHa CyCIIJIBHO Ba)KJIMBA TEMA, sIKa
chopMynbOBaHa Yy BHUIJSAII TBEPIKEHHS; 4YiTKa
MOCTIIIOBHICTh BUCTYIIB YYaCHHUKIB Ta OKpECIeHI
4acoBl MeEXi; 0OOB’S3KOBUI 3BOPOTHINA 3B’A30K
MDK yYaCHUKaMH Ta CYISIMH, SIKi CIIOCTEPIraroTh
3a MpoIecoM JebaTyBaHHs; KpUTEPIEM MEPEMOTH
€ OunblIa NMEpeKOHIMBICTh Yy MiATBEPPKEHHI UM
3arnepeyeHH1 TBepAKEHHs (TeMH).

AHami3 cTpykTypu Ae0aTHOI Tpu JOBOIUTH ii
CHIBBIJTHECEHICTh 13 CTPYKTYpPOIO MOJUIOTY, $K
dbopmoro MoBIIeHHEBOT AisibHOCTI: 1. JlokoMyHi-
KaTuBHa (pa3a (MHUCIIEHHEBa [IisUIbHICTh — BHHA-
X1 JTyMKH, MOJEIIOBaHHS aylIUTOpii, CTBOPEHHS
cTparerii i TAaKTUKU MOBJIEHHS, 1001p apryMeHTIB
TOIIO Ta MHCJICHHEBO-MOBJICHHEBA IMiSTIBHICTh —
n001p coBeCHUX 3ac00iB 1151 0OPMIICHHS TyMKH
B JIi€BY CIOBecHY (GopMmy, MiArOTOBKA A0 MyOmid-
Horo MoBieHHs). 2. KomyHikatuBHa ¢aza (Muc-
JICHHEBO-MOBJICHHEBO-KOMYHIKaTHBHA ISIIB-
HICTh — OpraHi3alis B3aeMoAli 3 ayIuTOpiero,
HAJIArO/KEHHSI KOHTAKTY, 3BOPOTHBHOTO 3B’SI3KY,
crinkyBanHs). 3. [ToctkomyHikaTuBHa (a3a (aHa-
i3 Ta KOpeKIisi e(peKTUBHOCTI MUCIIEHHEBOT, MOB-
JIEHHEBOT i KOMYHIKaTUBHOI JISUTBHOCTI 3aJIeXHO
BiJl CTYIIeHsI IOCSTHEHHSI MOBIIEM MeTH) [3].

Crpykrypa n1eb6aTHoi rpH 3acBiIUye ii CIIBBiJ-
HECEHICTh 13 TPOEKTHOIO [iSUTBHICTIO, OCKUIBKH
MpoIliec MiArOTOBKM JebaTHOi rpu Ta ii mpoBe-
JICHHSI — Il THUTIOBAa CXeMa JIOBIOTPUBAJIOTO TPY-
MOBOI'O HABYAJIILHOTO IMPOEKTY: JOKOMYHIKaTHBHA
daza — BuOip Temu npoekTy (nedatHoi rpu), ooro-
BOPEHHS METH Ta 3aBllaHb, CKJIa/JaHHS IJIaHy pea-
Ji3anii mpoekTy; momyk iHdopmarii, ska BUCBIT-
JI0€ TEeMy, aHaji3 1 cucTemarusauis iHpopmarii,
CTBOPEHHS MOPT(OIIi0; MiATOTOBKA BUCTYIIB «3a»
1 «IIpOTH»; KOMYHIKaThBHa (aza — MNpe3eHTallisd
1 3axHCT NpOEKTY (TpoBeIeHHs Nne0aTHOI TpH);
NOCTKOMYHIKaTHBHa ()a3a — aHaji3 BUKOHAHHS
3aBJaHb HABYAJIBLHOTO TIPOEKTY, BHU3HAYCHHS
pe3ynbTaTiB NPOEKTY (1e0aTHOT Irpu).

JlocBi BUKIIAAa4iB IUKIOBOI KOMICIT CJIOBECHUX
qucuuiuiii KoMyHanbHOTO 3akiagy BHILNOI OCBITH



AkagemiyHi cTygii. Cepisa «'ymaHiTapHi Haykn», Bun. 1, 2023

«Jlynpkuit  memaroriyanii  Konmemk» BommHCbKOT
o0nacHOi panu 3acBiguye e(EeKTUBHICTh HaBYAIb-
HUX 7ae6aTiB sK 3aco0y (opMyBaHHS pPO3BUHEHOL
KOMIIETEHTHOT OCOOHMCTOCTI CTYAEHTIB — MaiOyT-
HiX (axiBIiB OCBITH, TPOMaJSH i3 chopMOBaHUMHU
KOMYHIKaTUBHUMH, 1HTEJIEKTyaJbHUMHU 3110HOC-
TSIMH, TBOPYHM CTaBJICHHAM JIO CBITY, TOYYTTSIM
0COOHCTO1 BIAMOBIJAIILHOCTI Ta MOpall, 3IaTHUX
JI0 TIEpETBOPIOBATIBHOI NMPOIYKTUBHOI JIiSUIBHOCTI
y Tpolieci OMaHyBaHHS 3arajlbHOOCBITHIX («YKpa-
iHChKa MOBay», «IHO3eMHa MOBa») 1 (haxoBHUX IHC-
uumtiH («[IpakTukyM cydacHoi yKpaiHCBKOI MOBH
3 METOJMKOI0O HAaBYaHHS YKpaiHCHKOI MOBH, Kalli-
rpadiss», «OCHOBH KyJIBTYPH 1 TEXHIKH MOBJICHHSD»,
«YKpaiHCbKka MOBa (3a MpodeciiHUM CIIpsMyBaH-
HAM)», «[IpakTukyM MOBHOI KOMYyHIKaii», «IIpaxk-
THYHHUI KypC aHIJIHCEKOT MOBW»).

[IpakTrka OCBITHBOTO MPOLECY AOBOJIUTH, 1110
3-IIOM1DXK 06araTtboX pi3HOBHUIB 1€0aTiB K HaBYAIIb-
Hoi TexHojorii (dopmar «Kapna Ilommepay,
dopmar «Oxcdopaceki nedarm», dopmar «bpu-
TaHCBKUN mapiameHTtapiity, popmar «JliHKoIbHA-
Hyrnaca», ¢popmar «AMEpUKAaHCHKHI MapiaMeH-
Tapii», popmar «Cynosi 1edatu» 1 T. 1.) HAHOUIBIIT
ONTUMAJIBHUMHU Yy TIpo1ieci (opMyBaHHS KOMYyHiKa-
TUBHOI (P1ZIHOMOBHOI Ta 1HIIIOMOBHO1) KOMIIETEHT-
HOCTI CTY/ICHTIB I€JJarOriyHOT0 KOJIEKY € popmar
neo6ariB «Kapna [Tonnepa» [Pemex : 2020].

[Tepmr 3a Bce yyacHuku nebatiB, cyaai Ta Tiis-
Ja4i MaroTh YCBIJOMIIIOBAaTH, IO Jae0aTH — Iie
OCBITHSI TEXHOJIOTis, IHTEJEKTyaJbHa Tpa, a He
cynepeuka. /{ns nepemoru B nebarax HEoOXigHe
YiTKe NOTpMMaHHS BU3HAUEHWUX BHMOTL. 3a TIpa-
Buiamu ¢opmary «Kapna IMormepay nedaTyroTsh
JIBI KOMaH/W, B KOKHIHA 3 SKHUX 1O TPHU CITKEPH.
Komanau He 3HawTh, sfika BUMaAe iM pojb: CTO-
POHU «CTBEPPKEHHS» Y CTOPOHH «3aMePEueHHSD.
ToMy BOHU TOTYIOTh apPTYMEHTH «3a» 1 KIIPOTH.

KoxHOoMy rpaBueBi HalaeThcs 4ac IS JIOBe-
JIEHHSI CBO€ET MO3WINT Ta COpPOCTYBaHHS TO3MUINN
cynepHukiB. Ilepmii crmikepu MaroTh Ha BHUCTYII
6 XBWIMH, ApYTuil Ta TpeTi — 5 xBunuH. [leprmii
Ta JAPYTHH TPaBIli MAIOTh JOAATKOBUN Yac IJis Bifl-
MOBI/1 HAa 3aUTaHHS BiJ MPOTUIICKHOT CTOPOHU —
3 xBunuHu. Tpetiii crikep migOMBaEe 3araabHHUH
MiJICYMOK BHCTYITy BCi€i KOMaH/ M 1 HE Bi/MOBiIa€
Ha 3amuTaHHs. Y Tpoleci Tpu KOKHA KOMaHIa
Ma€ MpaBo B3SATH ACKUIbKA XBUJIMH Ha MIATOTOBKY
(ue Oinbine 8 XBWIMH 32 BCIO I'Py). YUACHUKHU HE
MOXYTh MiJKa3yBaTl OJWH OTHOMY a0o BifIMOBI-
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JaTU OJIMH 32 OJHOTO. Y KOXKHOTO 3 HUX € YiTKO
BHU3HA4Y€HA POJIb, 1 BUCTYIl HACTYNHOIO YYacHHUKa
Mae OyTH MPOJOBKEHHSM TONEPETHHOTO BUCTYITY.
Takox BaXJIMBUM € BMIHHS HE IPOCTO apryMEHTY-
BaTH CBOIO AYMKY, ajie¢ i apryMEHTOBAaHO CIIPOCTO-
BYBATH JIyMKH, K1 03By4€HI I'paBLEM 3 KOMaH]u-
OTIOHEHTA. SIK pe3yibTaT OI[IHIOETHCS 3JIaroKeHa
KOMaH/IHa I'pa, a He OKPEMUH CIiKep.

JleGaTHi irpH, TeMaMu SKHX € CyIepeuwInBi
MUTaHHS CYCHUIbHO-KYJIBTYPHOI'O KUTTS YKpaiHU
Ta CBITY, — OpraHiyHa CKJaJ0Ba OCBITHBHOTO IPO-
necy JIyIpbKoro negaroriyHoro KoJemxy, 30Kpema
BUKOPUCTOBYIOTBCS ~ BHKJIA[ayaMU  CJIOBECHUX
JUCIUIIIIH K 3aci0 TeMaTU4YHOTO a00 MOYIb-
HOTO KOHTpOJTIO, Hanpukian: «EnexrpoHHa kaura
Kpama 3a marnepoBy», «CrnpaBemimuBicTe — Mid,
peaNbHICTh YW HAiBHE MParHeHHS JOCKOHAJIOTO
cBiTy», «Illo Take crpaBxkHs cBOOOIA 1 Y MOXKE
OyTH BUIBHOIO JIIOJMHA B Cy4YaCHOMY CBITI»,
«/lomamHs ocsita waciB Jleci VYkpaiHku axTty-
anbHA choroHI», «IlocTymarn CyXOMIMHCBKOTO —
ocHoBa HYII ceoronni».

Bapto 3ayBakuTH, 110 TPOBEACHHS TEMaTH4-
HOro a00 MOJIYJIBHOTO KOHTPOJIO 3HaHb y (popmi
nebaTHOI T'pU CTBOPIOE KOM(OPTHI YMOBHU IpH
miOUTTI MiJICYMKIB BHKOHAHOI POOOTH, yCyBae
NICUXOJIOTIYHUI Oap’ep, 110 BUHUKAE NPU TPaau-
HiitHoMy (hopMaTi KOHTPOIIIO Yepe3 CTpax CTy/eH-
TiB 3pobutn nomuiky. Kpim Toro, HabyTTs HaBu-
YOK MOJIJIOTY K (OpMHM KOMYHIKallii y mpoieci
MiATOTOBKY 1 MPOBEAEHHS nebaTHuX irop, 3ades-
neuyroun (OpMyBaHHS B OKpeMOi 0COOMCTOCTI
BMIHHS TOBOJWTH BJIACHI AYMKH, BECTH TTOJIEMIKY,
CIpUs€e NEepexony IHIMBIAYaJbHOI POOOTH CTY-
JICHTIB y po0OTY, 00’€lHaHY CIUIBHOIO METOIO.
BukopucranHs nomijiory pasom i3 GopMyBaHHIM
pedIeKCUBHOTO MHUCIICHHS MAapTHEPIB 1 HaBUAHHS
KyJIBTYPH AUCKYCii 3a0e3neuye TBOpUy CITiBIIPALIIO
B KOJICKTHBI, OCKUTBKH OCBITHS IisTILHICTH BiIOY-
BAETHCS LIUISIXOM B3a€EMOJIT THX, XTO HABYAETHCA
1 HaBYaE.

BucnoBku. Takum 4yrHOM, (OPMYBaHHS TIOJi-
JIOTIYHMUX YMIHB ITiJT Yac YIPOBAKEHHS TIe1aroriv-
HOI TEXHOJIOTIT «1ebaTHa rpa» y napagurmi KOMy-
HIKaTUBHO-AISUTbHICHOTO TiIX0/TY B CHCTEM1 BHIIIOT
MeIaroriyioi  OCBITM  3ale3nedye, MoO-MeEpLIe,
iHTeHcuiKalio, mHo-Apyre, TyMaHi3alilo Mpo-
1ecy MiJIrOTOBKK MaiOyTHIX (axiBI[iB MOYATKOBOT
MIKOJIM IIJISXOM IHTEerpauii KOMyHIKaTUBHHX Ta
ni3HaBaJbHUX LIeH [9]; peamizauito «cy0’ekT»-
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«Cy0’€KTHUX» BITHOCHH MIX CTYJICHTaMH 1 BUKJIa-
JadaMu; 1HJIWBIAyati3alifo MpoIecy HaBUaHHS,
OpI€HTAIIII0 HAa 0COOUCTICHI KOCT1 CTYZIEHTIB; pO3-
BUTOK TOJIJIOTIYHOTO MOBIJIEHHS; PO3YMIHHS piJ-
HOMOBHOI Ta IHIIIOMOBHOI KOMYHIKAI[] SIK CIIOHY-
KaHHS NapTHEpa 0 JisSUIbHOCTI MOBJIEHHEBOIO Ta
HEMOBJICHHEBOTO TOPSIZIKY; YCBIJOMJIGHHS 3HaHb

SK CYKYIHOCTI HaBHYOK, IO aKTYyali3yIOThbCS
y CHCTeMI isNIbHOCTI CTYJEHTIB; HaBUYOK OIIi-
HIOBaHHS 1 caMOOIiHIOBaHHA. KpiM Toro cyTTeBO
HJBUILYETHCS PIBEHb MOTHBALll CTYJEHTIB Yy 3/10-
OyTTi 3HaHb, PO3BUTKY HaBUUOK X XI CTOMITTA, 5Ki
3a0e3nevyIoTh YCIINHY Kap’epy B Pi3HHX cdepax
JUSUTBHOCTI, 30KpeMa TeIarorigyHoq.
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POLYLOGUE IN THE SYSTEM OF FORMATION OF COMMUNICATIVE
COMPETENCE OF FUTURE PRIMARY EDUCATION SPECIALISTS

The social demand of the Ukrainian society at the present stage is determined that the specialist in the education field
should be prepared for the effective performance of their professional functions and full participation in all spheres of life
of a multicultural society, which involves the study of the problem on the development of the polylogical communication
ability of future teachers. This skill is a necessary reason for successful socialization, full involvement in future professional
activities, including the contacts in the international professional spheres.

The publication enlightens the importance of polylogue implementation as a form of speech activity (native and foreign),
which combines the components of dialogic and monologic speeches during the educational process organization in
the higher educational establishment, necessary for the moulding general and professional competencies of the future
primary school teacher, respectively to the requirements of legal acts: the Law of Ukraine "On Education", the professional
standard for the professions "Teacher of primary classes of a general secondary education institution”, "Teacher of primary
education (with a diploma of a junior specialist)", State Standard of Primary Education.

The work focuses on the usage of the polylogue in the process of implementing the communicative-activity approach
in the system of training specialists in primary education field by means of interactive teaching methods, in particular,
the debate game, discussion and the project method. The authors substantiate the didactic potential of the polylogue
as a synthetic form of speech activities, regarding the achieving the main goal of future teachers’ language learning
(native and foreign), which involves effective communication in oral and written language forms, the use of language for
the purpose of intercultural communication in the dialogue of cultures and civilizations of the modern world.

It has been proven on the basis of the analysis and generalization of the experience of teachers of verbal disciplines in
the Municipal Higher Educational Institution “Lutsk Pedagogical College”, in regard to the use of interactive educational
technologies, the effectiveness of the project method, educational debate game, in the system of forming general
and professional pedagogical competences, primarily native and foreign language communicative competence while
teaching students of higher educational institutions in Ukraine.

Key words: polylogue, professional competences, communicative competence, innovative learning, interactive
learning methods and technologies, project, debate game.
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OCOBJIMBOCTI BIPTYAJIBHOI'O CIIIVIKYBAHHSA CYYACHUX IEJAT'OI'IB

CTaTTs IOCHiKYy€E 0COOIMBOCTI BIPTYyaIbHOTO CIIKYBAaHHS CyYaCHHX IEJAroriB: CTYACHTIB CIEIialbHOCTI «I0Yar-
KOBa OCBiTa» Ta BUUTEIIB i3 JOCBIIOM pOOOTH. Y PO3BIJII 3’ICOBYETHCS BAXKIMBICTD BIpTYalIbHOI KOMYHIKAIIii, @ TAKOX i
crienrdika 3aJekKHO BiJl BiKy MEaroris.

OmmcyeThest pszl IIepeBar CHUIKYBaHHS B Mepexi IHTepHeT: 0OMiH TyMKaMH Ta BPa)XCHHSIMH 0e3 KOPIOHIB; IIHPOKI
MOXJIUBOCTI IS IPaLeBIAIITYBAHHSL; MiIBUIICHHS KBaTiiKkalii Ta caMOOCBITA OHJIAMH; CTBOPEHHS BIACHOTO IMIJIXY; PiBHI
MOKITMBOCTI JUIs1 JIFOZIEH 3 0COONMMBUMH MOTPeOaMu; BiIKPHUTICTh OaraTbox MU(PPOBHUX PECYPCIB LIS CAMOBIOCKOHAICHHS.

Takox y cTaTTi AOCTIKYEThCA HETHKET — KYJIBTYpa BIpTyaJIbHOTO CIIUTKYBaHHS BUMTENIB Ta CTYJEHTIB. 30KpeMa, 3a
JIOTIOMOT'OI0 OMTUTYBaHH 3’COBAHO, 10 CTYIEHTH MPUAUIAIOTH Habararo OGinblie Yacy BipTyaJlbHOMY CIUTKYBaHHIO, Ha
BIZIMIHY BiZl yuuTeniB. MoJofe TOKOMIHHS HaJae mepeBary CIIKYBaHHIO B COIMEPEKax, TOM SK YUUTENl 3 JOCBIIOM
POOOTH YacTO BUKOPHCTOBYIOTh [HTEpHET IS MiABUINCHHS (haXx0BOTO PiBHS, 0OOMIHY JOCBIJIOM i3 KOJIeraMu Ta mpodeciii-
HOTO CITUTKYBaHHSL.

JocnipkeHHs ToOy/IoBaHEe Ha OTIMTYBAHH] PECTIOHICHTIB. AHKETYBaHHS MTOKA3aJIo, IO CTYICHTH Ta BUUTEN TEPeBax-
HO JIOTPUMYIOTHCS. HOPM JIITEPaTypHOi MOBH TIiJ] 4ac BipTyaslbHOI KOMYHIKaIlii, HETaTHBHO PEaryroTh Ha MOBiIOMIICHHS
3 TOMIJIKaMH. | paMOTHOTO Ta epyIOBaHOTO CIIiBPO3MOBHHKA CIPHUIIMAIOTH O3UTHBHO HABITh Y BipTyaJbHOMY CEpEIOBH-
mi. PecioHaeHTH CTBEPKYIOTh, 10 IPUEMHIIIIE YUTATH MOBIOMIICHHS 0€3 ITOMUIIOK, TEKCTH, SIKi 0opMIIeH 3 JOTpH-
MaHHSIM HOpM op¢orpadii, rpaMaTHKH Ta ITyHKTYaIlii.

Kur04oBi ci10Ba: BipTyanbHe CIINKyBaHHS, HETUKET, CTYACHTH, BUUTENI, Mepeka IHTepHeT.

IocraBiaenns npodaemu. XXI CTOMTTS — 1€ Ta KOMYHIKallii B YKpaiHi Ta CBiTi, a TAaKOX CIIPH-
n06a nu(ppoBUX TEXHOJOTIH, COUMEpPEeXK, JUCTaH-  SUTM YTBEP/DKCHHIO BIPTYaJbHOTO CITUIKYBaHHS
LIHHOTO CHIJIKYBaHHS Ta CpoO CTBOPEHHS IITy4Y- B Pi3HUX NMpodeciiiHux cdepax.

Horo iHTeneKTy. ChOTo/IHI BipTyallbHa KOMYHIKaIlis CpOrofHi BipTyaJIbHHUI TIPOCTIP CTaB MICIEM ISt
— BaXJIMBHUH acnekT 6ararbox cep CyCHiIbHOrO  OOMiHY IyMOK, HAaBYaHHS, PO3BHTKY, MIKOCOOHMC-
KHUTTS, B TOMy 4YHCIi, OCBITH i Hayku. Ha me  TicHOi B3aemofii pi3Horo pomy. ToMy CrHilKyBaHHS
€ KUIbKa MPUYMH: MO-TIEepIIe, PO3BUTOK TEXHOJIO- B Mepexi [HTepHeT JOCHTh BaXKIIMBE H LISl TIE/IarOTiB.
Tiif cripusie MOCTIHHOMY 3POCTaHHIO KOPUCTYBadiB  Bce OuIbIlie BUMTEINNIB Ta IMENAroriYHHUX MpalliBHH-
Mepexi [HTepHeT; mo-apyre, 11e Ha/la€ MOXKJIMBICTh ~ KiB BUSIBIISIFOTh Oa)KaHHS BECTH OCBITSHCHKI OJIOTH,
KOMYHIKaIlii 3 JIOJbMH YChOTO CBiTy, HE3aJIS)KHO  TEMaTHuYHI CTOPIHKH B COIIMEPEXkaxX, 0OTOBOPIOIOTH
Bil Micus mnepeOyBaHHS; IO-TPETE, BIpTyajbHE  aKTyasbHI NMUTAHHS HA IEAAroriyHux (opymax 4u
CIIKyBaHHS — 0c00MMBO e(heKTHUBHE y cepax, A€ B CICIiaIbHUX YaraX. Takuil MOCTYIl BipTyaJbHOTO
MIBUAKICTH Tiepenayi iHpopmalii € BU3HaYadIbHUM  CIUIKYBaHHS 3YMOBJIIOE aKTyaJbHICTh HETHKETYy —
¢daxTopom ycmixy. Cepen iHIIUX MPUYUH — TaHJE-  KYJIBTYPH CHUIKYBaHHS B MEpexKi [HTEpHET.

Mmisg COVID-19, a croroani — mie i Biitna. Lle unn- AHaJi3 nomnepeaHix gociaimkennb. Bipry-
HUKH, SKI IPU3BEIH J0 ITUCTAHIIHHOTO HABUYAHHA  ajibHAa KOMYHIKaIlis BXKE JJABHO CTaJia MOIINPECHOO
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TEMOIO CepeJl CydacHMX HayKOBIIB. [i HOCTimKy-
FOTh TICUXOJIOTH, COLIIOJIOTH, KypPHAIICTH, TOMITO-
JorH, cremianicty y cdepi meniamii i, 3BU4aiHO
X, Qimonoru. 30kpema, CIIKYBaHHS B COLMEpe-
xax nocmimkyBanu [lunkaperko O., Koran K.,
Cuntora O., Tapacenko H., Penka M., lllynbcbka
H., Marsiituyk H., [JromiueBa 1O., KydakoBcbka
I'. Ta in. JlocmiKeHHS HETUKETY perpe3eHTyBaIu
paili Takux AOCTiAHUKIB, sik bubuk C., [1Imareko
0., Maxuns T., XKeneznsikora H., Haymuenko C.,
Poiiz C., TimeHko A.

[lonpu Takuii HayKOBUH 1HTEpEC, ChOTO/HI BCE
i€ HeIOCTAaTHbO IyOINiKallif, M0 CTOCYIThCS
3’4CyBaHHs PI3HUX ACHEKTIB KYJIbTYpH BipTyasb-
HOTO CIIUJIKyBaHHS OKPEMHX COLIAJIbHUX TpYIL:
KOPHCTYBadiB 3a BiKOM, Ipodeci€ro, coliaTbHIM
CTaTyCOM, T€H/IEPHOIO IPUHANISKHICTIO. AJDKE BIp-
TyaJbHE CePEeJOBHILE — LI€ MPOCTIp, KU OHOBIIIO-
€THCSI IOJHS, BIITaK YaCTO Mepe] KOPUCTyBaYaMU
3’SIBJISIFOTHCS] HOBI BUKJIMKH, @ OTXKeE — 1 BepOaiibHa
peakiist Ha Hux. lle ¥ 3yMOBIIOE aKTyaJbHICTbH
HAIIOTo JIOCHIIKEHHS.

Mera crarti. Y Mexax Hamoi myOmikamii
3’CyeMO OCOOJIMBOCTI CHUIKYBaHHS B Mepexi
[HTepHET Ccy4yacHHMX IenaroriB (CTyIEHTIB Ta BUH-
TEJIB-MPAKTHKIB), PO3MITHEMO AaCHEKTU KYJIbTYpH
BIPTYaJIFHOTO CIJIKYBaHHS MPeCTaBHUKIB Me/1aro-
riYyHHUX 1podeciii, MOPIBHAEMO 1li TIOKa3HUKHU Cepest
CTyHeHTIB crnemiaabHOCTI «[logaTtkoBa ocBiTa» Ta
BYHTEIIIB 13 JIOCBIIOM NIPOQECIHHOT TISUTHOCTI.

PesyabTratn Ta auckycii. [lemaroriyna maii-
CTEpHICTh CY4aCHOTO BUMTENS KapAMHAJIBHO BiJ-
pi3HsA€THCS Bix Takoro  nmoHATTs 50, 20, 1 HaBITh
10 pokiB Tomy. Jlo ii ckiaay, OKpiM €TUYHOTO Ta
TPaMOTHOTO CIIIJIKyBaHHS, BXOAWUTH M€ U KYJIb-
Typa BipTyajbHOI koMyHikaii. L{inkoM npupoaHo,
IO TEXHOJIOTI3allisl CYyCHIJIbCTBA, CIUIKYBaHHS
B Mepexi [HTepHeT, [ucTaHiiiiHe HaBYaHHS BILIU-
HYJY Ha c(epu AIsUTbHOCTI Cy4aCHUX YUHUTEIB.

CporoaHi Bce OuIblIE JHOIEH BUKOPUCTOBYIOThH
Inrepuer i cniikyBanHs. Lle ctocyeTses 1 nena-
TOTiB, JUISl IKMX BIpTyaJibHAa KOMYHIKAIlisl € BaXKJIU-
BHUM IHCTPYMEHTOM JUJIsl TiIBUIIICHHS KBaTi(iKkallii,
0OMiHY JOCBIZIOM, a TAKOX PO3BUTKY POQeCiitHuX
HaBUYOK. JIOCTIAHMKHM 3a3Ha4yaroTh, IO Mepexa
[HTEepHeT BCe yacTile cTae MpOCTOPOM AJIsi KOMY-
HikaIii B mpodeciitniii cdepi. Coumepexi, 6mory,
YyaTu MepecTaid BUKOHYBATH TUIbKH PO3BaXKajbHi
¢byHKIIT 1 cTanmu MaWgaHduMKaMu A7 (axoBOTo
3pOCTaHHS.
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Ha nymKy HaykoBIIiB, «IOTpPiOHO po3IIIsgaTé
colLlalbHy MEpeKy He JMIIE SK PO3Ba)KaJbHO-
KOMYHIKaTUBHUH 3aci0 B3a€MOIii MK JIFOIBMH,
ajle TaKoK K BEIUKUH OCBITHIM ITOTEHINIA,
IHTePEKTHBHUI MPOCTIP — OCHOBY IHHOBAIIHOTO
HaBYAJILHOTO MPOLECY 13 3aCTOCYBaHHIM Cydac-
HUX iH(opMmauiiiHux TexHosorii. Bukopucranus
MO3UTUBHUX CTOPIH COLIAJIbHUX MEPEX (3pYUHICTB,
BeJIMKa iHPOPMATHBHICTh, BCEIOCTYIHICTh, He(Op-
MaJIbHICTb, TICUXOJIOTTYHUI KOM(OPT) 103BOJISIOTH
chopmyBat e(pEKTHBHE CEpEOBHINE IS 3ii-
CHEHHS yCHIIIHOT KOMYyHIKAIii Mi BUKIJIaJadeM Ta
CTYAEHTOM Y I1033aayAUTOPHUH Yac, 101al0Th Oy/Ib-
sKi Oap’epu B OOMEXKEHOCTI JOCTYITy 0 HaBUaHHS,
poOIATH HOTO HECTAHJIAPTHUM 1 LIKaBUM, CTBOPIO-
I0Th CIIPUATIIMBUI NICUXOJIOTTYHUNA KIIIMAT JUIs OBO-
noninaa 3HaHHAMI [lynbscbka, MatBiiuyk : 164].

Ha nymxy I'. KyuakoBcbkoi, perysisipHe BUKOPHUC-
TaHHS COLIAJIbHUX MEPEX Y HaBYaJIbHOMY IpOIIeci
cpustuMe (OPMYBAHHIO KYJIBTYPH CITUIKYBaHHS
CTY/EHTIB y BIPTyaJIbHOMY CEpEOBHIIl; PO3BUTKY
KOMYHIKaTHUBHOI KOMIIETEHTHOCTI W MOXeE CTaTH
e(heKTHBHUM 3acO00M aKTHBi3allii Mi3HABAIBHOI Ta
HaBYAILHO-AOCTIIHOT ASUTLHOCTI MalOyTHIX BYM-
TEJTiB TOYaTKOBOI 1KoJH [KydakoBchka : 146].

[HTepHEeT-KOMYHIKaLlIl € Ba)XJIMBOWO U IS
CaMOIIPEe3eHTAallil 0COOUCTOCTI, aJke y BIpTyaib-
HOMY CBITI MOXJIMBO BTUJIUTH T€, 110 HEJOCTYIHE
B peasbHOMy. Ha nyMKy neskux JOCIIJIHHUKIB,
«TUIIOBI KOMYHIKaTHBHI 11 KOPUCTYBayiB, COPSIMO-
BaHI Ha Mpe3eHTallilo cede y BipTyalbHOMY MpO-
CTOp1 3a JONOMOIOK BepOallbHUX Ta HeBepOalb-
HUX 32C001B, MOXXHA PO3IIIAAATH SIK KOMYHIKaTHBHI
NPAaKTUKK caMolpe3eHTalli. 3a pe3ynbTaTaMu
eMIIIPUYHOTO JOCIiPKEHHSI BU3HAYEHO, 0 HaM-
OUIBLI NOMYASPHUMHU NPAKTUKAMHU CaMOIIPE3eHTa-
Iiii CydacHOi MOJIO/I € CTBOPEHHS MEePCOHAIBHOT
CTOPIHKHM B COLIIQJIbHUX IHTepHETMepexkax, BUOIp
abo CTBOpEHHS aBarapa, SIKUil Ja€ 3MOTY 1IeHTH-
¢ikyBaTH KOPUCTYBa4a B MPOIECi KOMYHIKaTUBHOI
B3aemonii» [Kpacusxosa : 10].

Jns 3’scyBaHHST OCOONMBOCTEH CHIIKYyBaHHS
B Mepexi [HTepHeT cepes| rmeaaroriB pi3sHUX BiKO-
BUX TPyl Yy MeKax Halloro JAOCHIKEHHsS OyIo
MIPOBEICHE aHKETYBAHHS CEPEJl CTYIACHTIB-TPEThO-
KyCHHKIB crnierianbHocTi [TouarkoBa ocBita Komy-
HAJIBHOTO 3aKJialy BUIIOi OCBITH «JIylpKkuii nena-
ToriyHui Kosemx» BonuHchkoi obmacHOT paau Ta
CITyXadiB KypcCiB MiABUIICHHS KBamidikarlii BommH-
CBKOTO 1HCTUTYTY MICISIUIUIOMHOT MeAaroriyHoi
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OCBITH — YYHTENIB MOYAaTKOBUX KJaciB. 3arajbHa
KUTBKICTh PECTIOHJIEHTIB — 52 0co0u: 25 cTyneH-
TiB Ta 27 yuureniB. MeTOI0 Takoro ONUTYBaHHS
OyJ10 3’sICyBaHHS aKTyaJlbHOCT1 BUKOPUCTAHHS Bip-
TYaJIbHOTO CIIUJIKYBAaHHSI cepeJl MeJaroriB pizHUX
BIKOBHX TPyIl: MalOyTHIX y4HuTeNiB Ta (axiBLiB i3
JOCB1I0M TpodeciitHOl AISUTBHOCTI.

[lepmie nmuTaHHs aHKeTH nependayano BHU3HA-
BOCTI JiJIsl IPEACTAaBHUKIB KOXKHOI 3 rpyn. Onuty-
BaHHS CTYJICHTIB JI03BOJIsIE BAOKPEMHTH TaKi 3 HUX:

— 3B’S30K 13 OHOJITKAMHU Ta OOMiH TyMKaMH 32
JIOTIOMOTOI0 COLIMEpPeXk, (popyMiB Ta 4aTiB MOINpPH
BIJICTAHb Ta YacOBI PaMKH;

— TOITYK HOBHX MOXJIMBOCTEH MJIsi TIpalieBia-
LITyBaHHS;

— JIOTIOMOTa B HaBYaHHI: BUKOPUCTAHHS PI3HO-
MaHITHUX IHTEPHET-TUIaTPOPM JUII OOTOBOPEHHS
Marepialy Ta 3HaXO/KEHHS NMOTPIOHUX JKEpe;

— CNUJIKYBaHHS 0€3 KOPJIOHIB, PO3LIMPEHHS KOJIa
KOMYHIKaIlii (MOKHa BUTBHO CIIUTKYBATHCS 3 HITUMH
CTY[AEHTaMH 3 PI3HUX MICT Ta HaBITh KpaiH);

— MOXJIMBICTh HABUATHCI B KUIBKOX MICIISIX
OJTHOYACHO (B YMOBaX CbOTOJEHHS II€ MpOjo-
BXKEHHSI KOMYHIKallii 3 JIpy3sSMH Ta OXHOTPYIHU-
KaMH{ HaBITh Y BUNIAJKY MEPEi3ny 3a KOPJOH);

— MIBUJKICTh Ta 3PYYHICTh CIUJIKYBaHHS (Bif-
MOBIJAEII Ha ITOBIIOMJIEHHS, KOJIU MAacll BUILHUN
qac, ajie pa3oM 3 TUM 3aJIMIIA€NICs Ha 3B’ A3KY);

— IIUPOKI MOXJIMBOCTI JUJIsl HOBUX 3HAHOMCTB
Ta KOHTAKTIB y podeciiiHiil cdepi AisIbHOCTI,

— CTBOPEHHS BJIACHOTO 1MIJDKY (T11 4ac BipTyalib-
HOTO CIIJIKYBaHHSI MOYKHA TIPUBEPHYTH yBary ay/iu-
TOPpIi, CTBOPUTH HOBHIA 00pa3, BIAIIUTHU BiJl CTEpeOTH-
B, 110 CKJIAJIUCS NP0 TeOe B peaIbHOMY KUTTI);

— PIBHI MOXXJIUBOCTI CHIJIKYBaHHS JJIs JIIOACH
3 0COONMBHMH OCBITHIMH MOTpebamu, M0 He
3aBXKIM MOMKJIMBE I11]1 4ac CHUIKYBaHHs odraiiH.

Cepen mepeBar BipTyaJbHOTO CITUIKYBaHHS
MeJIaroTH 3 I0CB1IOM POOOTH BiA3HAYMIIH TaKi:

— 3py4YHICTh Ta €(EeKTUBHICTh: MOXIIUBICTh
CIUIKYBaHHS 3 KOJEraMu 3 1HIIHUX MICT YM KpaiH;

— IIBUJKICTH OOMIHY 1H(OpMALIEIO: 3pyUYHICTD
BUKOPUCTAHHS EJIEKTPOHHOI MOILUTH, MECEHIKe-
piB, couMepex Ta IHIIMX IHCTPYMEHTIB BIpTY-
aJbHOTO CIUIKYBaHHS JUIsl OOMiHY HaBYaJIbHUMHU
Marepiajamu;

— MOCTIMHMI 3B’ 30K 31 CTYIEHTAMU Ta YUHSIMU:
MOXJIUBICTh BUKOPHCTAHHS BIPTyaJbHUX 1HCTpY-
MEHTIB JIJI5 CIJIKYBaHHSI, CTBOPEHHSI JUCKYCIMHUX
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¢dopyMmiB, HaTaHHS OHJIAWH-KOHCYJIBTAIlIH, TPOBE-
JIEHHS BiJIcOKOH(EPEHIIii TOIIO;
MOXIIUBICTb ~CTBOPEHHS
3aBJlaHb;

— MIATBEpIXeHHs mnpodeciiHOCTI menarora:
CYy4YacCHHMH CBIT HEMOXKIIMBO YSIBUTH 0€3 BHUKOpHUC-
TaHHS 1HQOPMAIIHUX TEXHOJOTiH, BIITaK ydu-
TeIl MalwTh JEMOHCTPYBaTh BMIHHS €()EKTUBHO
BUKOPHUCTOBYBATH 1li TEXHOJIOTii B CBOil mpode-
CI1HHIN MISJIBHOCTI,

PO3IIMPEHHS MOMJIMBOCTEH  HaBYAHHS:
JOCTYITHICTh Ta BIIKPHUTICTh 0ararbox mU(POBUX
pecypciB s MiABUIEHHS KBaTi(iKarlii.

Sk CBITUUTH ONMUTYBAHHSA, PI3HI BIKOBI IpynH
He/IaroriB BUKOPUCTOBYIOTh IHTEpHET MO-pi3HOMY.
CTyneHTH B OCHOBHOMY KOPHCTYIOTHCSI MEPEXKEI0
JUTST KOMYHIKaIlii Ha BiJICTaHi, HOBUX 3HAHOMCTB,
TOAl K Y4YdTeNl BCE YacTillle KOMYHIKYIOTh
B IHTepHeTI 3217151 0OMiHY JOCBIZIOM Ta mpodeciii-
HO{ CaMOMIATOTOBKH.

Oco0MMBOCTI BipTYaldbHOTO CITIIKYBAaHHS 3aJie-
KaTh 1 BiJ 4acy, MPOBEICHOTO B MEPEXi, 1 BiJl
BUKOPUCTAHHS PECypCiB, SKUM HAJIal0Th MepeBary
KOopUCTyBaul. TpuBanicTh nepeOyBaHHsS B MEpExi
IHTEepHeT ONMMTaHMUX CTYACHTIB Ta BUUTEIIB 3a 100y
BioOpaskeHa Ha pucyHKax 11 2.

[Tomani miarpaMu CBig4aTh Ipo T€, IO CTYIEHTH
Habararo yacTille Ta TpUBaJjille BUKOPUCTOBYIOTh
Inrepuer, aHiK yuuteni. Xoda cepelHii Makcu-
MaJbHUNA TOKAa3HUK BUKOPUCTAHHS BIPTyaJbHOL
Mepexi Maike OlHaKOBU: 5—7 roauH Ha 100y.

[lepeBakna OinmbIIiCTh 3400yBaviB  OCBITH
JIEBOBY YaCTKy IIbOTO Yacy MPOBOIUTH, CIIUIKYO-
YHCh y coIMepexax abo neperisiialouu Bi1eOKOH-
TeHT. Cy4yacHi BUNTEN TeX B1JIBIYIOTh COLIMEPEXKI,
OJIHaK, OKpPIM I[bOTO, YacTillleé BUKOPUCTOBYIOThH
[HTEepHET N1 HaBYaHHS Ta MiABHINEHHS KBaiidi-
kamii. Tak, aHKeTyBaHHS BYUTENIB CBITYUTH MPO
Te, M0 B COIMEpPE)axX BOHHU MPOBOISATH MaKCH-
MyM 1-2 rogunu Ha 700y, TOJI SIK cepes] CTy/IeH-
TiB 1€l Yac CTAaHOBHTH B CEPEAHHOMY 3—5 TOIUH,
a B fekoro csrae ¥ 10 roqun Ha 100y.

besnepeuno, TpuBaie CHiKyBaHHS B COIMEpE-
JKax HakjaJa€ CBii BIIOMTOK 1 HA CTUIIL Ta PO3MIp
BHUCJIOBIIIOBaHb. AHKETYBaHHS CTYJCHTIB CBIAYUTD
PO T€, 1110 BOHU HA/Ial0Th NIEPEBary CTUCIUM JaKo-
HIYHUM TIOBiJIOMJICHHSIM, & HE JOBTUM BHCIIOBIIIO-
BaHHAM. ¥ iX JIEKCUKOHI YaCTO TPAIUISIFOTHCS TaKi
CIJIOBA, SIK MON, asa, 101, mpewl, KPIHdiC, Kpaud, noe,
wimMom TOUIO.

IHTepaKTUBHUX
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BuKopuctaHHa mepexi IHTepHeT 3a aoby
(ctryneHTHn)

m 10-15 rognH
m 8-9 roauH
W 5-7 roavH

W 2-4 rognHn

Puc. 1. Buxopucranns mepexi IHTepHeT cTyleHTAMHI

BuKopucrtaHHA mepeKi IHTepHeT 3a goby
(BunTENi-NPaKTUKM)

m 8-10 rogunH
M 5-6 roavH
M 4 rognHun

N 1-2 roanHmn

Puc. 2. Buxopuctanis Mepe:xi IHNTepHeT yuuTeasiMu

CyuacHi [JOCHIIHUKHM BHUPI3HAIOTH  HaBITh
OKpeMuil BUj BipTyaiabHOi MoBH, digispeak, skwmii
OKPECIIOIOTh SK MOBY OHJIaH-TIOBiZJOMJICHB, €
3aMiCTh 3arajbHONPHUHHITHX BHCJIOBIB IIHPOKO
BUKOPHCTOBYIOTh AKPOHIMH, YMOBHI CKOPOUYCHHS
[KoBampuyxk : 47].

IHomi mim wac CHiNKyBaHHS MOJIOAb IIPOITyC-
Ka€ TOJIOCHI, YTBOPIOIOUM KOPOTKI YMOBHI JIEKCEMH
(HampuKIIam, Crc 3aMiCTh cracu0i), BUKOPHCTOBYE
CIIeHTOBI cyioBa. Ha meprimii mormisiz, 3acToCyBaHHS
CIICHTY MOXKE 3/IaTHCS HEIOPEYHHUM, HEHOPMAaTHB-
HUM 1 HaBiTh O€3NITy3MM, OJHAK SIKIIO MPOaHAIi3y-
BaTH, 11e Mae cBoi npuunHU. Cepen HUX — OaKaHHS
CaMOBHMPA3HUTHCS, TPOSBUTH I1HIUBIIYAIBHICTH Ta
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HE3aJICKHICTh, CTaTH «CBOIM) CEpell TPy POBECHH-
KiB. BukopucranHs crienngigyHoi ClIeHroBO1 JISKCUKH
MOke OyTH CBOEPITHUM «IIapOJIeM», 110 JI0IOMarae
3HAWTH CHUJIbHY MOBY 3 OTHOJIITKaMU. 3 HIIIOTO OOKY,
CJICHIOBI CJIOBA Bi1100pa’katOTh Cy4yacHI TEHJEHII
Ta TPEHJM B MOBJICHHI — MOJIOZIb aKTHBHO 3aCBOIOE
JIEKCEeMH, 110 HAOWPAIOTh MOIMYJSPHOCTI Cepen
KopucTyBadiB Mepexi [nTepuer. Llle omHiero 3 mpu-
YMH € MPAKTUYHICTh Ta €KOHOMIS MOBHHMX PECypCiB
1 3yCWIb TiJ 4Yac HAaNMCaHHS ITOBIIOMJICHb, aJKe
CKJIJTHI BHCIIOBJIIOBAHHS 3aBXKIM MOKHA 3aMIHHTH
OUTBII MTPOCTUMH Ta KOPOTIIMMH BiIMOBITHUKAMHU.
BukopucTaHHsS ClIEHTY JI03BOJISIE CKOPOTHUTH Yac
MMChMa, JIA€ MOXKITMBICTh IIBHIIIIE HAOUPATH TEKCT
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Ta OyTH OUIBII aKTMBHMM Y colMepexax. Jleski
PECTIOHIEHTH 3a3Ha4ar0Th, 1110 CJIEHIOBI CJIOBA Mij-
BUIIYIOTh €MOI[IiHY BUPA3HICTh TA €KCIIPECHBHICTb
BHUCJIOBJTIOBaHb.

OpHak cami X CTYIEHTH 3ayBa)KyIOTb, 1[0 BUKO-
pucTaHHs Takoi crielu(ivyHOT JIEKCUKH MOXKE MaTH
W HeraTMBHI HACNIJKH, 0COOIMBO y (GOpMaNbHUX
Ta NpoQeciiHuX CUTyalisX. 3JIOBKHUBAaHHS CIJICH-
TOM MOXE€ TPHU3BECTH 10 CTIIPUHHSTTS MOBIIS K
HernpodecioHana, HENOOUIHEHHS WOro podoTH
3 OOKy Jpy3iB Ta KOJIET, a TaKOXK HEPO3yMIiHHS
MOBIAOMIIEHb. AJIKe BipTyajbHE CEpelOBHILE HE
3aBKAN JTA€ MOXKITUBICTh TIEpENUTATH YU BHIIpA-
BUTHU BPAKEHHS.

VYuwnresi MoyaTKOBHMX KJIACiB, AIKi MArOTh JOCBIT
npodeciitHOl TisSUTbHOCTI MO-Pi3HOMY Jali BifIo-
BIJIb HA HUTAHHA — SIKHUM ITOBIIIOMJIEHHSIM HAIA€TE
nepesary: 00’eMHMM 4H JakoHi4yHUM? TperuHa
3 HHUX BKazaja, II0 NEPEeBaXHO BHUKOPHCTOBYE
KOPOTKI MOBIZIOMJIEHHSI TMiJ Yac BIPTyaJbHOTO
CIUJIKYBaHHS, 1HIII1 K PECIIOHJICHTH HAITUCAJIH, 110
HE JIOONATh MUCAaTU CTUCII MOBIJIOMIIEHHS 3 Pi3-
Hux npuunH. Cepel HUX — npodeciiiHa 3BUYKa J10
JieTamizaiii Ta po3’ sICHeHHsI, yTOUHEHHS Ta Mepe-
OayeHHs BCIX MOXIJIMBHMX IWTaHb. Bixrak, HOBII
MOBIZIOMJIEHHSI, Ha JYMKY PECIOHJEHTIB, 3a0e3-
NeyyroTh 1H(QOPMATUBHICTh, BUYEPITHICTh Ta 3pO-
3ymunicth. llle opHi€l0 3 MPUYMH € NOTPUMAHHS
HOPM IIPOGECIIIHOTO eTHKETY.

[likaBuM nHUTaHHAM aHKeTH Oyno Take: Yu
JI03BOJIIETE BH COO1 MUCATH 3 MOMHUJIKAMH I/ yac
BIPTYyaJIbHOTO CHUIKyBaHHS? BinnoBiai cTynaeHTiB
PO3ALTIIIHCS MaiikKe TOpiBHY: 55% nanu BiAMOBIIh
«Hi», a 45% — «rak». [loscHeHHs 11O CTBEpAHOT
BIJNOBI OyaM pi3HI: MHIIY 3 MMOMUJIKAMH, KOJIH
MOCHIIIA0; KOJAM MHIIY MEXaHIYHO; J03BOJISIO
1HO/II; IEKOMM TpaIuIsiEThes. Taki KOMEHTapi M-
TBEPIUKYIOTh TOH (DAKT, 1110 CTYAEHTU CTAparOThCs
CJIIZIKYBaTH 3a JOTPUMaHHAM HOPM JIiTepaTypHOi
MOBH HaBITh MiJ 4ac BIPTyaJbHOI'O CIUIKYBaHHS.
Cepen yuuTeniB BIAMOBIAs HA 1€ MUTaHHS Oyna
HEraTUBHOIO — HE JI03BOJIAIO, HE MUINY 3 MOMMJI-
Kamu; Juiie 2% Hanmucaiy «iHKOJI OyBaey.

Hactynne nutanus: SIk Bu pearyere Ha IOBI-
JOMJICHHS 3 TIOMWIKaMH? J1aJ0 MOKJIHMBICTb
OTpUMATH PIi3HI BIAMNOBIAI K cepesl CTYACHTIB,
TaK 1 cepel] yuuTelniB-NpakTHKiB. Tak, Haimomy-
JSPHIITUMU CTYAEHTCHKUMH BIAMOBIASIMU  Oyin
TakKi: JpaTyrocs; BIAHOLIYCS CapKaCTHYHO; CIIPUN-
Malo 3 TyMOpOM; 0COOJIMBO JIparye, SIKIIO 1€ 3Ha-
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fioMa JTFOIMHA; TICY€ BPAKEHHS TIPO JIFOIUHY; X0Uy
BUIIPABUTH; PeaKiisl 3aJeKUTh Bl CUTYalli; CTae
CMIIIHO; HEMPUEMHO YUTATH 3 TIOMUJIKAMH.

Cepen yuyuTeniB BiANOBIAI MOXXHA PO3AUIATH
Ha 7aBi rpynu. Ilepma (HeraTuBHE CTaBJIEHHS):
JIpaTye; opa3y Xouy BUIPABUTU MMOMMIIKY; Hera-
TUBHO; TIOMIYar0 1 BHIIPABISIO I cebe; Kpu-
TUYHO; poOyto0 3ayBaxkeHHsA. [lpyra (HeHTpanbHE
BiJTHOIIIEHHS ): CTABJIFOCS 3 PO3YMIHHSM; CIIOKIHHO;
HE 3aCy/KYI0; CTaBJIIOCS HEUTpaJIbHO, aje SKILO
MOBIIOMJICHHS BiJ] YYHIB, TO HETaTUBHO.

Hactynne nutanHs — 3a SKMMM KpUTEpIIMU
OLIIHIOETE TPAMOTHICTb CIIBPO3MOBHHUKA B MEpexXi
IntepHer? — po3Bonuio 3’sACyBaTH, IO JOTPH-
MaHHS HOpPM JITEpaTypHOI MOBU € Ba)KJIMBHM
JUIsL PECHIOHJICHTIB PI3HUX BIKOBUX Ipyml. Y CTy-
JNEHTCHKUX aHKEeTaxX MepeBakatoTh TaKi BiAMIOBIII:
NpaBUJIbHE HAMMCAHHS CJIB; BAKOPUCTAHHS PO3/Ii-
JIOBUX 3HAKIB; BIACYTHICTb CYP)KHKY; HAIMCAHHS
BJIACHUX HA3B 3 BEJIMKOI JITepH; LUIICHICTb 1 cop-
MOBaHICTh AyMKH; 0e3 opdorpadiyHuX MOMUIOK;
JIAKOHIYHICTb, aJie 3MICTOBHICTh BUCIIOBIIIOBAHb.

PecrnionieHTH-BUNTENl AAJA TaKl BIAMOBIMI: 3a
rpaMaTHyHol0, opdorpadiyHo0 Ta MyHKTyalii-
HOIO TPAaBWJIBHICTIO, 32 KUIBKICTIO TMOMMJIOK; 32
(dopMyTIOBaHHSM BHCJIOBIIOBAHHS, HOTO 3MiCTOB-
HICTIO; 32 CIIOBHHMKOBHM 3aIlacoM; 3a «YHCTHM)
MOBJICHHSIM 0€3 CypiKUKY.

OcTaHHE TUTAHHS AHKETH CTOCYBAJIOCS BUpA-
JKEHHsI MOl y BipTyajdbHOMY cepenoBuili. Lle
BOXJIMBUW AaCIIEKT, aJ K€ CKOPHUCTATHCS Tpau-
HIHHUMHU HEeBepOAJbHUMU 3aco0aMU KOMYHIKaLlii
B Mepexi [HTepHeT HEMOXKIIMBO. «XapaKTepHOIO
JUISL CIIIJIKYBAHHS B COLIIAJIbHUX MEpeKax € 3HauHa
Bi3yajri3alis 1 MexiaTu3aiis TeKCTY, TOOTO BHKO-
PHUCTaHHS PI3HOMAHITHUX «CMaMIMKIBY», KAPTUHOK
Ta «rihoKk» sKi BiToOpa)xkaroTb eMolii 4M cTaB-
JIEHHS JIFOJUHU T4, YaCTKOBO a00 MOBHICTIO, 3aMi-
HIOIOTH TeKCT [Mak-Kseitn : 123].

BupaxxenHss emoriii y BIpTyaJbHOMY Cepel-
oBUII 00’€IHY€E MBI TPYNU PECIIOHACHTIB, a/ ke
1 CTyJIEHTH, 1 BUUTEN ANl MpUOIU3HO OJHAKOBI
BinmoBizi. Tak,0CHOBHUMU pEaKIliIMA HATIOB1IOM-
JICHHSI € €eMOJ131, CTUKEpHU Ta BIJIMOBiAHA MYHKTY-
amig. EmMon3i — e 1 € cumBosn, mo BimoOpaxa-
I0Th Pi3HI €MOIlii, HAamPUKIaJ, MAacIuBe 00IuIUs
3 MMOCMIIIIKOIO a00 HaBIMAKH — 31 CIIb03aMU Ha O4Yax.
EMon3i MoxkHa 3HaWTHM Ha KIaBiaTypi TaJKeTiB
abo 3aBaHTaXuTH 3 Mepexi [HTepHer. CTHKepH
— HEBEJWKI 300pakeHHS, SKI MOXXHA BCTaBUTH
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y TIOB1JIOMJICHHSI, BOHU TaKOX BiZ0OpakaroTh pi3-
HUN CHEKTp MOYYTTIB: BiJ palocTi A0 rHiBy. Oco-
OnmuBa MyHKTYyaIlisi, HAPHUKJIAA IEKiTbKa 3HAKiB
OKJIMKY MICJI CJIOBAa YM B JIalKax JUIsl MiJKpec-
JIEHHSI WOT0 Ba)JIMBOCTI, BUKOPHUCTAHHS JIBO-
KpaIlk¥ Ta KpyIJIUX AYOK B 3HAYEHHI IMOCMIILIKH
TOILIO, TEX BHUKOPHCTOBYETHCS B OHJIANH-CIILI-
KyBaHHI. Pifme BHKOpHUCTOBYIOTH BepOaIbHHIA
OIKC €MOLIWHOTO CTaHy: i paja, s 3aCMy4CeHHIH,
s I1J1a4y TOWIO.

BucnoBkn. Ha ocHOBI mpoBeseHoOro aoci-
JOKEHHS BIAJIOCS 3’ CYBATH, 110 CY4acHI MEAaroru
PI3HUX BIKOBUX TPyH aKTUBHO BHKOPUCTOBYIOTbH
Mepexy [HTepHeT nns BipTyalbHOI KOMYHIKalii,
HOBHMX 3HaloOMCTB y mnpodeciiiHiii Ta ocobuc-
Till cdepax, BIOCKOHAJCHHS (DaxOBHX SKOCTEH,
CaMONPE3eHTAllli Ta CTBOPEHHS PI3HUX BIPTyasb-
HuX nponykTiB. CTyneHTH crneuianbHocTi [loyar-
KOBa OCBITa BHUKOPHCTOBYIOTH MEpEXy IHTepHeT
Bix 15 10 2 roaun Ha 100y, TOAI SIK YUUTENI-TIPaK-
tuku — Bix 10 1o 1 romuam Ha 100Y.

Mosoab Hazjae nepeBary CijIKyBaHHIO B COLIME-
peXax i po3mIsaac ix sk MaiiTaHIMK HOBHX MOYKITH-
BOCTEH: CTBOpEHHS MpodeciiHUX NepCOHATBHUX

CTOPIHOK, BEJICHHS BJIACHOTO OJIOTY, CIIKYBaHHS
B 3aKpUTUX YaTax 4M rpynax, o o0’€IHYIOTb
JrOIeH 31 CIIUIBHUMU 1HTEepecaMu. YUHTeN rmovar-
KOBHUX KJIACIB 13 JOCBIZIOM POOOTH 3HAYHO MEHIIIS
BUKOPHUCTOBYIOTh COIIMEPE’Ki, OFHAK BIpTyajbHa
KOMYHIKAIlisl JJII HAX — 1€ MOXJIMBICTH TiJ[BU-
IIeHHs KBami(dikailii, CaMOBIOCKOHAJIEHHSI, 0OOMiHY
npodeciiHUM JTOCBIJIOM.

JlocnipkeHHs: 0coOMMBOCTE HETUKETY CyJacHUX
NeJIaroriB JJ03BOJIsSI€ 3pOOUTH BUCHOBKH, 1O K CTY-
JICHTH, TaK 1 BUMTEI, 3BaXKAIOTh IIiJ] Yac BipTyab-
HOI KOMYHIKAI[ii Ha IOTPUMAaHHs HOPM JITepaTrypHOi
MOBH, OIIHIOIOTH CBOiX BIpPTYaJIbHHX CIiBPO3MOB-
HHKIB 32 1X TPaMOTHICTIO Ta BMiHHSIM C()OPMYBaTH
nyMKy. Cepen CTYIEHTCHKOI MOJIOI TIOMYJISIPHUI
MEpEKEeBUI CIIEHI, OJIHAK 0e3 MOPYILEHHS LEH3ypH
Ta 00pa3nMBHX JIaiKBHUX ciiB. CIIeHroBi MOBa — II€,
HIBUJIIIE, TAHWHA MOJIi, aHDK MoTpeda.

BuBuenHst ocobnuBoCTEH BipTyaabHOT KOMYHI-
Kaiii — 1e Oe3nepepBHMI Tpoliec, K 1 JTEKCUYH1
HOBOTBOPEHHS Ta MOBEAIHKOBI 3BUYKH, SIKI BUHU-
KaroTh i1 Yac TAKOTO CIIJIKyBaHHA. Binrak, mare-
piasu 1MogaHoi po3BiAKM MOXYTh OyTH BHKOpPHC-
TaHl JI1 HONANBIINX JOCHIIKEHD.
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FEATURES OF VIRTUAL COMMUNICATION OF MODERN TEACHERS

The article explores the features of virtual communication among modern educators: students majoring in «Primary
Education» and experienced teachers. The research reveals the importance of virtual communication and its specificity
depending on the age of educators.

The article describes a number of advantages of online communication, such as sharing thoughts and impressions
without borders, wide opportunities for employment, online professional development and self-education, creating
one's own image, equal opportunities for people with special needs, and the openness of many digital resources for self-
improvement.

The article also examines netiquette — the culture of virtual communication among teachers and students. In particular,
through a survey, it was found that students spend much more time on virtual communication than teachers. The younger
generation prefers social media for communication, while experienced teachers often use the internet to improve their
professional skills, exchange experiences with colleagues, and engage in professional communication.

The research is based on a survey of respondents. The survey showed that both students and teachers generally
adhere to the norms of literary language during virtual communication and react negatively to messages with mistakes.
A correctly and knowledgeable communicator is perceived positively even in a virtual environment. Respondents claim
that it's more pleasant to read messages without errors, texts that are formatted in accordance with the norms of spelling,
grammar, and punctuation.

Key words: virtual communication, netiquette, students, teachers, Internet.
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JITEPATYPHO-®OJIbKJIOPHI KOPEJALI B IUTAYUX OMMOBIJAHHAX
BOJIOAUMHUPA BUHHUYEHKA

VY nmocrnipKeHHi IpoaHatizoBaHo AUTAYi onoBinanHs Bonoaumupa BunHHYeHKA — YKPATHCHKOTO aBTOpA IIEPIIOT OJI0-
BUHU XX CTONITTA. TBOpaM JJIsl MaJleHbKHUX YUTauiB BiH MPUCBATUB 30ipKy onoBinanbs «Hamuctoy. ¥ Hill 4n He Briepiie
OCHOBHY yBary 30CepeiiB Ha ICUXOJIOTYHOMY CTaHi HePCOHAXIB, iX BHYTPINIHBOMY CBITi, TOMY JOCIIiTHUKH HAa3UBAIOTh
ii HOBaTOpCHKOI0. BeTaHOBNEHO, 10 B aHANI30BAHHX HAMH TBOPaX aBTOP aKTHBHO BUKOPHCTOBYBAaB (DOJBKIOPHI MOTHBH,
kaHpH 1 00pasu. 1le 103BoNMII0 HOMY MOSICHUTH YHTa4aM JesKi HApOIHI TPAIAUIi HANIMX MPEIKIB, TTOKa3aTH HEPO3PUB-
HICTb 3B’ 3Ky MK MUHYJTHM 1 CYYaCHHM, BIITBOPHUTH KOJIOPHT SIIOXH, SIKY BiH OITMCYBaB. BU3HaueHo, 110 Jy1s yKpaTHChKOT
KyTBTypH xapaKTepHi BipYBaHHS B iCHYBaHHS HQJNPHPOIHUX 1CTOT — BiJIbOM, OiCIB, I10pTiB PYCaJIOK, TOMOBHKIB, YaKITy-
HIB, IEPEBEPTHIB, SKi MOXYTh I0MOMAraTé ado IIKOAUTH JIFOAIM. BHHHNUECHKO 3am0314ye i3 (bonm(nopy 00pa3 ToMoBHKa
1 micoBuka. 3xificHeHO MIMOOKHH aHai3 IUX o6pa3113 Ha piBHI Mubonorn (opKIOpY Ta JiTEpaTypH i 3BEPHEHO ysary,
1[0 OCTaHHi} (mCOBMK/Kopqu) 3a3HaB y ONOBiaHHI Hal01IbIIOT TiTepaTypHOI Tpchq)opMaun IpoBeneno mapanenni i3
THIOJIOTIYHO CIIOpPiHEHUMHU 00pa3aMu y CBITOBI KyabTypi. Bin3HaueHo posb ka3korepartii.

3’sicoBaHO (ByHKIIIT HONBKIOPHUX ENEMEHTIB y TBOPAX: HABKOJIO HUX OyIy€ThCsl KOMIIO3HIIis OTIOBiaHb, Yepe3 BiTHO-
1IeHHs 10 GoJbKIOpHUX 00pa3iB MPOSBIAIOTHCS XapaKTEPUCTUKHU FOJOBHUX MEPCOHAXIB 1 BTUTIOIOTHCS B JKUTTA 11eHHO-
€CTETUYHI KOHLEMLI] aBTopa. A y CTPECOBUX CHTYaLisiX, OB’ I3aHUX 3 iX MOSABOIO, (POPMYETHCS CBIOMICTh MalE€HbKOTO
1HIuBizA.

VY ¢BoiX TBOpax BHHHHYEHKO HaJCUIIA€ BAXJIMBI MECEIDKI IO BCIX OATHKIB: HAIIMM IiTSIM HE MOTPiOHA rimeporika,
BOHH XOYYTh 1 MOXYTh OyTH caMOCTiiHMMU. Bix Hac IM moTpiOHE po3yMiHHA 1 BMXoBaHHS. He ocTaHHIO poib y hopmy-
BaHHI XKHUTTEBOT MO3UIIIT TUTHHYU BiAirpae HapoIHa TBOPYiCTh. He BaXKIMBO, Y «YUCTOMY BUIVIAII», YU B JIITEpATypHIi
inTepnperanii. [onoBHe, Mo y Hill 310paHi TOJOBHI KUTTEBI HACTAHOBH: MPO J00pO i 3710, €TUKY 1 MOpalb, IIIHHOCTI
Ta ij1eany, 6e3 SKUX TyKe BAKKO B CY4aCHOMY CBITi.

Kurouosi ciioBa: donbkinopri 06pasu, AUTA4i OMOBIJaHHS, TOMOBHUK, Mi(u.

IlocranoBka npobGaeMu. XyIoKHS CIaAIMHA  {i BHYTpPIIIHBOMY CBITi i COL[ialbHOMY OTOYEHH.
Bonogumupa Bunnudenka € npeamerom Heabusa-  Onena BoOBK, JOCHIAHWLSA AWTA40i TBOPYOCTI
KOI TOPAOCTI KOKHOTO yKpaiHIsi. BomHouac BOHa  muchbMeHHHKA, BBaXKae ii HaA3BMYaliHO eMOIliii-
€ HaJI0aHHAM He JIMLIE YKPAiHCBKOro, a i eBponel-  How. Ha ii gymky, « BUHHHYEHKO BUCTyIae Maii-
CBKOTO JliTepaTypHOTo npowecy. Moro m’eck nepe-  crpoM BUTOHYEHOIO NICHXOIOi3MY, 1O Bijpi3HsE
KJajanucs 6araTbMa MOBaMH 1 MaJIM KOJIOCAJIbHUM ~ J{Oro OMOBiJaHHA Bij MOMiOHMX... BiH — Maii-
ycnix Ha cueHax bepuminy, Ilapuxy 1 AMEpUKH.  crep QMHAMIYHOI CHOKETHOI PO3IOBiIi, NPOHH-
ABTOD MOJEPHHUX IICHXOJIOTIYHMX TBOPIB, PEBO-  KJIMBOIO OayeHHs CYCIILHOI Ta iHIWBIAyadbHOI
JIOUIHHKX JJIs1 TOTOYACHOTO MHMCTEITBA, IPOBOJMB  TICUXOJIOTI1 JIfozieid, Horo mMoBa — MeradopuuHa,
CBOi (UIIOJCHKI €KCIIEPUMEHTH» B POMAHICTHLI,  meii3axi — komopuTHi» [Bosk : 195]. Sk cimymiHo
ApamMatyprii Ta B «Maiii nposi», HaBiTh AKMO  3a3Hadae O. Yemypko, «ITi3HAHHS CBITY JUTHHCTBA
J€sAKl TBOPM OCTAaHHBLOI NPHU3HAYanNacs JUId Hal-  y NMUCHMEHHMKA HEBiI'€MHO MOB'A3aHE 3 iCTOPIEKO
MeHIKX yuTadiB. I{ina 30ipka IMTAYNX OMOBIAHb  CYCHIIBLCTBA i HOTO COLaIbHOK CAMOCBIJOMICTIO.
«HamucTo» penpesentye HOBy A MEPUIMX JeCa-  ABTOp He OOMHHA€ yBarokl COIaJbHHH CTaryc
THIITE XX CTONITTS TEHAEHIIIO HAMCAHHA TBOPIB  JIMTUHH, CHOCOOM 11 XKUTTEMIAIBLHOCTI, CTOCYHKH
A TR 1 npo JiTel. 3 SABIAIOTBCSA CBLKI TEMM 3 JOPOCIMMH, METOIM BUXOBAHHA. AJle EpEIyCiM
Ta NOpOONEMH, TONIOBHI IEPCOHAXI BTPAvyarOTh  IMCHMEHHUK 3arIMONIOETHCS y BIIACHE KYJIBTYpPY
«0Oe3MKICTEY», a OCHOBHA yBara aBTOpa KOHIEH-  JUTUHCTBA, BHYTPIIIHINA CBIT MaJ€HBKOI JIOIUHH,
TPYETBCS Ha IICHXOJIOTIYHOMY HOPTPETi IWTUHH,  ii MOpabHi 3alliKaBICHHS, COPUIHSITTS JTOPOCIOTO
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CBITY, IO JIa€ MiJCTaBU KBaNi(iKyBaTH mepeideHi
TBOPU SIK TICUXOJOTIYHY MPO3Yy 1 TOBOPUTH MPO
XyJIO’)KHE HOBaropcTBo aBropa» [Uenmypko : 215].

l'eposim BuHHMYEHKa «J03BONSETHCS OyTH
IMITYTbCUBHUMH 1 O€3MOCEepeaHIMH, HAATO JIUTS-
YUMH 1 HE 3a pOKaMHu JIOpociauMHu. [TucbMeHHHK
nparte 3a Oyab SKy I[IHY PO3IIETITH B KOXHIH
JUTHHI YHIKaJIbHY OCOOMCTICTD 3 ii BIIaCHUM BHY-
TPIIIHIM CBITOM, SIKUH, SIK MU 3HA€MO, POPMYETHCS
3 HeplMX JHIB XKUTTA. [0NOBHY ponb y 1bOMY
IpoIieci BiAIrparoTh O0aThbKH Ta OTOYeHHs. Yepes
KOJIUCKOBY MICHIO, Ka3Ky Ta I1HIII BUJIU HApOIHOT
TBOPUOCTI BOHHM MEpeAaloTh HalaakaMm Oararo-
BIKOBUH JIIOACBKUIM JOCBiA, HApOIHY MYAPICTH,
cBiTorsia, Qinocodiro, MOpanbHI OPIEHTUPH Ta
ineann. Tomy Takui CWIBHHI 3B'S30K AUTAUOT
JiTeparypH 3 (QOJBKIOPOM 1 TOMy Tak HE IPOCTO
OyTH aBTOpPOM IUTAYOi JiTeparypu. AJDKEe MIK
JIOPOCIIUM TBOPIIEM 1 HOTO TE€pPOSMH HEOIMIHHO
€ TIpipBa, JOBXKUHOIO KiTbKa JECATUIITh. BiH He
JiTa€ yBi CHI, JeCb pO3TyOUB HAiBHICTb, 3CYTY-
JIUBCS MIJ TATapeM TipKoi MpaBau KUTTS 1 0aunTh
Bce 110 iHmomy. Ta cka3aHe BHIe — He Tpo BunHu-
yenka. Ha mymxy C. Muxuau, B HIOTo TUTSYHX OTO-
BiJaHHAX «0ap’epy HEPO3yMIHHS TUTHHHU J0POC-
JIUM 3HUKaIOTh. [IMCbMEHHUK HE Mopali3ye U He
MaHIMymmoe, BiH, 00pa3HO KaKydd, HIOM CTOIThH
Ha KOJIHaX Mepe]] FOHUM TepoeM, MPUAUBISETHCS
70 HbOTO N BIATBOPIOE CBIT IUTSYUMH OYHMa»
[Muxuna : 47]. B Takii «mo3i» My i modadmim
BunnnueHnka B onoBijaHHAX «BiloTk BITpH, BIIOTH
OyiHi» Ta «l'eit, XxTo B mici, 00i3BUCS», 1€ 32 JOTO-
MOTOI0 JIiTepaTypHoi iHTepnpeTarii (oIbKIOPHUX
MOTHBIB 1 aBTOPCHKOTO CBITOBIIUYTTSI MOKa3aHO
nporec (opmMyBaHHS CBIIOMOCTI MaJIEHBKOTO
1HJMBIJIa y CTPECOBIH cUTyarlii.

Crip 3ayBayKuTH, IO JIITEPATypHO-(POIBKIOpHA
B3a€EMOJis Mae cBoI ocobinuBocTi. baraTtuii mare-
pias HapomHOi TBOPYOCTI YAaCTEHBKO OOpOOIs-
€TbCSI, TEPEOCMUCIIIOETBCS 1 «BMOHTOBYETBHCS)
B XyJOXKHIA TEKCT SIK 3rajika Mpo MHUHYIE, TOsiC-
HEHHS TeBHOI Tpaamuii, a00o Il CTBOPEHHS BiJ-
noBigHOrO Kosoputy. Llelt mpomec 3aBxan mae
IMOOKO OCOOUCTICHUI XapakTep Ta, OHO3HAYHO,
JIOTIOBHIOE, YBHUpPA3HIOE 1 30aradye JiTepaTypHY
npaito Oy/ib-sSIKOTO MTUCbMEHHHKA.

AKTyaJIbHICTB  3allPONOHOBAHOTO  JOCIHi-
JUKEHHST B1A3HAYAECTLCS HEOOXITHICTIO INTMOOKOIO
OCMUCIJIEHHSI TPaJMLIHHOI YKpaiHChKOI HapOIHOI
KyJABTypHU 1 (POJIBKIIOPY, MOIIyKaMHU 11€HTHYHOCTI

24

HAIlIOTO HapoAdy, SKHi B yMoOBax OaratopiuyHoi
iH(popMaLiiiHOI BiifHM, a Tenep 1 MOBHOMACIITA0-
HO1 30poiiHo1 arpecii 3 00Ky pociiicbkoi (eneparii
1 Tak BK€ BTPATUB YUMAJIO ICTOPUYHUX 1 KYJIBTYyp-
HUX LIHHOCTEH, a TAaKOX YBaror Cy4acHOTO JIiTe-
paTypo3HaBCTBA /10 Xy[JOXHBOTO BTUIEHHS B JIiTe-
parypi dhonbkiopHO-MiororiuHux 00pasis.

MeTta gociaigKeHHs — TOKa3aTH, SIK (OJb-
KJIOpHA CHAJIIMHA YKPAaiHCHKOTO HApoXy BTLIIO-
€TbCSI B IUTSAYMX OMNOBiNaHHAX B. BunHuuenka,
30aradyroun, CyTTE€BO TMOTTHONIOIOYN 1 KOHKPETH-
3yI04M HOTO XyA0XKHIN CBIT.

[TocraBnena wmerta mnependadae BUPILICHHS
TaKMX 3aBJAaHb:

— IpOaHaNi3yBaTH BIUIMB (DONBKIOPHUX JKaH-
piB, MOTHUBIB 1 OOpa3iB Ha IUTAYY JITepaTypy
MTUCHhMEHHHKA;

— MPOCTEXKUTH, K MiiuHi 00pa3u, TpaHchop-
MOBaH1 B JIITEPaTypHUIl TEKCT, CTAIOTh 3acO0aMH
Mi3HaHHS CBITY TOJIOBHUX NEPCOHAXKIB ONOB1/IaHb;

— BHUSIBUTH THUIOJOTIYHY CXOXICTh MiX (hOJIb-
KJIOpHUM 00pa3oM 1 HOro JiTepaTypHOIO IHTepIpe-
TaIli€lo;

— BUOKPEMMTH OCHOBHI BUXOBHI IIUJII aHaJI30-
BaHMX ONOBiTaHb Bonogumupa Bunanuenka.

MeTo10/10Ti4YHOI0 OCHOBOK pPOOOTH CTaIu
dbyH1aMeHTaIbHI Npani 3apyOi’KHUX JOCIITHUKIB
npo Migosorito, penirito Ta gpoabkiop (3. Ppeiin,
K. HOur, [Ix. Kemn6emn, E. Hoitmann, . ®pe-
3ep) Ta iX B3a€EMOJIIIO 3 aBTOPCHKOIO JIITEPATYPOIO
(M. Mromniep, E. Kaccipep, P. bapr, K. JIesi Ctpoc).
[Io >k cTOCY€ETHCS BITYM3HIHUX, TO 3aCIYTOBYIOTh
Ha yBary pociimkeHHs [. @panka, O. [lore6Hi,
M. MakcumoBuua, M. I'pymescekoro, JI. JdyHa-
eBcpkoi, C. bapabam, I. [enucroka, T. IlleBuyk,
H. Olymuno Ta iHILuMX.

I'muOoxuii  aHami3  OUTIYAX  OIIOBIIaHb
B. Bunnuuenka 3aiiicHero y npangx JI. boraues-
cekoi, JI. T'iu30ypr, O. I'nigan, JI. Jlem’sHIBCBKOT,
10. Ky3Huenona, B. [Tanuenko, C. Muxuau To1o.

Y poboTi BUKOPUCTAHO CHUCTEMHHN MiIXi7 JO
BUBUYEHHSI (DYHKLIOHYBAaHHS (POJILKJIOPHOTO 00pazy
B JITEpaTypi, CTPyKTypHO-CEMIOTHYHUI Ta Kylb-
TYPHO-aHTPOMNOJIOTTYHUNA METOIM IOCIiIKEeHHSI.
OcranHiil 03BOJIsI€ MPEICTABUTH YKPATHCHKY KYIlb-
TYPHY TPaMIIi0 B €THOCTI (DOJIBKIIOPY 1JIITEpaTypu
B CHHXPOHIYHOMY Ta J[IaXpOHIYHOMY acHeKTax

Bukaax ocHoBHoro marepiamxy. Ha Oynb-
SKOMY €Talli pPO3BHUTKY CYCHUIBCTBA OCHOBOIO
JIIOICHKOT KUTTEISILHOCTI € CBITOTIISIN. Y HHOMY
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MOEAHYIOTbCA ~ BIAYYTTS, IIepEKOHaHHs, 1J€l,
3BUYKH 1 JOCBIJ JItofieii Ta GOPMYETHCS iX JKUTTEBA
no3uiig. llle 3 HalmaBHIIMX 4YaciB CBITOIVISIHI
ysiBIIeHHs 30epiranucs y ¢opmi MidiB (Boepiie
po Te, o Mi) € CTaai€l0 PO3BUTKY CBIZIOMOCTI
MEBHOI iCTOpUYHOI /100U 3aroBopuB (ppaHIry3b-
kuit Kyneryposor JI. Jlesi-bpronb, ciuparounce Ha
npani HimenbKkoro dinocoda @. lllenninra, 3rogom
1o ixero po3sunyiu J[. @pesep i K. Jlesi Ctpocc).
Y HUX TMOSCHIOBAJOCS BUHUKHEHHS BCECBITY
1 Jmoneil, a mpUponHi SIBUIA HAAISUTUCS KHUTTE-
BOIO cwiioro. Hamum npeakam Baanocs CTBOPUTH
MEPBICHY MOJEIb JIFOACHKOT KYJIBTYPH, BTUIMBIIN
il B 00pa3i Tak 3BaHOT0 «CBITOBOro jaepesa». [lo
TOPU30HTAJl BOHO CHUMBOJI3YBaJO YOTHPH CTO-
POHHU CBITY, YOTUPH TOPH POKY Ta YOTUPH 4ac-
THHM 100u. [1o BepTHKalli BKa3yBajio Ha HasBHICTb
TPHOX CBITIB — Ha3eMHOTO, MiJ3eMHOTO 1 Hebec-
HOTO, TPhOX YaciB — Cy4yaCHOTO, MUHYJIOTO 1 Maii-
OyTHBOTO Ta TPHOX CTUXIM — 3eMJli, BOAM 1 BOTHIO.
Bci mpuponHi sBHIA CTAIOTh OJTFOMHEHUMH, OyTTSI
HE AUIATHCS HA 00’ €KT UM CyO’€KT, a JIIOJIMHA iICHYE
B TICHOMY 3B’5I3Ky 3 KOCMOCOM 1 IPUPOAOIO.
OnHak, oueBUIHUM € (HakT, 1o Midooris — 1e
oume repma Gopma caMOCBIIOMOCTI JIIOZICTBA,
BUIIPABJAAHO BUTICHEHA PEINIri€l0, Ky MOTPIOHO
3rajlyBaTd sIK IOCh Jajieke 1 HemocspkHe. Jlume
XyJOKHSI TBOPYICTH JJO3BOJISIE YACOM HEBUHHO «Bi[I-
POmKyBaTH» Mi()iUHy KOHIIEMIIIO CBITY 1 JIFOIUHH,
SIK 1€ 3/[ICHUB CBOTO Yacy KOIyMOINCHKHI TTHCH-
MmeHHUK ["abpiens [apcia Mapkec. 3HauHO X ripiue,
KOJIM JIFOCTBO PalTOM CJINO BIpUTh B TaK 3BaHi
«ijgeonoriydi Mi¢u» 1 M THCKOM IpoHaraHiu
po3nounHae 3arapOHHILIBKI BiiHUM. MaeMo Ha yBas3i
XKOPCTOKY [Ipyry CBITOBY BiliHY 1 KpUBaBE CBAaBLLIA
pociiicekoi apmii B YKpaiHi, 10 ¥ Joci TpUBae.
Tak-oT, B peuirii, Mo € 3piI0I0 CBITOINISIIHOIO
¢dbopMor0 JIOACTBA, 3 SBISIETBCA YITKE IPOTH-
CTaBJICHHS JTyXOBHOTO 1 TUIECHOTO CBITY, 3¢MHOTO
1 HeOecHOro, MPUPOIHOTO 1 HagnpupoaHoTro. [lep-
COHaX1 X Mi(iB HIKyJIM HE 3HUKAIOTh, BOHU KHUBYTh
B O0COOJIMBOMY CBITi, SIKHii HEMOXIIUBO 30arHyTH
PO3yMOM 1 BiT4yTH. Y HBOTO IIPOCTO Tpeba BIpUTH.
Jia ykpaincekoi KynbTypu XIX—XX cromiTh
XapaKkTepHi BIpyBaHHS B ICHYBaHHS Pi3HOTO POy
HAANPUPOAHUX 1CTOT (BiAbOM, OICIB, HOPTIB, pyca-
JIOK, IOMOBUKIB), SIKi MOXXYTh 3aBIaBaTh JIOISIM
3HAYHOT MIKOJH. X HA3HBAKOTH KHEUHMCTOIO CHIIOKO»
ab0 «IeMOHaMM», aJ)Ke XPUCTHSIHCTBO YiTKO pO3-
Jinsie gopHe 1 Oine, 1o6po 1 310, bora i gusiBona,
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a BCIO HAAIPUPOAHY CHUIY OJHO3HAYHO OTOTOXK-
HIOE 3 HeraTuBHOW. ToMy BCi OOKECTBEHHI ICTOTH
cBiTNi, 9uCTi 1 M0Opi, a AMSIBOIBCHKI — TEMHI,
HeuucTi 1 37i. [lepury cnpoOy nociinuT nepedi-
YEHUX BHIIE Mi(OTOTTYHUX NEPCOHAXKIB 3/11HCHUB
HiMenbkuii eTHorpad B. Mannrapar, 00’ eqHaBmm
iX miJ yMOBHOI HAa3BOI «HMXX4a Mi(oioris».
«MidonoriuHuMu» BBaKadu X 1 aBTOPUTETHI
ykpainceki Qonbkinopuctu 1. Heuyii-JleBuipkui,
5. Tonosanpkuit Ta M. Kocromapos. Xoua 3apa3
YacTille 3yCTPIiYaeThCsl TEPMiH «yKpaiHChKa 1eMo-
HOJIOT151».

Yepes Te, mo GonpkiIop i JiTeparypa, sIK 1Bl
(bopMH CIIOBECHOT TBOPYOCTI, 3aBXK AU Oy OJTU3bKI
1, Ha 1yMKy I. @panka, po3BUBAJINCS MapasIebHO,
HaBITH OlJbIIE, OCTAaHHS 3aBKIM Majla YiTKE
3a0apBIIEHHS «HAPOJHOTO €JIEMEHTa», 30BCIM He
JIMBHO, 10 IEMOHIYHI MEPCOHAXI MJIABHO MEPEKO-
YyBaJld B aBTOPCHKY JIITEPATYPY, 30KpeMa i y TBOp-
yictb B. BunHnuenka.

[[lonpaBaa MMCEMEHHUK B aHAi30BaHUX TBO-
pax He pOOUTB AKLEHT HA KHEYHCTi». Floro ronosHi
repoi — CTpaBXHi JiTH, 3 BIACHUMH MPoOIieMaMu
1 morpebaMu, B ysBI SKUX ICHYy€ (paHTACTUUHHIA
CBIT 1 (paHTACTUYHI ICTOTH, fAKI iX JIAKAIOTH 1 MPH-
TATYIOTh OJJHOYACHO.

B onosinanni «BiroTth BiTpu, BilOTH OyiHI»
BUJYMaHUM [EPCOHAXXEM BHCTYNA€ JIOMOBUK,
abo «Toi», SIK Ta€EMHHYE HA3UBa€ HOro aBTOp.
Lleit sickpaBuit 00pa3 (aKTHYHOTO TOCHOAAPS
1 OXOpoHI aoMy OyB HaA3BHYANHHO MOMYIAp-
HUI y CJIOB’STHCBKOMY (DOJIBKJIOPI, @ 3rOAO0M 1 HE
MEHII 3aTpe0yBaHUM y CIIOB’SHCBKIM JiTEepaTypi.
IikaBo, 1110 €BpoOMENChKa KyJIbTypa TEX M€ CXO-
JKOTO Tepos — TaK 3BaHOTO JIOMAITHBOTO JyXa,
a y BCECBITHbOBIIOMHUX Ka3kapiB bpariB ['pimm
€ TBip miJg Ha3Bo «JloMOBUKM». Y CKaHIWHaB-
CBbKiil Mi(hoJIOTii HaIl TOMOBHK TPaHC(HOPMYBABCS
B enb(a. B aHMIOMOBHHMX KpaiHax MOMyJISpHUM
€ pi3uBaHui enbd, sxuil xuBe Ha [liBHIYHOMY
nomoci 1 gonomarae Canra-Knaycy Bectu i#oro
JIOMalIHi crpaBy. Ta HalOUIbII 3HAHUM B YCHOMY
CBITI € 00pa3 JOMOBHKa/IoMaNIHbKOro enbda 1061,
nepcoHaxxa cepii kHur /I>xoan Poyninr npo [Mappi
[TorTepa.

BunHHYeHKO pOOUTH CBOrO JOMOBHMKA Opra-
HIYHOIO YaCTHHOIO PO3MOBiAi. 3 JaBHIX HAPOIHUX
nepekasiB BiZJoMO, 110 BiH OyB 100puM abo 31uM
JIOMAITHIM «00KECTBOM», MaB BUIJISI]] MAaJICHHKOTO
CTaporo Aija, KoTa, Yu HaBITh MEBHOI pedi. B s3uy-
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HUIPKI YacW BBaKaJloCs, IO JIOMOBHUKOM CTa-
BaB MICJSl CMEPTI HAMMOBaXHIIINN YJIEH POIUHHU.
Bin cnigkyBaB 3a 100poOyTOM 1 3aTHIIIKOM JIOMY,
KUB NEPEBAKHO HA MPUIIYKY 1 BCIM MOPSAIAKYBAB
BHOUI. 3 PUXOJIOM XPUCTUSHCTBA POJIb JOMOBHKA
pi3ko 3MiHuzacs. BiH craB HeraTMBHUM 0Opa3oM
1 OyB MepeHeceHuil B pO3psIIl «HEUUCTI». 3aJIeKHO
Bia cuTyalii, BIH MIiTr IIKOAUTH, a00 JoroMaratu
JIIOMISIM, HAM K€ YaCTO JISTKaJIN HECITyXHSIHUX JTITEH.

3 ICHYBaHHSAM TaKOTO «CyClAa» aXX HiSK HE Mir
3MUPUTHUCS TOJIOBHUM repoit onoBifganHsa — [ puHb.
AJDKe BIH — «BJaaWKa, Iap i OOr Haja peyamu
1 JIIOBMH, JI€ CJIOBO H T4 MOTO 3aKOH ISl MaMH,
tata, ['aBpuka, PaOyxu-Canbku, kimku Pynbkuy,
cobaku JKymbku, IUIsl BCiX CTUIBIIB, CKPUHBOK,
LIITOK, CJIOBOM, YChOT'0, LII0 TaM € BHU3Y» [ BuHHU-
4yeHKo : 12]. AJie KoM Ha 3eMJIIO OITycKasacs Hid
1 IIECTUPIYHUHN XJIOMYMK 3aJIMIIABCS B XarTl cam,
BCe MOro mapcTBo 6e3ciiHo 3HuKano: «Bin, Bia-
JIMKa, TAXEHBKO JICKUTD 1 HE CMi€ BOPYXHYTHCS, 00
TaM TMPUHILIIO MIOCH AY)KYe 32 HBOTO 1 TIaHy€ Hal
yciMm. | BCl KyTKH, CTUIBI, PAIIOKKH, ABEPI, BCE
YHCTO B 3MOBI 3 THM TAEMHHM 1 JayX4uM. | gepes
T€ BCE BOPOXKeE /10 HBOTO, [ pHHs, BCe Take moTaiiHe,
nmigaaode W xurpo-3actunie. OT-0T mpocTAr-
HYTbCS 3 KyTKa PyKH U CXOIUIATH oro» [BunHu-
gyeHko : 12]. Crpax mepen HIYHHM «IIPaBUTEIEM)»
oceJll BUKJIMKA€E B TOJIOBHOTO repost THiB. BiH 3Bep-
TAETHCS JI0 CIY>KHHIII 3 HAKa30M, ajieé BOHa J100pe
pO3yMie€ HOro CTaH 1 He MiJIKOPSETHCS:

[Tonait cromu Boam, Ti! PsiGyxo!

Hexaii T061 TO#1, 110 B 3aI1iuKy, HoAacTh!

I 3HOBY KJ1a11a€ KISIMKa, aJie TOCKHO 1 CTPAIIHoO.
«Toi, mo B 3amiuky». XTo «Toi»?! TiH1 MaHIIOK-
KiB, CBATI Ha 1KOHAaX, MUCHHUK, MaKiTpa, BCi 3Ha-
I0Th, XTO «TOH». 3HAIOTh, Ta XUTPO, CTOPOKKO
MoBuaTh» [ BunHuuenko : 14]. Amxe mpo noToM-
O1YHMX ICTOT HE MPUHHATO OyJIO TOBOPUTH BrO-
Joc, TUM Oinbile mpoTu Hodi. Ta 1 momepuiwux,
3 SIKUMHU acCOLFOBAaBCS JOMOBHUK 1 sIKl, SIK BBa)<a-
JIOCSl, HIKYIW HE 3HUKAIIH 3 IOMY, 3Ta{yBaTH JIHIII-
HI} pa3 He PEKOMEHIyBaI0Cs.

Xoua BUHHMUYEHKO # B1IBOAUTH TAKOMY MOBaX-
HOMY JIOMOBHMKOBI JIpYTOpsJIHY poOJib, HOTO IMosiBa
B KaHBI TBOPY BHUSBHJIACS HAI3BUYAHO TPOIYK-
tuBHO0. Halimuuka CaHbKa BUKOPUCTOBYE «TOTO»
uis Mictudikaiii, TOOTO 3alsIKyBaHHS 1 BITOKO-
peHHs BepeanuBoro ['puns:

«Hexaii Tebe nomoBuUK Bi3bMe. Bin Tenep otam
y Till XaTl CUAUTB.
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['puHp 3 KaxoM NEpeKHIa€e o4l Ha YOPHY
CTpaIIHY JIPKY ABEpeH 10 CrajbHi.

— Ma-amo! — aniOHO CKpUKYE BiH.

— Ere, «mamo». Mama na Becii. [IpuitnyTs ax
ypaHIii. A TOMOBHK T0O1 TOKaxe «Mamy» [ BunHu-
4yeHko : 16] .

[epenskanuii XJIOMYUK CTa€ THXCHBKAM 1 Jlac-
KaBHM, OOIIIsI€ JOKOPIHHO 3MiHUTH CBOIO MTOBE/IIHKY
1 OUIBIIIE HIKOJIM HE KOH(JIIKTYBATH 31 CBOEO 3aXHUC-
Hule. Bin noBogute cebe, K THIOBA JAOMALIHS
JTUTHHA, IO HECIIOJIBAHO JIMIIWIACS 03 3aXUCTy
Jopociux: 0oitbess Oyt cam, OOITbCS TEMpSBH,
JIONTY, CBUCTY BITPY y KOMHHI, BIaCHUX JOMHC-
miB. Uu BunagkoBo Bce ne? Beakaemo, mo Hi. He
JapeMHO K BUHHIUEHKO BKa3ye, 10 HOTO MepcoHa-
JKEeB1 IIICTh POKIB. BiH J0CTEeMEHHO 3HaeE, 0 caMe
B IIbOMY BIiIli a0CTpaKTHE MUCIICHHS 1 ysiBa PO3BU-
BalOThCA JIy’Ke CTPIMKO, peasibHl CTPaxH BIIXOIATh
Ha 3a/IHiH IJ1aH, a ySABHI — MOCHJIIOIOTHCA. B mam’siti
ojpa3y CIUIMBAIOTh BCl «CTPAIIMIKK», MpPO SKi
JUTUHA KOJTHU-HEOYNb dyia 1 sIKi HEOJMIHHO XO4yTb
iif 3amkomuTH. [HIa cipaBa — HaliMuuka CaHbKa.
Boua Tex 1me AuTHHA. [if nume 1eB’aTh pokiB. Ane
JIBYMHKA KpyTJIa CUPOTa, 100 He IoMepJia 3 FOJIOAY,
ii B3sum mo cebe mparroBaru [puHEBi OaTbKH. Ii
JUTSYE JIMYKO MMOHIBEYMIIA BiCHa, a AyIly — Hecnpa-
BEIMBI HACMIIIKK ¥ 10001, AKX Maike 3aBKIx
3a3HaBasa 3 BuHu [ puns. [o it 70 TeMpsiBu 1 JoMo-
BUKiB? B 09ax Masnoro maHn4a BOHa — JJ0pociia. 3Hae
0araro IT1iCeHb, a ITie OLIBIIE Ka30K, HIY0TO He 00IThCS
1 MOJKe 3aCTiOKoiTH, ik Mama. 1106 mogonaru crpax,
I'puHP pocuTh po3Ka3zaTH oMy Ka3Ky — HAMIIOMy-
JSIPHILIMN KaHP HApOAHOI TBOPYOCTI, B SKOMY Ha
MPUKIIAJi BUTAAHUX TePOiB 1 IO AIOTHCS ITAM
TOJIOBHI JKUTTEBI HACTAHOBH: TPO T0OPO 1 3710, TIPO
€TUKY 1 MOpallh, PO KUTTA 1 HOro miHHOCTI. CBOTO
yacy K. FOHr momiTus, 1110 Ha TOBE/IHKY 1 PO3BUTOK
JUTHHYU BIUIMBAIOTh NepcoHaxi ka3ok. A E. bepw,
BBa)KaB, 1110 Ka3Ka 1HOI MOYKE CTATH IS JTFOMUHU 1i
JKUTTEBUM clieHapieM. CbOTO/JHI Y CBITOBIN MCUXO-
JIOT'i{ TOMYJISIPHOIO METOIMKOIO CTajla Ka3KoTepartis.
3 1i 1OMIOMOTO0 «IIPUOOPKYIOTH» HEKOHTPOIBOBAHY
arpeciro, J0JalTh BITIYTTS CAaMOTHOCTI, PO3BHBa-
I0Th BOJIIO, «JIIKYIOTh» THQAHTWII3M. SIK IMBHO, 1110
HAyKOBOTO MiATBEPXKECHHS 1151 TPAKTHKA J1XK1AJIacs
NOpPIBHSHO HeAaBHO. Hami x mpenxu kopucTyBa-
JICS HETO IIIe 3 HAaIaBHIIINX YaciB.

Canbka po3kasye ['puHeB1 Ka3Ky-IpaBIay CBOIO
XKHUTTS: K OyJa BOHA y OaTbKiB KPacHUBOIO JIOHE-
YKOIO, SIK MicisA iX cMepTi Opuaka MpHHIEca
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HakJjiaja Ha Hel 4apu, SK JIMIIMIAcs BOHA cama
Ha CBITI 1 HIXTO 11 He moOutk. XKamiciusa pos-
MOBiIb OCTAaTOYHO 30WMBa€ MHUXy 3 HEMAABHO IIIE
TaKOT0 3apO3yMIJIOT0, XUTPOTO 1 JIyKaBOTO MaHUYa.
«I'puHB 00EpexHO TATHE 3a PyKaB MOAEPTOI KOX-
THUHKH, Bij] sSik0oi maxHe nuOynero i mumoM. [ToTim
MIPUTOPTAETHCS BCIM TijioM 10 CaHbKH, HEBMLJIO
MiHOCUTh PYyKy 10 CaHBUMHOTO JUIA 1 TIaIUTh
TaK, SK TIaJUTh HOTO CaMOro Mama, KO HOTO
o0pa3uTh xT0-HeOy1b. Ll1]oKka mij pykoro mepiasa,
rapsiya i Mokpa. [ puHeB1 Xo4eThCs TIakaTH, i BiH
TYJNUTH Jiniie B 0ik CaHbKY 1, OOHSBINY 11, TOYNHAE
CXJIUITYBATH. ..

— 51 Oymy Te6e mobuTtH, CaHro» [BunnmyeHko : 26).

JIBi HEeBWHHI Aymri Oinble HE KOH(IIKTYIOTB.
JIOMOBHKHM 1 CTpaxu 3HUKAIOTh, a JBI BTOMIICHI
TOJIBKM, HACHTHUBIIUCH HAPOIHOIO MYAPICTIO,
3aCHMHAIOTh Ha OJHIN momymili, mob 3aBTpa po3-
MmoyaTu HOBHUHU NI€Hb, &, MOXKJIMBO, 1 HOBE >KHUTTSI.
bo xonm nuTHHA 3 FOHUX JIIT 3HAE 1 BIAYYBa€e CBOE
KOpIHHA 1 XHMBHUTHCS HHMM, BOHA HIKOJIM He Oyne
cama. | xoneH ¢arym He 3MOXKe pO3ipBaTH LeH
3B'SI30K.

Bararo mocmigHUKIB HAa3UBAIOThL OUTSYl OIOBI-
naHHs Bonoaumupa BunHuuenka aBrobiorpadiu-
HUMU. B HUX rO0BHI repoi — 3aBKAu NepernoBHEHI
€Hepriel0 OCIIKeTHUKM, BUT'AJHUKU 1 HEMOCH[IHU.
Bonu MakcuManbHO mNpUCIyXaloThes 110 cebe
1 cBOiX 6aXkaHb, 00MPAIOYN KUTTEBUM KPEIO CIOBO
«xouy». Takum xe OyB, 31 crorajuis, 1 caM MUCh-
MeHHHK. Moro «am'sts quruacTBaY (33 C. Muxn-
JI010) Y TOEIHAHHI 3 TBOPUOKO YSIBOIO J03BOJIMJIA
Ha/I3BUYAITHO TOYHO B1ITBOPUTHU TOH MOMEHT, KOJIH
B JMTSAYIN MCUXIIl 3aKIala€eThcs GyHIaMEHT B3a-
eMoiii 3 o000 1 3 HABKOJIHMIIHIM CBITOM, (OpMY-
€THCSI BJIACHA KapTUHA CBITY 1 BU3HAYAETHCS MICIe
BJIACHOTO «s1» Y HiM.

Tak, B omoBiganHi B. Bunnmuenka «lei,
XTO B Jici, 00i3BHCS» 3HAHOMHMOCS IIIE€ 3 OJHHM
«1apeM 1 Biaaukoroy» 3inem. KMIiTIuBuMiA, BEpTKUH,
JOTIMTIIMBANA XJIOMYHMK XOUe€ SKHAWIIBUIIIIE OCAT-
HYTH CBIT, 3pO3yMITH BCl JKUTTEB1 ICTUHH, YKYp-
HYTH JTAJIEKO BiJ] BJIACHOTO JIOMY, BiIYyTH BOJIO. ..
Ane — He Baaetscs. bo Ha kokHOMY HOro Kpori —
CyLIIIbHI Taly, sIKi BXKe BIABEPTO OTPYIOIOTH HOMY
KUTTA. YacTUHa XJIOMYMKOBUX «HI» IOB’s3aHa
3 HapOIHMMH TpaaulisMu 1 3a0000Hamu, 60 mIe
1 0C1 y Halli KyJIbTypi A€K1 S3UYHULBKI 00psIu
TICHO TNEPEeIUITaThCs 3 XpUcTUsHCTBOM. Ilomii
B TBOPI1 BiAOYBalOThCS y MEPEAJIEHb CBATKYBaHHS
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HaOLIBIIOrO CBATA YCIX XpUCTHUSH — BockpeciHHs
boxxoro Cuna Icyca Xpucra. IloBiTps B ocemni
TOJIOBHOTO T€POs HACIEKTPU30BaHE Bl HE3PO3yMi-
X 3a00pOH, HaKa3iB, IIMKAHHS 1 CIIOKYCIHBOTO
3amaxy CMAaKOJHKIB, SIKHX ChOTOJHI TpiX dilaTH.
Uepes mo? JAUTHHI HE 3pO3yMUIO, a B JOPOCIHX
HeMa Hi 4acy, Hi 0a)KaHHS II0Ch HOMY MOSICHIOBATH.
bo tak Tpeba. Tak poOuin iX npenku 1 Npenku ix
npeakiB. Tak Oyne poOuTH, K BUpOCTe, i cam
3iHb, 11100 HE PO3PUBATHU 3B'A30K MOKOJIIHb. A TIOKH
BiH III€ MaJIMiA, TO MyCHUTh TTOBCSKYAC MOPYIIyBaTH
npaBuiia i OyayBaTH cTparerii, sk 1i nmpaBuia 00i-
WUTH. ABTOp ONOBIJAHHS TOHKO BiUyBaB TUTAUY
Jylly, 3HaB, 10 JITH — HalKpalll MaHIIyJISITOPH.
Crioyatky BOHM pOONATH 1€ HECBiIOMO, 100
JOCSITTH 0a’KaHOTO PE3YJIbTarTy, a B OUIbLI 3pLIOMY
Billi — HABMHUCHO. | AKIIIO B MepIIoMy OIOBiAaHHI
mectupiyauid I'prHb 100MBaBCS BCHOTO 1HCTHHK-
TUBHO — KPHKOM 1 TIadeM, To 3iHb «PO3pOOUB)
Ty cucTeMy MaHinmymsuid. Bin «Maiibke Hikonu
HE CTIEPEUaEThCs, Hi 3 KM HE CBApPUTHCS, HE Bepe-
IIUTb, HE MAalla€ HOraMu. A TUM 4acOM JJOOUBAETHCA
BCHOT0, 4Oro xoue. I TIIbKH TUM TOOUBAETHCS, 1[0
Iye nackaBeHbKui. Tak e 60 CyMUPHEHBKO CXU-
JISI€ TOJNIBKY /IO TIJIeYa, TaK MIMPO-IIUPO TUBUTHCS
YOPHEHbKUMH XUTPUMM OUYEHSTAaMH, TaK JlacKa-
BEHBKO TOCMIXA€ThCS, IO MPOCTO-TAKH COPOMHO
BiIMOBHUTH HoMy» [Bunamnuenko : 28]. Maiike 10
BChOI0, [0 Ma€ OiNbIE CHIIM 1 BIaJ{d 32 HHOTO,
IOHUM MaHImynsaTop 3HaxoamB minaxia. «HagiTe
00351 3iHBOBI — HE cTpamTHui. | 10 6031 MOXKHA i~
na0y3HUTHCH: Tpeba TUIBKM TapHEHBKO CKIIACTH
PYUKH, TOIIENOTITH I'y0aMu nepe] iIKoHaMH, CHJIb-
HEHBKO IMOCTYKaTH JI0OOM Oararo-0arato MokKIio-
HiB — 1 6034 Bke 3a700pennin» [ Bunandenko : 29].
I Bce Ou mpekpacHO ckiajnaiocs B HOro KUTTI,
KON HE HEHAaBMCHH, CTpallHUM 1 me Jgoci He
KOHTposboBaHUM KopuyH — Haa3BHYallHO CHIIb-
HUH 1 yCIOMUCYIIMIA BUKpagad AiTei. BiH «koxHOT
XBWJIMHHU MIT IPUITH 1 3poOUTH 3 31HBOM YyCe, 110
cxortiB Ou: 3abparu B TOpOy, BiaaTu 3ai1isim, IiUra-
HaM, XaJlaMUJHUKaM. |, po3yMieThCs, JaBHO O yxe
3a0paB, Kou O 3iHb CBOE€YACHO HE KasiBCS Ta B3a-
raji He OyB Takui JIariIHEHbKUNA Ta CIyXHSIHUN»
[Bunnuyenko : 30].

BuxoBHy 1 HaBuanbHy (QYHKIIIO (GOJIBKIOPY
roxi i 3anepedyBaru. Hami npenku, mo6 xopu-
ryBaTH TIOBEIIHKY MaJIOJIITHIX OEIIKeTHHUKIB,
4acTo BUTAIyBaJid 00pa3u MEpCOHaXIB, fAKi, TaK
Ol MOBUTH, «IOJIOBAJIM» Ha HECIyXHSHUX 4Yaj
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1 MoTIIM HaBiTH 3a0mMpaTH iX i3 cim’i. ETHOrpadmn
MOB’SI3YI0Th MOSIBY TaKUX ICTOT 13 HaJI3BUYAWHO
BHCOKMM piBHEM CMEPTHOCTI MAaJONITHIX iTeH
yepe3 HEeHaJIeKHI YMOBH ICHYBaHHs 1 BIJICYTHICTb
MEAWIMHUA. TakuMU «BUKPAJACHHAMHU» OaTbKH
3aCIOKOIOBANIM ce0e 1 JIEeTIIe MepeXUBaId CMEPTh
JUTHHA. € CBiAYEHHS, IO MEMIKAHI TiPCHKUX
paiioHiB YKpaiHM HaBiThb HE HOCHJIM XaJloOW 3a
MTOMEPIIMMH HaIlaKaMH.

B «ykpaiHCbKili JEMOHONOTID TaKUMH «IpPO-
MUCTIAMI» MOTIJIM 3aiiMaTvCsl YakiTyHH, BOBKYJIAKH,
MEePEeBEPTHI, JICOBUKH, BOASHUKA Ta 1HII, IO
MaJIM JIFOJCHKY 107100y 1 Haa3BHU4YaiiHy cuity. Bonn,
Ha BIJIMIHY BiJ] JIOMOBHKa, HE Oyl O€3TiICCHUMH
JyXaMH, a JKWJIH Cepel JFOACH 1 Maiy BIACTUBOCTI
JIeMOHIB. Po3mizHaTy «HamiBIeMOHIBY» Oylno He Tak
yke ¥ Baxkko. Jlocmigauku HompKiIopy po3poOmtu
LMK Psifl O3HAK, 32 SKUMU iX MOXHA OYyJIO 17eHTH-
¢ixyBaru. 3a JI. Bunorpanoaro, BOHH Oynu CXOxXi
Ha KapJiuKiB a00 MajM 3aHAJTO TIFAHTCHKUM PICT
1 pi3HOTO POy TUIECHI aHOMAi] (TOpOATICTh, KyIlb-
raBiCTh, HEMPOIOPIIINHICTL TOJIOBH, OJHOOKICTD,
HETIPAaBWIbHY KUIBKICTh MAaJbLIB, «KOLUIATICTHY).
Xonunu B maxMiTTi abo B HecnenudiyHOMY OJ1s3i,
OynH BiJUTIOIbKYBAaTUMHU, MOBYA3HUMH, TOXMYPHMH.
[Toni6HI mepcoHaxi, SIK 1 ONMUCaHI BUILE JIOMOBHKH,
TEXX HE € HaA0aHHSIM BUKITFOYHO CJIOB’STHCHKOT Mio-
norii. Y CKaHIMHABCHKOMY (DOJBKIOpI 3HAXOIUMO
THIIOJIOTIYHO ~CIIOPIZHEHNH 00pa3  acolialbHOro,
CBAPJIMBOTIO 1 IIKOJIMBOIO CTBOPIHHS — TPOJIS, SIKHA
TEX YaCTEHBKO BHKPAJaB JIIOMCH. | KO JOMOBHK
BunHMYeHKa TpakTUYHO HE 3a3HaB JITEPaTypHOI
Tpancdopmariii, To 3 o0pazom KopuyHa, a Hactipasi
JICOBMKA, SIK HaM BHIA€Tbcs (00 KOpY — L€ MEHb,
BUPBaHUH 3 KOpiHHAM, a00 Te came, IIO KYII,
a J1aJti BUOY/IOBYETBCS aCOLIaTUBHUM PSI 3 AEPEBOM
1 J1icoM), 30BCIM iHIIIa iCTOPISL.

VY sxoaHii Midotorii i xomxHOMY QOIBEKIOPHOMY
TEKCTI HeMa€ Hi HaltMeHIo1 3ragku npo KopuyHa.
Xou4 Hioro BUIVIAA B OINOBIAAHHI 1I€aJILHO IiAXO-
JIITH TIi]T OTIHC «HammiBIeMoHay. «KopayH OyB 3110-
POBEHHUI-3J0POBEHHUH, YIBOE OUIBIINHI 32 MaMmy,
3a 6ab1ro Ta it 3a camoro tara. Bomoces B HbOrO
Oyn0 Take KydepsiBe Ta OyiiHe, 110 3iHb MIr OU
CXOBAaTHCS B HbOMY, SIK y Oyp'siHi. I 6poBu, 1 Byca,
1 6opona Texx OyiaM CTpalleHHO Ky[ulaTi Ta YOpHI.
A 3y0Ou BeJNUKI-BEJIIMKI Ta YOBTi, K 3yOKH dac-
HUKY» [Bunnuuenko : 34]. Ha #ioro nmoToi6iuny
IIPUPOY BKa3yBaB CMOPIJI CIpKH 13 poTa 1 HaJ3BuU-
yaifHa (i3u4Ha cuUIa, sIKili MOkHa Oyno O TiNbKH
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no3a3apuTi. 3iHb caM OyB CBiAKOM BHUIAJKY, SIK
KopuyH, cTpsrHyun B Oartroii mo KojiHa, JIETKO
BUTATHYB 3 Hel BaK€3HMI Bi3 1 MEpeHIC Ha pyKax
Ha cyxe. «31Hb CTOSAB Y IBOP1 Ta B IIIMHKY XBIPTKH
JMBHBCA, K 3arpy3 J4bKO 3 BO30M Yy 00JIO0TI cepen
ByNuIIi. 3arpy3 i HisK ToO1 He Moyke BuixaTh. [lepi-
HIATH-NIEPIIIUTh KOHSYMHKY Oatorom, miapra-
miapra BiXKKaMHu, YMOKa-uMOKa ry0amu, a Bi3 SIK
ypic. binH1 KOHSTYMHKN THYThCS 3 yCi€l cuu, 4Ba-
KalOTh KOMMTAMU B OOJIOTI, BUTATAIOTh CIIUHU SK
0 IIHYPKY, @ Bi3 TIJIbKU MOXUTY€ETHCSA. A 00I0TO
rycre-rycre, Omuckyude Ta cuBe. Jlromu cCTOSATH
i CAMHM TTapKaHOM 1 3BIATH TYKAalOTh JSHKOBI
Ta MOpajau JarTh, a MOMOITH HIYMM Hecuia, 00
JOCTYIUTHCS 10 BO3a HISIK HE MOYKHA, — KOXKHUI
yronuBcsi O» [Bunamuenko : 35]. Bin Bce Oauwus,
9yB 1 MIT MOMEHTAQJIBHO ONHMHATUCS TOpYyd i3
3iHeM, SKOM TIIBKH Mayui crpoOyBaB BYMHUTH
HerociyX. ToxX B JaHOMY BHUITaJKy MAaEMO CIPaBY
3 «IIEPEOCMUCICHUM» JIITEPaTypPHUM MEPCOHAKEM.
[Tepir HiX MOTpanuTH 10 ONOBIAAHHSA, BiH MPOIi-
IIOB, TaK OM MOBHTH, MOTPiiHYy 00poOKy — Mico-
noriuHy, (OJIBKIOPHY 1 aBTOPCHKY. Takor miero
BuHHHYEHKO 3aCBITYMB, 110 CBITOIVIS JFOIUHU
€ MHOKHHHUM 1 BOHA 3aBXKJIM Ma€ MpaBo Ha BUOIp.

Ilepen BuOOpoM crosiB i Manumii 3iHb. Bin
nyMmas, o «KopuyH — 30BciM He Te, 110 60331, 110
e — CHpaBXHIM 1 cTpamHUil 6or xapu Ta 3abo-
ponu. | xonmu 3iHbOBI Kazanu: «Yekaii, yekai, OCh
ckaxy KopuyHoBi», TO BiH ToTOB OyB yce poOuTH,
abu TiIbKHM He Ka3anm» [Buaandenko : 33]. bo Bin
BCIO/IM MIT HIOT0 3HAMTH: y CKPHHI, Ha Neyl, Y TITKH
B C€JIi, HABITh B MaMH 1111 KOBAPO10. ToMy B XJIOMIIS
Oyno ABa BapiaHTHU: 00 MPUMUPUTHUCS 3 ICHYBaH-
HSIM JIEMOHA 1 CTAaTH CIyXHSHHM, a00 HaBUYUTHCS
HUM MaHinymoBaTu. 3iHb I0YaB 3 IPYroro i BUpi-
mmB npunodputrck A0 Kopuyna. Hampuximan,
3aCBITUTH NE€pPEl HUM CBIUKY, SIK Mepes 1KOHaAMHU:
«Tam, nepen 603sMu, TOpUTH Jammnaaka. Yepes te,
110 iM 3amajgeHo JaMIajKy, BOHU HEe MaloTh IIpaBa
OyTH CepIUTUMH 1 iX 0OATHCS HEMa 4Oro, Xou Ou
i macky iB. To KopuyH mae mpaBo cepauTucs,
00 HioMy He 3amaneHo Hi JIAMITaJK{, Hi CBIYCUKH.
A xonu BiH He Oyle CepAMTHCH, TO TOAI MOXKHA
Oyzne 1 macky iCTH, 1 CKOPOMHUTHUCH, 1 Ha BYJIMIIIO
Oiraru, 1 Bce-Bce pobOutn» [Bunnuuenko : 35].
3naBanocs 0, i1eabHUH IUIaH 1 BXXe HE 3a TOpaMHu
171easibHe KUTTA. Ta 3HOBY Oa4MMO PyKy TOHKOTO
ncuxosiora Bononumupa Bunandenka. Bin noka-
3y€, SIK OJJMH €Mi30], BUMAJKOBUM CBIJIKOM SIKOTO
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ctaB 3iHb, pyiiHy€e Bech ioro cBit. Ctamocs Taxk,
o xkeOpaku 1 po30IMHUKH, SIKI KWIM B IIUPO-
KOMY TpOBaji Henojalik 31HEeBOrO JBOpPY, BOMWIM
Kopuyna. Bounu Oora kapu i 3a0oponu. Boumu
HaMTIOTIIIOrO B CBIiTi Bopora mMaiuoi qutunu. Cro-
YaTKy XJIOIMYUK TIKa€E 10 XaTu, 100 poOUTH BCe, 1110
JI0 IIbOTO Yacy OyIo JUIsi HbOTO HEJOCSDKHE. 3HHUKAE
CTpax, COPOM 1 IOUYTTS BHHH, BiH BIJKYILIY€E TaKHiA
OaXaHMH [IMATOK BEJIMKOAHBOI BUITIUKH 1... HE BiJI-
YyBa€ Hi CMaKy, Hi pa10CTi: «31HbOBI 041 YOrOCh 3aJIU-
BAaIOTHCS CITI3bMH, 1 BiH, CKPUBUBIIKCH YCIM JIUIIEM,
ryonsud 3 poTa KpUXTH XpYIIMKa, TIPKO ILIayuey.
HeBuMoBHUMIT Kaib XJIOIMYMKA JIETKO 3PO3YMITH,
aJKe «TaMm, 3a XaTolo, B IPOBAJLIL JIEKUTh CaMOTOIO
CKOIIOpOIIEHNH, pO3YaBICHHH 1 Oe3CITNii-0e3CHITnii
teniep 6or Kopuyn» [Bunnuuenxo : 37].
BuHHMYEHKO HABMHCHO IIOKYE CBOTO Tepost
TaKOI HECIOIBaHOI PO3B’si3Kk010. BoHa mo3Bossie
HOMy 3aHypHUTHCS B JyLly JUTHHH, BITIyTH ii eMo-
IIIMHUK CTaH, BIOBUTH HAWTOHIII 3MIHHU B IICHXII T
3pO3YMITH JIOTIKy TONAJIBINOI MOBEHIHKU. Y CBIJO-
MOCTI TOJIOBHOTO I'€post CTaBCs EPEIOMHUIA MOMEHT.
Io cyTi, Kopuyn O0yB nieHTpoM 3iHEBOTO 1€aTEHOTO
CBITY, SIKM panToBO PyXHYB. | XJIOMYMK BHpPa3HO
YCBIJIOMHB HECYMICHICTb 1 BIUY’KEHICTh CBOET JKHUT-
TEBOI MO3MLIT 3 PEATBHHICTIO 1 BIACHY CAaMOTHICTb.
CyMHI 3aru1akaHi o4i BUKa3yBaJd HOTo CTaH, Ta HIXTO
He 3po3yMiB. Mama He 3po3ymita. Maibke KOKHUM
OTOBIAaHHAM I AiTed 1 mpo aitelt BunHnuenko
U1 BaKJIMBI MECE/DKI JI0 OaThKIB: CITyXalTe CBOIX
CHHIB 1 JI0YOK Ta po3yMiiite ix! Jlyisi mopiBHSHHS,
BIH Jlae HaM oOpa3u pI3HMX, HA NEpIIUi MOz,
niteii: cupoty CaHbKy 13 aHAJII30BaHOTO BHUIIIE TBOPY,
i 3iHs, M0 BHpic y Ha4eOTO OnmaromoiydHiid cim’i.
JliBuvHKa cTajia OJAWHOKOK BUMYIIEHO, 0O pimHi
niomepiu. Ta ii npumupenHs 3 [ puHem naio i maHe
3HAWTH B IIbOMY CBITI CHIOpiAHEHY AyIIy. 3iHEBE K
KUTTS MPOTIKAE MIXK JBOX KPaHHOIIB — TIEPOIIKH
(Mama 1 6alycst Bce BUPIIIYIOTH 1 pOOJIATH 32 HHOTO)
Ta irHopy. CKIagaeThCcs BpPaKEHHS, IO IIOJCHHI
JIOMAIIIHI KJIOMOTH Habararo BaX<JIMBIIII 3a AUTHHY.

Tak 1 uyemo 3Bigycutb 3micHI ¢pasu: «Csap cobi
OH TaM Ta He "iristics» [Bunandenko : 28], «OT 5
TOOI SIK 3arparo, To TM MeHi Biguenuuics TyT! I'eTb
13 KyxHi! 3aOupaiica. Imu cobi nHaaip» [Bunnu-
yeHko : 28], «Omuenuch, 3ino. Caap cobi Tam Ta
rpaiicst unmMch. — [IpaBna, npaBna. Opiiiay 3BiJCH.
Csanp Tam» [Bunangenko : 29]. Tomy To 1 OyBae, 1110
JUTUHA, HE MAlOYM NPaBUJIbHUX OPIEHTHUPIB 1 3aiIU-
MIMBIIMCH HA OJMHIN 31 CBOIMH «4OMY?», BUHTHCS
HE Ha YyXKHX, a Ha BIacHUX noMmikax. 11106 tak He
OyI10, 3aCTOCOBYIIMO BC1 MOXITUBI 3aco0u (Micoo-
TriyHi, (PONBKIIOPHI, JITEpaTypHi), /Ui 3allOBHEHHS
JATSY01 KaPTUHU CBITY «IPAaBUIIBHAMI» KYJIBTYp-
HUMH LIIHHOCTSAMHU Ta 17€aaMH.

[TincymoByroun cKa3aHe, MU JIIWIUIA TaKUX
BHCHOBKIB:

1. Tpaauuiiini MoTHBH 1 00pa3u, 3aro3uyeHi
BunHMYeHKOM 3 (ONBKIOPY, 3HAWIUIM B HOro
JTUTSIYMX OTOBITAHHAX HOBHH 3MICT 1 Oyim mepe-
HECEHI1 B JIITeparypy CBIJIOMO 1 LIJIECIIPSIMOBAHO.

2. PoGnstun MipigHUX MEPCOHAXKIB TepOsIMU CBOIX
TBOPIB, MIMCBMEHHHK BIaBaBcs 10 iX TpaHcdopmalriii,
MEPEOCMHUCIICHHS, HETOYHOTO IIUTYBAHHSI.

3. ®OoNbKIOPHI MOTHBHM B aHaJi30BaHUX OIIO-
BIZJTAaHHAX BIJIrparoTh psn QyHKUINA (BUCTYNAOTh
B SIKOCTI KOMITO3ULIIHHOT OOY/IOBH TEKCTY, Xapak-
TEPUCTUKHA TIEPCOHAXKIB, 1IEHHO-ECTETUYHOI KOH-
eIl aBTopa).

4. TlepeocmucieHHst 3MicTy (DOIBKIOPHOTO
Mmarepiany, napoaid MipIYHMX IEPCOHAXKIB,
JTAI0Th TUCHbMEHHUKY MOKJIMBICTb, 3 OJJHOTO OOKY,
HaJaTU CBOIM po3MoBiAl emiyHoro? Xapakrepy.
3 IHIIOTO — 3BEJEHHS peaJbHOCTI 1 (aHTACTHKH
B OJJHOMY XyJAOKHbOMY IIPOCTOPI1 103BOJISIE€ ABTOPY
CTBOPUTH BIJIACHE «IIOJIOTHO», Ha SIKOMY YiTKO
1 JleTalbHO BHMAJIOBYIOTHCSI BCl €JIEMEHTH, IO
CKJIaJal0Th CYTHICTh Cy4acHOi HoMy AUTHUHH?

5. 3a pomomoror (QOJIbKIOPHUX €JIEMEHTIB
NUCbMEHHHUK CTBOPIOE YHIBEpCalIbHUI HAOIp IiH-
HOCTEM, BaKJIMBUX JJIs1 PO3BUTKY HE JIUILE YKpaiH-
CBKOi. A ¥ CBITOBOT KYJIBTYpH.

JITEPATYPA
1. Bpannec B., Bo3ntok O., 3abpoubkuii M. Kaska sk BaXITMBUI YUHHUK PO3BUTKY JFOACTBA. Budanus Kumomup-
CbK020 Oepaicagrozo yHisepcumemy im. 1. @panka, 2001. Ne 8. 96-100.
2. BapnmansH M. Ykpaina Ha po3mopixoki: emirpamiiiHui 1uki nosicteidl «Hamucto» B. BuHHMUYEHKA B KOHTEKCTI
panstHCBbKOT quTsyoi Jiteparypu 20-x pp. XX cr. Haykosuii 30ipHux Mukonaiscokoeo HayioHAIbHOO YHieepcumenty

imeni B. Cyxomnuncoroeo, 2017. Ne 2(20). 47-51.

3. Bunanuenko B. Hamucro : onosiganns. Kuis : Becenka, 1989.
4. Bunorpanosa JI. Haponna nemonosorist Ta Mido-o0psinoBa Tpaauiis cios'stH. Mocksa : [Hapik, 2000.
5. Boek O. EMoriiiHu#l MOTeHIaN UTIIAX OMNOBifaHb Bomogumupa Bununuenka. Jlimepamyposnascmeo. Axmy-

anvbHi npodnemu eymanimapuux Hayk, 2015. Ne 2, 193-198.



AkagemiyHi cTygii. Cepisa «'ymaHiTapHi Haykn», Bun. 1, 2023

6. Bononnmup Buanndenko: viribus unitis — XXI. Yactuna nepma (OKurts i TBopuicts B. BunHnUeHka B HayKOBHX
nocmimkerHsx C. Muxuzau Ta M. Koasuk). Kiposorpan : «Ilomirpag-Cepsicy, 2013. 432 c.

7. Hasumok B. [epBicHa midororist ykpainckkoro dompkiopy. JIynek: Bomuacbka obnacHa apykaphs, 2005.

8. MapkiB P. Teopernuni actiektu GoNbKIOpU3MY B Jitepatypi. [lepioduxa Jlvsiecvkozo yuieepcumemy. Cepis ¢hino-
noeiuna. 2010. Ne 41. 215-223.

9. llorarnierko C. [Ipobnema TekcTy y GONBKIOpi 3 TOUKH 30py TEOpil IHTEPTEKCTYaNbHOCTI. Jlimepamypo3rnascmeo,
2010. Ne 26. 455-459.

10. ITpucsoxaiok C. Jlutsaua mpo3a B. ByHuenka: piBeHs HaykoBo1 iHTepnperaii. Hayxosi 3anucku Kiposoepadcvkoeo
depaicasrozo nedazoziunoeo yuieepcumenty imeni B. Bunnuuenxa, 2005. Ne 61. 237-245.

11. ®panxo 1. 3i6panns TBopiB: y 50 Tomax. T. 41. Kuis : Haykoa nymka, 1984.

12. Yemypro O. OOpa3u jiteid B ykpaincbkiil Maniii mpo3i kinng XIX — moyatky XX cr. Budaunsa Kumomupcwvroeo
depaicasrozo yHisepcumemy imeri I. @panka, 2004, Ne 15. 215-218.

REFERENCES

1. Brandes V., Vozniuk O., Zabrotskyi M. (2001) Kazka yak vazhlyvyi chynnyk rozvytku liudstva. Vydannia
Zhytomyrskoho derzhavnoho universytetu im. I. Franka. Ne 8. 96-100. [in Ukrainian].

2. Vardanian M. (2017) Ukraina na rozdorizhzhi: emihratsiinyi tsykl povistei «Namysto» V. Vynnychenka v konteksti
radianskoi dytiachoi literatury 20-kh rr. KhKh st. Naukovyi zbirnyk Mykolaivskoho natsionalnoho universytetu imeni
V. Sukhomlynskoho, Ne 2 (20). 47-51. [in Ukrainian].

3. Vynnychenko V. (1989) Namysto: opovidannia. Kyiv : Veselka [in Ukrainian].

4. Vynohradova L. (2000) Narodna demonolohiia ta mifo-obriadova tradytsiia slovian. Moskva : Indrik [in Russian].

5. Vovk O. (2015) Emotsiinyi potentsial dytiachykh opovidan Volodymyra Vynnychenka. Literaturoznavstvo. Aktu-
alni problemy humanitarnykh nauk, Ne 2, 193-198. [in Ukrainian].

6. Volodymyr Vynnychenko: viribus unitis — KhKhl. Chastyna persha (Zhyttia i tvorchist V. Vynnychenka v nau-
kovykh doslidzhenniakh S. Mykhydy ta M. Kovalyk). Kirovohrad : «Polihraf-Servis», 2013. 432 s. [in Ukrainian].

7. Davydiuk V. (2005) Pervisna mifolohiia ukrainskoho folkloru. Lutsk: Volynska oblasna drukarnia [in Ukrainian].

8. Markiv R. (2010) Teoretychni aspekty folkloryzmu v literaturi. Periodyka Lvivskoho universytetu. Seriia filolo-
hichna. Ne 41. 215-223. [in Ukrainian].

9. Potapenko S. (2010) Problema tekstu u folklori z tochky zoru teorii intertekstualnosti. Literaturoznavstvo.
No 26. 455-459. [in Ukrainian].

10. Prysiazhniuk S. (2005) Dytiacha proza V. Vunchenka: riven naukovoi interpretatsii. Naukovi zapysky Kirovohrads-
koho derzhavnoho pedahohichnoho universytetu imeni V. Vynnychenka. Ne 61. 237-245. [in Ukrainian].

11. Franko 1. (1984) Zibrannia tvoriv: u 50 tomakh. T. 41. Kyiv : Naukova dumka, [in Ukrainian].

12. Chepurko O. (2004) Obrazy ditei v ukrainskii malii prozi kintsia KhIKh — pochatku KhKh st. Vydannia Zhytomyr-
skoho derzhavnoho universytetu imeni I. Franka, Ne 15. 215-218. [in Ukrainian].

N. V. KOBZEI

Candidate of Philological Sciences, Associate Professor,

Associate Professor at the Department of Philology and Translation,

Ivano-Frankivsk National Technical University of Oil and Gas, Ivano-Frankivsk, Ukraine
E-mail: Nata_kobzej@ukr.net

http://orcid.org/0000-0001-8288-7079

LITERARY AND FOLKLORE CORRELATIONS IN CHILDREN'S STORIES
BY VOLODYMYR VYNNYCHENKO

The study analyzes the children's stories of Volodymyr Vinnichenko, a Ukrainian author of the first half of the 20th
century. He dedicated the collection of short stories "The Necklace" to works for young readers. In it, almost for the first
time, he focused the main attention on the psychological state of the characters, their inner world, which is why researchers
call it innovative. It was established that in the works analyzed by us, the author actively used folklore motifs, genres
and images. This allowed him to explain to readers some of the folk traditions of our ancestors, to show the inextricability
of the connection between the past and the present, to reproduce the flavor of the era he was describing. It was determined
that Ukrainian culture is characterized by beliefs in the existence of supernatural beings — witches, devils, devils,
mermaids, witches, sorcerers, werewolves, who can help or harm people. Vynnychenko borrows from folklore the image
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of a homemaker and a forester. An in-depth analysis of these images at the level of mythology, folklore and literature
was carried out and attention was drawn to the fact that the latter (woodsman/Korchun) underwent the greatest literary
transformation in the story. Parallels with typologically related images in world culture are drawn. The role of fairy-tale
therapy is noted.

The functions of folklore elements in the works are clarified: the composition of stories is built around them,
the characteristics of the main characters are manifested through the relation to folklore images, and the ideological
and aesthetic concepts of the author are brought to life. And in stressful situations associated with their appearance,
the consciousness of a small individual is formed.

In his works, Vynnychenko sends important messages to all parents: our children do not need hypercare, they want
and can be independent. They need understanding and education from us. Not the last role in the formation of a child's life
position is played by folk art. It does not matter whether in its "pure form" or in a literary interpretation. The main thing
is that it contains the main life instructions: about good and evil, ethics and morality, values and ideals, without which it
is very difficult in the modern world.

Key words: folklore images, children's stories, brownie, myths.
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ORAL SPEECH AS AN OBJECT OF LINGUISTICS AND DIDACTIC RESEARCH
BY MEANS OF INTERDISCIPLINARY RELATIONS

The problem of speech skills development, communication formation has always been and is one of the key ones
in the education system. The increase in requirements for the quality and content of higher education in Ukraine is
caused primarily by its integration into the world educational space, the emergence of innovative means of mass com-
munication, the dynamic development of social relations, science, culture, and changes in economic life [Klymova].
The tendency to change knowledge-based education to competence-based one is caused by modern social require-
ments, as it requires the education of independent, proactive and responsible members of society capable of interaction.
The competent approach is not only promising, but also focuses the main efforts of participants in the pedagogical process
on creating an environment optimal for the student's personal self-realization.

The goal of learning a language is to communicate. Oral communication skills are fundamental to the development of liter-
acy and essential for thinking and learning. It is the glue that puts all the components of a language together [Novapedahohika].

Through talk, students not only communicate information but also explore and come to understand ideas and con-
cepts; identify and solve problems; organize their experience and knowledge; express and clarify their thoughts, feelings,
and opinions. Listening and speaking skills are essential for interaction at home, at school, and in the community [College
Santa Maria del Camino].

It acquires special importance in an integral combination with a communicative approach, which brings the edu-
cational process closer to real communication conditions. The formation of communicative competence will be more
effective when using interdisciplinary connections. It is in the process of studying the Ukrainian and English languages
that students have the opportunity to notice many commonalities, to find correspondences with other subjects, especially
with literary reading, since language is a means of expressing opinions about objective reality, properties and regularities.
The realization of interdisciplinary connections contributes to the scientific organization of the educational process and is
a stimulating factor in learning Ukrainian and English languages. [Vasylieva, 2013: 16-22]

The practical implementation of forms of speech activity is facilitated by timely and sufficient learning of the main
functions of the language. In order for speech to develop harmoniously and fully, it is necessary to systematically teach
students four types of speech activities in a relationship (listening, reading, speaking, and writing) [ Vovkotrub : 41].

The method of learning any language is the development of oral communication skills and abilities, the deepening
of knowledge of oral and written, dialogic and monologic speech, the peculiarities of speech, determined by their
communicative tasks and the communication situation.
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The necessity of this study is due to the conceptual provisions in improvement of higher education’s content and meth-
ods, which include linguistic training "students' acquisition of sufficient personal experience, a culture of communication
and cooperation in various activities" [Novapedahohika]. In the scientific community, this theory has evolved from a focus
solely on personality changes to a more complex understanding/interpretation of this concept, which encompasses a mul-

tifaceted social context ("literate society") [Lukianchuk 2019].

Key words: language, speech and speaking, oral communication skills, literacy, education.

The relationship between language and
thought have been discussed and investigated by
a broad range of scientists including linguists,
philosophers, cognitive scientists, psychologists,
and anthropologists. Language is a symbolic tool
that we use to communicate our thoughts as well
as represent our cognitive processes. Language is
the mirror of thinking, and it is one of the ways
in which we communicate our rich cognitive
world. As Wittgenstein suggests, we may see the
world within the boundaries of our language, and
we think that way. Therefore, we can argue that
the language we speak not only facilitates thought
communication but also shapes and diversifies
thinking [Kog¢ University].

The problem of speech development has always
been and is one of the most important in the edu-
cation system. The increase in requirements for the
quality and content of higher education in Ukraine
is caused primarily by its integration into the
world educational space, the emergence of innova-
tive means of mass communication, the dynamic
development of social relations, science, culture,
and changes in economic life [Klymova].

It is generally known that an important func-
tion of speech is the function of communication,
the task of which is communication, which is the
content of our study.

By focusing on the three pillars of oral commu-
nication (listening, reflecting and speaking) when
learning a new language or native, you accelerate
the process because you are doing.

Edgar Dale, an American educationist, created
“The Cone of Experience” (Diagram 1). It is a
model that incorporates several theories related to
instructional design and learning processes. During
the 1960s, Edgar Dale theorized that learners retain
more information by what they “do” as opposed
to what is “heard”, “read” or “observed” [College
Santa Maria del Camino].

The linguistic basis of the research is laid in
works from various branches of modern linguis-
tics: general and specific linguistics (S. Yermo-
lenko, K. Horodenska, P. Hrytsenko, M. Koch-
ergan, L. Masenko, L. Matsko, O. Selivanova,
M. Plyusch, etc.).

The analysis and generalization of the exist-
ing conceptual approaches to the interpretation of

Edgar Dale's Cone of Experience
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the studied phenomenon allows us to identify the
fundamental concepts for this study: language is a
social symbolic activity. Learning the vocabulary
of his native or foreign language, the child learns
the spiritual qualities of the people whose lan-
guage he studies, character traits, his soul, and this
becomes his property. A child's native language is a
genetic code that programs his national conscious-
ness, his mentality [Pentylyuk : 28].

The goal of learning any language is the devel-
opment of oral communication skills and abilities,
the deepening of knowledge about oral and written,
dialogic and monologic speech, the peculiarities of
expressions determined by their communicative tasks
and the communication situation [Novapedahohikal.

The word “language” in linguistics is used
in several meanings: 1) as a language system
abstracted from speech; 2) as a unity of language
and speech; 3) as speech, that is, the functioning of
the language [Pentylyuk 2000 : 36].

The purpose of teaching the Ukrainian and
English languages is to improve students' speech
and communication skills based on mastering an
elementary grammar course and practical use of
acquired knowledge in oral and written communi-
cation [ Vasilyeva 2013: 16-22].

The practical implementation of forms of speech
activity is facilitated by timely and sufficient learn-
ing of the main functions of the language. In order
for speech to develop harmoniously and fully, it
is necessary to systematically teach students four
types of speech activities in a relationship (listen-
ing, reading, speaking, writing) [Vovkotrub : 41].

Listening as a type of speech activity is based
on the sensory side (auditory perception of speech,
internal speech, comparison — cognition), and on
the other hand — on the logical understanding of
what is perceived; on the ability to perceive and
recognize the sound form of speech, on the direct
understanding of words and phrases, recognition
of grammatical forms at the level of morphology,
syntax [Vovkotrub : 41].

Speaking — a productive type of speech activ-
ity —is carried out in the form of a dialogue or mon-
ologue. For speaking, first of all, it is necessary to
have a stimulus, an incentive [Vovkotrub : 41].

Speech and speaking are components of speech
activity [Pentylyuk 2003a : 27]. Therefore, speech
can be defined as the functioning of language.
Speech is considered as an activity of communi-
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cation, expression of influence, message through
language. Speaking is speech in action. Linguistic
units in the process of their study should be con-
sidered both from the point of view of lingucen-
trism, that is, when the focus is on a certain linguis-
tic phenomenon as an element of the system, and
from the point of view of anthropocentrism, when
linguistic units (and the whole language) are stud-
ied as a creative product of their carrier, ethnoso-
ciety, which gave birth to a language phenomenon
as a key element of national culture. In this case, the
center of research attention should be the creator of
the linguistic substance, the ethnic group that uses
its own product, or a separate language an individ-
ual as a representative of an ethno-community who
uses his native language [Zhaivoronok : 23].

Every person, mastering a native or foreign
language on a practical level, obeys the norms
and system of this language. The elements of the
language that person uses — are units of its speech
and become its property which are used in speech
activity. So, speech is those elements of language
that people use in certain conditions.

Based on the fact that speech is an activity that
involves the use of language for the purpose of
communication, knowledge, influencing other peo-
ple, scientists note that the main attention should
be paid to speech activity in both oral and written
form. It is necessary to purposefully improve the
grammar of students' speech, to teach them to per-
ceive and understand other people's speech, as well
as to construct statements (texts) in accordance
with the norms of the language [ Vovkotrub : 41].

As experience has shown, a teacher who not
only knows a foreign and native language, but
also knows the pedagogy of primary education,
psychological and physiological characteristics of
children, knows the methods and forms of teach-
ing younger schoolchildren is capable of solving
the tasks of quality language education [Voloshina
2018: 96-991].

The development of oral speech during the
formation of students' own language reserve and
mastering of language norms gives significantly
higher results if it is carried out on a communica-
tive basis, in the process of communicative activ-
ity. H.S. Demydchyk notes that the formation of
communicative and speaking skills is one of the
main problems of modern language teaching meth-
ods, since the lack of proper correlation between
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theoretical knowledge and practical speaking skills
affects the quantitative and qualitative characteris-
tics of speech [Demydchik].

In the course of research on the development of
speech, it was established that during the course
of study, students, when learning the grammar of
their native and foreign languages, give preference
not to the verbal component of a sentence, not to
its grammatical structure, but to the expressed sit-
uation and its subject components [Vovkotrub].
Scientists note that the development of speech is
a complex creative process that occurs in unity
with the development of the individual's thinking
and with the complication of his speech activity
[Vovkotrub : 196]. The consequence of this is that
the personality practically masters speech. There-
fore, we consider the development of speaking
skills based on the ratio of language theory and
speech practice, the selection of speech material
(sample words, sentences, etc.).

Some scientists consider speech as a subject of
linguistic disciplines that make up the theoretical
basis of teaching coherent speech. V. Zhaivoronok
proposes to consider language as a clearly regu-
lated system of linguistic units and phenomena of
different language levels, that is, a system of verbal
expression of thoughts that has a certain sound and
grammatical structure (structural principle). The sci-
entific results of this method of studying language
phenomena are recorded primarily by the gram-
mar of the language and its dictionary. It is good to
study the linguistic phenomenon also in terms of its
implementation in speech, in particular in its two
varieties — written and oral, considering the imple-
menters — the speech personality and the group of
speakers (functional principle) [Zhaivoronok].

Speech is a complex combination of a wealth
of linguistic means of all functional styles, charac-
terized by diversity, versatility, a special aesthetic
purpose. That is why the systematic use of speech
patterns, which are works (or excerpts) of fiction
and texts of other speech styles, is one of the ways
of forming an intelligent, spiritually rich linguistic
personality, its linguistic and communicative com-
petence [Omelchuk : 9]. Speech competence — the
ability to use language means, adequate communi-
cation goals; possession of speech skills and abil-
ities [Pentylyuk 2003a : 192]. Speech competence
calls the very communication carried out by means
of language [Kolodych : 56].
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Oral speech has a syntagmatic character, is char-
acterized by the variation of speech units, dyna-
mism, subjectivity, individuality, arbitrariness, sit-
uational conditioning inherent in its two forms, in
particular the sound subcode — oral speech. Oral
speech illustrates the conscious nature of the for-
mation of the linear organization of language, its
orientation to the listener's world, and the predic-
tion of his communicative expectations and reac-
tions. Literary oral speech, in contrast to dialectal
and spatial speech, is subject to generally accepted
standards and can be considered in various aspects,
primarily in ortho-epic as the basis for the imple-
mentation of speech structures [ Druzhynets 2019].

Characteristic features of oral speech are the
means of emotional expressiveness: tone of speech
(raised or lowered), tempo (accelerated or slowed
down), rhythmicity, voice selection of individual
words and phrases, intonation division of phrases
and sentences. In addition, scientists pay great
attention to the types of speech: gestural speech
and sound, external and internal [ Vovkotrub].

Internal speech is speech for oneself, external
speech is for others. It is difficult to trace the mech-
anism of construction of a child's inner speech, just
as it is difficult to penetrate into his inner world.
Internal speech is a speech act transferred to the
middle of oneself; it is most often accompanied
by speaking, but this happens in those cases when
the speech is as close as possible to conversational,
debatable. It is maximally reduced, on the verge of
falling out of the intellectual act, thus turning into
a reflex act [ Vovkortub].

Inner speech is a mechanism of human mental
activity; voiceless, the main functions of which
are the processing and awareness of information,
planning the program of future speech expression
[Pentyliuk 2003B: 31].

Expression of speech is the communicative
quality of written or spoken speech. It consists in
the selection of speech units (words, sentences)
that most accurately convey the thought of the
statement and influence their emotions and feel-
ings. The expressiveness of speech is based on
originality. Expressive speech is achieved under
the following conditions: independent thinking,
good knowledge of the language, the speaker's
interest in what he is talking or writing about,
a developed sense of language. The expressiveness
of oral speech develops due to expressive reading.
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This quality of speech is characterized by consider-
ing the correlation between the concepts of speech
and consciousness [Pentyliuk 20038 : 28].

Oral speech takes place in the conditions
of direct communication, tand in this process,
non-linguistic means of content expression are also
used — facial expressions and gestures. These tools
provide additional information during oral com-
munication. Since facial expressions are the art of
showing feelings and thoughts, and gestures are
hand movements to accompany individual utter-
ances, they ensure a high-quality delivery of the
content of speech to the listener. Formed listening
skills contribute to the establishment of contacts
between people, in the ability to listen, the interloc-
utor's education and tolerance are revealed [Pen-
tyliuk 20038 : 20].

Therefore, oral speech arises due to the need
to communicate, and this indicates that it is dom-
inant, primary in relation to written speech. The
most characteristic general feature of the relation-
ship between oral and written language is that the
first of them forms the basis for the second.

The formation of linguistic and communicative
competence takes place even in childhood on the
basis of tolerance, the psychological mechanisms
of which are the subject of psychopedagogical
research. This primarily concerns the correction of
students' speech behavior in the process of self-re-
flection (overcoming their states of aggression,
affect, phobias that prevent them from observing
the rules of language etiquette) [Klymova].

Mastery of speech and its formation depend on
the physical and mental development of the individ-
ual. Therefore, the formation of speech cannot be
considered in isolation from general development.

Mastery of speech and its formation depend on
the physical and mental development of the individ-
ual. Therefore, the formation of speech cannot be
considered in isolation from general development.

When developing speech-based communi-
cation, attention should be paid to the following
types of speech:

—regarding style (colloquial and scientific-busi-
ness);

—regarding the form (oral, dialogic...);

— regarding the types of speech (narration,
description...) [ Vovkotrub].

In the process of studing, the determination of
exercises types should be given primary impor-
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tance, because the oral speech of students should
be competent, expressive, clear, emotional, which
implies:

— their recognition of meaningful nuances of
words, phrases, phrases and awareness of the con-
tent of the story;

— the ability to convey, supplement, and con-
tinue what was said or heard at a normal pace, using
artistic means of image and means of expression
(mimicry, gestures, intonation), using pronouns in
order to avoid repetition of words;

— knowledge of communication ethics norms
[Monitoring and evaluation : 15].

The systematic use of exercises, the content of
which is work on word combinations, contributes
to the deep assimilation of construction techniques
and their use in speech, which positively affects
the quality of the development of coherent speech.

It is appropriate to note that the effectiveness of
the work depends on the activity of all students in
the lesson, the ability of everyone to perform tasks
under the guidance of the teacher and independent
similar exercises [Monitoring and evaluation : 15].

It is important to note not only the need to
choose the types of exercises for the development
of oral speech, but also to use them in lessons of the
Ukrainian language, foreign language, literature,
and others, because with the help of intersubject
connections, a general educational and cognitive
culture for many subjects is formed in students:
listening to the teacher, answering in front of the
class, reading aloud, ability to compare, prove.
Making interdisciplinary connections and holding
integrated lessons contribute to revealing the cre-
ative abilities of each student, activating thinking,
mastering the system of scientific knowledge and
have a positive effect on the formation of commu-
nicative competence [Vasilyeva : 16].

Therefore, speech is the necessary basis of
human thinking, that is, the process of reflecting
reality in concepts, judgments, inferences. Thought
cannot arise outside of thinking. A person thinks
with the help of words that are spoken aloud or
about himself. Thinking is carried out in the form
of speech [Vovkotrub].

It is known that speech is inseparable from think-
ing. The development of student's speech has con-
stantly promote the mastery of mental operations.

The richness of speech is one of its qualities,
a sign of a person's high linguistic competence.
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It is realized by a large number of linguistic units
(words, phrases, sentences), different in meaning
and structure, the absence of unjustified repeti-
tions, the same type of syntactic constructions. The
richness of speech is related to the content, consist-
ency, accuracy, expressiveness, appropriateness,
correctness of information (oral or written), which
are formed on the basis of the literary norm as an
accumulator of human knowledge. The richness
of speech is an integral part of human culture, the
development of human feelings, and the education
of national consciousness [Pentylyuk : 20].

Since the speech activity of schoolchildren is
the basis of general education and speech skills,
they develop the ability to listen, answer a ques-
tion, express their thoughts, their attitude to any-
thing, and give an assessment. All these skills
are closely related and are part of the complex of
speech activity [ Vovkotrub].

The analysis of the psycholinguistic features
of the formation of oral speech convinced us that
the following factors are dominant for the devel-
opment of an individual's oral speech: the level of
development of intellectual processes (memory,

attention, observation, etc.); the ability to distin-
guish the sound composition of a word; the feeling
of the inhibitory effect of the word; speech culture
during communication.

For the development of oral speech in the edu-
cational process, the following conditions should
be observed:

— take into account the individual characteris-
tics of students;

— the system of selected exercises provides:
educational, developmental and educational pur-
pose; continuity (gradual increase in complexity);
content availability; formation of educational and
speech activity and cognitive interest; develop-
ment of memory, attention, logical thinking;

— the selection of propaedeutic, training and
creative exercises, their number, complexity and
the ratio between reproductive and productive
activities is differentiated according to the level
of already formed speech skills and skills to work
independently;

— a system of specially selected exercises is used
based on an optimal combination techniques of work
in the process of teaching literacy [Ponomaryoval].
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YCHE MOBJIEHHA SAK OB’€KT JIHI'BOAUJAKTUYHOI'O JOCIIIKEHHSA
3ACOBAMMU MI’KITPEJJMETHHX 3B’A3KIB

[poGneMa po3BUTKY MOBJICHHS 3aBXk/IM OyJia 1 € OIHIEI0 3 KIFOYOBHX Y CHCTEMI OCBITH. [1iIBUIIEHHS BUMOT JI0 SKOCTI
Ta3MiCTy BUIIIOi OCBITH B YKpa'l'Hi 3yMOBIICHE Hacamnepen it iHTerpauielo y CBITOBHUH OCBITHi npOCTip, TOSIBOIO iIHHOBAIIIMHIX
3aC00iB MACOBOI KOMYHIKALLi{, THHAMIYHIM PO3BHTKOM CYCIIIbHUX BIIHOCHH, HAyKH, Ky/IETYPH, 3MiHAMH B CKOHOMILI. )KHTTA
[KmmoBa]. 3miHa TeHACHINT HAKOIMUCHHS 3HAH HA KOMIICTCHTHICHY 3yMOBJICHA CY4aCHHMH CyCIUIBHIMH BHMOTaMH,
OCKIJTbKM BUMarae BUXOBAaHHS CAMOCTIHHUX, 1HII[IaTUBHUX Ta BiJNOBIJNBHUX YJICHIB CYCITIIBCTBA, 3MATHUX O B3aEMOJIII.
KoMrneTeHTHICHUN MiJXiJ € HE TUTbKA HEPCIEKTHBHUM, alle # KOHILEHTPYE OCHOBHI 3yCHJUIA YYaCHHUKIB MEAAroriyHoro
TIPOIIECY Ha CTBOPEHHI CEPENOBHINIA, ONITHMAIBLHOTO JUI 0COOUCTICHOT camopeaizallii CTyIeHTa.

MeToi0 BHBYCHHS MOBH € CIUIKyBaHHA. HaBHUKM yCHOTO CIIJIKYBaHHS € OCHOBOIOJIOXKHUMH JUISI PO3BHTKY
TPaMOTHOCTI Ta HEOOXITHUMH IJIs MUCITICHHS 1 HaBuaHH. Lle 3B's3ytoda cyOcTanis, sika 00’ €JHy€e BC1 KOMIOHEHTH MOBH
[Hosa nmenarorikal.

3a JOIOMOTOI0 MOBJIEHHS CTYICHTH HE TIIBKM NEepemaroTh iH(opMamio, ane # JOCTIIKYIOTh 1 po3yMiroTh imel
Ta KOHIICTIiT; BUSBIISIOTH Ta BUPIIIYIOTH MPOOIEMH; CHCTEMATH3YIOTh CBil IOCBI[ 1 3HAHHS; BUCIIOBIIOIOTh Ta MOSCHIOIOTH
CBOI yMKH, HOIYTTA Ta MOTIS . HaBHYKH CITyXaHHS Ta TOBOPIHHS € BAXKJIMBAMH IS B3a€EMO/IIT TBOX JIFONIEH, Y 3aKJIagax
OCBITH Ta mpocTo B cycrinbeTii [Konemx Canta-Mapis-nens-Kamino].

Oco0muBOro 3HaUCHHS YCHE MOBIICHHS HA0yBa€ B IITiICHOMY IO€JHAHHI 3 KOMYHIKaTHUBHUM I11IX0JI0OM, SIKUH HaOMNIKae
HABUYAJBHUI TpoIec IO pPEaTbHUX YMOB CHUIKyBaHHA. (DopMyBaHHS KOMYHIKATHBHOI KOMIIETCHTHOCTI Oynme OinmbIn
e(EeKTHBHUM TIPH BUKOPHCTaHHI MIKIIPEIMETHUX 3B’s3KiB. CaMme B Ipolieci BUBYCHHS YKPATHCHKOT Ta aHTIIHCHKOi MOB
YUHI MArOTh 3MOTY HOMITUTH 0arato ClilnbHOTO, 3HAITH BIAMOBIAHOCTI 3 IHITUMHU IPEAMETaMHU, 0COOIMBO 3 JTiTepaTypHUM
YHUTAHHSM, OCKIJIBKA MOBa € 3aCO00M BHCJIOBJICHHS TyMOK PO 00’ €KTHBHY JAIHCHICTh, BIACTHBOCTI Ta 3aKOHOMIPHOCTI.
Peanizarrist MixknpeIMeTHUX 3B’SI3KiB CIPHSE HAYKOBIH OpraHi3ailii HaB4aIbHOTO MPOLECY Ta € CTUMYIIOIOYUM (aKTOpOM
y BUBUYCHHI YKPaiHCBKOI Ta aHIIiHCbKo1 MOB [Bacuibesa, 2013 : 16-22].

[MpakTuunii peanizaiii GopM MOBIEHHEBOT AISUTBHOCTI CIIPHUSIE CBOEYACHE i IOCTATHE 3aCBOEHHSA OCHOBHHX (YHKIIiH
MoBH. 11106 MoBIIeHHS PO3BHBANIOCS rapMOHiﬁHo 1 TOBHOIIIHHO, HEOOX1JJTHO CHCTEMATMYHO HABYATH YYHIB YOTHPHOX BUIIIB
MOBJICHHEBOI JisIBHOCT] Y B3a€MO3B’SI3KY (ayAilOBaHHS, YNTAHHS, FOBOleHS[ nmceMo) [BoBkotpyO : 41].

Merozuka HaB4aHHs Oyab-AKOi MOBH [IOJIATAE y PO3BUTKY HABHHUOK i BMIHb YCHOIO MOBJICHHS, IONIHOICHHI 3HAHB PO
yCHE i IIICeMHe, JIiaoTigyHe i MOHOJIOTIYHE MOBICHHS, PO OCOOIMBOCTI MOBIICHHS, 3yMOBIICH] iX KOMYHIKaTHBHAMH
3aBJAHHSIMH Ta CUTYAII€l0 CILIKYBAHHS.

HeoOxinHicTh 1aHOTO JOCITIKEHHS 3yMOBIIEHA KOHLIETITYaIbHUMH MOJIOKEHHSIMH yI0CKOHAJIEHHS 3MiCTY Ta METOAUKH
BUINOT OCBITH, SKi Tepen0ayatoTh JIHTBICTHYHY MIJATOTOBKY «HAOYTTS CTYJCHTaMH JIOCTATHHOTO OCOOMCTOTO JOCBIIY,
KyJIBTYpPH CITUIKYBaHHSI Ta CIIBIPAIli B pi3HUX BUIAX JIisibHOCTI» [HoBa menarorika). Y HayKoBOMY CepeIOBHIIL 11 TEOPist
€BOJIIOLIIOHYBAJIa BiJl 30CEpePKEHHS BUKIIOUHO Ha 3MiHAaX 0COOMCTOCTI 10 OUIBILI CKIIAHOTO PO3yMiHH:/iHTEpIpeTanii
I[bOTO MOHSATTS, SIKE OXOIUTIOE OaraTorpaHHUi COMIABHUI KOHTEKCT («rpaMOTHE CyCHiIbeTBOY) [JIyK stHuyk 2019].

Kuio4oBi ci10Ba: MOBa, MOBIICHHS, yCHA KOMYHIKaIlis, TPaMOTHICTb, OCBITa.
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KOMYHIKATABHMIA MIIXII IO BUKJIAJTAHHS AIIOBOi YKPATHCHBKOI MOBH
B 3AKJIAII BUILIOi OCBITH

V crarTi onMcaHo KOMYHIKaTUBHUHN MiAXiJ 10 BUKJIAaIaHHA A1M0BOi yKpaiHChKOT MOBH B 3aKknaji BuIoi ocBiTH. Crio-
CTEPEIKEHO, MO0 KOMYHIKATUBHUHN IMiIXiJ 3a3BHYail BUKOPHCTOBYIOTh HA 3aBEPIIATBHOMY €Talli BUBYCHHS MOBH, TOMY
caMe BiH SKHaWKpamie MiIXOAUTh IS HABYAHHS JIOBOi YKpaiHCHKOi MOBH B 3aKJIaJli BHIIOi OCBITH, OCKUTBKH IIijl 9ac
37100yTTSI OCBITHBOTO CTYIICHS CTYICHTH IIOBUHHI BXK€ MaTH TE€BHI ChOPMOBaHi i pO3BUHEHI MOBHI HABHUKH. 3ayBaXKeHO,
10 KOMYHIKaTHBHHH MIJIX1 € METOJIOM HaBYaHHS MOBH, 1110 Mae (PYHKI[IOHAIbHE 3HAUCHHS TS CIIUTKYBaHHA. [loBeneHo,
110 KOMYHIKaTHBHHUHN MiAXiJ nependavyac KOMyHIKATHBHE HaBYaHHS JITOBOT YKpPaiHChKOT MOBHM M Ma€ Ha METi HaBUHMTH
MaiOyTHIX (paxiBIliB caMOCTiI{HO 3aCTOCOBYBAaTH TEOPETUYHY MEPCIICKTHBY KOMYHIKATHBHOTO TT1IX0/TY, PO3BMBATH JIIIOBY
npodeciiiHy KOMyHIKaTHBHY KOMIIETCHTHICTb, PO3YMITH IIPOLIECH MOBOMHUCIICHHS Ta BU3HAYATH B3a€MO3aJIC)KHICTH MOBH
1 crinkyBaHHs. Bu3HaueHo, 1o Juis peanizanii KOHIENIii KOMYHIKaTHBHOTO METOY Ha 3aHATTSX 3 JAUI0BOI yKpaiHCBHKOT
MOBH CJIiJ] 3aCTOCOBYBAaTH 3aBHAHHS 1 BIPaBH, L0 JONOMOXYTh CTYICHTaM 30araTHTH CIOBHHKOBHI 3aIac, pO3yMiTH
COLlIaNIbHUI KOHTEKCT, Y SKOMY BiJ0yBaeThCs KOMYHIKaTUBHUN akT. HarosomieHo, M0 KOMyHIiKaTHBHA KOMIIETEHTHICTh
nependadvae, 1o 3100yBadi OCBITH IIOBUHHI PO3BHHYTH TaKi ACIIEKTH 3HAHHS MOBH: 3HATH, SIK BUKOPHCTOBYBATH MOBY JJIs
pi3HUX LieH 1 QpyHKIIN; 3HATH, IK aJaNTyBaTH MOBY BiJNOBIIHO 0 OOCTAaBHH 1 PUC YYaCHHUKIB KOMYHIKaTHBHOTO aKTY;
3HATH, SIK BUKOPHCTOBYBATH 1 PO3yMITH Pi3Hi CTHIII W THITH TEKCTIB; 3HATH, K IIITPUMYBATH CIIUIKYBAHHSI, HE3BAKAIOUH
Ha TIOCTANI i 9ac KOMYHIKATHBHOTO aKTy IIPOTAIMHA B MOBHHUX 3HAHHAX. OKPECICHO MEPCIICKTHBH ITOTANBIIAX TOCII-
IDKEHb 3aCTOCYBaHHS KOMYHIKATHBHOTO ITIXOMYy Ha 3aHATTSX 3 ALTOBOI YKpaiHCHKOI MOBH B 3aKJIAJIi BHIOI OCBITH, IO
MOJIATAIOTh Y PO3POOIICHH] JeTaTbHOTO MEXaHi3My 1 TEXHOJIOTIH YIIpOBaKEHHS TAKOTO IiIX0MY B YMOBaX IUCTAHI[IHHO-
TO HaBYAHHSL.

KiouoBi cjioBa: KOMyHIKaTHBHHMH MiXiJ, KOMYHIKATHBHE HABYAaHHS, JIJIOBA YKpaiHChKa MOBa 3a MpoQecidiHuM
CIIPSAMYBaHHSIM.

Beryn. V nemarorimi # mierBomumaktami Bax- — JI. M. Ilamamap, M. 1. Ilentumok Ta iH. Hayko-
JIMBMM JIOCI 3aMIIaeThes pedopmyBans migxoxis — BUllst 3. O. MUTSI CTBEPIKYE, 1110 «OPIEHTYIOUUCH
JI0 BUKJIAJAHHS JICP’KaBHOT MOBH y CHCTEMi BHIIOI ~ HA KOMYHIKATUBHMU HIAX1J, YYUTEIb HAaHIIOBHILIE
ocith. HeaOusiky poib B YCIIIHOMY HaBYaHHI  3aJlydya€ yuHs 0 akTUBHOI Aii B kiaci. KomyHika-
MOBH i PO3BHUTKY MOBHOI KOMIICTEHTHOCTI 3aBKIu  THBHUH HiAXinx nepenbadae eeKTUBHY METOAUKY
Bi/lirpaBaB KOMYHIKaTHBHUM METOJ, OCKLILKM Maii-  BHUPOOJICHHS HaBMYOK CIHUIKyBaHHS. KomyHika-
OyTHBOMY (haxiBIeBi Oyab-sKOI raiy3i CiTiji BMITH  THBHHUM METOJ HaBUaHHS 3000B’s3y€ NEPENIHYTU
JI€EBO W pE3yJIBTAaTMBHO CIUIKYBaTMCs. SIKIIO mie  3MICT TpaMaTHYHOIroO Marepiaiy, Horo CTpykTypy
JECSTHIIITTS TOMY HAyKOBIII OArato yBard IpuauLsuid 3 IONIAAY PO3BUTKY BCIX YOTHPBOX BUIIB MOBJIEH-
IHTEPAaKTUBHOMY HABYAHHIO, 3aCTOCYBAHHIO IIPOrpa-  HEBOI AIAIBHOCTI, Ki TICHO IOB’sA3aHi Mk C00010.
MOBaHHX TEXHOJIOTIH B OCBITI, TO ChOTO/HI, B yMO-  TOMy OJHUM 3 OCHOBHHUX HANpsMiB y poOOTI BUU-
Bax JMCTAHIINHOIO HABYAaHHs, MOCTIMHOI Bimmane-  TENA-CIIOBECHHKA € KOMYHIKaTUBHHIM, 110 MpOrpa-
HOT OHJIAHH-KOMYHIKAIlii, 3HOBY 3MIIIIyIOTh aKIICHTH  MY€ OBOJIOJIHHS y3araJbHEHUMH CI0CO0aMU MOB-
B HamnpsMKOBI OIHI€I 3 HAPDKHUX IEJaroriyHMx  JIEHHs, HEOOXIAHUMH Ul CHUIKyBaHHS» [Mursii
i JHTBOMMIAKTHYHAX TPOOIIeM — pO3BUTKOBI crmi-  : 46]. CopaBii, BaXKIMBICT KOMYHIKaTHBHOTO
KyBaJIbHUX 3[10HOCTEM 3/100yBayiB BUILIOT OCBITH. METOMy IJIsi HaBYaHHS Oyb-KO1 MOBHU CKJIQJIHO

AHaJi3 OCTaHHIX AOCTiIKeHb i myQuikamiii. [EPEOLIHUTH, TOMY BBa)XKa€EMO MHOro BIIPOBa-
KoMyHiKaTMBHUI METOJI IK METOJ] HABYAHHS YKpa-  JPKEHHS 00OB’S3KOBUM IIiJ Yac BUBYEHHS IUCLU-
THCHKOT MOBH PO3pPOOJICHO ¥ OIpaIiboBaHo B A0Cii-  IUIHU «Jli1oBa ykpaiHChka MoBa (3a Ipodeciii-
mkennsx 3. O. Mursii, I. 1. Jlinyk, 0. JlazeOuuk,  HUM CHPSIMyBaHHSM)» y 3aKjajax BUILOi OCBITH,
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OCKUIBKHU BiH sIKHaMKpalle Ja€ 3MOTy BHKJIA1a4eBl
CHOpPUATH MOBHIM MNpakTHUIl CTYAEHTIB y mpode-
CilfHOMY 1 COIlaIbHOMY KHTTI, a 1€ € BaKJIMBUM
KOMITOHEHTOM MpPOLECY OBOJOAIHHS IEepKaBHOIO
MOBOIO. LM MOSICHIOEMO aKTyaJbHICTh HAIIOTO
IOCIIKEHHS.

Meta 1i€i mpaii — onucaTd KOMYHIKaTUBHUIN
MiIX17 10 BUKIAAaHHS JUTOBOT YKpaiHChKOi MOBHU
B 3aKJIaJli BUIIOI OCBITH.

Buxiaaa ocHoBHOro marepiajay. Metoauka
BUKJIAIaHHSI A1JI0BOT YKpaiHChKOi MOBH (3a rpode-
CIHMM CHpSMYBaHHSM), K 1 Oy/Ib-sIKO1 3arajbHO-
OCBITHLOI 00OB’S3KOBOI HABUAJIBLHOI JUCIUILIIHH,
MOBUHHA BIAMNOBIJATH BUMOraM OCBITHBO-IIPO-
¢eciiiHoi Tporpamu, MO BIAMOBITHO 10 3aKOHY
Vkpainn «lIpo oOCBITY» € «CHCTEMOIO OCBIT-
HIX KOMIIOHEHTIB Ha BiAMOBIJHOMY piBHI BHIIOT
OCBITM B MeXaX CIEeLlalbHOCTI, IO BHU3HAYae
BUMOTH JI0 PIBHS OCBITH OCi0, SIKi MOXYTh pO3-
MoyaTH HAaBYaHHS 3a LI€I0 MPOrpamoro, Mepeltik
HABYAJIBHUX TUCIHUIUIIH 1 JIOTIYHY TMOCIIIOBHICTb
ix BUBUEHHS, KinbKicTh KpenutTiB EKTC, neobxin-
HUX JUIsi BUKOHAHHA IIi€1 TIPOTPaMH, a TaKOX OdYi-
KyBaHl pe3yJbTaTd HaBYaHHS (KOMIIETEHTHOCTI),
SIKUMH TIOBUHEH OBOJIOJIITH 3100yBad BiATOBITHOTO
cTyneHs BUIoi ocBitTW» [3akoH Ykpainu «IIpo
oCBiTy»]. OnaHyBaBIIM MaTepiaj HABYAIBHOT TUC-
LUTITiHT, 3100yBad BUIO1 OCBITH MOBUHEH HA0YTH
MEBHUX TMPOTPAMHUX pE3yJbTaTiB HaBUAHHS.
[3-noMix mporpaMHUX pe3ynbTaTiB HaBYAHHS, 110
X micns BUBYEHHS AMCHMILIIHM «JlijloBa ykpaiH-
cbka MoOBa (3a mpodeciiHUM CIPSMYBAHHSAM)»
MOBHMHHI JTOCSTTH 37100yBavl BUIIOI OCBITH B J{Hi-
MIPOBCHKOMY JIEP’KaBHOMY arpapHO-€KOHOMIYHOMY
yHiBepcureTi, Hampukian, OIIIl «ArpoHomisy,
OINIl «Arpoimxkenepisi», OIIl «XapuoBi Tex-
HOJIOT1]» CHOCTEpeXeHO Taki: MalOyTHI (axiBii
MYCSITh IParHyTH IO caMoopraHizalii Ta camooc-
BITH; TPOTAryBaTH BEICHHS 3I0POBOTO CIOCOOY
KHUTTS Ta BUKOPUCTOBYBATH Pi3HI (hopMH Ta BUAM
PYXOBOi1 aKTUBHOCTI JUIsi aKTUBHOTO BiJTIOYHHKY;
MPOBOJIUTH JITEPAaTypHUH TMOMIIYK YKPaiHCHKOIO
Ta 1HO3€MHOI0 MOBAaMHU Ta aHAJI3yBaTH OTPUMaHy
1H(pOpMaIlilo; BOJIOAITH F'YMaHITapHUMHU, MPUPOJ-
HUYO-HAyKOBUMH Ta Npo(eciiHUMH 3HAHHIMU;
(dbopMmynroBaTH i7€i, KOHLEMLIi 3 METOI BUKOpPHUC-
TaHHA y npodeciiiHiil aisuibHOCTI; HopMytoBaTH
HOBI 17e1 Ta KOHIIEeNIii pO3BUTKY arporpoMHUCIIO-
BOT0 BHUPOOHMIITBA; BUSABJISATH TBOPUY 1HILIATUBY
Ta MiJBUIIYBaTU CBill mpoQeciiiHuii piBeHb HUIs-
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XOM TIPOJIOBXKEHHSI OCBITH Ta CaMOOCBITH; YMITH
3acTOCOBYBarty iH(pOpPMaLiHI Ta KOMYHIKaIliitHi
TexHoNoTii anst iHdopmariiHoro 3abe3neueHHs
npodeciiHol JiSATLHOCTI Ta MPOBEACHHS JO0CII-
JUKEHDb TPHUKIIAHOTO XapaKTepy; YMITH YKJIaJaTH
JIJIOBY JIOKYMEHTAIIII0 JIEP>KaBHOIO MOBOIO; 31ii-
CHIOBATH JJIOBI KOMYHIiKalii y mpodeciiiniii chepi
YKpaiHCbKOIO Ta 1HO3EMHOKO MOBaMH. 3a3BHyail
MPOrpaMHUX Pe3yJbTaTiB MOKHA TOCSTTH, MTOCITY-
TOBYIOYHUCH TPAJAULIHHUMU METOIMKaMU HaBYaHHS
MOBH, 13-TIOMIX SIKMX BHIUISIOTH: YCHE MOSCHEHHS
Mmarepiany, Oecifja, CIOCTepex eHHs 3100yBadiB
OCBITH HaJl MOBOIO, po0O0Ta 3 MiPyYHUKOM, METO-
JUYHUMHU PO3pOOKaMHM, METOJ BIPAB 1 MUCbMOBUX
3aBaHb, @ HUHI TaKOXK MPOTpaMOBaHE HaBUAHHS,
KOMIT I0TepU30BaHe HaB4YaHHA. Po3BuBaru i yno-
CKOHAJIFOBATH MOBHI 3HaHHA 1 3MI0HOCTI MOXHa
3 pPi3HUMHU TUPPOBUMHU TEXHOJOTISIMH, Yepe3 aHa-
73 Ta TMOCIYTOBYBaHHS €JICKTPOHHUMH KHUTAMH
! CIIOBHMKaMH, OHJIAHH-TEKCTaMU TOIIO, OCKUIBKU
«3a JIOTIOMOTOI0 TU(PPOBUX TIATHOPM, a TaKOXK
SIKOCTI BUKOPHCTaHHS 1HCTPYMEHTIB iH(opMariii-
HUX TEXHOJIOTIH MOXKHa BIOCKOHAIHMTH Tpode-
CifiHI HaBMYKHU ¥ PO3BMHYTH BMIHHS CTBOPIOBaTH
Ta aHaji3yBaTu 1udposuil KoHTeHT» [Pakhomova,
Hryhorieva, Omelchenko, Kalenyk, & Semak :
78]. Ans nieBoro BUBYEHHS Oy/b-IKO1 MOBH MOXHA
BUKOPUCTOBYBATH  «(PYyHKI1OHAIBbHO-CUCTEMHHMA
METOAMYHUI TiAXiJ, a TaKoK METOI aHaji3y Ta
CUHTE3Y, OPIBHAHHS, IEAYKIii, ypOKYy crocTepe-
JKEHHSI, y3arajJbHEHHS CaMOCTIHHUX XapakKTepuc-
tuk» [Pakhomova, Vasilieva, Piddubtseva, Rezu-
nova, & Serdiuchenko : 190].

[Ipore B ymoBax pociiicekoi arpecii mpotu
VYkpainu, yepes Ky rnepeBakHa OUTBIIICTD 3aKiia-
JIIB BUIIIOi OCBITH mepeinuia Ha GopMy BUKITIFOUHO
JIMCTAHIIMHOTO HABUYaHHS, CIIIJI 3BEpPTATHCS JO
MONIYKY HOBITHIX METOMAIB 1 METOJUK BUKJIAJAHHS
JIep’KaBHOT MOBH 3 ONIEPTSM Ha HaIllOHAJTbHO-KYJTb-
TypHE BHXOBaHHS, 110 MOYKHA JIETKO ¥ /1i€BO iHTe-
rpyBaTH Mij] 9ac OCBITHBOI OHJIAiTH-B3aemoii. Hay-
koBuils O. C. PesyHoBa 3a3Hauae, 1110 «a0COIIOTHO
O4YeBHIHA BHCOKa €(EKTHBHICTh BUKOPHUCTAHHS
B HAaBYaHHI MYJBTUMEAIMHMX 3ac00iB, OCHOBa
SKHX — II€ 30POBE Ta CIIyXOBE CIIPUIHSTTS MaTepi-
aimy. ApceHall MyJIbTUMEIiA-TEXHOJIOTIH BKIIIOYa€e
a”iMauiiHy rpadiky, BigeodiIbMu, 3ByK, HTEp-
AKTUBHI MOXKJIMBOCT1, BAKOPUCTAHHS B1JJaJI€HOTO
JIOCTYITy 1 30BHIIIHIX pecypciB, poOoty 3 6azamu
JMaHuX ToIo. Pi3HOMaHITHI iH(OpMaIliiiHI KOMITO-
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HEHTH, K1 3HaXOMATHCS TT1]1 KEpyBaHHSIM OJHIET U1
JIEKUTBKOX CIelialbHUX MPOTrpaM, Ha3UBAIOTHCS
MyJbTUMENIs-cucTeMoro» [Pesynosa : 182]. [lns
nporo, Ha aymky O. L. IlignyOreBoi, «Buknamgadi
MOBHMHHI MOCTIHHO PO3BUBATHU TEXHOJIOTIYHY KOM-
METeHTHICTh, 00 YCHINIHO 3aCTOCOBYBaTH pi3Hi
MiXOM HaBYaHHS. 3aCTOCYBaHHS Pi3HUX iHOP-
MaIlifHO-KOMYHIKAI[IHHUX TEXHOJOTii B OCBIT-
HBOMY TIPOIECi MJO3BOJMTH IIBUAIIE JOCATTH
KOHKpeTHOI memaroriynoi metw» [IligmyOrena
216]. Yci ui 3acobu fieBi Ui pO3BUTKY MOBHOL
KOMIETEHTHOCTI, MPOTE B YMOBAxX JUCTAHIIIIHOTO
HaBUaHHS, KOJM CTYAEHTH I030aBJIEHI <OGKUBOI»
B3a€EMO/Ii1, CJIiJT IIYKAaTH Ti TEXHOJOTI, Ki OyayTh
HaWOUTBII TOIUIBHUMU /1l HAaOyTTS ¥ yIOCKOHA-
JIGHHST KOMYHIKaTUBHUX 3Mi10HOCTel 3700yBaviB
BUIIO1 OCBiTH. KOMYHIKaTUBHUH MiIXi1 yBaXKaeMO
OIHUM 13 HAWOI€BIMX M1 YaC BUKIATAHHSI MOBU
it popMyBaHHS CIUJIKYBaJIbHOT KOMIIETEHTHOCTI.

KomyHnikaruBauii MeToz 3amponoHysas [lemn
Xaiimc y 1972 pori, 3a3HaYMBINY, 110 «KOMYHi-
KaTWBHA KOMIIETEHTHICTh — II€ BJIACTUBICTH HOCIS
MOBHU BHUKOPHUCTOBYBAaTH ¥ PO3yMITH MOBY B TIPO-
Lecl CIIIKYBaHHA 1 B3a€MOJIT 3 IHIIUMHU Y 3B’SI3KY
3 comianbHUM KoHTekcToM» [ Littlewood : 17]. Kpim
TOTO, BiH 3aIPOBaIUB KOMYHIKAaTUBHUHN MiAXiJ J0
BHUKJIaJJaHHS aHMIMCHLKOI MOBH, HABYAJIBHUI ILIaH
1 mporpamy ISl JOCSTHEHHS METH HaBUaHHS —
YCHIITHOTO PO3BUTKY KOMYHIKaTHBHOI KOMIIETEH-
mii. CripaBi, 3a3BU4aii KOMyHIKATUBHOMY ITiJIXOTY
Oararo yBaru NMpUAUISIOTH Y METOIUIII BUBYCHHS
iHO3eMHOI MOBU. BogHouac y nmemaroriuHiii Hay1li
3’ABIISIETBCSL  TIOHATTS  KOMYHIKaTUBHOTO  ITiJI-
xofxy, mo OyB po3poOnenuit Podeprom Jlanrcom
Ha moyarky 1970-ux pOKiB MHHYJIOTO CTOJITTS.
Takuil miaxi HayKOBEIb OMHCAB SK HOBY TEO-
pito abo mapaaurMy e€MOIiHOro XXHUTTS Ta ICH-
X0aHaji3y, 30Cepe/UKeHy Ha MPUCTOCYBAaHHI
JIFOAWHHA JI0 €MOIIHHO HaBaHTAXXEHUX IOMIH, 110
nepeadadana moBHE yCBIIOMIIEHHS TOTO, IO TaKi
aganTarii BimOyBarOThCS K YCBIAOMIIEHO (CBi-
JIOMO), Tak 1 1mo3a HUM (HecBigoMo). HaykoBuiis
3. O. Murtsii cripaBeisIMBO 3ayBakye, 10 «(PYHK-
IOHATbHO-KOMYHIKATUBHUM TAX1J] 10 BUBYCHHS
MOBH CTa€ JIOMIHAHTHHUM Ha BCIX PIBHSAX OCBITH
He Jauile B YkpaiHi, a i y Bcbomy cBiTI. Came
TOMY B HOBOMY IMiJIXOAi O METOAMKH BHKJa-
JIaHHSI MOBH BEJIMKE 3HAYCHHS HAJIa€ThCSl PO3BH-
TKOBI yCHOTO Ta MHUCEMHOTO MOBJICHHS, MOBHIi
KyJIbTypl ocobuctocTi» [Mursii : 45].
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KomyHikaTUBHUIM mMiIXiJ 3a3BU4Yail BUKOPHC-
TOBYIOTh Ha 3aBepIIAJbHOMY €Tall BHUBYEHHS
MOBH, TOMY CaMe BiH SIKHallKpale MiIXOJUTh JUIs
HaBYaHHSI MOBH B 3aKJIaJ1 BUIIOI OCBITH, OCKUILKHU
mig yac 3100yTTS MEPLIOrO OCBITHBOTO CTYHEHS
CTYJICHTH TIOBHMHHI B)X€ MaTu c(OpMOBaHi i po3-
BUHEHI MOBHI HaBMYKH. KoMyHiKaTuBHMH mif-
XiJ] TaKOXK BIJOMHM K KOMYHIKaTMBHE HaBYaHHS
MOBH — BHBUYEHHS MOBU Yepe3 KOMYHIKATUBHY
B3aemomiro. [lpomec BuBUEHHS Oyab-IKOi MOBH
CTa€ JISTTIINM, 3PO3YMUTIIINM 1 IPUEMHIIINAM, KOJIH
BIH CIIpaBll 3MICTOBHHUI, TOMY KOMYHIKaTHBHE
HaBYaHHSA 37100yBauiB BHIIOi OCBITH 0a3yeThcs Ha
COITIONIIHIBICTUYHOMY MiXO/Ii, 110 HOTO BTLTIOIOTH
4yepe3 i1et0 epeKTHBHOTO 3HAHHS MOBH — BMITH
B3a€MOJIISATH, a HE JIMILE 3HATHU JIEKCUKY U MpaBuia
rpaMaTuKy Ta BUMOBU. MaiiOyTHi (axiBii noBu-
HHI BMITH NpPaBUJIBHO BHKOPHCTOBYBaTH I1JIOBY
YKpaiHCbKy MOBY B Oyab-SIKOMY CEpeIOBHILI,
gK y ¢axoBiid odimiiHiiA 1 HayKOBii ramysi, Tak
1 B MIMPUEMHUIBKINA TiSUTBHOCTI Y COLIaJIbHOMY
koHTekcTl. KomyHikatuBHUN miaxin chokycoBa-
HUI HA MOBI 5K 3ac001 CIIJIKyBaHHS, TOMY TMepe/I-
Oauae, MO CHUIIKYBaHHS Ma€ COIAIbHY METY,
TOOTO TOMY, XTO BHBYA€ MOBY, € IO CKa3aTH YU
cripuitHaTy i ocmucnuth. [lix gac mporo meromy
IHTepaKTHBHA MAISUIBHICTD Ha 3aHATTI 30UIbIIyE
MOXIIUBOCTI sl 3100yBauiB BUKOPHCTOBYBATH
npodeciiiHy MOBY 3 KOMYHIKaTUBHOIO METOIO JUIS
3MICTOBHOI JISUIBHOCTI.

KomyHiKaTUBHUI MiIXiJ aKLEHTye yBary cCTy-
JIEHTIB Ha KOMIIETEHTHOCTI B CITIJIKYBaHHI BiJIO-
BIJIHO 710 MOTPiIOHOTO KOHTEeKCTy. KoMyHIKaTUBHUIA
MiJXiJ] € METOJIOM HABYAHHS MOBH, 10 Mae (pyHK-
I[IOHAJIbHE 3HAYEHHS Ui CIUIKYBaHHSA, TOOTO 3a
TAaKOTO MiJIXOAy HAWBAKIMBINIAM IMiJ[ 4Yac TPo-
IECY OBOJIOJ[IHHS MOBHUMH HaBHUYKaMH, CTAlOTh Ha
JliOpaHi MOBHI 3acO0H, a MeTa CITUIKYBaHHSI, 3a]TisTH1
TaKTUKW W CTparerii Iyl JOCSTHEHHS HaMi4€HOIo
pe3ynbrary KoMyHikauii. s peanizarii KoHIenmii
KOMYHIKaTUBHOTO METOAY Ha 3aHATTAX 3 JIJIOBOL
YKpaiHChKOT MOBH CIIii 3aCTOCOBYBAaTW 3aBIaHHS
1 BOpaBy, 10 JAONOMOXYTh CTYIEHTaM 30araTuTh
CIIOBHMKOBHMH 3amac, po3yMITH COLIAJIbHUN KOH-
TEKCT, y SIKOMY BiJ10yBa€ThCs KOMyHIKaTHUBHH aKT.

VYce e moTpiOHO I JOCATHEHHS IIiJIi TAaKOTO
METO/Yy, [0 BHU3HAYECHA SK KOMYHIKaTHBHa KOM-
NeTeHTHICTh. KOoMyHIKaTUBHUII MeTOZ, OpI€HTO-
BaHWI Ha HAaBYaHHS CIIJIKYBaHHIO, CIPHUSE PO3-
BUTKOBI KOMYHIKaTHBHOI KOMIIETEHTHOCTI 4epes
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MOCTYNIOBE  BMPOBA/DKEHHS YOTHPHOX  ETAIliB:
BHU3HAYEHHS 1 PO3YMIHHSI METU CIUIKyBaHHS, IiJ-
TPUMaHHS CHUIKYBaHHS, YCHIIIHA KOMYHIKaTUBHA
JUSUTBHICT, OCMUCIIEHHSI pe3yibTaTiB KOMYyHIKa-
TUBHOTO aKTY.

LleHTpanbHUM TEOPETUUHUM MOHATTAM Y KOMY-
HIKaTUBHOMY HABYaHHI MOBHM € KOMYHIKaTHBHa
komrieTeHTHICTh. HaykoBuis S. J. Savignon Bumi-
JIsI€ TaKi IPUHIMITN KOMYHIKaTUBHOCTI:

1. Buknamganns MoBY 6a3yeThes Ha MOV HA
MOBY SIK Ha CIIUIKYBaHHs, TOOTO MOBY pO3Ivsna-
I0Th SIK COIIIAJIbBHUN 1HCTPYMEHT, 110 HOTr0 MOBII
BHUKOPHCTOBYIOTH JJIsSi CTBOPEHHSI CEHCY — TMOBIiI0-
MJICHHS TIPO HI0-HEOYAbh KOMY-HEOYIb i3 MEBHOO
METOI0 YCHO a00 MUCHMOBO.

2. Pi3HOMaHITHICTb BHM3HA€TbCA Ta MpHiiMa-
€THCSI SIK YACTUHA PO3BUTKY 1 BAKOPUCTAHHS MOBH.

3. KomnereHTHicTh 3100yBaya OCBITH aHaMi3y-
I0Th Y BIIHOCHHUX, a HEe aOCOJIOTHUX BHUPA3ax.

4. 3HaHHI MOBH € [I€BOI0O MOIEIUIIO JJId
HaBYaHHA 1 PO3BUTKY.

5. Kynbrypa € iHCTpyMeHTOM uist hopMyBaHHS
KOMYHIKaTUBHMX 3MI0HOCTEH MOBIIB, SK IS
OBOJIOZIIHHA PIJTHOI0 MOBOIO, TaK 1 HAaCTyMHUMHU
MOBaMH.

6. XKomHol eqnHOI i€BOT MeTOM0MOTIT un (PiK-
COBAHOT'0 HaOOPy YCHINIHUX MPUHOMIB HE ICHYE.

7. J1oBeI€HO, 1110 BUKOPUCTAHHS MOBU BUKOHYE
i7eaTnBHI, MIKOCOOMCTICHI W TEKCTOBI (YHKIIII,
a TaKOX IOB’sI3aHE 3 PO3BUTKOM KOMIIETEHTHOCTI
3100yBadiB.

8. BaxxnuBo, mo6 3100yBaui Oy 3airydeHi 10
TMiJITOTOBJICHHS 1 BUKOHAHHS YCHUX 3aBIaHb, TOOTO
JUIS TI0Ka3y, y SIKUM croci0 BOHU BUKOPUCTOBYIOTh
MOBY [UIsI Pi3HOMaHITHHX IiJeH Ha BCiX eramax
HaByaHHS [Savignon : 75].

Ha namy nymKy, KOMyHiKaTHBHa KOMIIETECHT-
HICTh Nepeadayae Taki acCleKTH 3HaHHS MOBH:

1) 3HaTH, IK BUKOPUCTOBYBAaTH MOBY ISl PI3HUX
misieH 1 QyHKIn;

2) 3HaTH, AK aJaNTyBaTH MOBY BIJIOBITHO 1O
00CTaBUH 1 pUC yYaCHUKIB KOMYHIKaTUBHOTI'O aKTY;

3) 3HaTH, IK BUKOPUCTOBYBATH i pO3YyMITH pi3Hi
CTHUTI F TUITH TEKCTIB;

4) 3HatH, SK MIATPUMYBATH CIIKYBaHHS,
HEe3Ba)KalO4M Ha MOCTaJIl 1] YaC KOMYHIKaTHBHOTO
aKTy MPOTAJIMHU B MOBHUX 3HAHHSIX.

KoMmyHikaTuBHE HaBYaHHS MOBU Ma€ TaKy
METy — HaBUYUTHU MaiOyTHIX (axiBLiB CAMOCTIHHO
3aCTOCOBYBAaTH TEOPETUYHY IEPCHEKTHBY KOMY-
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HIKaTUBHOTO MiJXOAY, PO3BUBAaTH KOMYHIKaTUBHY
KOMIIETEHTHICTh, PO3YMITH MpPOLECH MOBOMHUC-
JICHHS Ta BU3HAYaTH B3a€MO3AJICKHICTH MOBH
1 cininkyBanHsA. CTparerii BABUEHHS MOBH, SIK Ipa-
BUJIO, MOJKHA TIO/LJIMTH HA CTpATerii HOCSATHEHHS
a00 YHUKHEHHS, 3aJIe)KHO BiJl TOTO, YU BUKOPHUC-
TOBYIOTh CTY/IEHTH CBOi pecypcH il poOOTH Haj
IUTAHOM peasi3alii CBO€i NepBICHOT METH, UM IS
YHUKHEHHSI TpoOJieM, IO BHUHHUKAIOTh IIiJ] 4ac
CITITKYBaHHSI.

MoBa nificHO ICHye AJsI TOTO, II00 YMOXIIH-
BUTH CIIJIKYBaHHA. MeToau KOMYHIKATUBHOTO TIiJI-
X0y TIEPEeBAXHO 30CEpE/DKEHI Ha B3a€MOIl ITif
qac 3aHATTS B aynuTopii ab0 oHnaitH-KoH(DepeHii
B YMOBax JMCTAHIIHHOTO BUBYECHHSI MOBH, TIiJI 4ac
SKOTO CTYIEHTU OepyTh ydyacTb B OOrOBOPEHHSX.
OcHoBHa MeTa KOMYHIKaTUBHUX METOJIiB HaBUYaHHS
MOBH TOJISATA€ B TOMY, 11100 MiJrOTYBaTH CTY/IEHTIB
OyTH BIIEBHEHHMMH KOMYHIKQHTAaMH B PI3HMX KOH-
TEKCTax PEeaJIbHOrO >KUTTS 3a JONOMOIOI0 MOBTO-
PIOBAaHUX YCHHX MPAKTHUK 1 CHIBIIPAIll CTY/IEHT-CTY-
JICHT. 32 KOMYHIKaTUBHOTO MiIX0y Oe31mocepeiHb0
CIIJIKYBaHHS € METOIO 1 3aC000M METO/ly HaBYaHHS.

Pesyabratn pocaimkenHs. CrnocrepeikeHo,
10 HAHOUTBIT 1IEBUMU € TaKi TE3U MO0 3aCTOCY-
BaHHS KOMYHIKaTUBHOI METOAMKH HaBYaHHS MOBHU:

1) cmig mpoBomuTH Oararo KOMYHIKQTUBHHMX
3axofiB 31 3100yBauamu (OOTOBOpEHHS B Mapax,
POJBOBI IrpH, PO3B’sI3yBaHHS TOJIOBOJIOMOK Ta 1HIIT
KOMaH/H1 3aBJaHH ), 100 KOXKEH CTYJEHT MOCTIMHO
3HAHOMUBCS 3 AUTOBOIO MPO(eCiiiHO MOBOIO;

2) KOMYyHIKaTWBHA AISUIbHICTh MOBUHHA MEpe-
0agaTy YiTKO OKPECJICHY CHUTYyaIlif0 a00 KOHTEKCT,
POJI1 MOBLIIB 1 KOMYHIKaTUBHY METY;

3) BapTo mNpakTUKyBaTu pi3HI (OpMalIbHi
i HeopMaibHiI B3aEMOMIi Yepe3 irpu, pOIBOBI
irpy ¥ 3aBAaHHS JUI BUPILIEHHS Ipo0iiem;

4) BUKJIaAa4l MOBWHHI 30CEPEIUTHCS HA CTBO-
PEHHI CIPHUATINBOI HABYAIILHOI aTMocepH i BUOOpi
THAUBIMYTbHUX 3aBlaHb JJIs1 CTYJICHTIB 3 TOMISTY
iXHBOTO MOBHOTO PiBHSI, HOTPEO Ta IHTEPECIB;

5) BapTO 30CepeaUTHUCS Ha MOCTYNOBOCTI, a HE
Ha TOYHOCTI. 3a0XOUyHTe CTYICHTIB BiJaBaTH
NpPIOPUTET BUILHOMY MOBIIEHHIO 1 CIUIKYBaHHIO.
O4eBHIHO, IO BUKJIA1ad IIOBUHEH 3BEPTATH yBary
Ha TOYHICTH 1 TAKOHIYHICTh, KOJIH 11¢ MMOTPiOHO, ane
cimi 30eperTy MpiOpUTET 1 aKIeHT Ha BIILHOMY
cninkyBanHl. HanapaliTe koMeHTapl Ta BHIIpaB-
JeHHS K MIATPUMKY, L0 3a0X04y€ JO0 IPOIO-
BXKEHH$ CIUIKYBaHHS.
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6) MOXHa 3a0X0uyBaTH /10 camopeduekcii Ta
CaMOOLIHKU. J[OMOMOITH CTyI€HTaM PO3BUHYTU
METAKOTHITHBHI HaBUYKH, 3a0XOUYyHO4YH IX pO3-
MIPKOBYBATH MO CBiil mporpec y BUBYEHHI MOBH
W CTaBUTH LU JJIs1 BAOCKOHAJIEHHS. Taka aKkTHB-
HICTh BUXOBYE MOUYTTSI BIMOBIAATBHOCTI i camo-
CTIMHOCTI B IpolieCi HABYaHHSI.

BucnoBku. Otxe, KOMYHIKaTUBHUH METOJ
ChOTOJHI JIOCUTh TONYJISPHUH Yy METOIMIII
HaBYaHHS AUIOBOT YKpaiHCHKOI MOBU B 3aKjaaax
BHIIOi OCBITH, OCKUJTBKH Ja€ 3MOTY KpaIie 3acBo-
iTM MOBHI 3HaHHS, MOTPEHYBAaTH KOMYHIKaTHUBHI
3ni0HOCTI cTyneHTiB. KoskeH cTyneHT mae iHIuBi-
NyajbH1 MOTpeOH, piBeHb MOBHUX 1 KOMYHIKaTHB-
HUX 3710HOCTEH Ta IHTEpeciB, TOMy CTBOPEHHS

CHPUSATIMBOIO W KOM(OPTHOIO CIIJIKYBaJIbHOTO
HAaBYAJILHOTO CEPEIOBHILA 32 JOMOMOI0OK KOMYHI-
KaTUBHOTO X0y TMOJIETIIy€e HaBYaHHA 3/100yBa-
yiB. Taku#i miaxia gae 3Mory He JUIIE TOKPAIUTH
I0BI1 ¥ podeciiiHi KOMyHIKaTUBHI HABUYKH CTY-
JICHTIB, aje i MOEKCIEepUMEHTYBaTH 3 TEXHOJO-
€0 10 B3a€MOHABYAHHS, 1110 KOPUCHO JJIs HaJla-
TO/IPKEHHSI KOMYHIKaTUBHOI BIIKPUTOI arMochepu
B aKaJIeMI4HI} CIUJIBHOTI ¥ 3MIITHEHHSI CTOCYHKIB
MDK cTyneHTamu. IlepcrnekTuBH OCHIKEHHS
3aCTOCYBaHHS KOMYHIKaTUBHOTO I IXOY HA 3aHSAT-
TSAX 3 JIUI0BOT YKPaiHCHKOi MOBH B 3aKJIaJl BHUILOT
OCBITH BOa4aeMO B PO3pPOOJIICHHI [ETaIBHOTO
MeXaHI3My W TEXHOJIOTIM YNpOBAaIKEHHS TAaKOIO
MiAXOAY B yMOBaX AWCTAHIIHHOTO HAaBYAHHSI.
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COMMUNICATIVE APPROACH TO TEACHING BUSINESS UKRAINIAN LANGUAGE
IN AN INSTITUTION OF HIGHER EDUCATION

The article describes a communicative approach to teaching business Ukrainian language in a higher education
institution. It has been observed that the communicative approach is usually used at the final stage of language learning,
therefore it is the most suitable for teaching business Ukrainian language in a higher education institution, since during
the acquisition of an educational degree, students must already have certain formed and developed language skills. It is noted
that the communicative approach is a method of language learning that has functional significance for communication. It
has been proven that the communicative approach involves communicative learning of the business Ukrainian language
and aims to teach future specialists to independently apply the theoretical perspective of the communicative approach,
develop business professional communicative competence, understand the processes of language thinking and determine
the interdependence of language and communication. It was determined that in order to implement the concept
of the communicative method in business Ukrainian language classes, tasks and exercises should be used that will help
students to enrich their vocabulary and understand the social context in which the communicative act takes place. It is
emphasized that communicative competence implies that students should develop the following aspects of language
knowledge: know how to use language for different purposes and functions; know how to adapt the language according
to the circumstances and features of the participants in the communicative act; know how to use and understand different
styles and types of texts; know how to maintain communication, despite the gap in language knowledge that appears
during the communicative act. Prospects for further research on the application of the communicative approach in business
Ukrainian language classes at a higher education institution are outlined, which consist in the development of a detailed
mechanism and technologies for the implementation of such an approach in the conditions of distance learning.

Key words: communicative approach, communicative learning, business Ukrainian language for professional
direction.
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XYIOXHI ®YHKIIT TIAJEKTHU3MIB Y CYYACHIN YKPATHCHKIM JIITEPATYPI:
TPAJMIIIL I HOBATOPCTBO

CrarTio IPHUCBSYEHO aHami3y (yHKLIOHYyBaHHS JiaJeKTU3MIB y Cy4aCHOMY XyIOXKHBOMY JUCKypci. JlocikeHo mpo-
rec Tpancdopmarii CTHIICTUYHUX (PYHKIIH TiaJeKTHUX OOUHULB Y XYI0XKHIH MOBi, HAOYTTS HUMH HOBOTO CTHIICTUYHO-
T0 HaBaHTaXXEHHS (Ha MaTepiani XynoxHix TBopiB IOpis Bunnmdayka, Mupocnasa Jlatoka, Opectu Ociitayk).

3’scoBaHo, IO B poMaHax «AbprukocoBa KHuTrapHs» Opectu Ociiuyk, «3amizHa Boga» Mupocnasas Jlaroka, «TaH-
ro cmepti» FOpis Bunandyka, momii B SKAX pO3rOPTAlOTRCS y JBOX YaCOBHX 3pi3ax — Ha modatky XX CT. 1 Ha TIOYATKy
XXI ct., mianekTu3Mu GYyHKITIOHYIOTh HacaMIepes Ik YaCOBMH MapKep, 3aci0 po3MexXyBaHHS TBOX YaCOBHX IUIOIIHH.

Y pomaHi « AGpukocoBa kHUrapHs» Opecti OCiiUyK AialeKTU3MU BUKOPUCTAHO JUIsi CTBOPEHHS CTBOPEHHS KOJIOPUTY
icToprdHO]1 eroxu moyaTky XX cT. BBeaeHHs fianeKTH3MiB y MOBIICHHS HEPCOHAXKIB IIFOTO Yacy 3a0e3edye perioHanbHy
iIeHTHdIKaLiIo 1X SK XKUTEIB MAJICHBKOTO MicTeUKa Ha 3aX0/i YKpaiHu, SKi KUBYTh Y XX CT., i MPOTUCTABISE HOTO MOBI
repoiB HAIIOTO Yacy, Y AKii AiaJeKTHI eleMeHTH (iKCyI0ThCs Habarato pijue.

HocnimxenHs Moy TBopy M. Jlaroka «3aini3Ha Bojay, 1is B IKOMY po3ropTaeThest B Kapmarax y 1BOX 4acoBUX ILIO-
HIMHAX — Ha TToYaTKy XX CT. 1 B Halll 4ac, 3aCBiIYMII0 BUKOPUCTAHHS JiaJIeKTU3MIB TaKOX TeperyciM y podi 3acoly po3-
MEXYBaHHS JIBOX CIO’KETHO-4acOBHX JIiHiH. [ianeKTHi OMUHUII BXXUTO B OMHUCI MOJIH 1 MepcoHaXiB MoyaTky XX CT., 1ie
BOHM BUKOHYIOTh TPAJMLIHHO Mi3HABAIIbHY, €THOrpa(iuHy, eKCIPeCcHUBHY (QYHKII, € 3ac000M JI0Kamizalii moii 1 Jocsr-

JIyist CTBOpEHHST YacoBOrO KOJIOPUTY — MOBHOI armoc(epu craporo JIbBOBa — BIKUTO JIAIEKTH3MH TaKOX Y TBOpPax
10. Bunnanuyka. Y pomani «TaHro cMepTi» AiaJleKTH3MHU CKOHIICHTPOBAHO 31e01ThIIOro B 300paxkeHHi JIbBoBa nepen Jpy-
TOI0 CBITOBOFO BIMHOIO 1 TMiJl 4ac Hei, B OMUCI MO 1 IIEPCOHAXIB HAIAX JHIB MIANCKTH3MHU (DIKCYIOTHCS MEHIIIOK MipOTO.

KitouoBi cjioBa: JiaieKTu3M, XyI0xKHSI MOBa, CTHIICTUYHA (DYHKITiS, MOBJICHHS TEPCOHAXIB, YACOBHH MapKep.

Beryn. CboroziHi B yKpaiHChbKOMY MOBO3HAaBCTBI ~ HOCTI XYJOKHBOTO MOBJIEHHS. Tak, y XyaoxHIN
€ HU3Ka JOCIIIKEHb, Y IKUX BUCBITJICHO MMTaHHA  MOBI M. JIOUMHIIS iajeKTHI €eMEHTH BUKOpPHC-
BUKOPHCTAHHs J1aJ€KTU3MIB y CYYacHIN XyloX-  TaHO JUIs JOCATHEHHS XyJO0KHbOI IePEKOHIMBOCTI
HIil JiTeparypi. 3 MonIAMy BimoOpakeHHS Hmiajdek- W eTHorpadiyHOl JOCTOBIPHOCTI, Mi3HAHHS Mare-
THHUX €JIEMEHTIB MPOAHAII30BaHO XY/IOKHIO MOBY  pilaJIbHOi Ta JyXOBHOI KyJIbTYpH TOPSIH, TBOPEHHS
IO. Annpyxosuua, T. Ilpoxackka, M. Jloumnns, MoBHOi ekcmpecii [[pemyk Banenrtuna: 139].
B. Jluca, M. Marioc, M. Pumap, B. lllkyprana, 3acrocyBanHsa nianektusMmiB y pomani T. IIpo-
I. MankoBu4a Ta iH. BusiBneno crunictuuHi GyHK- — Xacbka «HempocTi» 3ymMoBieHe ifeiHO-TeMaTHy-
1ii, AKi BUKOHYIOTb MIaJIKTHI OAMHUII y TBO- HHM CHpPSIMYBAHHSAM TBOPY, @ TaKOX IOKJIMKaHE
pax IUX MHCbMEHHUKIB. BCTaHOBNEHO, 110 BOHM  BIATBOPUTH KYyJIBTYpHHH 1 TEPUTOPiaJbHUI KOJIO-
€ TPAJULIHHUMHU JJI TAKUX MOBHHUX 3aCO01B: BXXKH-  PHUT TyHIylIbCbKMX Kaprmar, CTBOPUTH «BIAUYTTS
BaHHS JIIaJICKTU3MIB TIOB’si3aHe 13 3a0e3meueHHs M npucyTHOCTI» [[lumepmiok: 249]. ¥V MoBi mpo3u
XyJAOKHBOI TEPEeKOHJIMBOCTI Ta eTHorpadiunHoi 1 moesiit M. Marioc 1ianeKTHI OAMHUI € BaXJIU-
JIOCTOBIPHOCTI, THITI3AIli€l0 W IHAWBIAyami3alliclo  BHUM 3aCO00OM XyIO0KHBOTO BiITBOPEHHS MiCIIEBOTO
MOBM TI€PCOHAXIB, JOCATHEHHSM EKCIIPECUB-  KOJIOPHUTY, iX HAsBHICTh € HACHIJKOM TIJIHOOKOI,
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MIITHOI 3aKOPIHEHOCTI aBTOPKH B 0araTiolLy, )KUBY
HapOJHOMOBHY CTUX110, HAMaraHHs MPHWIY4YHUTH J10
Hei ynTava, Oa’kaHHS 3POOUTH BY3bKOTOBIPKOBE
HagOaHHsAM mmpuoro 3araiy [[lena, 2010: 81].
BukopuctanHs AianeKTH3MIB «JJOMOMOIJIO IHCh-
MEHHHUIIl PeaJiCTUYHO 3MaJIFOBATH JKUTTS 1 MOOYT
MEIIKaHI[iB YepeMoIIHOro, CTBOPUTU IPABIMBI
obpasu ¥ nmerani IXHBOI HEJAIeKOT MUHYBIIMHI
[Komoi3: 116]. ¥ pomani B. Jluca «Cromitrs
SIkoBa» BXKHMBaHHS JIaJIEKTHUX CJIIB Ma€ Ha MeETi
BIITBOPEHHS PETIOHAJIBHOTO KOJIOPUTY, MOBHY
XapaKTEPUCTUKY NMEPCOHAXKIB; L€ BAAIUN XyIO0XK-
Hill mpuifoM, MO «CTBOPIOE e(deKT cyO’eKTHBHOL
OTIOBII-CTIOBiII ¥ JO3BOJISIE COPUMMATH POMaH
SK 1HIWBIAyasli30BaHy Bepcito icTopii YkpaiHu
XX cr» [ABopcekuit: 142]. Inentudikauiiny
(YHKIII0 BUKOHYIOTH IaJIeKTU3MU B XYIOXKHIH
moBi FO. AnmpyxoBuua. Y pomani «/[BaHaausars
o0pydiB» CTWIII3aLlis MiA TYLYIbChKHH TOBIP TBO-
PUTH BiJIMIOBIIHI MPECYNIO3UITT sl iAeHTrdiKamii
nepcoHakiB sk ryiyiis [[pertyk Bacuis: 220]. Jlns
JIOCATHEHHS Xy[O)KHbOI NMEPEeKOHJIMBOCTI B 300pa-
KEHHI TIOMIM 1 MEepCOHaXIB BXHUTO IAJEKTU3MHU
y 1BOpi «bumuit cion» M. Pumap. Jlis B pomani
PO3TOPTAETHCS TIEPEeBaXHO Ha [YIynbImHI, Tep-
COHa)XaMHU € TYIIyJId, TOMY aBTOp MOBY IIEpPCOHAXIB
CTHII3YE TIiJI TYIyIbCBKY TOBipKY [[peryk Bacuiis:
221]. JlianekTu3Mu € 9aCTUHOK MOBHO1 CB1JIOMOCTI
I. MankoBHYa, HEBiJ’€MHOK O3HAKOI HOro iio-
CTHJIIO 1 B IOETUYHUX TEKCTaX MepelatoTh 0co0Iu-
BOCTI CBITOCNIPUHMAHHS, CBITOBIIYYTTS Ta CBITO-
Oauenns xuteni ['ymynsimau [Ilena, 2013: 305].

OxpiM TpaguIifHUX, IiaJeKTH3MH B cCydac-
HIA YKpaiHCBKIH JIiTepaTypl MOXXYTh BHUKOHYBaTH
i iHmI, HOB1 (yHKUIi, PO IIO 3 yCi€l0 O4YEBH]I-
HICTIO CBIJUUTBH XYAOXKHS MpPAaKTHKa TaKUX aBTO-
piB, sik Mupocnas Jlaiok, Opecta Ociituyk, FOpiit
BunHnuyk.

MeTtoro poOOTH € TOCHIIUTH TMPOLEeC TpaHC-
¢dopmarii CTHIICTUYHUX (QYHKUINA AlaIeKTU3MIB
y Cy4YacHIl XyIOKHI MOBI Ha Marepiayii TBOpPIB
M. Jlaroka, O. Ociituyk, }O. Bunanuyxka.

Buxnang ocHoBHoro marepiaay. M. Jlaiok,
O. Ociituyk, 0. BuHHuM4yk — 1€ Ti YKpaiHCBKi
MUCbMEHHUKH, K1 y CBOTH XyIO)KH1H MOBI 3BepTa-
FOTHCS 10 JI1aJISKTHUX PECYPCIB YKpaiHChKOT Halli-
OHAJIbHOT MOBH. 3BEpPHEHHSI MMCHbMEHHUKIB /10 JTia-
JIEKTHUX JKEpEIl 3yMOBJIEHE, SIK B1JIOMO, aKTUBHUM
MOIIYKOM  BUPaKaJIbHO-300pakallbHUX 3aco0iB,
HaMaraHHsM 3HAWTU TaKWi TUI CIOBOTBOPEHHS,
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SKUHA OM BiJIpi3HSBCS BiJ HeTpanbHOro. OpieHTa-
1[isl Cy4aCHUX aBTOPIB Ha pErioHaJIbHI BIAMIHHOCTI
YKPaiHCBKOI MOBH IIOSICHIOETBCS TAKOXK HENEPEPB-
HICTIO 3B’A3KIB 31 «CTapoIO» JIITEPaTypHOIO Tpa-
JUITi€r0, Mo Mmo3HadeHa iMeHamu [Bana ®dpanka,
Bacuns Credanuka, Onbru Kodbunsuceskoi, Mapka
Yepemmmnu, ['mara Xotkeuua, FOpis dempko-
BHYA Ta IHIUX JiSYiB KYJIBTYPH, JJIS IKHX MiCIIEBe
MOBIIEHHSI OYyJI0 JKEPETIOM TBOPUOCTI.

XynoxHs npakthuka M. Jlatoka, O. Ociituyk,
1O. BunHMuyKa MiATBEPIKYE Taki T€3H, a TAKOX
3acBIIYy€ PO3IIMPEHHS NPUYMH 3BEPHEHHS [0
TIAJeKTHUX OAWHUIL Yy XYJOKHBOMY TEKCTI.
VYV pomanax «3amizHa Boma» M. Jlatoka, «AbOpu-
kocoBa kHurapus» O. Ociituyk, «TaHro cmepri»
IO. BuHHuuyka mnoaii pO3BUBAIOTBCS y JBOX
4aCcOBHX 3pi3ax — y Hall 4ac i Ha modaTky XX CT.
Jianektu3mMu B HUX HaOyBarOThb HOBOTO HaBaHTa-
XKEHHs — (yHKLIi BIATBOPEHHS 4YacOBOTO KOJO-
puTy — enoxu noyarky XX CT.

Tak, y pomani M. Jlatoka «3ami3zHa Bonay, mofii
B KOMY po3ropTatoThcsi B Kapnarax y 1Box gaco-
BUX TUIOIIMHAX — HA TTo9aTky XX CT. 1 B HamIi JHi,
JaJeKTH3MH  (PIKCYIOTBCS 31eOUTBIIIOT0 B MOB-
JIeHHI THX TepoiB, sIKi OepyTh ydacTb y pO3rop-
TaHH1 CIOKETHOT JiH11 moyarky XX CT., HallpUKJIa,
ABryctrHH PaOuHIOK, siKa JKHMBE B TYIYJIbCHKOMY
ceni SBopis. Ii mMoBa y TBOpi cTHii30BaHa TIij
TYLYJAbCHKUN TOBIp, TOp.: Ane xiba 2oden yce
ecmedxcumu — mo Kopogy mpeba 0oimu, mo ceu-
HAM 4UpYy HACUNAMU, MO Kypsam Ipucy oamu, mo
xnonyam icmu eapumu. Cunu moi, 6axypus, cmo-
podrcunu — ane 6oHu uye mani (c. 32). 3aBISKH BXKU-
BaHHIO JIaJICKTHUX JIEKCEM uup ‘CTpaBa 3 KyKy-
pya3sHoi a0o BIBCAHOI MyKH’, Ipuc ‘BUCIBKH,
baxypus ‘XJIONI, JITH MOBJIEHHS IepoiHi NMPOTHU-
CTaBJISIETHCS MOBJICHHIO 1HIIUX MTEPCOHAXKIB — THX,
SK1 10T y HAIII Yac.

3HaYHy KOHIICHTPAIIO MiaJIeKTU3MIB 3acBijl-
YEHO B MOBJICHHI 1€ OJHOIO MEPCOHaKa EMOXH
MHUHYyJ0TO cToiiTTss — Kupmia 3BiHuyka, mop.:
Mani baxypu wocv mam cmosnu,
JIUCA — 8K OImu, i 00UH XJIONYUK MPYMUB MeHe ) 600)
(c. 125); Taeno mene 0o moi 600u, 0o mux cxeiw, de
8yiiKoei moemy IIpokonogi 30a6uno Ho2y Midic 080X
konoo (c. 127); ¥V oumuncmei na nouamxy eechu,
nio uac cniaeie aicy, mMu 3 X10nyamu u oigyamamu
sumuKysanucs padamu 60ins depeea, abu Ousu-
mucs, sAK Xopobpi 0apadHuKu ynpasiaioms nio-
mamu (c. 125). Bupineni nianekTHi JEKCEMH 1J1€H-

uwmoexa-
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TUQIKYIOTh Teposi TBOPY SIK TOPSHUHA, SKUH JKUBE
Ha nmoyarky XX CT.

Sk moka3ye aHaJi3 TBOPY, B ONKCI MO 1 Tepco-
HaX1B HAIIOrO Yacy A1aJIeKTU3MU Maiike He BXKU-
BalOTHCS, PIKCYIOTHCS TUTBKH TOOIWHOKI JIEKCEMH,
HaNpuUKIaJ, eampa ‘BOTHUILE’, 0630ypa ‘IypHS,
MastaHs’, posep ‘BeNOcUNeNn’, nyodenko ‘KopoOka’,
Oinei ‘TpuOM BamHIHO-O1IOTO KOJNBOPY’, KpeoeHc
‘Oyder mns mocyny’: Ane o Hi — yi «000pi cama-
PUMAHUY 3YRUHUUCA, A W00 IM CKUCTIO 3a MAKi
030ypu (c. 156); ... oonax Boeoan He 38axcuscs.
Bin naknae eampy 3 mux mebacamvox npymuxie
i 068y2neHuUx NoNiH, Wo 3HAUWO08, i 0ali 06xX00us
mepumopiio (c.158); boedan mie bu xamamucs Ha
poeepi, axou 32a0as, 4u 63aeani y Hbo2o OY8 ceill
posep (c. 104).

Bynyun 3aco00M MOBHOTO PO3pI3HEHHS IBOX
YaCOBUX €MO0X, BXMTI JJs1 CTBOPEHHS 4YacOBOIO
KoJIOpUTy (1moyarky XX CT.), AiaJIeKTU3MHU B pOMaHi
«3aiizHa Boga» M. Jlatoka BUKOHYIOTh TpaJuLIiiiHI
¢yHkuii. Bonn BucTynaroTh BUpasHUKaMH Marepi-
aJIbHOI M TyXOBHOI KyJBTYPH HOCIIiB T'YI[YJIbCHKOTO
JIaJeKkTy, 3HAaHOMIATh 4YWTa4a 3 IpeIMeTaMu
iXHbOro MoOyTy, AyXOBHHUM cBiTOM. [li3HaBanbHe
3HAYEeHHS MalOTh, HAIIPUKJIAJ, TaKi 3acBiqUeHI Aia-
JEKTU3MU: O)piwinuk ‘XJ0 3 JAOMILIKAMH KapTo-
UIi’, Byp/ia ‘BapeHuil CUp, KUl BUTOTOBIISIOTH HA
I'yuynsimuni’, koruba “xuUTIIO0 YabaHiB 1 J1icopyOiB’,
KyKyyu ‘00psin Ha Yuctuii uetsep’, Oymun ‘pyOoaHHs
Jicy’, reremxa ‘ iepeB’ THUIA T0BOAHUM MOCY] P13HOT
BEIMYMHU TS 30epiranHs codi, 6opoirHa, 3epHa;
yBepTka (= 25 Kr)’, apionux ‘HeyMcra cuia’, nie-
bania ‘mapadis KaTOJIMIIBKOTO CBSIIIEHHUKA; caauoa,
NoABIP s, M napadisIbHOTO KaTOIUIBKOTO CBSIILE-
HUKA’, Kylewa ‘CTpaBa 3 KyKypya3stHoro 6opormrHa’,
oapaba ‘TimiT, 30UTHHA 13 JEpeB’SHUX KPYIVISKIB’:
Tax cmanocs, wo 6 momy KIAYHKY 60HA KUHYIA MEHI
2HCANUBOPOHKA — MAKUL XTIOUUK, WO 8 HAC HA KYKYUU
neuymuv — eapnui, Ak Hawi Kapnamu, xonu na Hux
ousumucs 3 kuuepu (c. 130); Ilomim 3panky nao
soenem Kyneuty nepecywuna (c.38); Koau nponnu-
8AEMO Uepe3 MOE Cello, Mo MamMa CKUOAE 8 SI3AHKY
3 icero. Ilepesasicno mu imo cononuny u Oypiuwi-
HUKU, a Mama ckuoae Ham conyoyi, eypoy (c. 129);
Ianomeyv mum uacom 6HiC YAUHUK, A CIYHCHUYSA
Qiniocanku 1 renemky 3 meoom (c. 127); 3panxy
bamuvko we cnae, a s eubpascs 3 KOAUoU il niuioe
0o 3azony (c. 128).

Bukopucrani B HaBeleHHX (parMeHTax TeK-
CTy JIEKCHYHI J1aJIEKTU3MHU — 1I€ TUIOBO T'YyILyJb-
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CBKi JIIaJIeKTHI CIIOBA, SIKI YITKO KOHKPETHU3YIOTh
Miclle MO 1 OJHO3HAYHO BKA3yIOTh Ha €THO-
rpadiyHy NPHUHAIEKHICTh MEPCOHAXIB — TYILy-
niB. BoHu nmo3Havaroth crierudidHi I KUATETIB
['yuyneimag peanii, BApOOHUUI MPOLECH, BUCTY-
MAaITh MapKepaMu XyA0KHbO3HAUYIIHUX OHATD, 3a
JIOTIOMOTOIO SIKUX Y XYIOXHI MOBI MOAETIOETHCS
TYIYJIbCHKICTb.

Otxe, B pomani M. Jlatoka «3ami3Ha Boga»
TYLYJIbCBKI A1aJIEKTHI €IEMEHTH BXKHUTO MEepPeycimMm
y 300pakeHH1 o1 1 mepcoHaxiB moyarky XX cr.,
BOHM BHUCTYIAIOTh YaCOBUM MapKepOM, PO3MEXK-
OBYIOTb JIBI CIO’KETHI JIiHIi 1 BUKOHYIOTh BOJHOYAC
TpaauiiiHi QyHKii — mi3HaBaIbHY, eTHOTrpadiuHy,
€ 3ac000M JIOKaJIi3aIii Mo/iil 1 TOCSATHEHHS XY10%K-
HBOI MEPEKOHJIMBOCTI B 300pakeHH1 MMEPCOHAXKIB,
inenTudikamii ix Tymymis.

V posi yacoBoro mMapkepa, 3aco0y po3pi3HEHHs
nBox emnox (mouarky XX cr. i mouatky XXI ct.)
BHUKOPHUCTAHO JI1aJIeKTU3MH B poMaHi « AOpHKOCOBa
kHurapas» Opectu Ociifuyk.

VY TBOpI MOKa3aHO ICTOPIO KHUTTSA JBOX OJHO-
daminbiiB — Micbka ®DapuHska, SKUH KHUBE Ha
noyatky XX ctomiTTs, Ta Muxaina dapunska —
nepcoHaka Hamoro yacy (moyarky XXI cTomrrs).
Micuem nofiit y pomaHi € MajeHbKe IpOBIHIIHHE
MiCTeuKo, Oe31ocepeIHbO B TEKCTI HE Ha3BaHe, aje
3 BUKOPUCTAHUX J1aJIEKTHUX OAUHUIIB 3PO3YyMLIIO,
1110 BOHO Ha 3axo/i YKpaiHH.

JianektusMu y TBOpI «AOPHUKOCOBA KHH-
rapas» O. Ociituyk, 5K 1 B poMaHi «3ajizHa Bogay»
M. Jlaroka, 31€01IbIIOTO CKOHIICHTPOBaHI B MOB-
JICHHI TepoiB 1 B OMHCI MOiN, MPEAMETIB, SBUII]
y Till 4acTUHI TBOPY, CIO’KETHA JIiHIA B SKIH po3-
TOpTA€ThCS Ha rMoyatky XX CT., 1 Maike BiJCyTHI
B 300pa’keHH1 MOMIA Cy4acHOCTi. ABTOpKa BHKO-
PHUCTOBY€ [iaJeKTHI OJMHMIN SK 3aci® Twmizarii
MOBHM JKHMTEJIB 3aX1JHOYKPaiHCBKOTO MiCTEUKa
noyarky XX cr., Hanpukian: — Micoxy! Micoky!
A nait ma wnak mpagums! Tu wo oenyx?! Iou
icmu! (c. 1); A nawi xnonu, axi wui codi 36epma-
fomb, KOMU MU WIRAUEPYEWL MICMOM, HIKOIU He
8i3bMyMb mebe 3amidc Nicis RAbOMOK «0Mo20
cmepsucvkay (¢.2); — Hy mu u eap’am, — 6yp-
knyg 5 (c. 4); — Tymeo, — muyvnys Peysb y AKyCob
xanabyoy 3 oowox i zinnax (c. 3); — Hoit! — 3axo-
nieHo eucyknye . — Axi ¢panni yyyenama (c. 3).
BBeneHHss B MOBJIEHHSI NEPCOHAXIB J1aJEKTHUX
CIIB X70n ‘4OJOBIK, MYKYHMHA, XJIOMEUb’, Wna-
yepysamu ‘XOIWUTH , NAbOMKU ‘TUITKA , 6ap ’sim
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‘IOIMHA, IO Ji€ HEPO3CYUTUBO, HEPO3BAXKIIHBO,
mymeo ‘TyT’, ¢hatimuti ‘TapHHA’, tiotl (BUTYK, BHpa-
Kae 3aXOIUICHHS), Hall ms wiisak mpagums (J1aiika,
MPOKJIIH) € 3aCO00M JIOCSITHEHHSI MOBHOI aBTEHTHKH,
CTBOPEHHST MOBHOTO KOJIOPUTY Tiepiomy XX CT.

Bxuri B pomaHi «AOpHUKOCOBAa KHHUTapHs»
JaJeKTU3MA B MOBIICHHI TIEPCOHAXIB TOYATKY
XX cT. 320€3MeuyoTh TAKOXK XyHAOKHbO NEPEKOH-
nuBe ¥ erTHorpaiuHO JOCTOBIpHE 300paKeHHS
MoA1iH, TepoiB, MOOYTY, CUTYyallll, NeH3axy. 3 TaKOO
METOI0 BUKOPUCTAHO, HATIPUKIIA, TIAJIEKTU3MH 3YNd
‘FoIIKa’, cnoOHi ‘MITaHu’, 06pyc ‘CKarepTh’, n’cy
‘my’, namenvbHsa ‘CKOBOpoIa’, nyodenko ‘KopoOka abo
byTsp’, ny3uuku ‘IOPIYKA’, agpunu “9OpHUL’, Ns-
YOK ‘TOpPT’, s6K0 ‘SOMYKO’, Mapmynaoa ‘BapeHHS :
1 6i0 mux cnig 3yna cnpasdi nouunana eiodasamu
neuinkoro i we xmosna-wum (¢.2); ¥V nawii nosii
oceni Mu He 3a6x4c0U MAau Yum 3amonumu n’ey
(c.3); Kymuku tioeo poma noysmkysamucss Kpux-
mamu, a 2you cmanu gionemosumu 6i0 auroeoi
mapmynaou (c.4). HaBeneHi mianeKkTHi JIEKCeMH —
BUpPA3HUKM MarepiajbHOi KyJIbTypH HOCIIB IiB-
JIEHHO-3aX1THUX JI1aJIeKTiB — CTBOPIOIOTh BPayKeHHS
PeaTiCTUYHOCTI  300paKyBaHOTO, YMOXJIMBIIOIOTh
JIOCSITHEHHS XyJI0)KHBO1 IIPaBIONOAIOHOCTI.

JlianekTHi JekceMu B pomaHi «AOpHKOcOBa
KHUTAPHSD» HA3WBAIOTh TOHSTTS, SBUINA, IPEAMETH
M03aMOBHOI JIMCHOCTI, SIKI B JIITepaTypHii MOBI
HE MalOTh OJHOCIIBHUX BIAMOBIIHUKIB, HAMP.: KOY
‘Tpy0Oe BOBHSIHE OJTHOTOHHE BKPUBAJIO 3 HAYICKaMH’;
opumeanxa ‘bopma xiiOonekapcbka’, KanapHuys
‘HeoxaifHa JKIHKa’, Mewmu ‘B3yTTs IIHYpOBaHe abo
BCyBaHE, TUIbKM TaKe IO CATA€ 10 KICTOK', Jiaii-
Oax ‘BOora OesgoMHa sronuHa’: Toowc Koau xonoo
KpUdICaHUMU 1anamu iz nio 0OnazeHvbKuli KOWUK,
Mama MiyHo 00itMana Mene ma 3a20pmana y Ceiil
WANUK OCIMAHHIO KApMIHOBY 2epaHb, AKY MU npuHe-
cnu 3 Hauozo oomy (c.4); Hixmo ne owras mene, ne
NONpasIAe yepes cl06o, He YUmas 0062i HaCMAaHo8U
npo me, w0 He MONCHA HCUMU HA CEIMI maKum 6amsi-
pom, 5K 5, | Maxkoio KAnapHuuelo, sK Mos mMama...
(c.6). PeanizoBytoun HOMIHaTUBHY HEIOCTaTHICTb
JTepaTypHOi MOBH, TaKi MiaJeKTHI CIIOBa BUKO-
HYIOTh TAaKOXX 1 IMi3HABaJbHY (YHKIIIIO, OCKUIBKH
PEeNpe3eHTyIOTh OCOOIMBOCTI  CBITOCIIPUMAHHS,
0ararcTBO JyXOBHOIO I MarepiajbHOIO CBITY Jia-
JIEKTOHOCIIB — JKUTEJIB HEBEJIMKOTO 3aX1AHOYKpaiH-
CBKOT'0 MIPOBIHLIIHHOIO MicTeUKa Moyarky XX CT.

VY croxkeTHid JiHII pomMaHy «AOpHKOCOBa
KHUTapHSA», OB ’sA3aHIi 3 HAIlUM 4YacoM — ICTO-
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pieto Muxaitna ®apuHsika, nepcoHa)xka MOYaTKy
XXI cromiTTa, IIAJIEKTH3MHM BXXHTO Ha0ararto
pinme. ®IiKCyeMO, HaNpHUKIAL, JIEKCEMH GVIKO
1 Yyboys, sIKI BUKOPUCTOBYIOTh Cy4YacHI MEPCOHaX1
Ipenka i laBuna Bonox: — Pozymieme, aominicmpa-
mop — Mitl 0800OpPIOHUL bpam, a 61ACHUYSL — MOS
uvous. Heeowce 6u dymaecme, wo 6onu mene noxa-
paroms? (c. 213) 3apa3z eyiiko Micvko dacmb mooi
600u. 3adcou, 0cb MiNbKU KAAMI HO2U NOCTYXAI0Mb
eyiika (c. 221).

OTxe, y MOBI poMaHy «AOPHKOCOBA KHUTAPHSD)
Opectu Ociifuyk JialeKTHI OJUHUII BUCTYNAIOTh
HacamIiepes; 3aco00M CTBOPEHHsI KOJOPUTY iCTO-
puuHoOi eroxu mouatky XX ct. Benpenns mianek-
TU3MIB 3a0e3rneuye JIOKai3aliio 300pakyBaHUX
NOJIM, perioHaJIbHy 11eHTU(IKALII0 MEPCOHAXIB
TBOPY — JKUTEIIB HEBEJIMKOTO MiCTeUKa Ha 3axoi
VYkpainu.

Jlisi CTBOpEHHS KOJOPUTY ICTOPUYHOI 100U
BXKHUTO JI1aJIeKTU3MU TakoX y pomani «TaHro
cmepti» 0. Bunnnuyxka.

[Tonii B pomani BiOyBaroThcs y JIbBOBI y 1BOX
YaCOBHX TUIOIIMHAX — HAMepemomHi Ta Tia dYac
Hpyroi cBiToBOi BitiHM 1 B Hamti jHi. L{i 1Bi yacosi
€IOXHU BIAPI3HAIOTHCA MK COOOI0 HE TUIBKHU Tep-
COHaXkKaMH, ajie ¥ IXHbOIO MOBOIO. Y MOBI IepoiB
JIOBOEHHOTO 1 BOEHHOTO JIbBOBa aBTOp BUKOpPHC-
TOBY€ HHU3KYy pPI3HOPIBHEBUX [1aJ€KTHUX OJH-
HUIb — (OHETHYHHUX, MOP(OJIOTIYHUX, JIEKCHY-
Hux: «lenio, ne pyb zeuu — 3 meero RUCKa 6ioays
Jveys!» (c. 57); «Meuxy, cepsyc! Ane mu 6amsap!
Ak mu my epagunio gpaiino ooxpymus! booaii mi
OyHOep ceucHys! Any xasannu meni my napy ciie Ha
ceoil homyi!» (c. 57), Toai IK y MOBIICHHI ITEPCO-
HaXIB HAIIIOTO Yacy MepeBakae JiTepaTypHa MOBa:
«— A oac kadwcy — nuwie sumpumku 6am opaxye. I ne
Oinvwe. A 3ycmpiy 8i00yoemuvcs... mycums 8i00y-
mucs... A éiouysaio ye. 306cim ckopo. Modwcna s
eac nanoto yaem? Ileput Hidie Mu nOOAMOcs 3 6amu
00 micma...» (c. 346).

Jinextusmu B pomani «TaHTo cMepTi» BUCTY-
NalTh 3acO00M CTBOPEHHS CTapOJIbBIBCHKOTO
MOBHOTO KosopuTy. JliTeparypHo ompaiboBaHe
JllaJIeKTHE MOBJIEHHS 3 HOTO XapaKTepHUMH (PoHe-
TUYHUMH, MOP(OJOTIYHUMH Ta YaCTKOBO JIEK-
CUYHMMHU O3HaKaMHU B1IOMBAa€ y TBOpP1 MeperyciM
MoBa OatsipiB. barspu — ne “cnpuTHHKH, OIIKeT-
HUKH, NPEICTaBHUKU JIbBIBCHKOI BYJIWYHOI CYyO-
KynsTypu nepmoi Tpetuan XX cr.” [Ko3unbkuii:
190] 31 cmenudiuHUM MUCICHHSM, >XUTTEBOIO



AkagemiyHi cTygii. Cepisa «'ymaHiTapHi Haykn», Bun. 1, 2023

¢inocodicro, CUCTEMOIO IIHHOCTEH Ta KOJOPUT-  CHYHOMY PIBHSAX BiJIOMBa€ 0COOIMBOCTI HaMIJHI-
HOIO MOBOIO. MoBJeHHs 0arspiB, ab0 “COKOBUTa  CTPSIHCHKOTO J1aJIEKTY, PENpe3eHTOBAHI MOBHUMHU
JbBIBChKA ToBipka”, 3a cioBamu 0. Bunnndyka, QopmMaMu cweidcoeo, cvbeipka, nypeowi, 3auienda,
gy Oallak, SIK BBa)KAIOTh MOBO3HABI [X003el:  cmpinenu, mooducka, 6yoym, my, mu, 20, Xmis-ec,
2009], BUpI3HSETHCS, TEPII 3a BCE, SICKPABUMHU  OYOYm CMpIIEnu, xu, aou, sudimu, arogm, gep-
¢onernuynumu pucamu. PoHeruka Oanaky, 3a  muk, Kypea, meHvruu. BuaineHi pisHOpiBHEBI Jia-
O. Topbadem, 3a3Hana CyTTEBOTO BIUIMBY MEpEN-  JIGKTU3MHU — IPHUPOJIHI €IEeMEHTH B MOBI 0aTspiB,
MICBKMX MIBHIYHO-3aX1IHUX TOBIPOK HaAIHI-  MNPEICTaBHHUKIB BYJIMYHOI CYyOKYJIbTYpH, BOHHU
CTpsIHCBKOTO MianekTy [[opOau]. 3okpema, 3a aHa-  BUCTYMArOTh 3aco00M CTWIII3amii MiJ YCHO-PO3-
JIOTIEX0 [0 MIBHIYHOHAAJHICTPSIHCHKMX TOBIPOK  MOBHY MOBY.

y Oasiaky BiiOyBaeThbcs niepexin /o/ B /y/ (Tak 3BaHe Pe3yabratu it BUcHOBKH. OTKe, MOBHA TpaK-
“ykanHs), /e/ B /u/, 3MiHa /a/ micas M’SIKUX MPU-  TUKA CYYaCHUX YKPATHCHKHX MUCHbMEHHUKIB 3aCBiI-
TOJIOCHUX Ha /e/, /u/, /i/ Ta iH. yye mpouec TpaHchopmanii XyZOKHIX (QyHKIIIH
I1i Ta iHmIi JiaJIeKTHI MOBHI PUCH BIOOPaXCHO  JIAJCKTHUX OJWHUIb, HAOYTTS HUMH cHerudid-
B MOBI OatspiB y pomani FO. Bunnunuyka, nop.: HOTO CTHJIICTUYHOTO HAaBAaHTAXKEHHS, ITOB’I3aHOTO
— Mamynoyro 3noma! Ane, Kypea, menvra cap-  HacamIiepe]l i3 4acoBOIO ifeHTH(iKali€ 300pa-
2apa! — npuymoxye bamsp, Kuearouu Ha Maux. JKYBaHUX y TBOpi mofiit. [lianekTusmMu B poMaHax
— Tenep euouw, dypHuii karagiop, scu mo He  «3anizHa Boma» M. Jlaroka, «AOpUKOCOBa KHH-
nayanuxa? Xmis-ec cveizcozo nogpmy! Maecw! rapus» O. Ociituyk, «Tanro cmeprti» FO. Bunnu-

— Ta 0e 51 dymas, sHcu 60HU MAK NO MOOAX OyOymM  UyKa BUKOPUCTOBYIOTHCS JUIsl CTBOPEHHS 4aCOBOIO
cmpinenu? Ta a oymas, ycu mo way-xaonaku!  KOJOPUTY — €MOXH IMOYATKY 1 MEPIIOi MOJOBHHH
A my oam ayxu — 6in mu oacms payku, 5 20 mari- XX cT. BxkuUTI B onMci MOAIN 1 MEPCOHAXIB L€l
Xpem — 8iH MeHe matixpem, ma ti pepmuk. Ak nypeoni  9acoBOi TUIOIIMHY 1aJTE€KTH3MH BOJHOYAC BUKOHY-
atooucka. Hy, ne? A 6in, aou, dicmas cwvgipxka! Haii  10Th TpanuuiiiHi QyHKIIi — 3a0€3MEYSHHS XYI0XK-
ou 20 nazna mpoicma 3 6ypsaukamu 3annena! HbOI TIEPEKOHJIMBOCTI i eTHOrpadiuHoi JOCTOBIp-

MognenHs TepoiB TBopy — OaTsipiB Ha (OHE-  HOCTI, TUII3allil i MOBH IEPCOHAXIB, TOCATHEHHIM
TUYHOMY, MOP(OJOTIYHOMY Ta YAacCTKOBO JIEK-  EKCIPECHBHOCTI XyI0KHHOT'O MOBIICHHS.
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ARTISTIC FUNCTIONS OF DIALECTICISMS IN THE MODERN UKRAINIAN
LITERATURE: TRADITIONS AND INNOVATIONS

The objective of the article is to establish the functions of dialicticisms in modern Ukrainian literature. The process
of transformation of the stylistic functions of dialect units in artistic works, their acquisition of a new stylistic load
(on the basis of the artistic works of Yurii Vynnychuk, Myroslav Laiuk, Oresta Osiichuk) was studied.

It was found out that in the novels «Apricot Bookstore» by Oresta Osiichuk, «Iron Water» by Myroslav Laiuk,
«Tango of Death» by Yurii Vynnychuk, the events in which unfold in two time sections — at the beginning of the 20th
century. and at the beginning of the 21st century, dialectics function primarily as a time marker, a means of distinguishing
the specified two time planes.

In the novel «The Apricot Bookstore» by Oresta Osiichuk, dialectics function as a means of creating
the flavor of the historical era of the beginning of the 20th century. The introduction of dialectisms into the speech
of the characters of this time ensures their regional identification as residents of a small town in the West of Ukraine, living
in the 20th century, and contrasts it with the language of the heroes of our time, in which dialect elements are recorded
much less often.

The study of the language of M. Laiuk work «Iron Water», in which the action takes place in the Carpathians in two
time planes — at the beginning of the 20th century and in our time, proved the use of dialectics also primarily as a means
of distinguishing two plot-time lines. Dialect units are used in the description of events and characters of the beginning
of the 20th century, where they traditionally perform cognitive, ethnographic, expressive functions, are a means
of localizing events and achieving artistic persuasiveness in the depiction of characters, identifying them as residents
of the Carpathians.

In order to create, first of all, a temporal flavor — the atmosphere of old Lviv — dialectics was also used in the works
of Yu. Vynnychuk. In the novel «Tango of Death» dialectics are mostly concentrated in the depiction of Lviv before
and during the Second World War, dialectics are recorded to a lesser extent in the description of events and characters
of our days.

Key words: dialecticism, artistic language, stylistic function, the language of the characters, temporal marker.
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CONCEPTUAL SPACE OF NEGATIVE TONALITY IN MARGARET LAURENCE’S
NOVEL “THE STONE ANGEL”

The article highlights the process of profiling the domain of negative tonality in the literary prose of Margaret Lau-
rence. The conceptual sphere of the novel “The Stone Angel” reflects the author’s cognitive system and adds to the under-
standing of the processes of individual authorial cognition. It has been revealed that the domain of negative tonality
contains 11 emotional concepts (AFFLICTION, ANGER & INDIGNATION, DESPAIR & RESIGNATION, DISGUST,
EMBARRASSMENT, ANXIOUSNESS & DISTRESS, FEARS & APPREHENSIONS, HATES, MELANCHOLY &
SADNESS, NERVOUSNESS, SHAME) which correlate with basic negative emotions. In the text of the novel, these
concepts are verbalized by a variety of linguistic means represented within reference fields which determine the general
level of presentation of the context and are the basis for the process of verbalization.

An Automated Content Analysis allows for defining the degree of semantic proximity between reference fields rep-
resenting negative emotions and those, verbalizing the rest of the conceptual space of the novel, as relative. This way
psychological, physiological, and social reasons, sources, and consequences for the protagonist’s affliction, anger, indig-
nation, despair, disgust, embarrassment, distress, fear, hate, melancholy, nervousness, and shame are indicated.

The data show that language means verbalizing the domain of negative tonality in the text of the novel are represented
by lexical units designating emotions and feelings which contribute to the pessimism of narration: anger, angry, fury, to
rage, rage, enraged, to disgust, disgust, disgusting, anxious, to hurt, to worry, worry, apprehension, to fear, fear, afraid,
panic, terror, to scare, scare, shame, to shame, ashamed, shameful, affliction, martyrdom, despair, dismay, chagrin, morti-
fication, to embarrass, embarrassment, to humiliate, humiliation, to hate, sad, to sadden, to regret, regret, self-pity.

It has been proved that Margaret Laurence sees her main character as a person who is capable of experiencing a whole
range of pessimistic feelings and emotions. Hagar Shipley’s emotional picture of the world reflects the relationship
between the emotional competence of the individual and social and physiological factors that determine the formation
of the protagonist’s emotional intelligence.

Key words: conceptual space, emotional concept, domain, negative tonality, reference field, content analysis,
verbalization, lexical unit.

Introduction. The cognitive aspect of seman-  ration is a construct formed by the orderly com-
tics of a piece of fiction reflects the multifaceted  bination and systematic interaction of all concepts
nature of the relationship between the author of a  that are explicated and/or implied in a certain piece
text and the reality presented in the narrative space  of fiction and serve to realize the author’s goals
of a literary text. Thus, the conceptual space of nar-  and intentions [Savchuk : 66].
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In this aspect, the literary prose of Margaret
Laurence, as the unity of the author’s reflections,
is of considerable interest for linguistic research.
Taking into account the specificity of the writer’s
mode of thinking and the ways she comprehends
human existence, the identification of basic
concepts that form the conceptual sphere of her
literary works is the basis for the reconstruction
of the author’s cognitive system, which is based on
the features of the processes of individual authorial
cognition.

The totality of a hierarchically ordered set
of emotional concepts verbalized by lexical means
creates the emotional conceptual sphere of lan-
guage, which is a coherent cognitive formation
of a high level of abstraction. The universally rec-
ognized division of all emotions into positive and
negative determines the fact that this sphere is the
basis for profiling the domains of positive and neg-
ative tonality, in the structure of which all verbally
embodied conceptualizations of various emotions
are presented [Borysov : 42].

Language means that verbalize positive emo-
tional concepts in the text of the novel are not as
numerous as those that serve to show negative
emotions correlating with emotional concepts
which form the domain of negative tonality of the
emotional conceptual sphere of the novel. This is
because negative emotions are characterized by
a large number of means that describe them since
a person has a greater desire to express nega-
tive feelings and emotions than positive ones
[Bessonova : 110]. This is confirmed by the gen-
eral classification of basic emotions proposed by
C. E. Izard [Izard]. Seven of the ten basic emo-
tions (anger, contempt, disgust, distress, fear, guilt,
interest, joy, shame, and surprise) are negatively
marked.

The purpose of this research is to identify
the structure of the domain of negative tonality
in the emotional conceptual sphere of Margaret
Laurence’s novel “The Stone Angel”. The spe-
cific research objectives are as follows: 1) to dis-
tinguish the emotional concepts constituting the
domain of negative tonality; 2) for each emotional
concept to reveal the reference fields within which
the process of verbalization is carried out; 3) to find
out the peculiarities of semantic relations between
reference fields in the text of the novel; 4) to estab-
lish lexical units that verbalize the emotional con-
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cepts of the domain of negative tonality in the text
of the novel.

Results and discussion. To identify the domain
of negative tonality in the novel “The Stone Angel”,
an Automated Content Analysis (ACA) of its text
was applied. To do this, Tropes V8.4 software
was used (it allows the analysis of large volumes
of data by compressing the text into multiple con-
tent categories).

The analysis confirms that the domain of
negative tonality contains the following emo-
tional concepts: 1. AFFLICTION, 2. ANGER &
INDIGNATION, 3. DESPAIR &RESIGNATION,
4. DISGUST, 5. EMBARRASSMENT, 6. ANX-
IOUSNESS & DISTRESS, 7. FEARS & APPRE-
HENSIONS, 8. HATES, 9. MELANCHOLY &
SADNESS, 10. NERVOUSNESS. 11. SHAME. In
the text of the novel, these concepts are verbalized
by a variety of linguistic means. Reference fields
(RF), which determine the general level of presen-
tation of the context, are the basis for the verbal-
ization process.

Firstly, we will consider those emotional con-
cepts from the domain of negative tonality, which
correlate with the basic emotions of C. E. Izard.
These are ANGER & INDIGNATION, DIS-
GUST, ANXIOUSNESS & DISTRESS, FEARS
& APPREHENSIONS, and SHAME.

The emotional concept of ANGER & INDIG-
NATION in the text of the novel is explicated by
RF ANGER and RF FURY.

Nominative representation of the concept
ANGER & INDIGNATION within the RF ANGER
takes place due to the nominative units which indi-
cate this emotion anger, angry (the total number
of word usage — 19). For example: “I could not
speak for the salt that filled my throat, and for
anger — not at anyone, at God, perhaps, for giving
us eyes but almost never sight”; “I took some fur-
niture and one or two rugs, although I hadn t much
of a heart for this selection, being at the time too
angry with Father either to mourn his death or
want the stuff from his house” [Laurence].

Fury, as a higher degree of the expression of
anger, is represented by the RF FURY. Nomina-
tive units that verbalize the emotional concept of
ANGER & INDIGNATION within this RF are fury
and fo rage, rage, and enraged (the total number of
word usage is 12). For example: “This made me
rage, to hear her handing out advice to my son. But
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John ignored her”; “Oh, I hate being helped.”” My
voice is pettish and doesn t resemble at all the fury
inside me. “I've always done things for myself”
[Laurence].

Negative tonality, identified by the researched
concept, determines the essence of semantic
relations between reference fields in the text of the
novel. RF ANGER demonstrates partial semantic
proximity to RF ENVIRONMENT, and relative
semantic proximity to reference fields TIME,
FATHER, WOMAN, and GOD. RF FURY is
relatively semantically close to RF CHILD and
RF BODY. In this way, the factors that cause the
accumulation of anger and rage are determined:
from dissatisfaction with the conditions of life,
the rapid flow of time, and the behavior of family
members to the inability to restrain negative feelings
caused by the physiological processes of aging.

The negative emotion of disgust is the result of
a mismatch between the normal and the ugly-im-
perfect, which occurs in the background of this nor-
mal. Disgust is evoked by both material objects and
social actions, actions of other people. The emotional
concept of DISGUST in the text of the novel is rep-
resented by RF DISGUST. The verbalization of the
concept within this RF is carried out with the help of
lexical units which denote disgust: fo disgust, disgust,
disgusting (total number of word usage — 18). For
example: “Pain swells and fills me. I'm distended with
it, bloated and swollen like soft flesh held under by
the sea. Disgusting. I hate this. I like things to be tidy.
But even disgust won t last. It has to be relinquished,
too”’; “I spoke my disgust in no uncertain terms, not
for the first time. It had gone on for years, but my
words never altered him” [Laurence]. The analysis
of semantic relations between the reference fields
showed that RF DISGUST is in the zone of relative
semantic proximity to the RF MAN ta RF UNCER-
TAINTY. It testifies to the fact that the disgust of the
main character is caused by social factors.

Scholars define distress as a negatively marked
clustered emotion or emotional state which is char-
acterized by subject-object direction, combination
with other discrete emotions and which, according
to stimulation, can vary in intensity, duration, degree
of influence on the body and behavior of a person
[Verbytska : 33—34]. The interpretation of distress
as a negative emotional state, which is caused by
too long or excessively strong psychophysiological
tension, indicates its negative markedness.
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Within the analyzed text, the concept of ANX-
IOUSNESS & DISTRESS is verbalized by the RF
ANXIOUSNESS and RF DISTRESS. Verbal repre-
sentation of this emotional concept within these ref-
erence fields is characterized by certain heterogeneity
(RF ANXIOUSNESS - the total number of word
usage — 10; RF DISTRESS - the total number of
word usage — 12). Verbal indicators of this concept
within RF ANXIOUSNESS and RF DISTRESS are
lexical units anxious, to hurt, to worry, and worry,
which contribute to the negative tonality of the
narration. For example: “Speaking the words, I'm
convinced, anxious, all on edge. Something threat-
ens me, something unknown and in hiding, waiting
to pounce, like the creature I believed to inhabit the
unused closet in my room when [ was a child, where
no one ever went and the door was never opened”;
“You haven't got a nickel between you,” I said.
“And, anyway, he's not the man for you. It hurts me
morve than [ can say, to have to say it, but he drinks
too much and, what's more, he's done so for years”;
“But Bram took down the storm lantern, and lit it,
and went out. He was away so long [ was frantic
with worry, both for him and for myself, wondering
what 1'd do if [ were left alone here” [Laurence].

Relative semantic proximity of the RF ANX-
IOUSNESS and RF DISTRESS to RF PEOPLE
indicates the factors which cause the character’s
psychophysiological stress.

Fear is a natural universal basic emotion, which
manifests itself in the form of a heightened percep-
tion of a threat to a person’s life or well-being and
also in an active or passive reaction to the adverse
external environment [Borysov : 45]. The result
of fear is a specific distortion of reality, which is
reflected in its perception by the individual, his/her
interpretation of events, and the choice of ways to
overcome difficulties.

The emotional concept of FEARS & APPRE-
HENSIONS in the text of the novel is explicated by
the RF APPREHENSION, RF FEAR, RF PANIC,
and RF SCARE. The verbalization of this concept
within the above-mentioned reference fields is car-
ried out with the help of lexical units designating
fear, apprehension, panic apprehension, to fear,

fear, afraid, panic, terror, to scare, scare (the total
number of word usage — 27). For example: “A sub-
dued titter from the creamy-voiced nurse, and now
my annoyance almost obliterates my apprehen-
sion. Isn't she the saucy piece?”’; “I was afraid for
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my heart. I always feared for it after I grew stout,
thinking if I pulled too hard at it, it would be like
a plug jerked from a sink and I'd gurgle and go
out of life like wash-water. I stood aside and let
John do it”; “I am unable to draw breath at all,
and my quick panic is apart from me and almost
seen, like the masks that leer out of the dark on
Hallowe ’en, stopping the young in their tracks and
freezing their mouths in the “O” of a soundless
wail”; “It beckons a second only. Then I'm scared
out of my wits, nearly. Stupid old woman, Hagar,
baggage, hulk, chambered nautilus are you? Shut
up” [Laurencel].

The above-mentioned lexical units, function-
ing within the analyzed reference fields, support
the general minor tonality of the narrative space
of the novel. For a ninety-year-old Hagar Shipley,
the result of experiencing fear and accompanying
discrete emotions is the inability to concentrate,
restlessness, discomfort, and dissatisfaction.

The results of semantic analysis prove that ref-
erence fields that explicate the emotional concept
FEARS & APPREHENSIONS in the text of the
novel can be found in the zone of relative seman-
tic proximity to the reference fields which indicate
the causes, ways, and results of experiencing these
emotions. For RF APPREHENSION it is the RF
PIT DOUBT and RF PAIN, for RF FEAR — RF
SOUND, for RF PANIC — RF WAY and RF FIRE,
for RF SCARE — RF DEATH and RF NIGHT.

Shame is a negatively marked emotion, the cause
of which are actions that contradict the require-
ments of morality, internal beliefs, and personal
ideas about behavior and appearance. This emo-
tion begins with a sudden, intense, and heightened
awareness of one’s self which dominates so much
that cognitive processes slow down [Skrypchenko
et al.]. Shame, by increasing a person’s sensitiv-
ity to the thoughts and feelings of others, pro-
motes social adaptation and social responsibility
and plays a significant role in the development of
self-control [Malimon et al.].

The negatively marked emotional concept of
SHAME is presented in the text of the novel by the
RF SHAMEFULNESS. Lexical units denoting this
emotion shame, to shame, ashamed, shameful (the
total number of word usage — 23) contribute to the
verbalization of this concept. For example: “When he
looked at me, his eyes were mild and milky, absent
of expression. And I, more than anything, was dou-
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bly shamed recalling how I'd thought of him at
night these past years”; “Marv only meant — [ only
meant — ” How ashamed [ am, to play that worn old
tune. And yet — I am not like Marvin. I do not have
his urge to keep the peace. I am unreconciled to this
question of the house, my house, mine”’; “And then,
Just when I've gained this ground, I falter. My whole
hulk shakes, the blubber prancing up and down upon
my rib cage, and I betray myself in shameful tears”
[Laurence]. Lexical units denoting shame in the text
of the novel indicate concern, dissatisfaction with
oneself, condemnation of one’s behavior, and regret.

RF LAUGHTER and RF TEARS, which are
found in the zone of relative semantic proximity
to the RF SHAMEFULNESS, contain lexical
units designating respiratory and mimic non-ver-
bal means of communication, indicating external
expression of the emotion of shame.

Apart from the above-mentioned emotional
concepts, which correlate with the fundamen-
tal basic negative emotions of C. E. Izard [Izard
1991], the domain of negative tonality of the emo-
tional conceptual sphere of the novel “The Stone
Angel” contains several concepts that reflect other
negative discrete emotions arising on the basis of
fundamental ones. These are emotional concepts
AFFLICTION, DESPAIR & RESIGNATION,
EMBARRASSMENT, HATES, MELANCHOLY
& SADNESS, and NERVOUSNESS.

The emotional concept of AFFLICTION is expli-
cated in the semantics of the novel by the cognom-
inal RF. Nominative units afffiction and martyrdom
verbalize this emotional concept within this refer-
ence field (the total number of word usage — 14). For
example: “I am Job in reverse, and neither cascara
nor syrup of figs nor milk of magnesia will prevail
against my unspeakable affliction’’; ““She knocks on
my door self-effacingly so she may say in her whis-
pery whine to Marvin later — “I dasn 't give a good
loud rap these days or you know what she’ll say.”
Oh, the secret joys of martyrdom” [ Laurence].

The analysis of the text confirms that RF
AFFLICTION is relatively close to the RF JOY and
the RF ENTITY. The opposition AFFLICTION ::
JOY in the semantic space of the novel indicates
the ambivalence of the human psyche, which can
simultaneously experience opposite feelings — joy,
and unhappiness.

The negatively marked emotional concept of
DESPAIR & RESIGNATION in the text of the
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novel is represented by the RF DESPAIR. Verbal-
ization of the analyzed concept within the given
reference field takes place with the help of lexical
units despair, and dismay (the total number of word
usage — 8). For example: “I stayed and kept my
father’s accounts, played hostess for him, chatted
diplomatically to guests, did all he expected of me,
for I felt (sometimes with rancor, sometimes with
despair) that I would reimburse him for what he’d
spent, whatever it cost me”’; “The marble angel lay
toppled over on her face, among the peonies, and
the black ants scurried through the white stone ring-
lets of her hair. Beside me, John laughed. “The old
lady s taken quite a header.” I turned to him in dis-
may. “Who could have done it?” [Laurence]. Rel-
evant semantic proximity of the RF DESPAIR to
the RF AGE, MARRIAGE, and SON testifies to the
fact there are a few reasons for the main character’s
despair. This is not only a reluctance to realize the
realities of old age and accept them but also problems
in marriage and relationships with children.

The emotional concept EMBARRASSMENT
is represented by reference fields CHAGRIN,
EMBARRASSMENT, and HUMILIATION in the
semantic space of the novel. The verbalization of
this concept within the RF CHAGRIN is carried
out with the help of lexical units chagrin and mor-
tification (the total number of word usage — 3). For
example: “There’s no help for it, and I'm alone.
1 hear my gulping noisy breath and realize I'm cry-
ing, more in chagrin than pain. I hurt all over, but
the worst is that I'm helpless”; “I put up a hand to
straighten my hair. My fingers meet something brit-
tle. I pinch it — it squashes and snaps under my nail
and smells putrid. Then I recall the June bugs and
could die with mortification” [Laurence]. Feelings
of annoyance, bitterness, and sadness verbally rep-
resented in the text, are confirmed by the results of
the analysis of semantic proximity.

RF CHAGRIN is in the zone of relative
semantic proximity to the RF DEARTH, FATHER,
MONEY, and PAIN, which represent social and
physiological reasons for the main character’s
emotional state.

Verbal expression of the emotional concept
EMBARRASSMENT within the RF EMBAR-
RASSMENT is possible due to lexical units o
embarrass and embarrassment (the total number
of word usage — 12). For example: “Embarrassed,
I explained. The voice gave a frightened giggle,
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then gathered itself to speak ...”; “Paralyzed with
embarrassment, | was forced to keep my unquiet
peace and listen while they loved” [Laurence].
ACA shows that the RF EMBARRASSMENT is
relatively close to the RF PEOPLE and RF BODY,
which contain lexical units that indicate the causes
of the main character’s confusion.

Humiliation experienced by Hagar Shipley is
verbalized in the text of the novel by lexical units
to humiliate and humiliation, which are constitu-
ents of the RF HUMILIATION (the total number of
word usage — 6). For example: “The fare, ma’am,
please,” he quietly says. I'm humiliated, flustered.
I open my purse, and grope, and finally thrust it
into his hands”’; “Pain and humiliation have been
only words to her. Suddenly I'm incensed at it, the
unfairness” [Laurence]. RF PAIN demonstrates
relative semantic proximity to the analyzed refer-
ence field, pointing to pain as the main factor that
causes and accompanies feelings of humiliation.

The negatively marked feeling of hatred is actual-
ized with the help of the emotional concept HATES,
which in the semantic space of the novel is repre-
sented by the RF HATE. The nominative unit fo hate
is the means of verbalization of this concept in the
text of the novel (the total number of word usage —
12). For example: “Oh, I hate being helped—" My
voice is pettish and doesn t resemble at all the fury
inside me. “I've always done things for myself”;
“I've been wakened by the girls voice, and now [
cant get back to sleep again. How I hate the sound
of a person crying. She moans, snuffles wetly, moans
again” [Laurence]. The protagonist’s refusal to
accept existential, social, and physiological aspects
of life is shown by the relative semantic proximity of
the RF HATE to the reference fields MARRIAGE,
SOUND, COLOUR, and FOOD.

Being not prone to self-analysis and emotion-
ally stable Hagar Shipley at certain points of her
life experiences sadness and regret, which are con-
ceptualized by the emotional concept of MELAN-
CHOLY & SADNESS. At the general level of the
context representation, this concept is actualized
by the RF SADNESS and RF SORROW.

Within the RF SADNESS, the emotional con-
cept MELANCHOLY & SADNESS is represented
in the text of the novel by the lexical units sad,
to sadden (the total number of word usage — 9).
For example: “Watching Auntie Doll slap and
pat at the pastry or pare an apple all in one long
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curled ribbon of peeling, I used to think how sad
to spend one’s life in caring for the houses of oth-
ers”; “Doris gasps. “Are you — are you sure you
really want to, Mother?” Something in her eyes
saddens me, makes me want to turn away” [Lau-
rence]. The analysis of semantic relations between
the reference fields proved that the RF SADNESS
is in the zone of relative semantic proximity to the
RF LIFE, RF CANADA, and RF HOUSE, which
testifies to the influence of the existential factors on
the protagonist’s emotional state.

Lexical units to regret, regret, and self-pity are
the means of verbalization of the negatively marked
emotional concept MELANCHOLY & SAD-
NESS within the RF SORROW (the total number
of word usage — 11). For example: “How bitterly
1 regretted that he’d left and had sired us here, the
bald-headed prairie stretching out west of us with
nothing to speak of except couchgrass or clans of
chittering gophers or the gray-green poplar bluffs,
and the town where no more than half a dozen
decent brick houses stood, the rest being shacks
and shanties, shaky frame and tarpaper, short-lived
in the sweltering summers and the winters that
froze the wells and the blood”; “Now I perceive,
too late, how laden with self-pity my voice sounds,
and how filled with reproach” [ Laurence]. Relative
semantic proximity of the RF SORROW to the RF
DESIRE, RF SOUND, and RF PEOPLE indicates
the sources and causes of regret. Hagar Shipley’s
so-called “spiritual blindness” is a mask that hides
a soul wounded by difficult life circumstances.

The above-mentioned is confirmed by the pres-
ence in the domain of negative tonality of the emo-
tional concept NERVOUSNESS, which in the text
of the novel is represented by the RF NERVOUS-
NESS. Verbal means, that explicate the concept are
nominations designating the character’s nervous
state ((the total number of word usage — 12). For
example: “I can't lock my castle any more than

I could my room at home. Well, this is a joke on
me all right. I'll not anticipate. I'll meet it when
it comes. But this is only brave prevarication, for
I'm feeling nervous”; “The room is full of curious
eyes. Nervously, I plunge back to the chair” [Lau-
rence]. ACA shows that the RF NERVOUSNESS
demonstrates relative semantic proximity to the RF
PEOPLE, RF BODY, and RF BEHAVIOUR.

The interrelation of these reference fields is evi-
dence of the main character’s ability to quickly and
emotionally react to external social and physical
stimuli.

Conclusions and prospects for further
research. To sum up, the domain of nega-
tive tonality in the structure of the emotional
conceptual sphere of the novel “The Stone Angel”
contains emotional concepts that correlate with the
main negative emotions: anger, contempt, disgust,
distress, fear, guilt, and shame. This testifies to
the fact that Margaret Laurence sees her heroine
as a person who, despite her external coldness,
is capable of experiencing a whole range of pes-
simistic feelings and emotions. Hagar Shipley’s
emotional picture of the world is conceptualized
by 11 emotional concepts constituting the domain
of negative tonality (AFFLICTION, ANGER &
INDIGNATION, DESPAIR & RESIGNATION,
DISGUST, EMBARRASSMENT, ANXIOUS-
NESS & DISTRESS, FEARS & APPREHEN-
SIONS, HATES, MELANCHOLY & SADNESS,
NERVOUSNESS, SHAME). The peculiarities
of verbalization of these concepts indicate the
relationship between the emotional competence of
the individual and social and physiological factors
that determine the formation of the protagonist’s
emotional intelligence. With all the findings, the
current study needs to be further developed. The
prospects touch upon the investigation of the cor-
relation between the domains of negative and posi-
tive tonality in Margaret Laurence’s novels.
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KOHIENTYAJIBHUM ITPOCTIP HETATUBHOI TOHAJIBHOCTI Y POMAHI
MAPTAPET JIOPEHC «<KAM’SIHAM STHT'OJ1»

Y cTaTTi BUCBITIECHO NpoLec MpoiI0BaHHA JOMEHY HEraTHBHOI TOHAJIBHOCTI B JIiTepaTypHii mpo3i Maprapet JlopeHc.
KonnenryaneHa cpepa pomany «Kam’sHuid sHTOM» BifoOpakae KOTHITHBHY CHCTEMY aBTOpa Ta CIIPUSIE PO3YMIHHIO
TPOIIECIB IHIMBINYaTbHO-aBTOPCHKOTO IMi3HAHHSA. bBymo BHSBIEGHO, IO AOMEH HETaTHBHOI TOHAJIBHOCTI E€MOIIHHOI
koHIenTocepu pomany mictuth 11 emomniiianx koHnentiB (AFFLICTION, ANGER & INDIGNATION, DESPAIR &
RESIGNATION, DISGUST, EMBARRASSMENT, ANXIOUSNESS & DISTRESS, FEARS & APPREHENSIONS,
HATES, MELANCHOLY & SADNESS, NERVOUSNESS, SHAME), sixi KOpenorTh 3 OCHOBHUMH HETaTHBHUMH
eMOITiIMH. Y TEKCTi poMaHy Ili KOHIIENTH BepOatizoBaHi HU3KOK MOBHHX 3ac00iB, 30CEpeKEHNX y pedepeHIiiianx
TOJISIX, IKI BU3HAYAIOTh 3aTaIbHUAH PiBEHb MPEICTABICHHS KOHTEKCTY Ta € OCHOBOIO MpoIiecy BepOaizaliii.

ABTOMATH30BaHMI KOHTEHT aHANI3 JI03BOJAE BU3HAUUTH CTYIIHb CEMAaHTHYHOI OMM3BKOCTI MK pedepeHIiiHIME
HOJISIMH, SIKi TPOGITIOITs HETaTUBHI €MOLIii, i TUMH, [0 BepOaNi3yIOTh PEIITYy KOHLENTYaIbHOTO MPOCTOPY POMaHY,
SK BiMHOCHMH. TakyuM YMHOM BHSIBJICHO IICHXOJIOTiYHI, ()i310NOTiUHI Ta COLiaNbHI MPUYMHM, JDKEpEeNa Ta HACIIJKA
CTpaXK/iaHb, T'HIBY, OOYpEHHS, Bi4a0, OTHM, 30C€HTEIKECHHS, CTpaxy, HCHABHCTI, MEIAaHXO0Jii, HEPBO3HOCTI Ta COPOMY
TOJIOBHOI TepOiHi pOMaHy.

JlaHi cBimyars, 0 MOBHI 3aCO0H, SKi BepOaIi3ylOTh JOMEH HETATUBHOT TOHAJIBLHOCTI B TEKCTI pOMaHY, Ipe/ICTaBIIeHi
JIEKCUYHUMH OAWHUIIIMH, 10 MO3HAYAIOTH eMOIIii Ta MOYYTTS, IKi BKAa3yIOTh HA IECHMi3M aBTOPCHKOTO HapaTUBY: anger,
angry, fury, to rage, rage, enraged, to disgust, disgust, disgusting, anxious, to hurt, to worry, worry, apprehension, to fear,
fear, afraid, panic, terror, to scare, scare, shame, to shame, ashamed, shameful, affliction, martyrdom, despair, dismay,
chagrin, mortification, to embarrass, embarrassment, to humiliate, humiliation, to hate, sad, to sadden, to regret, regret,
self-pity.

Hoseneno, mo Maprapet JlopeHc 6a4uTh CBOIO TONIOBHY TEPOTHIO JIIOMMHOIO, SIKA 31aTHA MEPEKUBATH [ITHH CIIEKTP
HEeCHUMICTUYHMX MOYYTTiB i emowiil. EMoriitna kapTuna cBiTy Xarap [llumii BinoOpaxae B3a€MO3B’ 130K MK €MOLIHHO0
KOMITIETEHTHICTIO OCOOMCTOCTI Ta COLIAIBHUMH 1 (Pi310I0TIUHUMH YUHHUKAMHU, SKi BU3HAYAIOTh (OPMYBaHHS EMOLIIITHOTO
THTENeKTY.

KurouoBi cioBa: KoHIENTyalbHUN TIPOCTip, EMOLIHHNH KOHIIENT, JOMEH, HETaTUBHA TOHAIBHICTH, pedepeHmiiine
ToJIe, KOHTSHT aHai3, BepOaizalis, JeKCHIHA OJUHHUIIA.
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AUDIOVISUL TRANSLATION AS A MEANS OF INTERCULTURAL COMMUNICATION

The purpose of the article is to examine and investigate the role of audiovisual translation in intercultural communication
and consequently to determine more precisely the relative types of audiovisual translation such as: dubbing, subtitling,
voice-over, closed captioning. Challenges of audiovisual translation require a deep understanding of the target language
and culture (ranslators must be able to accurately convey the intended meaning and tone of the original content while
adapting it for a new audience); a strong sense of timing and rhythm and finally, audiovisual translation can be challenging
because of the technical requirements involved. For example, subtitling requires specialized software and knowledge
of timing and formatting requirements.

Audiovisual translation is a crucial means of intercultural communication that involves the translation of audiovisual
content, such as films, TV shows, and videos, from one language into another. Audiovisual translation enables people from
different cultures and linguistic backgrounds to access content that they would otherwise not understand due to language
barriers.

Audiovisual translation can take different forms, such as subtitling, dubbing, voice-over, and audio description.
Subtitling involves displaying a translation of the audio content as text on the screen, while dubbing involves replacing
the original audio with a translated version. Voice-over involves adding a translated audio track over the original audio,
while audio description involves adding a spoken description of the visual content for visually impaired people.

Audiovisual translation helps to promote intercultural understanding by enabling people to access and appreciate
content from other cultures. It also helps to bridge cultural and linguistic gaps by facilitating the exchange of ideas,
knowledge, and perspectives across different cultures.

Furthermore, audiovisual translation plays a crucial role in the global entertainment industry. The success of many films,
TV shows, and videos depends on their ability to appeal to audiences from different cultural and linguistic backgrounds.
Audiovisual translation helps to expand the reach of content by making it accessible to a wider audience.

In addition, audiovisual translation can help to expand the reach of a particular piece of content. By translating a movie
or TV show into multiple languages, it can reach a much larger audience and potentially generate more revenue for
the producers. As an important means of intercultural communication audiovisual translation facilitates the exchange
of ideas and promotes cultural understanding. As the world becomes more interconnected, audiovisual translation will
continue to play a vital role in bridging cultural and linguistic barriers.

Key words: audiovisual translation, dubbing, subtitling, voice-over.

Introduction. Audiovisual translation (ATV)is  and ways of life that they might not have otherwise
a powerful means of intercultural communication  encountered. This can help to break down cultural
that helps to bridge the gap between people who  barriers and foster greater understanding and toler-
speak different languages and come from different  ance between people from different backgrounds.
cultural backgrounds. By translating movies, TV ATV also has the potential to promote cultural
shows, and other forms of multimedia into multi-  diversity and preserve cultural heritage. By translat-
ple languages, ATV allows people from all over the  ing movies and other forms of media into minority
world to enjoy and understand the same content. languages, ATV can help to preserve endangered

One of the main benefits of ATV as a means of  languages and cultures. It can also help to promote
intercultural communication is that it helps to pro-  cultural diversity by showcasing the unique per-
mote cultural exchange and understanding. When  spectives and traditions of different cultures.
people are exposed to different cultures through Another important benefit of ATV as a means
ATV, they can learn about new customs, traditions,  of intercultural communication is that it can help
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to promote language learning. When people watch
movies or TV shows with subtitles or dubbing in
a foreign language, they can improve their language
skills and develop a deeper understanding of the lan-
guage and culture. This can be especially helpful for
people who are learning a new language and want
to improve their listening and comprehension skills.

AVT in Ukraine is still a relatively new field
in translation, and over the past few decades it
has managed to move from the periphery of the
film industry to its very center. The expansion of
audiovisual texts in the late 20th century led to
the wider use of audiovisual translation tools and
was subsequently influenced by the globalization
of the film industry. According to J. Diaz Cintas,
the creation of various international television
channels and the Internet, mobile phones, and
iPods around the world are among the factors
contributing to the strengthening of this trend
[Diaz Cintas]. Almost every family in the modern
world has these technical conveniences.

Analysis of recent research and publica-
tions on the topic. While globalization trans-
forms nations, AVT transforms the world in the
form of global cooperation, interconnecting the
local and the global. The problem of understand-
ing intercultural communication as constitutive
of AVT has recently gained its fair place in the
works of linguists and translators (J. Diaz Cintas,
D. Johnston, S. Kelly, Y. Gambier, C. Taylor).

Thus, the aim of this article is to highlight
audiovisual translation as a means of intercul-
tural communication and a method of translation
characterized by the transmission of audiovisual
texts interlinguistically or intralingually. Audio-
visual texts provide (translatable) information
through two channels of communication that
simultaneously transmit codified meanings using
different sign systems: an acoustic channel through
which acoustic vibrations are transmitted and
perceived as words, paralinguistic information,
sound. special effects. and the visual channel
through which light waves are transmitted and
perceived as images, colors, motion and signs.

For a translator the difficulty of audiovisual
translation is to create dialogues that imitate a pre-
made spontaneous mode of discourse (especially
in literary texts), constructed using written and
spoken language, as well as other non-verbal codes
of meaning, and at the same time must comply with
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time constraints and space that images impose on
translation (synchronization or adaptation in the case
of dubbing and time and space constraints in the case
of subtitling and related modes) [Gambier].

Basic material presentation. When silent
cinema appeared on the screen in the early
20th century, the action was conveyed exclusively
by screen images; therefore, the language of the
audience was not considered as an important aspect.
As an early form audiovisual translation we can
consider the introduction of intertitles "texts drawn
or printed on paper, which was later removed and
placed between sections of the film" [Floros :
67]. This was the beginning of simple language
montage. With the advent of sound, this created new
challenges for filmmakers how to deal with film
dialogue and more importantly the need to translate
from one language into. The first sound film was
shown in 1927. It was an American film called "The
Jazz Singer" directed by Alan Crosland.

Currently, the translation of audiovisual texts is
an extremely popular type of translation activity.
Today, the majority of Ukrainian films and TV
series are English-language productions, and they
are necessarily translated into Ukrainian, hence the
urgent need for professional translation.

ATV cardinally differs from other types
of translation activities. The most important
differences are the presence in the audiovisual
translation of non-linguistic restrictions related to
the construction, structure and syntax of a visual
series of works. The separation of audiovisual
translation into a separate branch of research is
connected with the following factors:

1)audiovisual translation is a "limited" translation
due to the presence of extralinguistic features;

2) the audiovisual text is polysemantic, that is,
it contains a variety of meanings;

3) audiovisual translation requires knowledge
of various strategies of analysis and synthesis
of text semantics [Taylor].

The translation of a video text is a specific type
oftranslation which takes into account extralinguistic
factors that affect the understanding of the film text.
It is important to note that a special role in translation
is played by the adaptation of the text to the foreign
language culture, which has certain values. ATV can
combine features of simultaneous, sequential and
written translation. Audiovisual translation as a cru-
cial part of the entertainment industry, and it plays
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an important role in making movies, TV shows, and
other forms of multimedia accessible to audiences
around the world.

There are several types of audiovisual transla-
tion, including:

1. Dubbing: Dubbing is the process of replac-
ing the original audio with a translated version in
the target language. Dubbing is commonly used for
movies, TV shows, and other forms of multimedia.

2. Subtitling: Subtitling involves adding writ-
ten text in the target language that appears on
screen while the original audio remains in the
source language. Subtitling is commonly used for
movies, TV shows, and other forms of multimedia.

3. Voice-over: Voice-over involves adding
a translated voiceover narration to the original
audio. Voice-over is commonly used for documen-
taries and educational videos.

4. Closed Captioning: Closed captioning
involves adding written text in the target language
that appears on screen for viewers who are deaf
or hard of hearing. Closed captioning is commonly
used for TV shows and movies [Diaz Cintas : 112].

Challenges of Audiovisual Translation:

Audiovisual translation can be challeng-
ing for several reasons. First, it requires a deep
understanding of the target language and culture.
Translators must be able to accurately convey the
intended meaning and tone of the original content
while adapting it for a new audience.

Second, audiovisual translation requires a
strong sense of timing and rhythm. The translated
text must fit within the same amount of time as
the original content and be synchronized with the
on-screen action.

Finally, audiovisual translation can be challeng-
ing because of the technical requirements involved.
For example, subtitling requires specialized soft-
ware and knowledge of timing and formatting
requirements.

Benefits of Audiovisual Translation:

Despite the challenges involved, audiovisual
translation is essential for making content accessi-
ble to audiences around the world. It allows people
to enjoy movies, TV shows, and other forms of mul-
timedia in their native language, which can help to
promote cultural exchange and understanding.

In addition, audiovisual translation can help to
expand the reach of a particular piece of content.
By translating a movie or TV show into multiple

63

languages, it can reach a much larger audience and
potentially generate more revenue for the producers.

Five types of audiovisual translation are sin-
gled out:

1. Work of a translator who is present in the
cinema or the place where the film is shown and
through a microphone connected to the speakers,
translates and voices the actors behind the scenes.
The translator usually has access to the script
before the film is shown and can take notes for
the work. Interpretation and projection occur
simultaneously, and the translator must improvise
his or her translation at the same pace as he or she
hears the voices of the original actors.

2. Dubbing of the film by one actor or the
translator himself. Voicing is carried out by
broadcasting the audio track with the recording of
the original dialogue simultaneously with the track
with the translated version. The sound engineer
lowers the volume of the original audio track and
increases the volume of the dubbed track so that the
original text can be faintly heard in the background
under the translated text.

3. Multi-voice off-screen translation. A type of
film translation in which the original sound scale is
also preserved, but dubbing is performed by two or
a whole group of professional actors.

4. Full dubbing of the film. Dubbing consists
of translation the script which is performed by the
actors under the direction of the dubbing director
with the advice of a linguistic consultant or dubbing
assistant.

5. Using subtitles while fully preserving the
original scale. In this case, the attention from the
video sequence switches to a greater extent, to
reading the subtitles located at the bottom of the
screen [Gambier : 182].

We shall see below subtitling in more details as a
separate type of audiovisual translation. Subtitling
is one method that dominates in a number of
countries: Scandinavian countries (Denmark,
Norway, Sweden), the Netherlands, Belgium,
Portugal, Greece, Israel. In Ukraine it is also often
used for interlanguage translation, especially from
russian.

Subtitling consists of adding written text to the
screen. Written text with subtitles should be shorter
than audio, simply because the viewer needs time to
read the captions while not realizing what they are
actually reading. The words contained in the original
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dialogues are usually reduced by 40-75 percent
to enable the audience to read the subtitles while
watching the film. Especially where audiovisual
products are full of dialogue, the subtitle translator
is forced to reduce and compress the original so that
the audience can read, watch and enjoy the film.

Traditionally, subtitles consist of one or two
lines of 3040 characters (including spaces) that
appear at the bottom, center, or left of the image.
However, movies for the big screen tend to have
longer lines with more characters compared to TV
screens because of the greater concentration of
movie audiences.

In the process of placing subtitles for a movie
or TV series, the following requirements for
translation with the help of subtitles must be taken
into account [Kuzenko : 75]:

1. Constant parameters

Position on the screen. Subtitles should be
located on the screen not too high, so as not to block
the image, and not too low, otherwise the viewer,
shifting his gaze to the subtitles, will not see what
is happening on the screen at that time (or at all
risk not noticing the appearance of a new line). The
ideal vertical margin is 1/12 the height of the video
frame. At the same time, subtitles should be placed
at the bottom of the screen. Positioning at the top
of the screen is also allowed if, for example, two
independent but simultaneous broadcast streams
are displayed in the subtitle text. And here, the
least significant in terms of content is placed on
top. The indentation on the left and right should be
equal to 1/12 of the width of the video frame .

Number of lines. Only subtitles in one or two
lines are allowed. Subtitles of three lines or more
will block the image. Also, some players do not
play three-line subtitles.

Position. Subtitles must be aligned to the
center of the image. When two characters are
talking, their speech can be formatted as dialogue:
with a "-" sign (not a hyphen, but a dash) at the
beginning of each of their lines. At the same time,
it is allowed to align the text along the left edge.

Number of characters. One line of the subtitle
should not contain more than 40 characters.
This standard is written for Western European
languages, because in the Ukrainian language
sentences are usually one and a half times
longer, in this case it is permissible to make up
to 45-50 characters in a line.
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Type. Fonts should be as easy to understand
as possible, which does not force the viewer to
get used to them. For example, Arial, Trebuchet
etc. Times font is not recommended New Roman
and fonts with the same character width, such as
Courier New . The font size is selected in such
a way as to satisfy all the conditions described
above. This is usually 1/12 the height of the screen
or slightly less.

Color. Subtitles should be white, but not bright,
slightly grayish, with a black border. A small
translucent "shadow" from the subtitles is allowed.

2. Temporary parameters

The duration of the two-line subtitle. A two-
line subtitle must appear on the screen for no less
than 3.5 seconds and no more than 6 seconds.
The latter — if each line has 35-45 characters. If
the subtitle appears for less than 3.5 seconds, the
viewer will not have time to read it to the end. If
it is longer than 6 seconds, the subtitle will be too
distracting, and the viewer may mistakenly start
reading it again, thinking that the text has been
updated.

Duration of one-line subtitle . A one-line subtitle
(up to 50 characters) appears on the screen for less
than 1.5 seconds, and no more than 3.5 seconds.
The choice of these intervals is explained in the
same way as in the previous point.

The length of the subtitle is one word. No matter
how simple and short this word is, it must appear
on the screen for at least 1.5 seconds, otherwise the
viewer may not notice it.

Entry time. The subtitle should appear on
the screen 0.25 seconds after the start of the
corresponding cue. This way, the viewer will
have time to understand which character started
speaking, and move his gaze to the bottom of the
screen, where the subtitles will appear.

Output time. Sometimes it happens that the text
is quite long, and the character quickly said his line.
Then you have to delay the subtitle on the screen
already after the end of the speech. In this case, the
subtitle should not stay on the screen longer than 2
seconds after the end of the speech.

Interval between subtitles. The interval between
two subtitles should be at least 0.25 seconds. Only
then does the viewer notice that the text of the
subtitles has changed.

Dialogues, language overlap. When two
characters speak at the same time, or their lines
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follow each other in quick succession, they should
be rendered as a two-line subtitle, with the speech
of the first person always at the top.

Personnel change. When there is an abrupt
change of frame showing a completely different
place, it is not recommended to continue to display
the cue that "happened" in the previous frame . If
there is a smooth frame change, or after the frame
change the camera shows the same place of action,
such delays are quite acceptable.

3. Punctuation marks, font format, etc.

Three dots . If a sentence begins in one subtitle
and ends in another, then at the end of the first
subtitle you should put an ellipsis so that the viewer
understands that the phrase is not fully spoken. An
ellipsis is also placed at the beginning of the second
subtitle , after which the sentence continues with a
small letter; there is no space between the ellipsis
and the word (so the viewer will understand that
this is a continuation of an unfinished phrase).

Point. When any sentence ends, you should put
a full stop. This is the easiest way to make it clear
that the sentence is finished .

Dashes and hyphens. Dashes are used to indicate
dialogue: at the beginning of each line there is a dash,
followed by a sentence with a capital letter. A hyphen
is used in accordance with the rules of the Ukrainian
language, just as in other cases —a dash.

Question and exclamation marks. Required to
indicate a question or an exclamation, respectively.
Placed at the end of a sentence instead of a full stop.
It is not recommended to put several exclamation
marks/question marks in a row.

Commas, colons, semicolons. They are used
in the same way as in ordinary writing. If an
unfinished sentence ends with one of these signs,
it is worth adding a colon to it, so that the viewer
does not have unnecessary questions. For example,
"..." or ":.." The following subtitle according to the
rules begins with three dots.

Brackets The translator's notes are in square
brackets. That is, it is a text that is not pronounced
from the screen and is not depicted in the frame as
an inscription.

Italics. ltalicized words spoken by someone
who is not currently in the place where the action is
taking place: character's thoughts, voiceover, voice
over the phone, etc.

Quotation marks and italics. Quotation marks
with italics indicate television and radio broadcasts,
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that is, when information is transmitted to several
receivers at once (telephone communication, for
example, does not fall into this category). The lyrics
of the songs are also highlighted. Inscriptions are
indicated in quotation marks, but without italics.

Register. Only abbreviations are shown in
upper case.

Bold and underlined text. It is forbidden to use
bold and underlined text [Kuzenko].

The  coordinator, translators, editor(s),
moderator(s) participate in the preparation of
subtitles. The coordinator of all works with subtitles
is the project manager. The coordinator organizes
everything: offers work, sets tasks, checks what
has been done and resolves possible conflicts
between participants. Editors are connected at the
next stage and carry out comprehensive editing and
literary processing of the translation. Sometimes it
is almost a complete rewriting of the text.

The translator has the right to appeal the editing,
if he does not find mutual understanding with the
editor himself, justifying his point of view. An
editor does not justify his editing by default, but
must provide an explanation when asked.

Profound analysis gives a reason to assert that
subtitling is distinguished from other types of
translation by the presence of both technical and
contextual limitations. Technical restrictions are
divided into formal and textual restrictions. Formal
restrictions include spatio-temporal parameters:
position on the screen, number of lines and symbols,
font and its color, duration of the subtitle , opening
and closing time, intervals between subtitles. As a
consequence of having formal constraints, there
are contextual constraints: elements that need to
be translated, elements that need to be shortened,
and optional elements that can be omitted. The
length of the cue is affected by time and space,
as well as reading speed, but timing is critical.
Space and time constraints regulate the number of
characters and lines of subtitles and their duration
on the screen, which directly affects the translation
features. There are certain rules that guarantee a
quality subtitling product, including the translation
of the linguistic and cultural aspect, the application
of compression and compliance with the technical
requirements of the translation.

Conclusions. Despite its many benefits, ATV as
a means of intercultural communication also faces
several challenges. One of the biggest challenges
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is ensuring that translations are accurate and cul-
turally appropriate. Translators must have a deep
understanding of both the source and target lan-
guages and cultures to ensure that the translation
conveys the intended meaning and tone.

Another challenge is ensuring that translations
are accessible to people with disabilities. This
includes providing closed captioning and audio
descriptions for people who are deaf or hard of
hearing, as well as providing translations in sign
language for people who are deaf.

In conclusion, ATV is a powerful means of
intercultural communication that helps to promote
cultural exchange and understanding. By translating
movies, TV shows, and other forms of multimedia into
multiple languages, ATV allows people from all over
the world to enjoy and understand the same content,
regardless of their language or cultural background.
Despite the challenges involved, ATV has the potential
to promote cultural diversity, preserve cultural heritage,
and promote language learning, making it an essential
part of intercultural communication.
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AVIIOBI3YAJIBHUH NNEPEKJIAJ SIK 3ACIB MIKKYJIBTYPHOI KOMYHIKAIII

Merta cTarTi nmoJsirae y po3misiii Ta JOCIIKEHH] poii aylioBi3yallbHOTO MEpeKIagy B MIXKYIBTYpHiH KOMyHiKaii,
BHU3Ha4eHHI BinmoBimHuX BuAiB ABII, Takux six: myOmspk, cyOTHTpyBaHHS, 03By4deHHs. IIpoGnemu aymioBi3yaslbHOTO
HepeKiIagy BUMaraloTh NIMOOKOTO PO3YMIiHHS IITbOBOI MOBH Ta KyIbTYpH (Tepekiajadi IOBHHHI TOYHO MepenaTH
3aKJIa/ICHUI 3MICT 1 TOH OpHTiHaNY, aaNTyl4y HOTro 10 HOBOI ayauTopii); BIAUYTTS 4acy Ta PUTMY, 1, HApeLITi, TaKuii
TepEeKIIa]] € TEXHITHO CKIIATHIAM | BUMArae J0aTKOBUX 3HaHb. Hanpukiian, 11s cTBOPEHHS CyOTHTPIB OTPiOHE crieniaabHe
mporpaMHe 3a0e3MedeH s Ta 3HaHH BIMOT LIOO Jacy Ta (JOpMaTyBaHHS.

AynioBizyanbHUI TIEpeKIIal MOXKEe MaTH Pi3Hi OPMH, AK-0T CyOTUTPH, TyOIISIK, 03ByUKa Ta aymioonuc. CyOTHTpYBaHHS
nepeadavae BioOpaXeHHs TEpeKIIay aylioBMICTY K TEKCTy Ha eKpaHi, a JyOishk mependayae 3aMiHy OpPHTiHAIBHOTO
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aymio Ha TepekiajeHy Bepcito. 3akaJpoBWil ToNoC Tependadyae IOMaBaHHS MEPeKNIaJeHOl ayIiolopiKKKA TMOBEpX
OPHUTIHATIBHOTO ayIio, a ayAioonuc nepeadadae qoMaBaHHs YCHOTO ONUCY Bi3yalbHOTO BMICTY VISl JTFONSH 13 BaJaMu 30py.

€ BCi ITiICTaBU CTBEPIIKYBATH, 1[0 ayAiOBi3yaIbHUH IepeKiIa CIpUsie MIKKYIBTYpPHil B3a€MO/Iii, JoIIoMarae mofoiaTi
KYJIBTYpHi Ta MOBHI PO3PUBH, CIIPUSIOUM OOMiHY 1€sIMH, 3HAHHSAMU Ta MOIISAAMH MIX PI3HUMH KYJIbTypaMu.

Kpim Toro, aymioBisyansHHil Nepekiaa Bifirpae BUpIlIaJbHY poib Yy CBITOBIM iHAYCTpii po3Bar. Ycmix OaraTbox
(binbMiB, TEIEBI31HUX IOy Ta BiI€03aMUCIB 3aJIEXKUTD Bl IX 34aTHOCTI IPUBEPHYTH YBary ayAUTOPIi 3 pi3HUM KyJIbTYypPHUM
1 MOBHHM MTOXOIKEHHSM. Ay/IiOBI3yalbHUH TepeKIa PO3MINPIOE KOHTEHT, pOOIISTIH HOTO TOCTYITHAM IIHPOKIiH ayuTOopii.

Bynyun BaxMBHM 3acO00M MIKKYJIBTYPHOI KOMYHIKAllii, aylioBi3yaJlbHUI TepeKiaj MoJeruye oOMiH JyMKaMH
Ta CIpUsE KyIbTYpHOMY po3yMiHHIO. OCKUIBKH CBIT cTae Bce OLIBII B3a€MOIIOB’SI3aHUM, ayliOBi3yaJbHUH MepeKIa
1 HaJlasi BiJirpaBaTUMe BaXKJIMBY POJIb Y MOJOJAaHHI KYJBTYPHHAX 1 MOBHHX 0ap’epiB.

KirouoBi ciioBa: aynioBi3yanbHUIA epeKia, 1yOisnK, CyOTUTPYBaHHS, 03BYYCHHSI.
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JIIHI'BICTUYHI OCOBJINBOCTI CIIIVIKYBAHHS B COIIAJIBHUX MEPEXKAX

[HTEepHeT Hamae HAM YKCIICHHI MOXJIMBOCTI JUIS CHUIKYBaHHS 3 IHIIUMH KOPHCTYBa4aMH, a OT)Ke, CIIEKTP HOro 3aco-
0iB € HaJ3BUYAHHO MIUPOKUM. Y HAIIil CTATTi MU 30CEPEIKYEMOCS Ha MOBI COIIATBHIX MEPEK, IKa CTala Ha[3BHYIAHNHO
MOIYISIPHOIO Cepel IHTepHET-KOpUCTyBadiB. ChOrOIHI BEJIMKA KUTBKICTD (PUIONOTIYHUX MOCIIHKEHb IPUCBSIYCHA PO3Y-
MIHHIO Ta aHaJIi3y KOMYHIKaIlii, a 0COOIMBO KMBOTO CIIUIKYBaHHS Yepe3 [HTepHeT, sKe € TOCTYITHUM 3aBISKH YACICHHAM
CYYaCHHM MPHCTPOSIM, IO SICKPABO CBITYHUTH PO BHCOKHUH PiBEHb HAYKOBO-TEXHITHOTO IIPOrpecy. Y CTaTTi MpecTaBlIeH]
JIHTBICTHYHI 0COOHMBOCTI CITIJIKYBaHHS B COIIAIBHAX MEPEkKax, a caMe MapaiHTBICTUYHI 3ac00M €MOTHKOHIB.

Komm'torepHa koMyHikailisi OararorpanHa. 3a Macmrabamu ii MOKHA PO3IIISAATH SK MACOBY (CIUJIKYBaHHS 3 YCIM CBi-
TOM), BHYTPIIIHLOOCOOUCTICHY (CITITKYBaHHS MiXK KOPUCTYBA4YEM i KOMIT'IOTEPOM ) Ta TPYIOBY KOMYHiKarliro. Komm'torepHa
KOMYHiKamisi Moxe OyTH 3ac000M Mi>KOCOOHCTICHOTO crinKyBaHHS (one to the other); hbopmoro MacoBoi koMmyHikamii (one
to many) i KOMyHiKaIii BifHOCHH (many to many).

VY MepexeBoMy CIUIKYBaHHI €MOTUKOHHM MAalOTh BEJMKE 3HaueHHA. be3 cmailnukiB Oynu 6 TpymHOLIL 3 TyMOpOM,
OCKUIBKH 1HOAI TIOBIJOMJIEHHS MOXYTh BHIVIAAATH OOpa3iMBHMH, ajie CMailIMK B KiHII TOBiJOMJIEHHS BcE 3MiHIOE
1 poOUTH BipTyalbHE CHUJIKYBaHHS OUTbII HACHYEHUM, OPUTTHAIBHUM 1 EMOLIHHUM.

Bunumi npobnemMu Ta HEAONIKU HMPHTAMAHHI CMAIUKOBIH (Gopmi KOMyHiKaui'f SKa BUKOPHCTOBYE JIOTIOMDKHI elie-
MEHTH JUTS IHTEpPIPETAllii eMOIH 32 JOIIOMOTOI0 TOCMIIIOK. Y HOBOMY PO3YMiHHI KOHTEKCTY MEPEHKCBOTO CyCHlJ‘ILCTBa
CIILTKYBaHHS PO3BHBAETHCS HOIi0HO 10 cmnKyBaHH;[ IiTed Ha TOMY eTaIi, KOJIM BOHHU TUTbKH HABYHIINCS TOBOHTH TpoCTi
(bpazn, a OLIBII CKITAAHI TTepeaaBaTH MiMIKOIO, )KECTaMH Ta BUPA30M 00IHI4sl. € JIMIIE OJJHA CYTTEBA BiAMIHHICTD — TUTH-
Ha HE MOXe Opexaru, sSK JOPOCIHH, SKUH MOXKe BUKOPUCTOBYBAaTH 00pa3imBi cMainuku. Hampuknan, danscudikarris
MIOTaHOTO HACTPOIO, 3aByalbOBaHa BMIIMM MaHIITYJIFOBAaHHSAM CJIOBAMH i HAOOPOM MTOCMIIIIOK.

KitiouoBi ciioBa: corianbHi Mepexi, eMOTHKOH, CMAIIIMK, EMOJKi, EeMOTHBHICTb.

ITocTanoBka mpoOjeMHu. XapakTEpHOI OCO-  HIB B IHTEPHET-KOMYHIKAIlil CTaJIO TOBiIOMJICHHS
ONMUBICTIO CIHIJIKYBaHHA B colliayibHuX Mepexkax  Ckorra ®anmana, sixkuit 19 BepecHs 1982 poky
€ BUKOPHCTaHHS eMOTUKOHIB. [lepir 3a Bce, TepMiH  omyOrikyBaB Ha caiiti YHiBepcutery Kopwaeri-
€MOTHKOH 3'ABUBCS B AHIVIOMOBHOMY CE€pefOBUILl  MeoHa TeKCT 3 MPONO3HILIIEI0 BUKOPHCTOBYBATH
(Bix MO€HAHHS AHIIIIHCHKUX CIIB emotion — eMO-  KOMOIHAIIIIO :-) JUTsl MO3HAYCHHS JKapTiB 1 :-( uis
i Ta icon — CUMBOJ, 3HaK). IlepmuM 3aq0Ky-  MO3Ha4YeHHS HE JKAPTIBIMBHX, CEPHO3HUX BHCIIOB-
MEHTOBaHUM BHIIQJIKOM BUKOPUCTAHHS €MOTHKO-  JIFOBaHb.
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Binmosigao mo BusznauenHst Oxford Dictionary
€MOTHKOH/CMAlIMK — 1€ 300pa)KeHHS MiMiKH,
HANpUKIIAJ, MOCMIIIKA a00 HEBIOBOJCHHS, 3a
JIOTIOMOTOI0 Pi3HMX KOMOIHAIlii CHMBOJIIB KJlaBia-
TYPH, SIKE BAKOPUCTOBYETHCS B €JICKTPOHHIH KOMY-
HIKaIlii 7151 Iepeiadi movyTTiB aBTOpa a00 TOHAIb-
HOCTI, 3aKJIaJICHO1 B TTOBIIOMJICHHI. Y IIbOMY CEHCI
CMaliJIMK € CHHOHIMOM TEpMiHY TEKCTOBUI cMaii-
JUK, OUTBII 3aCTOCOBHHM [0 YKPaiHOMOBHOTO
IHTepHET-CepelOBHIA 1 SKUH BUKOPUCTOBYETHCS
B TIOIAJIBIIIOMY.

AHaniz mnomepeaHix gocaimkeHb. Benuka
KUIBKICTh  (DUIOJIOTIYHUX JIOCHIPKEHb IPUCBS-
YeHa PO3yMIHHIO Ta aHali3y KOMYHIKallii, a 0co-
01MBO KHMBOT'O CIIUJIKyBaHHS 4depe3 IHTepHer, ske
€ IOCTYIHUM 3aBISKH CYYaCHUM TPHUCTPOSM, IO
SICKpaBO JIEMOHCTPYIOTh BUCOKHMH piBE€Hb TEXHiu-
Horo nporpecy. OCKIJIbKU IHTEpeC 10 MOJIOAIKHOT
KOMYHIKaIlii, B TOMy 4ucii i 1o [HTepHeT-cniiky-
BaHHsI, 3pOCTa€, 0araTo HAayKOBIIB TPHUMAIOTh IIFO
cdepy B o 30py cBOiX mociimxkenb. Cepen HUX
Taki BueHi, ik M. bornan [borman 2014], /1. Kpuc-
tai [Crystal 2019] Ta 6araro iHIIUX, K1 TPOBOASTH
JOCITI/DKEHHSI B Tayly3i JIHTBICTUKH, aHATI3yHO4YH
KOMYHIKaIlII0 y BCIX MOXJIMBHX acrekrax. Bapro
3a3HAYUTH, MO0 YUM OibIINE JIIOAHU CIUIKYIOTHCS
B [HTepHeTI, TUM Olbllle KOPUCTYBaul BIUIMBAIOTh
Ha MOBH 1HIIUX KpaiH i TUM OiIbIIe JTrOIeH mmiaaa-
FOThCSI BIUTUBY IIUX 3MiH, aJK€ KHBE CITIIKYBaHHS
Ma€ BEJIMYE3HHUI BIUIMB HA PO3BUTOK MOBH.
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PesyabraTtn Ta quckycii. Y mpansx 3axigHuX
JIOCTITHUKIB BJIACTUBICTh KOMOIHYBaHHSI PO3-
JJOBUX 3HAKIB TAKOK BHOKPEMITIOETHCS JIUIIE
A cMalnmukiB. IX HamucaHHs aGCONIOTHO He
3aJIEKUTh BiJ] TEXHIYHUX OCOOIMBOCTEH BHKO-
PHUCTOBYBaHO1 KOMYyHiKaIiitHOi nporpamu (Skype,
ICQ, Facebook Messenger, dbopma st 3amo-
BHCHHSI aHKETH Ha caiiTi 0i0moTeku Tomo) abo
npucTporo (cMapTdoH, MIAHIIET, CTal[lOHapHHUM
koMI'totep). OCKINBKY PO3iTI0B1 3HAKH AOCTYIIHI
BCIM, aBTOp MoOXKe OyTH BIEBHEHHH, 110 €KpaH
yuTaya BIATBOPHUTH IOBIJOMJICHHS TEKCTOBHUMH
CMalJIMKaMy B TOMY BUIJISI/II, B IKOMY BOHO OyJ10
3a/lyMaHo.

BonHouac cyTT€BUM HENOJIKOM IIHOTO THITY
CMaMJIMKIB € TXHsI Bi3yaJibHa OiHICTb, CKJIAIHICTh
B iHTepIIpeTanii Ta 0OMexeHU Habip JIeTKO BIIi3-
HaBaHUX KoMOiHauid. I'padiunuii cMmainuk — 1e
MOHATTS, SIKE HAUACTIIIe aCOIIIOETHCS 3 KPYTITHM
YKOBTHM OOJINYYSIM 3 TOYKOBUMH OYMMa Ta ITOCMIII-
koro. Lle 300pakenns Oyno cTBopeHo B 1963 poi
JUIL TIPUKpPAcH KaHIENISIPCHKUX KHOIOK 1 CTalo
BiJTOMHM IO BCiii AMEpHIIi.

VY 1971 poui 300pakeHHs cMaiiinnKa OyIo 3ape-
€CTPOBAHO B €BPOIIi K TOPTrOBY MapKy KOMITAHI€IO
SmileyWorld, sika 3rojom mormmpuia CBOO JIIECH-
3110 B 100 kpaiHax Ha OLIbII HIXK 25 pi3HUX KJIaciB
TOBApIB 1 HOCIYT.

Ha MOMeHT mosiBM TEXHIYHOT MOXKIHUBOCTI
JI0/1aBaTH HEBEJIMKi 300pakeHHsI B TEKCT, 1li YCMiX-
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Puc. 1. Ba3oBi eMoTuKOHH/CMAINKH
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HEeH1 0094l BAKOPUCTOBYBAIINCS B TIEPIITY YEPTY.
CepBgicu, 5Kl HaJaBaJld MOXJIMBICTh CIIJIKYBaHHS
OHJIAltH — (OpYyMH, YaTH, MPOTPaMU MHUTTEBOTO
0OMiHY TMOBIIOMJICHHSIMHU TOIO — Oyl HaJI3BHU-
YaifHo 3a1likaBieHi B iboMy. Koxen nogiOnuii cep-
BiC MaB JI0JIaTH JI0 CBOTO KOy Ha0ip KapTUHOK, SKi
3rofIOM CTaBJIM JOCTYITHUMH KOPUCTyBadaM ITif
Yac HaNMCaHHS MOBiIOMJICHb.

I'padivni cMaiinuky, Ha BiIMiHY BiJl TEKCTOBHUX,
MaroTh Habararo OBy BUpa3HicTh. BoHU sickpa-
BIIIIl, [IKaBIII Ta JIETIIIE JOHOCSTE 3MICT O YMTaYa.
OpnHak BOHM OOMEXEH1 Yy BHKOPUCTAaHHI — 300pa-
KEHHsI, BUKOPHCTaHI Ha KOHKPETHOMY CalTi, He
MOYKHA CKOIIIOBATH 1 BCTABUTU B TEKCT HA THILIOMY
pecypci. binbie Toro, 6araro pecypciB nNpocTo He
HA/Ial0Th MOXYJIMBOCTI BUKOPUCTOBYBAaTu OyIb-sKi
300paskeHHs B TekcTi [Rich 2010: 47].

Ha6ip 0a30BuX CHUMBOJIB — CMaillliB, y TEKCTI
BUIVISIIA€ HACTYITHUM YHHOM:

:-) — nocMmimka. BoHa mo3Hauae xaprt, po3Ta-
IIyBaHHS CIIBPO3MOBHHKA JO CIIUJIKYyBaHHS a0o0
MPOCTO MOCMINIKY. AJIe OCKUIBKH CKOPOIIUC Ma€
CKOpOYYBaTH 3MICT CIIiB 1 3HaKiB, TO T€ X came,
aje B CKOPOYEHOMY BUIIIAII, HaOyBae (GopmH :)
abo mpocTo BHUKOpUCTaHHS myxku). Crix 3a3Ha-
YUTH, 110 cCaMe OCTaHHii BapiaHT HaOyB HalOLIb-
1101 MOMYJISIPHOCTI.

I suggest the following character sequence for
joke markers :-)

;) — miaMopryBaHHs. Ckopillle, 11e 03Ha4a€e XBH-
JoBaHHs, QIIPT 1 BCi 1HII i, IO BiAMOBITAIOTH
M1MOPTYIOU1H JTIOIUHI B peaibHOCTI;

Why then do you need camps at all? Or do you
need a camp — you eat, swim for 10 minutes, eat,
sleep, jump, eat, sleep again. ;)

:( — O3Ha4ae cyMHUI BHpa3 o0au4Ys, po3yapy-
BaHHS B YOMYCh;

And what is possible if nothing is impossible? :(

: —/ — cuMBOIII3y€e 00MMYYS 3 KPUBUM POTOM
a00 KOCy IOCMIILIKY, 03HaYa€e po3yapyBaHHsI, CKell-
TUIU3M, CapKa3M.

So she hasn't found anything in 20 years? : —/

8-) — cumBoOIIzye ycMixXHEHEe 0OIUYYs 3 IIUPO-
KAMH 04rMa. SIK TIpaBHJIO, BUPAXKae 3MBYBaHHS Ta
iponiro. Yacto 1i aBi emorii, 00'eqHaHI B OTHOMY
CMalJIMKy, MOXYTb CTOCYBaTuCsl PI3HMX JHOAeH
(ToOTO ONTMH 3AMBYBABCS, @ IHIIIOMY CTAJIO CMIIITHO).

I am sitting reading the next chapter from the
book "Waiting for the child." The husband comes
in, looks into the book, sees a drawing of a baby
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in the stomach in the seventh month of pregnancy
and says approvingly: "Oh, you are studying the
operating manual ..." §-)

% -) — cuMBOII3ye O0NMMYYS 3 BUPSYCHUMH
o4YMMa Ta MOCMIIIKOK. BiH MOXKe 1Mo3HauaTH CTaH
"omenemenocti" abo 1HIIYy HAAMIPHO I1HTEH-
CHUBHY €MOIlif0 (HampuKiIaa, MoK abo BIIIyTTS
Kpaxy) IepeBa)xxHO HenmpueMHoro tumy. [Tocmimika
B I[bOMY CMaMJINKy 4acTO O3HAa4ya€ capkasM, Xoda
1HOZII BOHA MPOCTO HE HECE CEpHO3HOr0 CMUCIO-
BOTO HaBaHTAKCHHSI.

At the first stages, the experimenters “trained”
themselves to such food, even making pies with
biomass. Nasty, they say, rare %-)

% ( — cUMBOIII3y€E CyMHE OONMUYYsS 3 BHpsSUE-
HUMH ouuMa. 3Ha4eHHs OJIU3bKE J10 MONEePEIHbOTO
3HaKy, aJIe BXKe He MICTHTbh CapKa3My, a paiiie Hece
BIJITIHOK MECUMICTUYHOTO CIIPUHHSATTS AIMCHOCTI.

This is not “my beggarly 8 4, but my hard-
earned hundred rubles. % (

: — [] — cumBoOITI3y€ 0OIMYYS 3 BIABHCIIONO TIETIe-
noto. Bka3zye Ha BHCOKMI CTyIiHb 3MBYBaHHS,
3a3BHYall HEIIPUEMHOTO.

What are you: — []

3 => — MIIMOPTyBaHHS I'Pi3HOI (i310HOMIT]

Were you thinking of something else? ;> ;> ;>

; O — nel cmaiinuk Hece B cO0i KOHTEKCT
3aBEpIICHHS pO3MOBH, 3aMiHIO€ cioBa "See you!",
"Bye!" [Wellman 2001: 15].

B mauwmii yac TexkcToBI CMaHIMKH IIOYMHAIOTH
3HUKAaTH, 1 iM Ha 3MiHy NPUXOAATH rpadivHi, IIe
OUIBII CXOXKI Ha CBOIX MONEPEIHMKIB, TpadiuHi
KapTHUHKH, 10 300pa)xyloTh OOJINYYs, IPEAMETH,
3HAKH 1 T.1.

I sIK1II0 CUMBONTIYHI CMalIHKHU Oyl Majio KoMy
3po3yMii, TO TpadidHi JO3BOJIWINA PO3LIUPUTH
KOJIO JIFOfieH, SIKi BMKOPHCTOBYIOTH L€l 1HCTpY-
MEHT BIPTyaJIbHOI PEeabHOCTI, 00 10JaTH eMo-
LIMHOCTI CcBOIM moBigomiieHHsM. lle moB's3aHO
3 THM, IO Bi3yallbHO caMmi CMaMJINKU CTaJIH IliKa-
BIIIIMMH, & TOJIOBHE — 3PO3YMUTIIIUMHU JJIS JFOJEH
PI3HUX BIKOBHUX KaTeropii.

3anexHO B TOTO, IO BOHU 300pakyroTh,
CMallJIMK1 MOKHA PO3AUINTH HA WIICTh TPYI:

1. Bnacue cmaiinuku. CMmaiinnku, HaidacTiiie
JKOBTOTO KOJIBOPY, NEpelaroTh pi3HI eMouii —
panicTh, CMiX, THIB, TUIa4, 3MUBYBaHHS TOIIIO.

You bumped your thread after just a couple of
minutes, with a lame pun. What sort of reaction

were you expecting? ™=
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o =
1t is Sulphur monoxide > 1 give up [
Pen and paper personally ‘:'-?] but your

choice. L

2. Jlromu. 300paskeHHs JTrONEH, SKi OAUISIOTHCS
3a CTaTTiO, BIKOM, MPOQECi€l0, CTaTyCOM TOIIO
(uomOBIK, JXIHKa, NepyKap, HapeueHa, CHOyOop-
JTICT, TUTaBeIlb TOIIIO).

No talk X &'

3. Ilpupona. Lle 3006pakeHHs HaO1IBIII BITi3HA-
BaHMX TBapHH (cobaka, Killlka, KOpoBa TOIIIO), ITa-
XiB (KypKa, royry0, MiHTBiH), BOXHUX MEIIKAHIIIB
(menbdiH, KUT), a TAKOXK KOMaX, POCIIHH, KBITiB,
aTMOC(epHHX 1 TPUPOAHUX SBHUIIIL.

Bcecsitniit Gponn muxoi npupoau (WWF) 3amyc-
B npoekt #EndangeredEmoji. Moro cyts mpocra:
3aiith Ha caiit endangeredemoji.com, HaTUCHYTH
Ha mocwiaHHs Retweet to Start i migmmcarucs Ha
Twitter-kanan mpoekty. Ilicns IpOro BH 3MOXeTe
BHUKOPHCTOBYBATH €MOJDKI OJTHOTO 3 17 BU/IiB TBApHH,
110 1epeOyBaroTh ITij] 3arPO30t0 3HUKHEHHS (PHC. 2).

4. Txa. 306paxeHHs i, AKi B CBOIO 4epry Moji-
JIIIOTBCS HA BJIACHE CTpPaBU / JeCepTH, PpyKTH/
OBOYI Ta HAroi.

I've made delicious soup @.

5. [IpenmeTn Ta cumBOIH. 300pakeHHsT PiI3HUX
MIPEAMETIB, SIKi PEICTABISAIOTh HACTYIIHI KJIaCH:

— X001 / 3aHsTTS (TiTapa, 6acKeTOONBHHIA M'SY,
OUTBsIpAHMY 1ap, KyOHKH, nanitTpa ¢papo);

— o(icHe / mKiabHE MpHIALAs (KHATA, 30IIHT,
KOMIT'IOTEp, CXeMa, PO3KJaja, CKpilKa, JiHilHKa),
OJIiT / B3yTTs / akcecyapH (CyKHs, YepeBHK, CyMKa,
KOpOHa);

My phone is dying. Do you have a charger?

BolN?

- TPaAHCIIOPTHI 3aco0H (IIOTAI, JIITAK, aBTOMO-
01J1b, MOTOLIMKJI, TPAKTOP, PAKeTa),

The family is afraid of going on a cruise,
getting stranded and having to swim home.

— CHMBOJH (ceple, COHLE, 3eMJId, JOPOXKHI
3raku), npanopu (CIIA, Himeuunmnn, Kwuraro,
Kopei Tomo) Tomo [Wellman 2001: 85].

BuBuuBmm ix, MU TN BUCHOBKY, IO CMaid-
JMKH — 1€ HE TUTBKU MIKTOTPaMH, ajie B JCSKUX
BUTIAJKaX imeorpamMu (HaNmpHKIAJ, pPi3HOMaHITHI
cepreuka). Bonu Takox MaloTh HACTYIHI XapakTe-
PHUCTHKH:

1. Bniznasanicmo i po3yminns. 3a OCHOBY CMali-
nKa 000B'SI3KOBO OepeThCs HAOITBIIT BITi3HABAHE,
HIUPOKO BiJJOME, MOIYJSIpHE SIBUIIE a00 MpeaMer
(ximka, cobaka, COHIIE, MICsIb, TPOsSHAA, OaHaH,
KHUTA).

2. €0nicms. Sk MpaBUIIO, CMAMIUK TPEICTaB-
JICHUH y BUIVISIAL OJJHOTO IMpEaMeTa (32 BUHSITKOM
CMalJIMKIB MapHUX 00'€KTIB, TAKUX SK JBI PYKH,
SIK1 aIJIOAYIOTh 1 300paXkeHHsI ap JItoAeH, 1o Hi0u
LTFOCTPYIOTH TTEBHI BIIHOCUHH MK HUMH).

Retweet to start £33

[

#EndangeredEmoji

17 emoji animals are endangered. Help them by donating €0.10/ E0.10
for every one you tweet. Retweel to sign up and start

w () SR W
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Takox Oyno BusiBieHo, mo 35% >KIHOK dHac-
Tillle BUKOPUCTOBYIOTh CMAIlIMKH, SIKI IEPEatOTh
T'YMOD, TOJI1 SIK YOJIOBIKH CXMJIbHI BUKOPUCTOBYBATH
cMailuku ans BUpaxeHHs capkasmy (31%). 1lle
OJIVH IIIKaBUI BUCHOBOK 3 AociimkeHHs E. Bonbd
OyB onyOiikoBanuii B ii podoti "CyberPsychology
and Behavior".

VY pe3ynbTari MOHITOPUHIY OHJIAMH-CHUIKY-
BaHHS MDK YOJIOBIKAMHU Ta >KIHKaMH OyJ0 BUSB-
JIEHO, 110 >KIHKM TOYajiy 4YacTille BUKOPHCTOBY-
BaTH CapKaCTHYHI CMAaWIMKHU IiJ Yac CHIKYBaHHS
3 YOJIOBIKOM, TOA1 SIK YOJIOBIKM BUKOPHCTOBYBAJIHU
Habararo OisbIIe CMAMINKIB il Yac CHUIKYBaHHS
3 KIHKaMH, HDXK I1Jl Yac CIUIKyBaHHS 3 1HIIUMH
qosoBikamu. [HIIMMHM cioBamu, 00uABa yYaCHUKH
KOMYHIKaIlii 3MiHWUJIM CBOi MOBHI OHJIAH-3BUYKH
BIJIMOBIIHO IO TOTO, SIK CIIJIKYEThCS IXHIN CIHiB-
PO3MOBHUK.

Ha cmaprdoni i cumBonu norpeOyroTh BCTa-
HOBJICHHSI CHELIaJIbHOTO JOAATKYy. 3a3BU4Yail Ha
KJIaBiaTypi € creniajgbHa KHOIKA, sIKa HaJla€ MOX-
JMBICTh BUOPATH 300paskeHHS.

Kpim cranmapTHuX CMailiuKiB, JOJATKU IS
00MiHYy MUTTEBUMH MOB1IOMJICHHSIMH PO3LIMPUIN
CBill Bi3yaJbHUH Jiana30H HOBUM BUJAOM rpagid-
HUX CMalnukiB — ctikepamu. Lle, sk mpasuio,
aBTOPCHKI KapTUHKH, 3pOOJIICHI Ha 3aMOBJICHHS
nporpamMu. BoHM TOCHTH CKIIaiHl 1 MpeacTaBis-
IOTh SIKUICh TIEBHUI CIOKET a00 MepPCOHAXKIB.

Crikepy MOXyTb OyTH aHiMoBaHUMH. CTikep
(Bim anri. Sticker <stick to stick — mpuxieroBarn) —
LI€ €TUKEeTKa, 110 HaKJIEIEeThCsl Ha ToBap. Crikep
MOX€ BHMKOPHCTOBYBAaTHCS SIK 1H(pOpMAaLiiHIHA
OaHep, €JIEeMEHT HACTIHHOIO JEKOpy, MpHKpaca
iHTep'epy. Bin Bupakae emouii, sIKi B JaHUIl MOMEHT
B1JI4yBa€ BIANpPaBHUK, y 30UIbIIeHOMY po3Mipi. Ha
BiIMIHY BiJI CMailJIMKIB, CTIKEPH MalOTh KOHKpET-
HUX aBTOPIB 1 YiTKO KIaCU(IKyIOTbCS 32 TPyNamMH.
VY koxHi# rpyni Big 16 mo 48 1 Oinblne cTikepiB
3 PI3HUMH €MOIIsIMH (HaiuacTimie Iie panicTh,
CMiX, THIB, CMyTOK a00 37IMBYBaHHS).

OpHak iX HE MOKHAa BHUKOPUCTOBYBATH OJHO-
YaCHO 3 TEKCTOM — JJIS1 BIAIIPABKH CTiKepa MOTpiOHO
OJTHE OKpeMe TOBIJIOMJICHHS, TOJi SK 3BUYAHI
rpadivHi 1 TEKCTOB1 CMaMIMKH MOXHA ITO€IHYBaTH
3 OyKBaMH 1 pO3A1JIOBUMH 3HaKaMU B OTHOMY IOBI-
nomieHHi. KpiM Toro, asist OBCSIKACHHUX TOTPEO,
MabyTh, HE AYXkE 3pyYHO BUKOPHCTOBYBAaTH TakKi
CKJIaJIH1, CHTYaTHBHI 300pake€HHsI, 3HAYEHHS SKUX
HE 3aBXK/I1 IHTYiTUBHO 3pO3yMLiJI€.
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Kpim Toro, komyHikamiiHi HpOrpaMu 4YacTo
MOHETH3YIOTh MOXIIMBICTh HAJCHUJIATU CTIKEpU —
JIO CBSIT, KIHOIIPEM'€p TOIIO BHITYCKAIOTHCS CITEITi-
aJNbHI HA0OPH KapTHHOK, K1 Tpeba KyIyBaru, oo
HUMH KopucTyBatucs. CTIKepH 4acTo BHKOPHC-
TOBYIOTHCSl B PEKJIIAMHHUX IUIAX — HA MEBHUN yac
3'ABJISIFOTBCS aHIMOBAHI 300pa)KeHHS PEKJIaMHUX
repoiB, 10 ACOLIIOIOTHCS 3 MEBHUM TOBapOM YH
MOCIYTO10, IKI MOXKHa O€3KOILITOBHO BHKOPHCTO-
BYBATH Y CBOill KOMYyHIKaIlii.

BinnoBigHo, Takuit TpadiyHHMl CMaWIMK HE
MOYKHA O4iKYBaTH B JIOBFOCTPOKOBIH MEePCHEKTHBI,
1 BIH HE MOXXE CTaTH YaCTHHOIO 3BHYHOTO perep-
Tyapy CMaJIMKIB KOpPUCTYyBauiB. TakuM YHHOM,
31 3pOCTaHHSM BaXJIMBOCTI CIIJIKyBaHHS dYepes
cMapT(OHM 3'ABISETHCS TMOPOXKHS Hillla — KOpHUC-
TyBauaMm, sIKi CIUIKYIOTbCS B 1HTE€PHETI, MOTPiOHI
CUMBOJIM, SKI MOXKHA JIETKO IMOEIHYBAaTU 3 TeEK-
cToM Ha Oynp-skiii MoxiuBiil mardopmi. Kpim
TOro, 100 BOHU OJJHAKOBO BITI3HABAJIMCS K YMTa-
4eM, TaK i aBTOPOM, MaJIM JIOCTaTHIO BHPA3HICTh,
OynM pi3HOMaHITHUMHM, ajieé He HAATO crenudiy-
HuMH. Came Taky posb MOYaiy BiJirpaBaTé eMo-
JUK1 — HalicydacHIMH 1 HaHNOMy S pHILIUI pi3HO-
BuJ rpadiyHuX CMAMIIHUKIB.

CMaliJIMKy Ta CTIKEpH — 1€ 300payKeHHs MOIIN-
PEHHUX JKECTIB Ta MIMIKH, II0 BUKOPUCTOBYIOTHCS
y Oe3nocepenHboMy crijikyBaHHi. L1 HeBepOabHi
OJIMHUII J€TaJbHO ONHCAaHI B HU3ILI POOIT TaKuX
nocninHuKiB, sk Amtan [1i3 (Allan Pease, 2004),
Jbxeiime bopr (James Borg, 2013), I.E. Kpeiinnin
(G.E. Kreidlin, 2018), ITon Exman (Paul Ekman,
2009) Ta iHIMX.

TakuM YMHOM, TEKCTOBI CMAIUIMKM MpO-
CTI Y BHKOpPHCTaHHI B Oyab-fKOMY KOHTEKCTI
1 MOXYTb MO€NHYBAaTucs 3 OyIb-SKUM TEKCTOM,
npore iX KUIBKICTh OOMEeXeHa 1 BHMKOPHCTOBY-
IOTBCS JIUIIIE 3HAKH, 1110 BUPAXKAIOTh PadiCTh — :-) —
1 CMYTOK: :(.

['pynu cuMBOMNIB, 10 BHPAXarOTh OUIbLI
CKJIaJHI MOHATTS, HE 3aBXKJHU 3pO3yMulll UNTa4eBl,
1 TOTPiOHO MaTH TOoCTaTHIO (paHTa3ito, o0 iHTep-
NpPEeTyBaTH AEsKi 3 HUX.

3BuuaiiHi rpadiyHi cMailliuku, SK MpaBUIIo,
MOXKHA IO€HYBAaTH 3 TEKCTOM. BOHM Bi3yasibHO
3pO3yMiJl 1, SIK MPaBUIIO, HAJAIOThCSI KOPUCTYBa-
4aM y JOCTaTHiN KimbkocTi. OfHaK X BHKOpHC-
TaHHs 0OMEXeHe OJHIEI0 TUIAaTPOPMOIO, aBTOpP HE
Moxe OyTH BIEBHEHHI, 110 YUTAa4 OTPUMAE IOBI-
JIOMJICHHSI B OPUT1HAIBHOMY BUIVISIL.
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Crikepn, miarpyna rpadiuHUX CMailIHKiB,
€ JyXe BUPAa3HUMH, BOHU 300paKyrOThb KOHKpET-
HUX TIEpCOHaXiB abo meBHi cutyarii. Came ToMy
cepBicu OOMiHY MOBIIOMJICHHSIMU HaJlal0Th CBOIM
KOpPHCTYyBauaM BEJIUKY KUIbKICTh CTIKEpiB HA BUOIP.
[Ipore 11e He MOKHA HA3BaTH OJHO3HAYHOIO Mepe-
Baroro, OCKUIbKH iX po3Mip 1 KUIBKICTb HE JO3BOJIS-
FOTh IIBUJIKO BUOpATH NOTPiOHUI CUMBOI.

IlepeBaHTa)keHHsI JAETAJIIMU TaKOX 3aBa)ae
KOpHCTyBauaM IepeaaBaT MpocTi iaei Ta eMortii.
Kpim Toro, cTikepu He MOEAHYIOTHCS 3 TEKCTOM
MOBIJIOMJICHHSI 1 € Hag0aHHSM KOXKHOI OKpeMoi
miargopMu. Y 1bOMY CBITIII €MOKI € HAaHOUIbIIT
3pyYyHOI0 Ta YHIBEPCAaJbHOI CHCTEMOIO HEJi-
TEepPHUX CUMBOIMIB. SICKpaBi Ta 3pO3yMili, BOHH
HaJalTh KOPUCTyBauaM IIMPOKHM BHOIp 1 JIETKO
MOEAHYIOTbCA 3 TeKCTOM. BaxmuBo, mo emo-
JUK1 aJanTtoBaHi JUid 3pYyYHOrO BUKOPHCTAHHS Ha
MOOUTBHUX TPHUCTPOSX, SIKI MEPEeBaKHO BUKOPHUC-
TOBYIOTBCS 1151 HE(POPMAJILHOTO CI1IKYBaHHS.

3a XapakTepuUCTHKaMH TEXHIYHOi CBOOOIN
€MOJDKI MpOTparoTh JMILIE TEKCTOBUM CMaiiu-
KaM — eMO/IKi Bce O1HO OyIyTh MO-pi3HOMY BiIO-
Opaxarucss Ha MOOUIBHUX MPHUCTPOSAX 3 PI3HUMHU
olepaliifHIMU CUCTEMaMH, aje MPHUHANMHI BOHU
OyIyTh BUAMMI YATAuYeBi B Till uu iHIIH popmi.

MosxHa cka3atH, 0 0e3 Takoro J10JaTKOBOTO
€JIEMEHTA, K CMAJIMKH, Hallle CTIJIKYBaHHS y Bip-
TyaJbHI Mepexi BUNIALAN0 O OIXHOMAHITHUM,
OinpIlle CXOXKUM Ha JUIOBE JUCTyBaHHS. Baxkko
Oyrno 6 mepenatu emoriii, 6araro 4oro goBenocs 6
3MaJIbOBYBAaTH CJIOBaMH, 1110 3a0upae HaITO Oararo
qacy, a Jesiki pedi B3arajli HEMOXJIMBO TepeIaTH
cioBamu [Garrand 2005: 47].

Y MepexeBoMy CIIUJIKyBaHHI 0e3 cMaiiliB
BUHUKAJU O TPYAHOILI 3 TYMOPOM, OCKUIBKH 1HOAI
MTOB1OMJICHHSI MOKYTh BUTJISLIATH 0Opa3TUBUMU —
ajle CMaiJMK B KIiHI[l ITOBIIOMJIEHHS BCE 3MIHIOE
1 poOUTH BipTyaJibHE CHUIKYBaHHS OLTBII HacHYe-
HUM, OPUT1HALHUM Ta EMOIIHHUM.

Takox cii 3BepHYTH yBary Ha BHJIUMI IIpO-
OyeMu Ta HEHOJNIKH, SKi MpUTAMaHHI Takiid Gopmi
CIUJIKYBAaHHS 3 BUKOPUCTAHHSM JIOTIOMIDKHUX eJie-
MEHTIB A 1HTepHperauii eMmouii 3a J0moMo-
rOI0 CMaWIMKIB. Y HOBOMY PO3yMiHHI KOHTEKCTY
MEpPEKEBOro CYCNIUJIbCTBA CIUIKYBaHHS PO3BU-
BA€THCS MOAIOHO 10 CIUIKYyBaHHs JiTell Ha erari,
KOJIM BOHHM TUIBKM HABUMJIMCS TOBOPUTH IPOCTI
¢dpa3u, a OUTBIN CKIAIHI TIepeIaBaTH 3a JOMOMO-
roI0 MIMIKH, )KECTIB Ta MAaHTOMIMIKH. € JIMIIIE O HA
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CyTT€Ba BIAMIHHICTD — IUTHHA HE MOXe 30pexarH,
a JIOpOCIHH, HAaBMAaKH, AYKE€ YacTO 3JIOBKHUBAE
cMmaitnmkamu. HaifO1abI HEMKiATMBUN PUKIIaI —
(anbcudikaiiist IOraHOro HaCcCTPOIO, 3aByaTbOBaHA
BMUINM MaHINYJIIOBAHHSAM CJIOBaMH 1 HabOpoM
CMailIuKiB.

CyuacHe NOKOJIHHS OLIbIly YacTHHY CBOTO
4yacy NPOBOAUTH Yy BIPTyaJIbHOMY CBITI, IOCTIHHO
BUKOPUCTOBYIOUYH 1 TIOTIOBHIOOYH "CMalIMKOBUN"
3arac cjiB Ta eMouUid. Y 3B'SI3Ky 3 UM IpeacTaB-
HHUK MEPEKEBOT0 IHTEPHET-CYCIIbCTBA, CIUIKYIO-
YKCh 31 CIIBPO3MOBHUKOM, HE PO3MHCY€E BEpOATIBHO
Te, 110 BiH JyMae 1 BiZ[UyBa€, a IPOCTO BUKOPUCTO-
BY€ 3a37aJIeTi/ib MATOTOBICHUN KUMOCH I1a0JI0H
300pakeHHs eMollii abo Habopy eMOITiii.

CHiIKyrouuCh TAaKUM YHMHOM Ha MPOCTOpPax
IHTepHeTy, y OaraTbox Jrofed BUHHUKAIOTh TPYI-
HOIII 3 peajbHUM CIUIKYBaHHSIM, OCKUIBKH CIILI-
KyBaHHS B IHTEpHET-MEpEXi, ke KOHCTPYKTUBHO
3aCHOBaHE HA BHUKOPHCTAaHHI KOPOTKUX MOBIIO-
MJIEHb 1 PI3HHX CMAaillIuKiB, 3 KO)KHUM POKOM
cTae Bce OUIbLI crpouleHuM. | aiiicHO, HaBilIo
JyMaty Tpo Te, K MPAaBUIbHO BUCIOBUTH JYMKY,
MOYYTTS, €MOLIli, SKIO0 MOXHA MPOCTO MOCTaBUTH
MOCMIIIKY. 3 0fHOTO OOKY, I1e Hece 3 CO00I0 CIpo-
IIEHHS] KOMYHIKaIlii, 3 1HIIOTO — MPU3BOAUTH JI0
arpo(ii po3yMoBOi IiSUIBHOCTI JIFOAMHHU, 3HAYHO
3MEHILIYIOYM IPU LIOMY 3arac ONepaTUBHO BXKU-
BaHUX CIIB.

BucHoBkHM. 3BakarouM Ha BHIIE3a3HAYECHE,
MOXXHa 3pOOMTH BHCHOBOK IIPO 1HHOBALlIWHHMA
METOJl CHUIKYBaHHS 3a JONOMOIOK CMAaMiB.
Ileit enemeHT BipTyanbHOI (OPMM CIIIKYBaHHS
€ Jy)Xe 3pyYyHuUM Ta 1H(OPMATUBHUM, caMe NpH
IMaHEHTHOMY CIIIJIKYBaHHI B paMKaxX MepeXeBUX
iHTepHeT-cepBiciB. OAHAK 3a BEChb Yac PO3BUTKY
KOMYHIKaIlil B MEpEe)KeBOMY 1HTEpPHET-CYCIIJIbCTBI
chopMyBasiacs 1HAUBIAyaldbHA KYJIbTypa, B SKiH,
B IEpIIy 4Yepry, IHYE€ThCS OPUTIHAIBHICTH IPH
CHUIKYBaHHI 31 CIIBPO3MOBHUKOM, BTIM, SIK 1 IpH
KHBOMY CITLJIKYyBaHHi.

ToMy HEOOXi1THO pO3IIUPIOBATH HE TUIBKU
KOJICKITIF0 CMailiB, aje, B MEpIITy 4epry, CIOBHU-
KOBMH 3amac, MiJBUIIYIOYM 3arajbHUN KyJIbTYyp-
HU piBeHb, 3aCHOBAHUH Ha I[IHHOCTSIX PEaIbHOTO
cBiTy. Ilpu BukoHaHHI Ii€i pexomeHnalii BMmiie
BUKOPUCTaHHs KOMOIHAIIi1 TEKCTOBOI Ta CMaiIoBO1
1H(popMalii rapaHTOBaHO 3a0€3MeYUTh HAUOLIbIITY
OPHUTIHAIBHICTh 1 KOPEKTHICTh CaMOBHPaKCHHS
y BIpTyaJbHOMY CEpEIOBUIIIL.
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LINGUISTIC FEATURES OF SOCIAL NETWORK COMMUNICATION

The Internet provides us with numerous opportunities to communicate with other users, and thus the range of its tools is
extremely wide. In this article, we focus on the language of social networks, which has become extremely popular among
Internet users. Today, a large number of linguistic studies are devoted to the understanding and analysis of communication,
especially live communication via the Internet, which is accessible through numerous modern devices, which clearly
indicates a high level of scientific and technological progress. The article presents the linguistic features of communication
in social networks, namely the paralinguistic means of emoticons. Currently, a large number of philological studies are
devoted to the understanding and analysis of communication, especially live communication via the Internet, which is
available due to numerous modern devices, which clearly indicates a high level of scientific and technological progress.
The article presents the linguistic features of communication in social networks, namely the paralinguistic means
of emoticons.

Computer communication is multifaceted. In terms of scale, it can be considered mass (communication with the whole
world), intrapersonal (communication between the user and the computer), and group communication. Computer
communication can be a means of interpersonal communication (one to the other); a form of mass communication
(one to many) and relationship communication (many to many).

In online communication, emoticons are of great importance. Without emoticons, there would be difficulties with
humor, because sometimes messages can look offensive. Still, the emoticon at the end of a message changes everything
and makes virtual communication more intense, original, and emotional.

Visible problems and shortcomings are inherent in the emoticon form of communication, which uses auxiliary elements
to interpret emotions through smiles. In the new understanding of the context of the networked society, communication
develops similarly to that of children at the stage when they have just learned to speak simple phrases and convey more
complex ones with facial expressions, gestures, and facial expressions. There is only one significant difference — a child
cannot lie like an adult who can use offensive emoticons. For example, a bad mood, veiled by skillful manipulation
of words and a set of smiles.

Key words: social networks, emoticon, emoji, emotivity.
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HAPATOJIOI'IA: TIOCTCTPYKTYPAJIICTCBKE PO3YMIHHSA
XVYAOKHBOI'O TEKCTY

VY [eHTpi yBard 3amporoHOBAHOI CTaTTi MOCTAE MpoOieMa BUBYCHHS TEOpii HApaTHBY 3arajioM Ta HapaTWBy (OIo-
BiJli) SIK XYZIOXKHOTO TEKCTY 30KpeMa 3 OTIepTIM Ha KIACHYHY, APUCTOTETIBCHKY MOSTUKY Y MEPIOJT IOCTCTPYKTYPAIi3MY.
IpencrarneHa po3Bifka HaTOJIOIIYE HAa BXKIMBOCTI 3BEPHEHHS A0 MOHATH HAPaTUBHOI Teopii (a00 HayKH MPO ONOBib):
«ictopii» (¢dp. histoire) Ta «auckypcy» (anri. discourse), «aii» (Tpel. praxis) 1 «croxeTy» (rpeu. mythos — ‘mimesucy,
abo 300paxkeHHs 1ii’), IX poJi y MEepeoCMUCICHHI HapaTUBHUX KaTeropiil. AKTyaJIbHICTh 3alPONIOHOBAHOTO JOCTIIKEH-
Hs MOJISITAE y PO3NpPALIOBAHHI MOCTCTPYKTYPATiCTCBKOTO CIPSIMYBaHHsS HApaTOJIOTIYHUX JOCHiMIKEHb, [0 BUHUKAIOTH
y 3B’S13Ky 3 aHTUYHHAMH YSIBICHHIMH MPO JITEPATypy, CKEPOBaHI Ha 3aTyYeHHs] KOTHITHBHUX TEOPIl, OHAK HE 3amepe-
9yIOTh TEOPETHYHUX ITiIBANIMH, BUKIIaAeHUX ApucTtorenem y «[loetumi».

3nifiCHeHUI PO3IIIL PO3KPUBAE 3HAYYIIICTh KATETOPil HAPATHBY, K OT: «IIEPCOHAXKY, KCIOKET», «Iis», KOHTEKCT
y mpansx C. Yermena, I1. Bpykca. 3ramani xareropii mpoaHaii3oBaHi SK HO3UTHBHA/HETaTHBHA Jisl IEPCOHAXKA Y AUHA-
MIYHOMY PO3TOPTaHHI CIOXKETY, IO CTAE MOMKJIMBHUM 3aBIKHM aKTUBHIH CITiBJIiT yMTa4a — HOro OakaHHI OCATaTH BHTaIaHi
noxii. Tak, 3 oHOTO OOKY, HapaTHBHI Kareropii € TpaIuiitHUMK, 3a0e3Meuyrodd HOPMATHBHY, 00’ €KTHBHY CTPYKTYPY,
a 3 IHIIOTO — TSDKIFOTh JI0 Cy0 €KTHBHOCTI, 1HIMBITYalbHOTO CIIPUHHATTS Ta iHTeprperaiii. CydacHi XymoXHI TEKCTH
MOJEPHI3MY Ta ITIOCTMOEPHI3MY YHEMOXJIUBIIOIOTh YiTKE PO3Pi3HEHHS MO Ta IEPCOHAKIB HAPATHBY IUIIXOM iX Bif-
HECEHHS JI0 KaTeropiil «Xopollle <> MOraHe» — BIACTHBOI 03HAKOK € MCHUXOJIOTi3allisl IPO3H, HaJlaHHs aMOiBaJIeHTHHUX
03HaK 300paXXyBaHUM IOJisIM, 30CEPe/DKCHHS He Ha AMHAMIII [ii, a Ha BHYTPIIIHHOMY CBITOBI IIEPCOHAXIB, TOJIOBHUX
repoiB. BiaTak mocTCTpyKTYpanicTChKHUI i X1/l HATONOIIYE HA POJi YMTa4ya K aKTUBHOTO YYaCHUKA KOMYHIKaTUBHOTO
(aBTOp — TEKCT <> uMTa4) Ta KOTHITUBHOTIO NpOLECY (HApaTHB <> CIOXKET <> iHTepHperTalis cioxkery). [loctcTpykry-
paji3M He po3BHBAa€ThCs K aHTUTE3a cTpykTypanizmoBi XK. XKenerra, A.-)K. I'peiimaca, L. TomopoBa: HaBmaku, yHi-
BEpCANIbHY CTPYKTYPY HapaTHBY, HOTO KaTeropii po3mpalboBYIOTh y PYCIli KOTHITHBI3MY, 3ayBaXKyIOUH HU3KY MCUXITHUX
MPOIIECIB: CIPUAHATTS, PO3yMIHHS, MipKYBaHHS Ta yCBiOOMICHHSA. HapaTue mpu oMy € JKepeioM BTUICHHS JOCBiTY
aBTOPA, aBTOPCHKOIO XyNOKHBOIO «MOJEIITION, IO CIPOEKTOBAHA SIK YATAIIBKE Mi3HAHHSL.

KuarouoBi ciioBa: mocTcTpykTypaism, HapaTuB, IEPCOHAXK, CEOXKET, JIisl, KOTHITHBI3M.

IMocTanoBka mpoO/eMu. Y KOHTEKCTI CTPYK-  AocCiimHuIbKi imei M. bans Hanpukinii 1970-x,
Typaji3My HanpaioBaHHs Apucrtotens i [lnatona  sxi Bupaxkanm 3arajibHy IyMKy MpO Te€, IO TOe-
CIyTyBaJlMl YiTKi MeTi, JOMOMAaralouu aBTOpU3y-  THKa, a00 Teopis JaBHBOTPEIBKOI Tpareii, Moria
BAaTH Ta JIETITUMI3yBaTH «HOBY HayKy», HApaTrono-  3a0e3MeYMTH B3ipenb A HOeTHKH onoBiai XX CT.
rifo, HajaOuM 3MicTy Oe3mepepBHOCTI Ta gocto-  [Bal 1997; Bal 2017]. Orxe BumpaBraHuM OyIio
BIPHOCTI IIOJJO CTApOro CTWIIO MOETHKH [bexra  ouikyBaHHS, IO MOCTCTPYKTYpaNiCTH HE TOTpe-
2017; bexra 2019; Baetens; Gerrig; Hingston].  OyBaTruMyTh KJIACHKH 3 OINEPTSAM Ha «apUCTOTE-
ETanom OHOBIEHHS KJIAaCHYHOI TeOpii BBAXAIOTh  JIBCHKY TPAIMIIIO». YTIM, HACTYIIHE IMOKOJIHHS
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HapaToJIOTiB HE TIJIBKU TOBEPHYIOCS A0 TMpallb
[Inarona i1 Apucrorens, ane i 3aayyano aHTUYHI
Teopii He MEeHII IMTOO0KO 1 JOKJIaIHO, HIXK Iomnepe-
JTHUKH-CTPYKTypanicTi Ta ¢opmaiictu [Dawson;
Luck; Pier]. [TapamokcanbHOIO BUAAETHCS TOTOB-
HICTh MOCTCTPYKTYPAJICTIB BHUXOAMTH 3a MEXI
JHHTBICTHKU XX CT. 3 METOIO MOUIYKY KPUTHUYHUX
KOHIICMIIIA Ta MoJeJel, BIIHOBIIIOBAaTH 3B’ SI30K
HaApaToJorii 3 aHTUYHOI MOETHKOI. PiBHOYACHO
CIOCTEPIraeEMO  MOCTCTPYKTYpaJliCTCbKe  Ipar-
HEHHS BUMTH 3a BCTAHOBJIEHI MEXI Haparojorii
B HpIIy cepy HapaTHBHHUX TEKCTiB, TOOTO 3a
ME>X1 By3bKOT'O IIOJISI JTITEpaTypHOI OIOBi/I1, HANPU-
KJ1aJ, B Meaia (KiHO), My3HKY Ta Bi3yaJlbHY KYJIb-
TYpY, 1100 o-HOBOMY BinkpuTh «Iloetuky» Apuc-
TOTENs SIK MeliiiHy HapaTtuBHY Teopiro [Bordwell
et al.; Horstmann; Soberon; Melnychuk et al.].
Ockinbku cdepa HapaTosIorii HaliMoBHIIIE OKpec-
JIeHa y TIOCTCTPYKTYPaIICTChKil (a3i, BAHUKAIOTh
po3MaiTi HapaTONOriuHI MPIOPUTETH Ta MOINISAIU
(HanpuKiaa, KOTHITUBHUIN) 3 PI3HOIO MIpOIO NpH-
XHIIBHOCTI JI0 KJIACHUKH.

AHaJti3 ocTaHHIX MyOsikalii Ta J0CTiIzKeHb.
Haparonorito sk «Hayky npo onoBiip» [bexra,
I'yk : 430; Bal 2017 : 6; Herman, Vervaeck; Leitch],
sIKa 30CepeKeHa MepeAyCiM Ha JUXOTOMIYHOMY
NpOTUCTaBIIEHHI (pabynu Ta CroXeTy (3a TepMiHOJIO-
rieto K. XKenerra «ictopii — ¢p. histoire» Ta «rek-
cty — ¢p. recity) [Genette : 10], xapakTepus3yoTh
PI3HUMH eTarnamMu ii HayKOBOI'O PO3BHUTKY Ta CTAHOB-
JIeHHs. 30KpeMa, 3arajlbHOBU3HAHOIO € KiacH(ika-
1S 3 pO3MEXYBaHHAM Takux nepioais: (1) Apucto-
TeniBChkui, abo JlaBHiii nepiox [Hardison, Golden];
(2) Dopmamizm-crpykrypainizm [Culler; Todorov;
Genette]; (3) INocTtrkmacnynuii, ab0 KOTHITUBHUH
[Luck; Pier]. Lli eranu no3HayaroTh pyx HayKOBOIi
JYMKH BiJ] 30CEpeIKEHOCT] Ha CTPYKTYpi, pO3MEK-
yBaHHi (haOysi Ta CIOKETy — JI0 3aIy4eHHsS Teopii
Mi3HaHHA y cdepy BUBYEHHS XYAOKHBOTO TEKCTY.
JleranbHillle BUOKPEMJICHHSI HapaTOJIOTIYHUX IPO-
O1em, a came NpoOiIeMH CTPYKTYpyBaHHS OIOBI,
BHUMarae po3LIMPEHHsI HaBEIEHUX 1CTOPUYHUX €Ta-
niB, 1m0 oxorutooTh (1) /laBHIO Teopito HapaTHBY
(o Apucrorens ta [Inarona); (2) teopito Apucto-
tenst; (3) JaBHio Teopiro HapatuBy (Ticist Apucto-
tens Ta [opanis); (4) [laBHIO TEOpit0 Ta MPAKTUKY
HapatuBy; (5) @opmadnism; (6) Heo-apucroremniswm;
(7) Iepencrpyxrypanizm; (8) CrpykTypani3m;
(9) Tocrcrpykrypamnizm; (10) TlocTkmacummsm
[Herman, Vervaeck]. KokHa BiXxa CTaHOBJICHHS

7

Teopii HapartuBy, a0 HaparoJorii, pe3yibTyBaja
y HHU3KY JIOCIIAHUUBKUX NPAKTHK, TEOPETUYHUX
Ta NMpakTUYHUX npouenyp. Ilonpu nemo ymoBHY
MepioAn3aIliio, Ha Halll OIS, 1IKaBUM € TIepiof
HNOCTCTPYKTypalli3My sIK IEepexiHui eram, cro-
Jy4Ha JIaHKa MK CTPYKTYypaji3MOM Ta MOCT KJia-
CHUIIM3MOM, SIKUH, 3 OMHOTO OOKY, ITOB’I3aHUH 3 i11e-
AMU ApHUCTOTENd y iX CTPYKTYpPHOMY OCMMCIIEHHI,
a 3 IHIIIOTO — TSDKIE 10 BU3HAHHS POJIi MI3HABAJIBHUX/
KOTHITMBHUX TPOLIECIB B OCSATHEHHI CMHUCITY/3MICTy
Xy/I0XKHBOTO ITPO30BOTO TEKCTY, 30IMKEHHSM 3 IICH-
XOJIOTI€I0 I10/10 MPE/ICTaBICHHS Ta KOHCTPYIOBAaHHS
JFONCHKOTO ocBimy. Tak, y iboMy 3B’SI3Ky 3BepTa-
€MOCs MepeaycimM a0 HaykoBoro aopooky C. Yer-
MeHa Ta 1. bpykca mono HayKoBOrO OIpaItOBaHHA
O3HAYEHUX /1€l MOCTCTPYKTYpaJIi3My.

MeTtoro crarTi € mpoaHanilyBaTH HapaTHUBHI
KaTeropii «mepcoHax», «Iish», «CIOKET», «UUTau»
3 MOIIIAY TOCTCTPYKTYpalli3My, 3aCHOBAaHOMY
Ha aHTUYHIA Teopii ApHUCTOTENs, Ta OKPECIUTH
HOAAJBIIUHI IUIAX iX KOTHITUBHOTO PO3BUTKY.

Bukiax ocHoBHOro marepiaay. Apucro-
Tesb y npamni «IloeTrkay po3mparroBaB MIMPOKHIA
CHEKTp Pi3HUX JKaHPIB 1 MeJlia B MeXKaxX TeOpeTHy-
HOTO BMBYEHHS XYI0KHBOTO MIME3UCY — €IIYHOi,
TpariyHoi 1 KOMIYHOI Moe3ii; My3HKY, IO BHKO-
HYETBCS 1] aKOMIIAHEMEHT OUYEepPEeTSHOI COMIKH
Ta JipH; 1 HaBiTh Aeski BuAW TaHIiB [Hardison,
Golden : 13-27]. Onnak, okpiMm Tparenii i emocy
(1 xomenii y BTpaueHidl apyriil KHU31), BIH JOCHUTb
He0arato ckasaB PO My3UKy YHM TaHelb, abo
PO CLEHIYHUM BHUCTYI 3 €JI€MEHTaMHU TpariyHoi
JpaMH.

Bceynepeu oOMexeHOMY BHUKOPUCTAHHIO aHTH-
YHUX HapaTUBHUX Teopid, M. baip € onHiero
3 MEpUIOBIIKPUBAYiB, HE TUIBKH PO3LIMPIOIOYN
CEeMIOTHYHI NPUHIMIK HApaToNorii, mob mnpo-
JIEMOHCTPYBAaTH 11 MOTEHLINHHE 3aCTOCYBaHHS [0
OTIOBI/II y PI3HMX Meia, a i PO3NISHYTH OCHOBHI
HApaToJOriuyHI MUTAHHA: «XTO OAuuTh?» 1 «XTO
rooputs?» [Bal 1997; Bal 2017]. Iloxibnoro
€ npobnemaruka C. Jlancep y HOBaTOPCHKIN mpalii
3 ¢eminicTchKOi Haparonorii « The narrative act:
Point of view in prose fictiony» [Lanser], ne BoHa
BHBYA€ OCHOBHI NPUHIMNU (EMiHI3MY Yy MO€]-
HaHHI 3 TEOPI€I0 HApaTUBY. 3 IHIIMMU aKLIEHTaMHU,
ajie aHAJIOTIYHMUM MiJXOJIOM JI0 MO€IHAHHS Hapa-
TOJIOTI1 13 CyYaCHUMH TEOpisMHU 3 IHIIUX JUCLU-
1w1iH, 3HaiioMuTs 1. Bpykc y npaui «Reading for
the plot», MOCHIIKYIOUN TUISXH, 32 JOTIOMOTOIO
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SKUX KJII0YOBI aCIEKTH HapaTHBY 1 HApaTHUBHICTb
€ TCUXOJIOTITYHO MOTHUBOBAHMMU Ta KOTHITUBHO
omparboBanuMu [Brooks]. [Tormsamu C. Yermena,
onyOiiKoBaH1 B JOpOOKy «Story and discourse:
Narrative structure in fiction and film» [Chatman],
BHUPaXXalOTh HApaTOJIOTrIYHY TEOPETUUYHY pi3HOMa-
HITHICTh IIUISIXOM HOBAaTOPCHKOTO 3aCTOCYBaHHS
Teopii OMoBiAL A0 PinbMYy, y TaKUi criocid nomyya-
041 TIOCTCTPYKTYPaNIiCTCHKHUI TOBOPOT A0 inmep-
MEKCMO0B020, KOHMEKCMHO20 Ta KOSHIMUBHO2O0
MiAXOMIB A0 HApaTUBY — TPHOX KIFOUOBHUX ACIEK-
TiB, SKi JOMIHYIOTh y il cdepi noTenep.

C. UYermeH BiJ3HaYa€ BAXKIMBHHA TeEpexif
BIJl JIITEpaTypu A0 KIHO sIK 00’€KTa HapaTUBHOI
Teopii 3 moBepHeHHsAM 10 Ilmatona i Apwucto-
Tens. Bin cepilo3Ho cmpuiiMae ApHCTOTENS SK
HapaToyiora, a He sK MPOCTO SK IM’sl, BiJl SIKOTO
NOTPIOHO BIAMOBHUTHCSA, 3BEPTAIOUUCH TAKOXK 1 JI0
HENIOJIKIB, 1 10 YCHiXiB HapaTOJIOTIYHOI iHTYImii
AHTUYHOTO BYEHOrO. SIK pe3ynbTar, IOCHIIHUK
KHJ]a€ BUKJIIUK TeOpii mepcoHaka, MpecTaBIeHIN
B «Iloetumi» 1 mpoGneMi 3aCTOCYBaHHSI apUCTO-
TEJIIBCBKOI €TMKU 1O Cy4aCHHX TEKCTIB Ta KOH-
tekcTiB. C. UeTmeH mo3Hadae cBOE (yHIaMEH-
TaJbHE HAyKOBE OaueHHs, 3asBIISIIOUM: «JUIsI MEHE
BHU3HAYAJIbHUM MIAXO0M € apHCTOTEIBChKa Jya-
JiCTUYHA 1 CTpyKTypanmicTcbka Tpaauiis» [Chat-
man : 89-108], moB’s3aHa 3 MUHAMIKOIO iCcTOpIi
(¢p. histoire) Ta muckypcey (anri. discourse), €0
(rpewu. praxis) Ta ii 300paskeHHAM (CIOKETOM) (Tpell.
mythos). Buenuii mnpencraBnsie (opMasiCTUUHY
O1HapHiCTh (hadynu Ta CIOKETYy SIK BITHOCHO MpH-
MITHBHOI Mopemi HapatuBHOI cTpykrypu [Chat-
man : 9]. Ha aymxy C. Uermena, Apucrorenb
OKpECIIIOE€ TPUCTOPOHHBOIO MOJIENb, SIKA CKJIa-
JAETBCSL 3 MIME3HUCY eNIEeMEHTIB 1 Aiil peasbHOro
cBiTYy (Tpem. praxis), iX (GopMyBaHHS B OCHOBHY
JiHIAHY onoBiaHY (opMmy (rpe. logos), mo 3abe3-
neyye Marepiai ass nepeOynoBH 1 CHHTE3y B KOH-
KpeTu3oBaHui croxer (rpen. mythos) [Chatman
: 19]. V posyminni C. YermeHa CTPyKTypamicTH
MpaliolTh 3 MOJAEIUIIO OINOBIII, SKa PO3MIIANAE
nofii, TpanchopmoBaHi B icTopito (¢p. histoire)
yepe3 BUKOPUCTAaHHS MOBH, 1 111 MOJIIi TEpeTBOPIO-
IOTHCSI Ha CIOKET 3a JOIOMOTOI0 OIepariii auc-
Kypcey (aHri. discours), a00 «MOyCy NMPE3eHTAL1»
[Chatman : 43]. OOGroBopror4YM HApPaTOIOTIYHI
KOHILIETILIT ePCOHaXKa, BIH CTBEPUKYE: «APHUCTO-
TeNb, (opMasliCTH Ta JEsIKi CTPYKTYypajicTH M-
MOPSAIKOBYIOTh TNEPCOHAXKA CIOKETOBI K (DyHK-
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mito» [Chatman : 113]. Busnanas C. YermeHnom
BaXKJIMBOCTI KOHTEKCTY Y HapaTojorii He BU3HAYae
HOro BJIACHOTO HAPaTOJOTIYHOIO MiXOAY «KOH-
TEeKCTHUM». BueHM KpUTUYHO CTaBUTHCS 10 KOH-
TEKCTHOTO MiAX0my, 3ampornonoBanoro M. IIpart
[Pratt], 6. Cmit [Smith] i T. Jlsiituem [Leitch]
Ta 3ayBaxKye, I[0 HApATOJIOTis TIOBHHHA BWUBYATH
HapaTUBU «SIK BepOaslbHI aKTH, 110 CKIAAAI0ThCA
3 TOTO, 1[0 XTOCh PO3IMOBia€ KOMYCh 1HIIIOMY IPO
Te, mo cTtanocs» [Smith : 227-228]. C. YermeH
HAJIa€ yBaru BUBYCHHIO OTOBiMl K KOMYHIKAaTHB-
HOTO aKTy y MeXax 1CTOpii Ta TUCKYypCy, 3BepTaro-
YHUCh J0 CTPYKTypati3my, y SIKOMy HapaTHB TaKOXK
OCMMHCIIIOBAaBCS SIK KOMYHIKAaTUBHUN MOBJICHHE-
BUi akT. KOHTEeKCT 3 momisiAy ynTaya noB’ s;3aHui
3 (1) iioro monepeHIMHU 3HAaHHAMH a00 MEPEKOHAH-
HSIMU IIO/I0 XPOHOJIOT 1 MO/Tii, OTPUMAHHMX 3 1HIITUX
JUKepell, BKIIIOYAloUuH 1HII po3noBial; (2) 3Hailom-
CTBOM 3 I'PaMaTHKOI0 MOBH, SKOIO IIsl PO3IMOBIIb
npecTaBiieHa (4acy Ai€CiiB, MPUCTIBHUKY Ta Ji€-
MPUCITIBHUKOBI pedeHHs ); (3) yCBiIOMIICHHSIM Tpa-
JLIT CTUIIIO Ta JKaHpy OMOBiAl; (4) 3HaHHAMHU Ta
MEPEKOHAHHSAMH, 1110 OXOIUTIOIOTH KYJIBTYpHI MpH-
NYLIEHHS MI0/I0 3arajbHUX Ta KOHKPETHUX THIIIB
pedeil Ta BiTIyTTsI «JIOTiKM» 9acOBOi i IPUIMHHO-
HACJIIIKOBOI MOCIIIOBHOCTI; (5) CIpUHHATTEBUMU
MpOIECaMHU, 3aJIiTHUMH B OIIPAIFOBAHHI OTIOBi1 5K
Buay iHdopmariii [Alber, Olson].

C. YerMeH MNOB’sA3y€ KOHTEKCT B HapaToJorii
3 peNATHUBI3MOM (BIAHOCHICTIO MK 00’€KTaMu Ta
NpoIlecaMu, YMOBHICTIO 3MICTy Mi3HaHHs); TOOTO
«peNSATHBI3M BIIACTUBHUI PO3YMIHHIO HAapaTHBIB,
a He 1X aHami3y i1 TakcoHomizarii» [Chatman : 89].
Orxe, y Takuil croci6 C. YeTMeH BU3HAE BIUIMB
cTpykrypainictiB-nonepenuukis: 1.  Tomoposa
(OyB 3artikaBneHUl Y KOHTEKCTHIA TUHAMII TTOJTi-
o6nocrti B onosizni) [Todorov]; /Ix. Kamnepa (pos-
IJIsI1aB KOHTEKCTHI BUMAJKU «KOHBEHIIIT Ta HaTy-
pamizamii» 'y «CTpyKTypasliCTChKI TOETHIII»)
[Culler] i XK. XKenerra (cTBEpIKyBaB, IO Kyib-
TYPHI IPUITYIIEHHS Ta KOHBEHIII1, 3a/1i5H1 10 onpa-
IIOBaHHS OMNOBIJI, ampiopi BiAOOpaXkarTh Cyc-
HUIBHO-ICTOPUYHI, KOHTEKCTHO-3aJI€KHI YSIBICHHS
npo 3arainpHuil 3mict onosial) [Genette]. Ilpouec
KOHTEKCTyai3amii y3rofKyeTbCsl 3 apUCTOTENIB-
CBKHMH YSBJICHHSMH IPO MMOBIPHICTB: «iA€0J0-
ri€r0 HUHI MO)KHA Ha3BaTH CYKYIIHICTh IEPEyMOB,
SKi CKJIa/Jaf0Th OJTHOYACHO 1 OaueHHS CBITY, 1 CHC-
temy» [Hardison, Golden]. Otxe, y po3ymiHHI
C. YermeHa, «KOHTEKCT» CTOCY€ETHCS 3araJIbHOCTI,
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Tpanuiii, CEeHTEeHIi (CyIKeHHs) Ta MPEeCYnO3MIIil
(monepeHbOro MPUMYIIEHHS) — MEePLUIOYEProBUX
YMOB, 110 JTO3BOJISIFOTH PO3ITi3HABATH 1 OTPAIlLOBY-
BaTH XyJAOXHIH TEKCT SIK OTIOBiIb.

C. UerMmeH BKa3zye Ha Te, 110 ApPHUCTOTENb, SIK
dopmanicTd Ta CTPYKTYpaJliCTH, PO3yMi€, IIO
CIOKET 3MIHIOE XPOHOJIOTIYHUN TIOPS/IOK, a «IIPH-
POIHa» MOCIIOBHICT OMOBI/II CIIOTBOPIOE JIOTIKY
BUKJIQJy Ta MOCIIJOBHICTh NPHUYUHHO-HACIIIKO-
BUX 3B’s3kiB. Ha nymky C. YermeHna, mocTCTpyK-
TYPaJICTChKI YSBJIEHHS IIPO KOHTEKCTHE <(JIyXKe
OnM3bKi 10 MPaBIONOAIOHOCTI, CTapOJaBHBOIO
3BEPHEHHS J10 MMOBIPHOTO, a He akTuuHOoroY. Lle,
CBOEIO0 YEProl0, «IOSCHIOE TEXHIKY, SKOI YHUTad
«3aIOBHIOE» MTPOTAJIMHU B TEKCTI, TMiTAIITOBYE i1
HUX MOfii Ta Oy TTs, 100 OTPUMATH Y3TOJKEHE IT1JIeH
BIZIMIOBIZIHO JI0 TOTO, IO 3/1a€ThCs WMOBIpHUM a00
peanictuuauM [Chatman : 49]. CroxxeTHa THIIOJO-
rist ApucToTelns I'pyHTyBajlacsi Ha €Toci (CIOXKeTi)
1 10JT1 IOTO TOJIOBHOTO Tepost. 3aJIeKHO Bijl B3aEMO-
i1 CIO’KETY 1 TOJIOBHOTO TepOst, 3’ SBISIETHCS IIICThH
OCHOBHHUX TUIIB CIOKETY (ApHCTOTEIH 0OTOBOPIOE
TIIBKY YOTHPHU 3 HUX ), KOXKEH 3 IKUX M€ CBiil oco-
ONMMBUI BIUIKB.

OTtxe, Tumosnoriss ApuUCTOTENs 1ACHTUIKYE
ctoker [Hardison, Golden : 179-185], y sxomy:
(1) xopormmmii Tepo¥i 3a3Ha€e HEBAYi, M0 IOPYIITYE
HMOBIPHICTB» 1 00paka€e NOYYTTS CIIPaBEAIUBOCTI
yuTaya; (2) TuXoJil 3a3Ha€e HEBAAYl, 1 UATa4 Bij-
YyBa€ «3aJ0OBOJICHHS, OCKUIBKH ICHY€ CIpaBeaJIu-
BicTb»; (3) Tepoii 3 HeoIikaMu 3a3Ha€ HeBadi, 110
BUKIJIMKAE 5Kallb 1 CTpax yuTaya; (4) auxoxdiit nocs-
rae ycIixy, [0 «IOpYUIye BiAIYTTs HMOBIPHOCTI»
1 oOpaka€ TOYYTTS CHPAaBEAJIUBOCTI YHUTA4a;
(5) xopommii repoit 1ocsrae ycrixy — «BUKIHKA€E
MOYYTTS] MOPaJIBHOTO 3aM0BOJIEHHs»; (6) repoi
3 HEeIOJIKaMH THMYaCcOBO 3a3Ha€ HEBJAYi, ajie Horo
«OCTaHHE BMIIPABAAHHA € 3a/JI0BUIBHUMY, TAKUM,
110 MO100AETHCS YNTAYEBI.

YTiM, 111 CEOXKETH1 THUMH, 00YMOBJICHI aHTUYHOIO
THUIOJIOTIERO0 TTepCcoHaxa (OKpecieHoi B «Putopuii»
ApucroTens), MalOThb CEHC y THX (TEOPETHYHHX)
TEKCTaxX 1 KOHTEKCTAaX, JIE TaKi MOHSITTS SIK «100pe»
<> IOTaHO», «TEPOi» <> WIMXOMI», «IUIIXET-
HICTBY > «HHIICTb», «YCIIX» <> «HEBJaua» ode-
BHHI i1 4ITKO BU3HAYEHI, TOOTO B aHTUYHIH OITOBIII
Ta apami. OJHAK «CBIT Cy4acHOI XyIOXHBOI JIiTe-
patypH Ta KiHO, IKUH CTaBUTh IiJl CYMHIB LIHHOCTI
CYCHIILCTBA, HE € TBO3HAYHUM, YOPHO-01TMM, abu
MOBEPHYTHCA 10 0a30BOi AUXOTOMIi APHCTOTEIS
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[Chatman : 92]. OTox nepcoHaxi He TOBUHHI TTOBO-
JIUTUCS] 1 PO3MOBIISITH BIJMOBIHO /10 TPHHIIMITIB
HEOOX1THOCTI Ta IMOBIPHOCTI, 5IKi KEPYIOTh CIOKe-
tom [Hardison, Golden : 32-36], a 3000B’s13aHi
«ynomiOHWTHCS YuTadam». ToOTO BOHM MArOTh
OyTH SIK Ti, KOTO aBTOP OIOBIJII MparHe po3uysuTH,
BUKJIMKATH JKaJICTh 1 CTpax, CUMIATIIO /10 3MaJIbo-
BaHMX [EPCOHAXKIB.

SIx BucHOBOK, jia C. UeTMeHa KOHTEKCTHHI
OiAX1J 10 HapaTuBy (30KpeMa SK 3ayBaXKylOTb
M. Ilpart, b. Cwmir i1 T. JIsiiTy) € moMuiIKOBUM 32
YMOBHU pO3MEXYBaHHs IOHATH «(popma Ta KOH-
TEKCT», «IPOoIeC 1 MPOAYKT». 32 BIACHUM «apucC-
TOTENIBCBKUMY» CTUJIEM KOHTEKCTHOCTI BIH TIy-
MauuTh KOHTEKCT 1 CTPYKTYpy SIK HEPO3PHUBHO
MO€HAHI 1 po3yMie€, IO yClI HapaTUBHI omnepauii
€ B3aeMornoB’s;3auuMu. C. Yermen 6epe Bix Apuc-
TOTENsI «KOHTEKCTHI» MpPOOJIeMH HapaToIorii, 110
€ TIOCTCTPYKTYPATICTCHKUM TPUHIUIIOM, OJHAK
BBaXkae, IO (MOCT)MOAEPHI «KOHTEKCTHI» Mpo-
O7eMH TIOBMHHI BMHTH 3a MEXI aHTMYHOI Teopii
HaparuBy [Bordwell et al.]. KontekctHe Timyma-
YEHHs BeJIe TEOPil0 HApaTUBY JI0 BasKJIMBOT BIXH Ha
HUIAXY i1 HOCTCTPYKTYPaJICTCHKOTO PO3BUTKY. SIK
nepexoHyinBo aeMoHctpye C. Jlancep, mo3akoH-
TEKCTHA TpaMaTHKa CIIOCO0IB MOOYJI0BU OIOBII,
MponaroBaHa CTPYKTypajiCTaMH, € HEIpUHHST-
HOI0, OCKUIBKM BHM3HAY€Hl HapaTHBH IIOB’s3aHI
3 myOmiyHMM Ta/ab0 TNPUBATHUM JTUCKYPCOM.
B anTnuny 100y TekcTu Oynu BiOKpEMIIEHI Bif
iXHIX KOHTEKCTIB 3 METOIO MOUIYKY YHIBepCalbHOI
rpaMaTHK{ OMOBIJI: «IEepIll MPAaKTUKU HapaTo-
J0rii BIZOKPEMIIIOBAJIM TEKCTU 3 KOHTEKCTY, 1100
BIJTHAITH 3Ha4yIll CTPYKTYpH Hapatusy» [ Warhol,
Lanser].

3Bajkal0ud HA HOBITHE KOTHITHBHE YSBIIEHHS
PO PyX CIOXKETY 1 POJIb YMTadya, MOCTCTPYKTypa-
JICTChKA NCUXOJMHAMIUHA TeOpis HapaTuBy (mapa-
JUTMaTHYHA JWHAMIKa OTOBIiNi, y AKiii OakaHHS
(anrn. desire) untaya € PyUIidHUM MOA0 PYXY
CIOXKETY), BIAI3EpKAIIOE TPAIUIiifHy OIOBiAb
[Brooks : 90]. Binrak monens Hapatusy I1. Bpykca
1 cloKeTy Brepiie c(hopMyIb0oBaHa APUCTOTENIEM.
Cnouarky II. Bpykc TiIbkM YMOBHO MNpHITyCKae,
10 HOTro «KOHLEMIisl CIOKEeTy cyMicHa 3 Apwuc-
TOTENIBCBKUM PO3YMIHHSM CIOXKETY», Ky PO3BU-
HyJIU GOPMaICTH Ta CTPYKTypanicTi. PyHaaMeH-
TaJbHOO 17e€10, 3 oy I1. bpykca, € BuU3HaHHS
HapaToJorii apUCTOTEIIBCHKOIO TEOpi€lo,
y SKI CIOKET BHU3HAYA€ «IUHAMIKY HapaTHBY»,



AkagemiyHi cTygii. Cepisa «'ymaHiTapHi Haykn», Bun. 1, 2023

1 TOMy came BiH € CIIOCOOOM PO3yMiHHSI HApaTHUBY
[Brooks : 10]. Jns II. Bpykca, sk 1 nias Apucto-
TeJIs, CIOKET IOJISTae B INTYYHIH MEepecTaHOBII
CIOKETHUX eIMI30/iB 1 MOJid B IIIICHY €IHICTB,
B SKi € modaTok, cepeauHa i KiHeub. OKpim
MOBTOPIOBAHOI'0 HArojocy Ha «IOYaTKOBI, cepel-
WHI Ta 3aKiHYEHH1», TIOMIYaeMO TYT BiATIOBITHUI
1 HE MEHII BYKITMBUH aKIEHT Ha aM’sITi Ta CIIpuid-
HATTI. HapatuBHa nuHaMika mam’aTi BiJirpae
HEeBIJUIbHY ponb y ncuxoanamituul I1. Bpykca
100 PO3YMIHHSI HAPATUBHOI AMHAMIKN Oa)kKaHHs
(anrn. desire) [Brooks : 58]. Haronoc Ha cnpuii-
HATTI Ta PO3yMiHHI OMOBIJI JOIA€ KOTHITUBHOTO/
MICUX1YHOTO BUMIPY 1J1€5IM 111010 TOOYIOBHU CIOKETY
y tepmiHax «Iloerukm» Apwucrorens [Brooks
64]. 3anmponoHoBaHa JOCIIIHUKOM MOJENb Hapa-
THBHOI JUHAMIKH € CBIAYEHHSIM TOTO, 1[0 CIOXKETH
€ He MAaCHBHO OTPUMAHMMH, 2 AKTUBHO OIPALbO-
BaHMMM — BU3HA4YCHI HAPAaTUBHI CTPYKTYpH aKTHU-
BylOTh 1 (opmyrots i mponecu. I1. Bpykc He
3arepevye IyMKy ApHUCTOTENs PO Te, 10 HaliBaXk-
JIMBILIOKO 3 IIUX CTPYKTYP € CIOXKET, yacoBa 1 Tele-
ornoriyHa (Tpen. teleios — ‘3aKIIIOYHUHN, TOBEpIIe-
HUI’, TOOTO yCi MPOLIECH € peai3ali€lo Hanepes
BU3HAYEHOI METH) apXiTeKTypa SKOTO YTBOPIOE
y3TOJKEHICTh, 10 Oyae M0Oy10BaHa 3 IUCKPETHHX,
METOHIMIYHHX, CIO)KETHUX OIWHHUIL Ta 1X CHH-
Te3y MiJ Yac po3ropTaHHs onosial. I B po3ymiHHi
I1. Bpykca, 1 y po3yMiHHI ApHCTOTEJNs KiHIIEBOIO
METOI0 KOTHITUBHOTO Tpoliecy (IpoLecy YNTaHHS)
€ KyJIbMiHallig, pO3B’s3Ka, MOMEHT BHU3HAHHSA
(rpeu. anagnorisis; aHII. recognition), y SIKOMY
yuTad «ymizHae» ¢(aldyny sk TpaHCc(HOPMOBAHHM
CIOKET OIOBIAAHHA YM Ka3Ku Ta Hajdae (peTpo-
CHEKTHUBHOTO) 3MiCTy/CMHCITy HApaTUBY B IILJIOMY.
ITonpu Te, mo II. bpykc B momanemioMy He po3-
MpaInboBye€ ifIei, OKpecIeHnx y mpami «Reading
for the ploty, BIH IpONIOHY€E BaroMy TyMKY IIO/0
BA)XXJIMBOCTI CIIPUMHATTS T4 PO3YMIHHSA y KOHTEK-
CT1 KOTHITUBHOT'O JOCIIIKEHHS OMMOBIII.

IcTropuynmii Ta comianbHUN KOHTEKCTH, BiIO-
BiJlaJIbHI 32 (hOpMyBaHHsI NOOYJOBH Ta CIIPUHHATTA
Teopii HapaTWBY BUSBIAIOTHCS HE MEHII 3HAYY-
MMM, HIK T1 KOHTEKCTH, 1110 (OPMYIOTh CTPYKTYpPY
okpemux omnosizeil. Hapatonoriune nociimkeHHs
«Oaxanns B HapatuBi» T. ne Jlayperic akiieHTye Ha
TOMY, III0 «ICTOPUYHHUIY, HAPATOJIOTIYHUN MOTIISAA
Ha HapaTHBHI CTPYKTYpHU Ma€ MOCTYNHUTUCS Mic-
[eM crpoOi MOCTKIACHUYHOTO IMOHATTS HapaTHBY,
110 TOB’sI3aHMIA 13 Cy0’€KTOM 1 HOTO CIIPUHHATTSIM
abo 3aNeXHICTIO BiJ] COLIAJbHOTO 3aKOHY 3Ha-
YEHHS; TAKOXK OXOIUTIOE TpaHchopMailiHi eexTH,
CTBOpEHI Y IPOIIECi YUTAHHS Ta MPAKTUKU TUChMa
[de Lauretis : 105-106]. Ognak HaiiyacTimie Iii
3yCHJUISI 3HIBEIbOBAHI IHTETPATUBHUM 1 TPaIUITii-
HUM MOIVISIIOM Ha HapaTuBHICTb. [lapamokcanb-
HUM € T€, [0 TOTPH METOMOJIOTIYHUA BIAXiA Bij
TIOHATTS CTPYKTYpHU Ta Oa’kaHHS HAOIM3HTHUCS IO
Ipollecy PO3yMiHHS, TEOPETHUYHI CIPOOH HOBOTO,
MOCTKJIACUYHOTIO OCSATHEHHS HAapaTUBY 3aBepIIly-
IOTBCSl JleicTOopH3alliero cy0’exTa (3anepedeHHsIM
¢daxTiB KIACUYHOI MOETUKH) i, y TaKHid crocio,
yHIBepcalizaii€ero mporecy onoBii.

BucnoBku. [lepion nocrcrpykrypanismy y Teopii
HapaTHBY IPUBEPTAE yBary JOCIHIIHUKIB 10 CUHEp-
TETUYHOT B3a€EMOJil aHTUYHOCTI Ta Cy4YacHOCTI,
CyO’€KTMBHOTO Ta 00 €KTHBHOTO, CTPYKTYpPHOTO
Ta EKCTIIEPUMEHTALHOIO, BIJIMOBOIO Bijl HiTKOTO
MIME3HCy iif, BU3HAHHSIM Ba’KJIMBOCTI KOHTEKCTY
(KyJIBTYpHOTO, JIHIBICTUYHOIO, KOHLENTYaJILHOTO,
ICTOPHYHOIO), 3amIMONIEHHAM Yy CyO €KTUBHHH CBIT
MIEPCOHAXKIB, MPOBOKYIOYM HEOJHO3HAYHICTh Ta HEO-
JTHOPIHICTh YUTAIBKOTO CHPHHHATTS, aKLEHTYIOUH
Ha pOJIi IOMUCITIOBaHHS. 3 1HIIOrO OOKY, 3BEpPHEHHS
70 KJIACHYHUX CTPYKTYPHHMX KAHOHIB BCTAHOBIIIOE
MeXi HOPMaTHBHOCTI, HAPAaTUBHOCTI Ta e()eKTUBHOCTI
3alydeHHs1 CyO €KTHBi3MY. Ponb  mOCITiTHHITBKIX
TPOIIENYp, CKEPOBAHKUX y OiK KOTHITHUBI3MY, HOJISTAE
y HPOTYKTUBHOMY TIO€IHaHHI HOBITHBOI €KJIEKTUKH
METO/IiB, 3aCHOBAHMX HA KJIACUYHUX NPUHIHIIAX.
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NARRATOLOGY: POSTSTRUCTURALIST UNDERSTANDING OF FICTIONAL TEXT

The article aims to study the theory of narrative in general and narrative as a literary text with reference to classical,
Aristotelian poetics in the poststructuralism period. The presented research emphasizes the importance of addressing
the concepts of narrative theory (or the science of storytelling): “history” (histoire) and “discourse” (discourse), “action”
(praxis) and “plot” (mythos), their role in the reinterpretation of narrative categories. The relevance of the proposed
research lies in the development of the poststructuralist direction of narratological research, arising in connection with
ancient ideas about literature, aimed at involving cognitive theories, but not denying the theoretical foundations laid out
by Aristotle.

The research reveals the importance of categories of narrative, such as “character”, “plot”, “action”, “context” in
the works of S. Chatman and P. Brooks. The mentioned categories are analyzed as a positive/negative action of the character
in the dynamic unfolding of the plot, which becomes possible due to the active cooperation of the reader — his desire
to understand fictional events. Thus, on the one hand, narrative categories are traditional, providing a normative,
objective structure, and on the other hand, they tend towards subjectivity, individual perception and interpretation.
Fictional texts of modernism and postmodernism distinguish the events and characters of the narrative in terms
of categories “good <> bad” — a characteristic feature is the psychologization of the prose, giving ambivalent
signs to the depicted events, focusing not on the dynamics of the action, but on the inner world of the characters.
The poststructuralist approach emphasizes the role of the reader as an active participant in the communicative
(author — text < reader) and cognitive process (narrative <> plot < interpretation of the plot). Poststructuralism
does not develop as an antithesis to structuralism advanced by J. Genette, A.-J. Greimas, T. Todorov: on the contrary,
the universal structure of the narrative and its categories are expanded along the lines of cognitivism, involving a number
of mental processes: perception, understanding, reasoning and awareness. At the same time, the narrative is a source
of embodiment of the author’s experience, an author’s fictional “model”, projected as reader knowledge.

Key words: poststructuralism, narrative, character, plot, action, cognitivism.
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LEXICO-SEMANTIC CHARACTERISTICS OF THE ENGLISH TERMS OF THE
PROFESSIONAL LANGUAGE OF POWER ENGINEERS (TRANSLATION ASPECT)

In the rapidly evolving field of power engineering, effective communication and collaboration among professionals
across the globe are vital for addressing the world’s energy challenges. This article presents an in-depth analysis of the lexico-
semantic characteristics of English terms in the special language of power engineers, with a focus on the translation
aspect. Our research explores specialized vocabulary, semantic relations, contextual dependence, technical concepts,
idiomatic expressions, standardization, regional variations, and the multidisciplinary nature of the field, highlighting
the complexities and nuances associated with translating technical terminology in this domain.

We identify several challenges faced by translators, such as ambiguity, neologisms, culture-specific terms, abbreviations,
and the need for a strong grasp of the underlying technical concepts. To address these challenges, we propose strategies
for enhancing the translation process, including employing subject-matter experts, encouraging collaborative translation,
managing terminology, and pursuing continuous professional development.

By providing a comprehensive analysis of the lexico-semantic characteristics of power engineering terms and offering
practical strategies for translators, our research contributes to bridging linguistic barriers in the field, fostering a greater
understanding of the unique linguistic landscape, and promoting more effective global collaboration. The prospects for
further research in this area are promising, with potential investigations into comparative analysis, machine translation,
language evolution, domain-specific training, cross-disciplinary collaboration, and cultural and regional factors. In
pursuing these avenues, we can continue to enhance our understanding of the lexico-semantic characteristics of power
engineering terms and support the global pursuit of clean, reliable, and sustainable energy solutions for the future.

Key words: lexico-semantic characteristics, technical terminology, semantic relations, contextual dependence,
idiomatic expressions, terminology management.

Introduction. In today’s increasingly inter- its distribution and consumption. As global col-
connected world, the field of power engineering  laboration in this domain expands, the need for
plays a critical role in powering our lives, from  clear and effective communication among pro-
the generation and transmission of electricity to  fessionals becomes paramount. In this article,

84



AkagemiyHi cTyaii. Cepisa «'ymaHiTapHi Haykn», Bun. 1, 2023

we delve into the lexico-semantic characteristics
of English terms used in the special language of
power engineers, with a particular focus on the
translation aspect.

We will explore the intricacies of technical jargon,
common terminologies, and the underlying seman-
tics that govern the language used by power engi-
neers. Furthermore, we will examine the challenges
faced by translators in conveying the precise meaning
of these specialized terms across various languages
and cultures. By providing a comprehensive analysis,
we aim to equip both power engineering profession-
als and linguists with a deeper understanding of the
unique linguistic landscape of this vital field, ulti-
mately fostering more effective communication and
collaboration on a global scale.

Analysis of previous studies. The analysis
of previous scientific studies related to the lex-
ico-semantic characteristics of English terms in
the special language of power engineers and their
translation reveals a rich body of research that has
informed and inspired our work. [Murphy & Pym]
Here, we discuss the contributions of most nota-
ble scientists whose findings have significantly
impacted our understanding of this field:

Brian Mossop’s research on revising and edit-
ing for translators has emphasized the importance
of understanding the specialized language in tech-
nical domains, including power engineering. His
work has highlighted the need for both linguistic
and technical proficiency in translation to ensure
accuracy and clarity.

Sue-Ellen Wright’s studies in the field of ter-
minology management have provided valuab-
le insights into the systematic organization and
standardization of terms in specialized domains.
Her work has informed our approach to managing
power engineering terminology for more efficient
translation processes. [Wright : 536-548]

Ingrid Meyer’s research in specialized trans-
lation, particularly in scientific and technical
domains, has demonstrated the importance of
understanding the lexico-semantic characteristics
of terms and the contextual factors that affect their
translation. Her work has informed our exploration
of the contextual dependence of power engineering
terminology.

Mona Baker’s extensive research in transla-
tion studies, including her work on corpus-based
approaches, has shown the value of using large-

85

scale, representative data sets to analyse special-
ized language. Her methodology has influenced
our approach to examining power engineering ter-
minology and identifying patterns and challenges
in translation. [Baker]

Peter Newmark’s seminal work on translation
methods has provided a valuable framework for
understanding the various strategies employed by
translators in tackling technical terminology. His
insights have guided our recommendations for
strategies to enhance the translation process in the
field of power engineering.

Daniel Gile’s research in translation process
analysis and his development of the Effort Model
have provided valuable insights into the cogni-
tive aspects of translation, particularly in techni-
cal domains such as power engineering. His work
has informed our understanding of the challenges
faced by translators when dealing with specialized
terminology and has guided our recommendations
for strategies to improve translation processes and
facilitate more effective communication in the
field. [Gile]

Maria Teresa Cabre Castellvi. Cabre’s research
in the field of terminology theory and its applica-
tion to specialized languages has contributed signif-
icantly to the understanding of the lexico-semantic
characteristics of terms in various domains, includ-
ing power engineering. Her work has informed our
approach to analysing the semantic features of
power engineering terms and their relationships
with one another. [Cabre Castellvi]

These scientists’ contributions have laid the
foundation for our research and have shaped our
understanding of the complexities and nuances
associated with translating technical terminology
in the special language of power engineers. By
building on their insights, our work aims to further
advance the field and promote more effective com-
munication and collaboration among power engi-
neering professionals worldwide.

Presentation of the main material of the
research. To provide a comprehensive analysis of
the lexico-semantic characteristics of the English
terms used in the special language of power engi-
neers, our research methodology involved a sys-
tematic examination of various sources, including
textbooks, scientific articles, technical documenta-
tion, and online resources. This analysis allowed
us to identify patterns, challenges, and nuances
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associated with the translation of power engineer-
ing terminology.

1. Terminology Classification.

In our analysis, we categorized power
engineering terms into several thematic groups,
such as electrical generation, transmission,
distribution, and consumption. This classification
facilitated a better understanding of the semantic
relationships between terms and their role in the
field of power engineering.

2. Semantic Features.

We explored the semantic features of power
engineering terms, identifying common patterns
and unique characteristics. We found that many
terms possess multiple meanings or connotations,
depending on their context, which can create
challenges for translators. Additionally, we
observed a high degree of technical specificity
and interdependence among terms, making it
essential for translators to have a strong grasp of
the underlying concepts.

3. Translation Challenges.

Our research revealed that translating power
engineering terms is a complex task, as it requires
not only linguistic expertise but also a deep
understanding of the field’s technical concepts.
Some of the challenges identified include:

— Ambiguity: Terms with multiple meanings
can lead to confusion if not translated accurately,
impacting the overall clarity of the translated text.

— Neologisms: New terms and concepts
are constantly emerging in the field of power
engineering, making it necessary for translators to
stay up-to-date with the latest developments.

— Culture-specific terms: Some terms may

be unique to a specific cultural or geographical
context, necessitating careful adaptation during
translation.
Abbreviations and acronyms: Power
engineering relies heavily on abbreviations and
acronyms, which can be challenging to translate
without losing their intended meaning.

4. Strategies for Effective Translation.

To overcome these challenges, we proposed
several strategies to enhance the translation
process:

—Employing subject-matter experts: Translators
with a background in power engineering can better
understand the technical nuances and provide more
accurate translations.
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Collaborative translation: Encouraging
collaboration between translators and power
engineering professionals can ensure that
translations are both linguistically accurate and
technically sound.

— Terminology management: Developing and

maintaining a comprehensive glossary of power
engineering terms can serve as a valuable resource
for translators, enabling them to work more
efficiently and accurately.
Continuous professional development:
Translators should regularly update their knowledge
of the power engineering field, participating in
industry conferences, workshops, and online
forums to stay informed about new concepts and
terminologies.

Through this in-depth analysis, we have shed
light on the lexico-semantic characteristics of
English terms in the special language of power
engineers and the challenges associated with their
translation. By adopting the strategies proposed,
translators and power engineering professionals
can work together to foster more effective commu-
nication and collaboration in this rapidly evolving
field. [Chen & Wang]

In this section, we present the main material of
our research on the lexico-semantic characteristics
of English terms in the special language of
power engineers, focusing on translation aspects.
We discuss the key findings from our analysis,
highlighting the various factors that contribute to
the complexity of translating power engineering
terminology.

1. Specialized Vocabulary.

Power engineering employs a highly specialized
vocabulary that reflects the technical nature of the
field. Our research identified several core areas of
terminology, including:

— Generation: Terms related to the production
of electricity, such as power plants, turbines,
generators, and renewable energy sources.

— Transmission: Terminology associated with
the transportation of electricity over long distances,
including high-voltage lines, transformers,
substations, and grid systems.

— Distribution: Terms related to the delivery of
electricity to end-users, such as distribution lines,
circuit breakers, switchgear, and metering.
Consumption:  Terminology connected
to the utilization of electricity, including load
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management, demand response, energy efficiency,
and smart grids.

2. Semantic Relations.

In the context of power engineering, many
terms exhibit semantic relations, such as syn-
onymy, antonymy, hyponymy, and meronymy.
Understanding these relationships is crucial for
translators, as it helps to ensure the accuracy and
clarity of translated texts. [Stepanova : 387-392]
For instance, recognizing that alternating current
(AC) and direct current (DC) are antonyms allows
translators to avoid potential misunderstandings in
their work.

3. Contextual Dependence.

Our research revealed that the meaning of
power engineering terms often depends on the
context in which they are used. For example, the
term /oad can refer to the amount of electricity
being consumed at a specific point in time, the total
demand on an electrical system, or the electrical
device consuming the power. This contextual
dependence can pose challenges for translators, as
they must discern the intended meaning in each
instance to ensure accurate scientific translation.

4. Technical Concepts and Principles.

A thorough understanding of the technical
concepts and principles that underpin power
engineering is essential for accurate translation.
Our research highlighted several key areas where
this knowledge is particularly important, such as:

—Electrical circuits and components: Translators
must be familiar with the functioning of various
electrical elements, including resistors, capacitors,
inductors, and transformers.

— Power system analysis: Knowledge of
concepts like load flow, fault analysis, and stability
is necessary for understanding and translating
complex power engineering terminology.

— Control and protection: Understanding the
principles of control systems and protective
devices, such as relays and circuit breakers, is
critical for accurate translation in this domain.

5. Idiomatic Expressions and Collocations

Our research also delved into the presence of
idiomatic expressions and collocations in the special
language of power engineers. These linguistic
constructs, which involve the combination of terms
that form a specific meaning when used together,
can pose unique challenges for translators. For
example, phrases like step up transformer, load
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shedding, and power factor correction may require
specialized knowledge and understanding of the
field to be accurately translated.

6. Standardization and International Termi-
nology.

In an effort to facilitate global communication
and collaboration, power engineering has seen
the development of standardized terminology and
international guidelines. Organizations such as the
International Electrotechnical Commission (IEC)
and the Institute of Electrical and Electronics
Engineers (IEEE) play a crucial role in establishing
and maintaining these standards. Translators must
be familiar with these standardized terms and the
associated guidelines to ensure their translations
align with internationally accepted nomenclature.

7. Regional Variations and Dialects.

The global nature of the power engineering
field also gives rise to regional variations and dia-
lects in technical terminology. These differences
may manifest in the form of alternative spellings,
word choices, or phrasings.

Here are a few examples of regional variations
and dialects in power engineering terminology:

Spelling Variations: Some terms may have
different spellings in American and British Eng-
lish. For example, meter (American English) vs.
metre (British English) when referring to a meas-
uring device, or gauge (American English) vs.
gage (British English) when referring to a device
that measures pressure, temperature, or electrical
parameters.

Word Choice: Different regions may use dis-
tinct terms to describe the same concept. For exam-
ple, ground (American English) and earth (British
English) both refer to the electrical connection to
the earth for safety purposes. Another example is
line (American English) vs. cable (British English)
when referring to the conductor used for electrical
transmission and distribution.

Phrasings: Regional variations may also be
found in the phrasing of certain terms. For exam-
ple, power outage (American English) and power
cut (British English) both describe a temporary loss
of electricity supply. Similarly, switchyard (Ameri-
can English) and switching station (British English)
refer to the same facility used for connecting and
disconnecting electrical circuits in a power system.

Terminology specific to a region: In some cases,
technical terms may be specific to a particular
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region due to historical, technological, or regulatory
reasons. For instance, the term balancing authority
is specific to North America and refers to an entity
responsible for maintaining the balance between
electricity supply and demand within a defined area.
In contrast, the term distribution network operator
(DNO) is commonly used in the UK to describe the
company responsible for the operation and mainte-
nance of the electricity distribution network.

These examples demonstrate the importance of
being aware of regional variations and dialects in
power engineering terminology when translating
technical texts. By recognizing and accommodat-
ing these differences, translators can ensure that
their work is relevant and comprehensible to the
target audience, fostering more effective commu-
nication among power engineering professionals
worldwide. Translators must be conscious about
these variations and adapt their translations accord-
ingly to ensure that their work is relevant and com-
prehensible to the target audience.

8. Multidisciplinary Nature

Powerengineeringis inherently multidisciplinary,
intersecting with fields such as electronics, computer
science, and mechanical engineering. As a result,
translators may encounter terminology from these
related disciplines when working with power
engineering texts. Familiarity with the broader
context of these interdisciplinary terms is essential
to provide accurate translations that accurately
convey the intended meaning.

By presenting this main material, our research
offers valuable insights into the lexico-semantic
characteristics of English terms in the special
language of power engineers. By taking into account
the specialized vocabulary, semantic relations,
contextual dependence, and technical concepts,
translators can enhance their understanding of
this field and improve the accuracy and clarity
of their translations, facilitating more effective
communication and collaboration among power
engineering professionals worldwide.

By examining additional aspects, our research
further emphasizes the complexity of the special
language of power engineers and the various fac-
tors that translators must consider when working
with this technical terminology. Through a com-
prehensive understanding of these lexico-semantic
characteristics and a commitment to continuous
learning, translators can help bridge communica-
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tion gaps and promote collaboration among power
engineering professionals across the globe. [Ibra-
himova : 398-404]

Conclusions. In conclusion, our research on the
lexico-semantic characteristics of English terms
in the special language of power engineers has
provided valuable insights into the complexities
and nuances associated with translating technical
terminology in this rapidly evolving field. By
examining various aspects, such as specialized
vocabulary, semantic relations, contextual
dependence, technical concepts, idiomatic
expressions, standardization, regional variations,
and the multidisciplinary nature of the field,
we have highlighted the challenges faced by
translators and proposed strategies for enhancing
the translation process.

To foster effective communication and collabora-
tion among power engineering professionals
worldwide, it is crucial for translators to have
adeep understanding of the field's technical concepts,
stay up-to-date with new developments, and be
familiar with international standards and regional
variations. By employing subject-matter experts,
encouraging collaborative translation, managing
terminology, and pursuing continuous professional
development, we can ensure more accurate and
consistent translations of power engineering texts
across languages and cultures.

Ultimately, this research contributes to bridging
linguistic barriers in the power engineering
domain, fostering a greater understanding of the
unique linguistic landscape and promoting more
effective global collaboration. As the demand for
clean, reliable, and sustainable energy continues to
grow, the ability to communicate and collaborate
efficiently across borders becomes ever more
critical to addressing the world's energy challenges
and realizing our shared goals for a brighter, more
sustainable future.

The prospects for further research in the
field of lexico-semantic characteristics of English
terms in the special language of power engineers
are both promising and essential, given the rapid
advancements and increasing global collaboration
in this domain. As our research has laid the
groundwork for understanding the complexities of
translating power engineering terminology, there
are several areas where future investigations could
contribute to the ongoing development of this field:
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Comparative Analysis: A comparative analysis  translations and improved communication among
of power engineering terminology across different  professionals in the industry.
languages could provide valuable insights into the Cross-disciplinary Collaboration: Investigating
similarities and differences in the lexico-semantic  the intersection of power engineering with other
structures, enabling more effective cross-linguistic ~ related disciplines, such as renewable energy,
communication and translation. smart grids, and energy storage, could offer

Machine Translation: With the continuous a broader perspective on the linguistic landscape
advancements in machine translation and artificial ~ and translation challenges in these increasingly
intelligence, exploring the efficacy and limitations  interconnected fields.
of these technologies in translating power Cultural and Regional Factors: Further research
engineering texts could pave the way for more into the impact of cultural and regional factors on
efficient and accurate translation processes, while  power engineering terminology and translation
also identifying areas where human expertise practicescouldhelpaddresspotential communication

remains indispensable. barriers and promote a more inclusive understanding
Language Evolution: Monitoring the ongoing  of the global power engineering community.
evolution of power engineering terminology, By pursuing these prospects for further research,

particularly in response to emerging technologies  we can build upon the foundation established in this
and innovations, will be crucial for maintaining  study and continue to enhance our understanding of
up-to-date  resources for translators and  the lexico-semantic characteristics of power engi-
professionals in the field. neering terms. In doing so, we contribute to foster-

Domain-specific Training: Developing and  ing more effective communication and collaboration
evaluating domain-specific training programs for = among professionals in this vital field, ultimately
translators to enhance their knowledge and skills  supporting the global pursuit of clean, reliable, and
in power engineering could lead to more accurate  sustainable energy solutions for the future.
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JEKCHKO-CEMAHTHUYHI XAPAKTEPUCTUKH AHIJIIVICBKUX TEPMIHIB
®AXOBOI MOBHM EHEPTETHKIB (IIEPEKJIATAIILKHI1 ACITEKT)

Y raiy3i eHepreTHKH, sIKa IBUJIKO PO3BUBAETHCS, €PEKTHBHE CIIUTKYBAHHS Ta CIIBIIPALS MiXK TPpo(eCcioHaNIaMHU B yChOMY
CBITI € JKMTTEBO BAXJIMBHUMHU /IS BUPIIICHHS CBITOBUX CHEPIreTHYHMX NMPoOIeM. Y CTaTTi NPEeACTaBICHO MOITHOICHHI
aHaJi3 JIEKCHKO-CEMAHTUYHMX XapaKTepPUCTHK AHITIHCHKUX TEPMIHIB CrieliadbHOI MOBHM €HEPIeTHKIB i3 aKIECHTOM
Ha IepeKiafalbkoMy actekTi. Hamie AOCTiIKEeHHS BUBYAE CIELIANbHY JEKCHKY, CEMAHTHYHI 3B’S3KH, KOHTEKCTHY
3aJIeKHICTh, TEXHIYHI KOHIIEMIIi, 11I0MaTU4H]1 BUpa3H, CTAHAAPTHU3AIII0, PEriOHANbHI Bapialii Ta MDKAUCUUILTIHAPHUH
XapakxTep ramy3i, MiIKpPeCIOYr CKIAJHOCTI Ta HIOAHCH, 1T0B’sI3aHi 3 TIePeKIIaloM TEXHIYHOT TePMIHOJIOTI B il ramys3i.

Mu Bu3HauaeMo KijibKa MpoOiieM, 3 SKUMH CTHUKAIOThCS MepeKaagadl, IK-0T ABO3HAYHICTh, HEOJIIOT13MH, KYJIBTYPHO-
crienQiuHi TEpMiHK, adpeBiaTypH Ta HEOOXIAHICTh YITKOTO PO3yMIHHSA OCHOBHHX TEXHIYHUX KoHIemii. 11100 mogonatu
Il BUKJIUKH, MU TPOTIOHY€EMO CTpaTeri'l' BIOCKOHJICHH MPOLIECY MEPEKIIay, 30KpeMa 3ai1ydeHHs eKCTIepTiB-(axiBIIiB,
CTIPHSIHHS CITIBIIPAIli IPA Hepemam VIIpaBJIiHHS TEPMIHOJOTIEO Ta Oe3mepepBHII podeciHHmit PO3BHTOK.

Hapmatoun BceoCsDKHHIN aHANi3 JIEKCHKO-CEMAHTHYHUX XapaKTEPHCTUK CHEPreTHYHIX TEPMIHIB i TPOTOHY04H
MPaKTAYHI CTpaTerii ays nepeKnaﬂaqlB Halle JIOCKTI/PKEHHS CIPHUSE TONOJNAHHIO JIHTBICTUYHHX Oap’epiB y ramysi,
crpuse Kpamomy PO3YMIHHIO YHIKaJIBHOTO JIIHIBICTHYHOTO naHama(pTy Ta crpusie OB e(beKTI/IBHlH TI00aNbHIH
cmBnpaul HepCHeKTI/IBI/I MONANBIIMX JIOCTIKEHb Y IiH Tamy3i 0araTooOiloui, 3 MOTEHIIHHUMHU JOCTiKSHHIMH
MOPIBHSJIBHOTO aHaNi3y, MAIlMHHOTO MEpeKiaay, €BOMIOLii MOBH, CHELiali30BAHOTO HABYAHHS, MIKAMCUUILTIHAPHOL
ciBMpali Ta KyJIbTypHHUX 1 perioHanbHuX (hakTopiB. BiuBUarouu 11i HAMPSIMKH, MU MOXKEMO HPOJIOBKYBaTH MOTHUONIOBATH
HaIlle PO3yMIHHS JICKCHKO-CEMaHTHIHHUX XapaKTEPUCTUK CHEPreTUYHUX TEPMIHIB i MATPHUMYBATH [OOANBHE MPArHEHHS
0 YUCTHX, HAIHHUX 1 CTaINX EHEPTeTHYHHUX PIlICHb I MAHOYTHBOTO.

KimouoBi ciioBa: JeKCHKO-CEMaHTUYHI XapaKTEPHCTUKH, TEXHIYHA TEPMIHONOTISA, CEMAHTWUYHI BiJHOIICHHS,
KOHTEKCTHA 3aJIC)KHICTh, 11I0MaTHYHI BUPA3H, YIIPABIIHHS TEPMIHOJOTIE.
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BATATOKOMITIOHEHTHI TEPMIHU ®PAHIIY3bKOI'O OCBITHBOI'O JUCKYPCY:
CTPYKTYPHI i IEKCUKO-CEMAHTHUYHI XAPAKTEPUCTHUKH

CTaTTIO NPUCBAYCHO PO3MIISTY OCHOBHUX CTPYKTYPHUX XapaKTEPUCTUK 0AraTOKOMIIOHEHTHUX TEPMiHIB (DpaHITy3bKOT
TepMiHOCHCTeMHU OCBiTH. IIpoaHanizoBaHO NOHATTS «OXHOKOMIIOHEHTHI TEPMiHM» Ta «0araTOKOMIIOHEHTHI TEPMiHI».
BuoxpemieHo 0CHOBHI Ta crenudidHi CTPyKTYpHI MOZEII TePMiHiB (hpaHITy3bK0i CHCTEMH OCBIiTH. J{0CIiDKEHO rinepo-
TiMOHIMIYHI BITHOIIEHHS M)XK OTHOKOMIIOHEHTHUMH (MaJIOKOMIIOHEHTHUMH) Ta 0araTOKOMIOHEHTHUMH TepPMiHAMHU.

PozBuTok 0iab-AK0i ramy3i 3aKOHOMIPHO MPU3BOAUTH IO PO3BUTKY 11 TEPMiHOCHCTEMH, MPOCTi (OIHOKOMIIOHEHTHI)
TePMiHH-CJI0BA TIOCTYNAIOTHCS MICLIEM CKJIaJAHUM (0araTOKOMIIOHEHTHUM) TePMiHaM-CIOBOCIIONYKaM, sIKi pecTaBiIeHi
BUTbHUMH Ta HEBUIBHUMH CIIONYYEHHSAMH CIIiB, TEPMiHaMH-(Ppa3eonori3MaMy 1 HaBiTh TepMiHAMU-pEUCHHSIMH. TepMiHu
CYYacHOI (ppaHITy3bKOi CHCTEMHU OCBITH XapaKTePU3YIOThCS IETATbHICTIO Ta PO3TaTyKEHICTIO, Y HUX MPOCTEXYETHCS TCH-
JICHIIiS BiJOOPa3UTH SKOMOTa OLIbIIE XapaKTEPUCTHK BIIIOBITHOTO MOHSTTS.

Cepell HAUMOMIMPEHINIUX CTPYKTYPHUX MojieNield (paHIly3bKNX aHATITHYHUX (0araTOKOMIIOHEHTHHX) OCBITHIX Tep-
MiHIB MOYKHa BHOKPEMHTH JIBOKOMITOHEHTHI, TPHKOMIIOHEHTHI Ta YOTHPHKOMITOHEHTHI. [0JI0BHY MO3MIIiI0 B HaratokoM-
MOHEHTHOMY TepMiHi HalyacTile 1ocijae IMEHHHK, IO BIAOBIIAE 0COOIUBOCTAM (hpaHIly3bKoi rpaMaTuku. Jpyrum 3a
HOIIMPEHICTIO KOMITOHEHTOM € IIPUKMETHHK. YOTHPUKOMITOHEHTHI TEPMiHH NTPECTABIAIOTH 0arato BapiaHTIB MOEJHAHHS
IMEHHMKIB Ta MIPUKMETHHUKIB; CKJIAJHAKAMU TaKUX TEPMIiHIB 1HOII MOXYTh OyTH iHIII caMOCTiiiHi yacTuHH MOBH. Tpa-
TUISFOTHCS TAKOXK HAJICKIIA IHI KOMIUIEKCHI TEPMiHH, 1[0 MICTATH A0 AECATHOX CKIAHHUKIB, @ B OKPEMUX BHUIIAIKaX HABITh
Oinbme. Mixk OHOKOMIOHEHTHUMH Ta 0araTOKOMIOHEHTHUMH OCBITHIMU T€pPMiHAMM MAIOTh MICLIE Pi3HOMAHITHI rime-
PO-TIMOHIMIYH1 BiJHOLIEHHS, 10 A03BOJISIIOTh OTPHMATH YSABICHHS PO YITKO OPTraHi30BaHy, PO3BUHEHY Ta PO3TallyKeHY
CHCTEMY HOMiIHOBaHHUX MOHSTB.

JocnimkeHHs CTPYKTYpH 0araTOKOMIIOHEHTHUX TEPMIHIB Ta CEMAaHTHYHHX BiTHOIICHb MiX HOTO KOMIIOHEHTaMH
€ B)KJIMBUM CKJIATHUKOM 1X KOMIUIEKCHOTO aHaIi3y, o 3a0e3Ieuye po3yMiHHS 3aKIaICHIX Y X TepMiHax cMuciiB. e
HaOyBa€ aKTyaJIbHOCTI Yepe3 TUHAMIYHUIA PO3BUTOK OCBITHBOT TEPMIHOJIOTII.

KuarouoBi ci10Ba: TepMiHOJIOTIS OCBITH, TEPMIHH-CIIOBOCIIONYYEHHS, CTPYKTYpHA MOJIENb, KOMITIOHEHTH, T1lIepO-TiIo-
HIMIYHI BiJHOILIEHHS.

ITocTanoBka npodaemu. Ha Bcix eranax 310-  TepMiHOJNOTIO cepu OCBITH OIHUM 13 HAWOUIBII
OyTTS OCBITH, a TaKkoOX Yy Mexax mnpodeciiHOi  IiKaBUX 00'€KTIB JIHIBICTHYHOTO JIOCIIIKCHHS.
JUSUTBHOCTI JIFOAM TIOCTIMHO HaOyBalOTh HOBUX 3aragpHOBIJIOMO, IO BUOKpeMIICHHS cdepu
3HaHb 1 BMiHb, MapajelbHO BIAKPUBAIOUM JUI  3aCTOCYBaHHS TepMiHa Ta BHSIBJICHHS YacTOT-
cebe cnenudiyHUNA CIOBHUK OCBITHBOI ranmysi. Ik~ HOCTI HOro BXKHMBaHHS B CIICI[iali30BaHUX TEK-
1 camMa cucTemMa OCBiTH, METO/IM Ta YMOBH BUKJA-  CTaX MOJICTIIYE BimOip TEPMIHIB JUIs aHATi3y Ta
JIaHHS/HaBYaHHS EBOJIOLIIOHYIOTh 3alexHOo Big  onucy [L’Homme]. Illono Tepminonorii ocBITHROT
3MiH y CYCHIBCTBI, I/l BIUIMBOM OCBITHBOI IOJNI-  cepH, TO iICHYIOTh NIEBHI 0COOIMBOCTI ii PyHKITIO-
TUKA a00 3 OISy HAa TBOPYMHU TMOTEHINAN y4W-  HYBAHHS, SIKi JCIHIO 3aBaXKarOTh i1 OLIBIIT 200 MEHIII
Tels/BUKIanada. BianmoBigHO, y ckiaai TepPMIHO-  yCmimHi# ctanmaptusaiii. Cepe nux 0coOaMBOC-
Jorii OCBITH Ha BCIX eTamax i pO3BUTKY NOBOJI T BapTO 3a3HAYMTH CKJIAJHY CTPYKTYpy camoi
4acTo crnocrepiraeMo 3MiHu. Lle 3yMOBIEHO AMHA-  rayry3i OCBITH i, BIANOBIHO, CKIQIHICTD 1 TU(Y3-
MIYHMMH HPOIIECAMHU Ha BCiX PIBHSAX OCBITH, 0  HUU XapaKTep OCBITHBOTO CIIOBHHKA. Tak, BEJIMKa
CTBOPIOE IIUPOKE MOJE AJIS JOCHIKEHb 1 pOOMTh  KIUIBKICTh OCBITHIX TEPMiHIB CydacHOT (paHIly3b-
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KO MOBH XapaKTepHU3YIOThCS I€TAIbHICTIO Ta 3HAa-
YHOIO PO3Tally’KEHICTIO, MPU IbOMY HPOCTEXY-
€TbCS TEHJCHIIA BiOOpa3UTH B Ha3Bl sIKOMOTa
OlIblIIe XapaKTEPUCTUK 3aKiary, MOCcaau, Oprany,
seuina. Hanpuknan:

Commission de la formation et de la vie univer-
sitaire — KoMicig 3 Ooprasizallii HaBUYaHHS Ta YHi-
BEPCUTETCHKOTO KUTTS;

Conseil national de [’évaluation du systeme
scolaire et des établissements publics — Hartio-
HaJIbHA paja 3 MUTaHb eKCIIePTU3H MIKUIBHOI CHC-
TEMH Ta JIEPKABHUX 3aKJIA/IiB;

Contrat de plan régional de développement des
formations et de [’orientation professionnelles —
perioHajIbHUHN IU1aH PO3BUTKY MpodeciiHol 0CBITH
Ta Opi€HTAIlIT;

Observatoire national de [’insertion profession-
nelle des diplomés de |’enseignement supérieur —
HaIllOHAJIbHA HAIVISI0BA paja 3 MUTaHb npodeciii-
HOI 1HTerpalii BUITyCKHHUKIB BULIOi OCBITH;

Chef du service de l'inspection générale de
l’administration de [’éducation nationale et de la
recherche — Ha4aJILHUK CITy>KOU TOJIOBHOI 1HCIIEK-
1i ynpaBIiHHS HALlIOHAJILHOI OCBITH 1 HAYKH.

AHaJi3 ocranHix myomikauii. locmimkeHHs
cneunikd MOJENIOBaHHS TEPMiHIB, BHOKpEM-
JICHHS OCHOBHHUX CTPYKTYpHHX MoOJiesiell € HeoO-
XIIHUM CKJIQJHUKOM iX KOMIUIEKCHOTO aHali3y
i1 00OB’S3KOBMM JUIl PO3YMIHHS CIIelianTi3oBa-
Hoi MOBU Ti€l un Tiel cpepu. CTpyKTypi Mequy-
HUX TEPMiHIB (PAHILYy3bKO1 MOBH MPUCBSATHB CBOL
pobotu XK. Bocci; cepen 3aranbHUX AOCITIIKEHb
3 TepmiHo3HaBcTBa M.-K. JIbom nmpuninsna ysary
CTPYKTYypi TepMiHiB iHpOpMaTHKK Ta aHaTi3yBasia
TEPMIHOTBOPYI MOXIJIUBOCTI NMPUKMETHHKIB, Jdiec-
JIB Ta MPUCTIBHUKIB. Takox HAYKOBII JOCIIJIKY-
BaJIM CTPYKTYpPY TEpMiHIB apXeoJorii, ICUXO0JIOrii,
minreictuku (E. XKakei, JI. Kicrep, M. Mapkon),
MibkHaponHoi TopriBmi (M. ®. Bbonamonna Tta
I1. dpacci).

MeTa po3BiiKM — Ha OCHOBI KOPITyCY Ii0OpaHuX
MPUKIIAIB IpOoaHalli3yBaT i OMUCaTH CTPYKTYpHI
0COOMMBOCTI  0araTOKOMIIOHEHTHHX  TEPMIHIB
(paHIly3bKO1 TEPMIHOCUCTEMH OCBITH.

Bukian ocHoBHoro Mmarepiamay. IlomiTHuit
PO3BHUTOK (PpaHIy3bKOi CHCTEMH OCBITH Ta i
aKTHBHE BKJIIOUEHHS 10 MDKHApOTHHMX OCBITHIX
MPOIIECIB MPU3BOAUTH 10 30UTBIICHHS KiJIBKOCTI
TEPMiHIB ¥ yCKJIaaHEHHS TXHBOI cTpyKTypH. [Ipo-
CT1 TepMiHu (méthode, brevet) Ta CAHTETUYHI Tep-
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MiHU (postsecondaire, suggestopédie) mocTyma-
IOTBCSl MICIIEM aHAJITUYHUM, OCKIIBKU BOHU BXKE
HE 3/1aTHI 3aJI0BOJILHATH NOTpeOu npodeciiinoi Ta
HayKoBO1 KOMYyHiKa1ii. OZHUM 13 HaHIPOTYKTUBHI-
IIMX CTIOCOOIB IOMTOBHEHHS TEPMIHOJIOTI] € aHaJIi-
TUYHA JAepUBAllis, SKa MOJsArae y TBOPEHHI CKiIajie-
HUX HOMiHaIi# — TepMinocnonyk [[Ipomuk : 65].

VYci HasBHI TepMiHM MOXXHA TOMITUTH Ha JBi
BEJIMKI TPYINH: OJHOKOMIIOHEHTHI Ta OaraTokom-
noHeHTHi. M.-K. JIboM fae iHImMiA BapiaHT Ha3BU
IIUX TPYI: MPOCTI TepMiHU (simple, uniterme) Ta
CKJIaJIHI TepMiHU (terme complexe, multi-terme)
[L’Homme]. 3po3ymisio, MO OXHOKOMIIOHEHTHi
TEPMiHU CKIAJAI0THCS 3 OJTHI€T IEKCUIHOT OTUHHII],
a J10 CcKJaxy 0araTOKOMIIOHEHTHHX TEPMiHIB BXO-
IATh KiIbKa JIEKCMYHUX oauHuIb [/’ saxoB, Kusk,
Kynenbko : 89]. OMHOKOMIIOHEHTHI TEPMiHH, IO
BHUPaKaIOTh MPOCTI MOHSATTA, BIAIIPatOTh FOJIOBHY
pOJIb y CTaHOBIJIEHHI OyIb-SKOi TEpMIHOCHUCTEMHU.
VY nporueci po3BUTKY Taity3i BiJOyBaeThCsl KOHKpe-
THU3AI1is IOHSATb, 3aBISIKH YOMY 30111y €THCS Kb~
KICTb KOMIIOHEHTIB y TepMiHi. OJJTHOKOMIIOHEHTHI
TEPMIHH TaKOXX HA3WBaIOTh TEPMiHAMHU-CIOBAMHU
ab0 OTHOCIIIBHUMHU TepMiHaMHU. [0 HUX HalexaTb
HETIOX1/IHI CJI0Ba, MOXIi/IHI, CKJIaJHi, abpeBiaTypu.
[IpocTi HENOXi/1HI TEPMIHU HE YTBOPIOIOTH OCHOBY
CJIOBHUKOBOTO THI3/Ia, ajie CIYTYIOTh 0a3010 IS
YTBOPEHHSI HOBHUX CIiB. bararokoMImoHeHTHi Tep-
MIiHH TPEACTABIAIOTH TEPMIHU-CIOBOCIIONYYEHHS
ab0 TepMIHOJNOrIYHI clioBocnony4YeHHa [Byc],
10 BKJIIOYAIOTh BUIBHI CIOJyYeHHs, HEBIJIbHI
CIOJYYEHHsI, TEepMiHHU-()Pa3eoori3Mu, TepMiHU-
peueHHs (HANpHKIAN, BIHCHKOBI ab0 CHOPTHBHI
KoMaHAM). Taki TepMiHM HE JIMILIE HAa3UBAIOTh Ta
TEPeHITIIOI0Th TIOHATTS, BOHH TaKOX CHCTEMa-
TU3YIOTh NTApaIUrMaTH4UH1 BIJHOIIEHHS MK HUMH,
BiZIOOpaXyIOUM CHCTEMHI 3B’SI3KM OJMHUIb KOH-
KpPETHOI TepMiHOCUCTEMH. [1i1 KOMITIOHEHTaMHU MU
PO3YMIEMO CaMOCTiifHI 9acTWHHW MOBH ab0 3Ha-
Yyl CKJIaJHUKU TepMiHa.

BpaxoBytoun oco0nuBoCTI (paHIly3bK0oi MOBH,
cepell KOMIIOHEHTIB Ha mepuioMy Micui (y mperno-
3MIIi1) HaYaCTIIEe 3HAXOAUTHCS IMCHHUK: COnven-
tion de formation, enseignement a distance, centre
de formation et de recherche, évaluation natio-
nale périodique, établissement d’enseignement du
second degré, conseil académique de |’éducation
nationale. 11. Jlepa Ha3uBa€ IMEHHUK YaCTHHOIO
MOBH, SIKii TIpU3Ha4eHO HaOyBaTH CTaTyCy Tep-
MiHa, OCKIJIbKM BOHA JJO3BOJISIE TO3HAYATH TMTOHATTS
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[Lerat]. M. T. Kabpe cTBepmxye, 10 KUIBKICTh
IMEHHUKOBUX TEPMIHIB Yy CHEI[iaJli30BaHUX MOBax
3HAYHO TEePEeBaKA€ TMOPIBHSIHO 3 MPUKMETHHKO-
BuMH Ta niecaiBauMmu [Cabré Castellvi; Cabré
Castellvi & Lorente Casafont]. 3a BcTaHOBICHOIO
B MOBO3HABCTBI Kiacu(ikaii€, cepea CTpyk-
TYpHUX Mojened (GpaHIy3bKHX aHaJIITHYHUX
(6araTOKOMIOHEHTHHMX) OCBITHIX TEPMIHIB MOXHA
BHOKPEMHTH JBOKOMITOHEHTHI, TPUKOMIIOHEHTHI,
YOTUPUKOMIIOHEHTHI Ta 0araTOKOMIOHEHTHI 0e3
YTOYHEHHS KUTBKOCTI CKJIQJHHKIB.

KinpkicTh CKIaZHUKIB 0araTOKOMIIOHEHTHHX
TEpMiHIB OCTaHHBOTO THITy MOXE BapilOBATHCA
B 5 1o 8: délégation aux relations européennes
et internationales et a la coopération, direction
générale de |’enseignement supérieur et de l'in-
sertion professionnelle, observatoire national de
’insertion professionnelle des diplomés de [’ensei-
gnement supérieur, cycle préparatoire au concours
d'acces au corps des professeurs de lycée profes-
sionnel.

JIBOKOMIIOHEHTHI TEPMiHOCIIONyYEHHSI MaroTh
Take BUpakeHHs (1e N — IMEHHHK, A — IPUKMET-
HUK): a) N+N: cycle d’enseignement, charte des
programmes, objectif de formation ; 6) N+A:
scolarité obligatoire, communauté éducative,
etablissement public. Monens N+A BU3HAETHCS
HaNOUIBII TPONYKTUBHOIO Y (paHIly3bKii TepMmi-
HOJIOT1{ B3araJi.

JUis TPUKOMIIOHEHTHUX TEPMIHIB XapaKTepHi
BIANOBIAHI CTpykTypu: a) N+A+N : stratégie
nationale de recherche, schéma prévisionnel
des formations; 6) N+N+A : zone d’éducation
prioritaire, section de techniciens supérieurs ;
B) N+N+N : conseil de perfectionnement des for-
mations, controle des connaissances et des apti-
tudes; t) N+A+A : formation initiale et conti-
nue, méthode pédagogique innovante. Ilepuii n1Bi
MOJIeJIi TepeBaXkaroTh B OCBITHIN TEPMIHOCHCTEMI.

[TocTynose 301IbIIIEHHS] KOMIIOHEHTIB Y TEpMi-
Hax JIOT1YHO MTPU3BOAUTH /10 301IIBIIIEHHS BapiaHTIB
ix moegHanHs. Take NPUIYIISHHS LIJIKOM ITiITBEp-
JDKYIOTh MOJIeNli YOTUPHUKOMIIOHEHTHUX TEpPMiHiB
crcTeMH OCBiTH. HalO1TbIII MOMIMPEHNMH € CTPYK-
typu Ty N+A+N+A : commissions nationales
d’évaluation spécialisées, service publique de l’en-
seignement supérieur. 3Ha4HO PifIIE 3yCTPIYAEMO
taki momeni: a) N+A+N+N : politique nationale
de création des diplomes; 6) N+*N+A+N : carte
des formations du second degré ; B) N*N+A+A :
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réseau des oevres universitaires et scolaires
r) N+N+N+A : commission de la formation et de la
vie universitaire ; 1) N+A+A+A : enseignements
théoriques, méthodologiques et appliqués. Monemni
tunty N+A+A+N (établissement public local d’en-
seignement ) Ta N+N+N+N (Programme pour
[’éducation de base en Afrique) He € YACTOTHUMHU.

Takox y mpoteci aHaizy (pakTUYHOTO MaTepi-
ay Oynv BHSIBIIEHI OKpEMi MOJIEINI cepell YOTHPH-
KOMITOHEHTHUX Ta 6araTOKOMIOHEHTHUX TEPMiHIB.
VY rpyni 4OTHPUKOMITIOHEHTHHUX TEPMiHIB 1€ CTPYK-
Typu 3 IHIIMMHU 4YacTUHAMHU MOBH: éléves allo-
phones nouvellement arrivés (N+N+Adverbe+A).
V rpyni 6araTOKOMIOHEHTHHX TEPMIHIB 1ie Haj-
CKJIagHI KOMIUIEKCHI TEpMiHH, M0 MicTATh 10
1 OinbIIe ckmamHuKiB: Institut National Supérieur
de formation et de recherche pour I’éducation des
jeunes Handicapés et les enseignements Adaptés,
Certificat d aptitude professionnelle pour les aides
spécialisées, les enseignements adaptés et de la
scolarisation des éléves en situation de handicap.

Mix OZHOKOMIIOHEHTHUMH (MaJOKOMIIOHEHT-
HUMHM) Ta 0AaraTOKOMIIOHEHTHUMH T€PMiHAMH CHC-
TEMHU OCBITH CHOCTEPIraeEMo pi3HOMAaHITHI rinepo-
TIMOHIMIYHI ~ BIJHOIIEHHS, IO BiZOOpa)karoTh
YiTKO OpPTaHi30BaHy, PO3BUHEHY Ta PO3TalyXeHY
cuctemy moHsATh. [IlIupoko mpencrasiena mpocra
rinepo-TiMoHIMisl, TIMOHIMU y TaKUX CTPYKTypax
MEPEBAKHO CTAHOBJIATH MEPEJIiK BUAOBUX HA3B JI0
rinepoHima: diplome — diplome d’établissement,
diplome d’études supérieures, diplome national,
diplome de licence, diplome de master ; carte
des formations — carte des formations du second
degré, carte des formations professionnelles ini-
tiales, carte des formations supérieures.

Takox y AOCTiAKyBaH1i TEpMIHOJIOTII € TOBOJI1
HNOUIMPEHUMHU  TiMepo-TIMOHIMIYHI  BiHOIIECHHS
3 MOCJIIIOBHUM a00 JIAaHIIOTOBUM MIANOPSIIKYBaH-
HaM: établissement — établissement pédagogique,
établissement d’ éducation spéciale, établissement
de recherche, établissement public — établissement
public d’enseignement supérieur, établissement
public de recherche, établissement public a carac-
tere scientifique, culturel et professionnel.

Oxpemi Tinepo-rinoHiMi4HI KOMIIEKCH MaloTh
KUJIbKa PiBHIB WIEHYBaHHS. Y HUX MPOCTEKYIOThCA
pi3H1 THIH 3B'3KiB, TOOTO YTBOPIOIOTHCS KOMOIHO-
BaHi MapajurM, 10 J03BOJSIOTH 3pO3YMITH PO3-
TOPHYTY CTPYKTYpy IOHATTS 1, BIATOBIAHO, Tep-
MiHa: conseil — conseil d’administration, conseil
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de perfectionnement des formations, conseil aca-
démique de ['umiversité, conseil de [’éducation
nationale (conseil départemental de |’éducation
nationale, conseil territorial de I’éducation natio-
nale), conseil supérieur (Conseil supérieur de
[’éducation, Conseil supérieur des programmes),
conseil national — Conseil national de |’évaluation
du systeme scolaire et des établissements publics,
Conseil national de [’enseignement agricole,
Conseil national de I’enseignement supérieur et de
la recherche — Conseil national de |’enseignement
supérieur et de la recherche artistiques et culturels.

[lomo moOymoBH TiMepo-TIMOHIMIYHUX BiTHO-
IIeHb, TO MOJKHA BiJI3HAYNTH NPEBAIIIOBAHHS B TEP-
MIHOJIOTI] OCBITH PSAJIIB 3 TINEPOHIMOM-IMEHHHKOM,
TITOHIMH JI0 SIKOTO YTBOPIOIOTHCS HUISIXOM J1071a-
BaHHs IMEHHHKa a00 NMPUKMETHUKA: classe — classe
d’accueil, classe préparatoire, classe préprofes-
sionnelle, classe d’adaptation, classe d’initiation;
brevet — brevet élementaire, brevet de maitrise, bre-
vet professionnel, brevet de technicien.

JIpyruM TOUMIMPEHHM THUIIOM € KOHCTPYKIIii,
y SIKUX TIMEPOHIM penpe3eHTOBAaHUH TePMiHOCIIO-

JTy4EHHSM, a TIMOHIMU (OPMYIOTHCS JI0AaBaHHIM
IMEHHUKA, MPUKMETHUKA 00 TEPMIHOCTIOITYYEHHS:
Unité d'enseignement — Unité d'enseignement en
classes maternelles, Unité d'enseignement et de
recherche, Unité d'enseignement et de recherche
d'éducation physique et sportive.

[Tpu 11boMy rinepoHiM Moxe OyTH MiKTraTy3eBUM
TEpMIHOM, a TIMOHIMU CTaHOBJIATH BJIACHE I'aTy3eBl
tepminn: Union nationale — Union nationale du sport
scolaire, Union nationale des associations de parents
d'éleves de l'enseignement libre, Union nationale
inter-universitaire, Union nationale lycéenne.

BucHoBku. bararokOMIoHeHTHI  TEpMiHHU
€ LUJIICHUMU MOHSATTEBUMH KOMILJIEKCaMH, 5Kl pea-
J3yIOTh CUCTEMY TOYHHUX MO3HaYeHb. CeMaHTUKY
CKJIaHOTO TepMiHAa MOYXHA BUBECTH 31 3HAYCHb
HOro KOMIIOHEHTIB, a BHYTpimHs (hopMma BimoOpa-
JKae lepapxito CTPYKTYPHHUX 3B SA3KiB, 10 1CHYIOTh
MiX Horo onuHUIIMHU. OCKIJTBKY OCBITHS TEPMiHO-
cucTema Hapasi epeOyBae B CTaHi aKTUBHOTO PO3-
BUTKY, TOJAJIBIIE JTOCHIKEHHS (HOPMHU W 3MicCTy
TEPMIHIB OCBITH HE BTPAa4ya€ aKTyaJbHOCTI i Kope-
JIFO€ 3 HAyKOBUMM 3aITUTAMU TaTy3l.
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MULTICOMPONENT TERMS OF FRENCH EDUCATIONAL DISCOURSE:
STRUCTURAL AND LEXICO-SEMANTIC CHARACTERISTICS

The article considers the main structural characteristics of multicomponent terms in French terminological system
of education. The notions of one-component terms and multi-component terms are analyzed. The main and specific
structural models of terms in French educational system are singled out. Hypero-hyponymic relations between one-
component (small-component) and multi-component terms are studied.

The development of any sphere naturally leads to the development of its terminological system; simple (one-
component) terms-words are not as frequently used as complex (multi-component) terms-phrases, which are represented
by free and unfree combinations of words, terms-phraseological units and even terms-sentences. Terms of modern
French educational system are characterized by diversity; there is a tendency to represent as many characteristics
of the corresponding concept as possible.

Among the most common structural models of French analytical (multicomponent) educational terms, two-component,
three-component, and four-component models can be distinguished. The main position in a multi-component term is
most often occupied by the noun that corresponds to the peculiarities of French grammar. The second most common
component is the adjective. Four-component terms represent many combinations of nouns and adjectives; components
of such terms can sometimes be represented by other notional parts of speech. There are also complex terms containing
up to ten components and in some cases even more. There are different types of hypero-hyponymic relations between
one-component and multi-component educational terms, which allows us to get the idea of a clearly organized, developed,
and branched system of nominated concepts.

The study of the structure of multi-component terms and semantic relations between its components is an important
issue of their complex analysis, which provides an understanding of meanings of these terms. This becomes relevant due
to the dynamic development of educational terminology.

Key words: educational terminology, terms-phrases, structural model, components, hypero-hyponymic relations.
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