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CTapIIMi BUKIaga4 kadeapu Teopii, MeTOAUKHA My3UYHOI OCBITH Ta
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KomyHaspHOT0 3aK1a/y BUIIOI OCBITH «JIYIIbKUI TTeIaroT1YHUN KOJIEIK»

BonuHcbkoi 001acHOT paju.

CraTTs mpuCBAYEHA BHCBITJIIEHHIO MPOOJIEMH BUKOHABCHKOI KYJIBTYpH
MalOyTHIX  y4YWUTENIB MY3UKH. AKTyaJbHICTh  JIOCHIIPKEHHS  3yMOBJIEHA
HEOOXIJHICTIO MOAAJBIIOTO BJOCKOHAJNEHHS (paxiBUs OCBITHBOI ChepH, B TOMY
YUCHIl 1 BYMTENS MY3MKHM B YMOBAaX 3pOCTaHHA NOTPeOM B KBali(PiKOBAHMX,
KOHKYPEHTHO3JJaTHUX  CIeliallicTax, 3 BHUCOKUM piBHeM  mnpodeciiiHol
KOMIIETEHTHOCTI, TeJarorax HOBOI TeHepalii. Y CTaTTi Ha OCHOBI PETEIbHOTO
aHai3y HAYKOBUX JIOCTIIKEHb OOTPYHTOBAHO  aKTYaJbHICTH JIOCHIIPKCHHS
3MICTOBOI CYTHOCTI TOHATTS «BHKOHABCbKAa KYJbTypa» MalOyTHbHOTO BUMTENS
My3ukd. JlocmimKyBaHe MOHATTS PO3TIIAJAETHCS B TICUXOJIOTO-TIEAarorigyHOMY Ta
METOJMYHOMY pakKypcax. MeTomoyioriss MOCHKeHHST 0a3yeThCs Ha 3acajax
0COOUCTICHO-IISUTBHICHOT'O, KOMIIETEHTHICHOTO MIJIXOAIB O MiArOTOBKU (haxiBIIiB
OCBITHROT cepu. 3MICTOBa  XapaKTEPHUCTHKA JIOCTIKYBaHOI  KaTeropii

3’SICOBY€TbCS Ha OCHOBI aHali3y TaKUX MOHATh: «KYJIbTYpa», «ICUXOJOrIYHa,



neaaroriyHa, XyAoXKHs, €CTeTHYHa, My3M4YHa KyJIbTypa». AKIEHTOBAaHO, UIO
TEPMIH «BUKOHABCbKA KYJbTYpa» BUUTENI MY3UKH KOPEIIO€ 13 BHUILEHA3BAHUMU
HNOHATTAMHU, PO3YMIETbCA SK BUIOBE CTOCOBHO TaKuX, SK «KYJIbTypay,
«mpodeciiiHa, menaroriyHa, My3uyHa KyJbTypa». Y CTaTTi BU3HAUEHO MPOBIIHI
HampssMM BUBYEHHS OOpaHOi TeMH MJOCHIKEHHS, a came: (imocodChKuid,
NICUXOJIOT1YHUH, MEeJaroriyHui. 3’sCOoBaHO, 1110 OCHOBOIO BUKOHABCHKOI KYJIBTYpH
€ JIATbHICHUH Ta OCOOMCTICHMHM acrekTd. KirodoBumu JerepMiHaHTaMU
BUKOHABCBbKOi ~ KyJbTypU BYHUTENs MY3UKH € BHCOKHH PpIBEHb HOTO
npogecioHai3My, CIPSIMOBAaHMM Ha IMOCTIMHE TBOpYE 3pPOCTaHHS, TOCKOHAJE
BOJIOAIHHS CHCTEMOK0 MY3WYHHUX 3HaHb, METOJUKOI MY3UYHOI MJiSUIBHOCTI;
c()OPMOBAHICTh MY3MYHO-ECTETHYHOIO CMaKy, TBOPYMX MOTpeO, IIHHICHE
CTaBJICHHS 10 HaJ0aHb KyJbTYypH B LIJIOMY Ta MY3HMYHOTO MHUCTeUTBa. Bukinamgau
K HOCI{ 1 TPAHCJIATOP KYJbTYpH BIJMOBIJAE 32 CTAHOBJIEHHS HOPM 1 LIHHOCTEH
3arajgbHOi i1 mpodeciiiHOi KyJIbTYypH B OCBITHBOMY HIpoOLECl. Y CTaTTi PO3KPHUTO
CYyTh KIIOYOBUX JETEPMIHAHT BUKOHABCHKOI KYJIbTYPH BUMTEIS MY3HKH,
BUOKPEMJIEHO YMOBH YCIIIIHOTO MpoIrecy ii (opMyBaHHA. 3pOOJICHO BUBAXKEHI
BHCHOBKH Ta HAKPECJICH1 MEPCIEKTUBU NOJANBIINX JOCI1KEHb.

KurouoBi cioBa: mnpodeciiiHa KyJabTypa, ICHUXOJOTIYHA, MYy3U4YHA

KyJIbTypa; BUKOHABChKA KYJIbTYypa, MPOQECIOHAII3M, YUUTEIb MY3HUKHU.

The article is devoted to highlighting the problem of performing culture
of future music teachers. The relevance of the study is due to the need for further
improvement of the specialist in the educational sphere, including the music
teacher, in the conditions of the growing need for qualified, competitive specialists
with a high level of professional competence, teachers of the new generation. The
article, based on a thorough analysis of scientific research, substantiates the
relevance of the study of the content essence of the concept of "performance
culture” of the future music teacher. The researched concept is considered from a
psychological-pedagogical and methodical perspective. The research methodology

Is based on the principles of personal-activity, competency-based approaches to the



training of specialists in the educational field. The content characteristics of the
studied category are clarified based on the analysis of the following concepts:
"culture”, "psychological, pedagogical, artistic, aesthetic, musical culture". It is
emphasized that the term "performance culture” of a music teacher correlates with
the above-mentioned concepts, understood as types in relation to such things as
"culture”, "professional, pedagogical, musical culture". The article defines the
leading directions of study of the selected research topic, namely: philosophical,
psychological, pedagogical. It was found that the basis of performance culture is
the activity and personal aspects. The key determinants of the performing culture
of a music teacher are: a high level of his professionalism aimed at constant
creative growth, perfect mastery of the system of musical knowledge, the
methodology of musical activity; the formation of musical and aesthetic taste,
creative needs, value attitude towards cultural assets in general and musical art.
The teacher as a carrier and translator of culture is responsible for the
establishment of norms and values of general and professional culture in the
educational process. The article reveals the essence of the key determinants of a
music teacher's performance culture, highlights the conditions for a successful
process of its formation. Considered conclusions are made and prospects for
further research are outlined.

Keywords: professional culture, psychological, musical culture;

performance culture, professionalism, music teacher.

IlocTaHOoBKAa HAYKOBOI MPOOJIEMHU.

JromuHa, sKa BXOIUTH Y COIlIaJbHE CEPEIOBHUINE SK ITOBHONPABHUI
cy0’€KT, TIOCTa€ Tiepesl BUOOPOM KHTTEBOI caMopeatizallii 3 0HOTO 00Ky, BOHA
peanizye cebe sK yHIKaJbHA 1HAMBIAYaJIbHICTh, 3 1HIIOTO - HAWIIOBHIIIE came
peanizoBy€EThCS y MPOQeCciiHIN JISTBbHOCTI.

ITocama «momuHa» 1 mocama «@daxiBelby B3a€EMOJONOBHIOIOTH 1
B3a€M030arauyioTh OJHAa OJHY, MPOTE 3aBXJAW BOHU € IUTICHUM SIBUIIEM,

MITOPSAIKOBAaHUM HAWMBHUIITUM IIHHOCTSIM.



VY upoMmy KOHTEKCTI ciymHow € mo3uilis pociigauii C.B. PoToBchkoi:
«bopMyBaHHSI HOBOI'O THWITYy IIMBLTI3allli, a caMe I1HHOBAI[IHHOTO, BHUMAarae
OHOBJICHHS MeTH, (QYHKIINA, BHU3HAUCHHS pe3yibTaTiB ocBith» [l, c.66].
CniB3ByuyHoto € nymka [.M. MenpHUK Tpo Te, IO «pe3yJbTaTaMU OCBITH CTa€
came JIOAWHA, 1i A0CBiA, copmMoBaHi OCOOMCTICHI Ta MpodeciiiHi SKOCTI» [2,
c.219]. Ilpodeciitne craHoBieHHs (axiBIl aBTOP PO3MNIALAE K Oe3mepepBHUI
IUISX CTAHOBJICHHS JIIOJICBKOI CYTHOCTI «OpTraHi30BaHOi CyOCTaHIlii, fKa BeJe
[iJIeCTIPSIMOBAaHY U CUCTEMATHUHY JISIIBHICTh 3 (JOpMYBaHHS cebe sIK 0COOUCTOCTI,
gk kBaniikoBanoro daxisisin[2, C.218].

Y CBITNII BUIIE3a3HAYEHOTO AaKIEHTYEMO, 110 (¢axoBa MIATOTOBKA
CTYJCHTIB cCHemialbHOCTI «My3WyHEe MHCTEHTBO» B  IEJAroriyHOMY KOJEIK1
NoBMHHA OyTH CIIpSMOBaHa He JuIlIe Ha mpodeciiiHe, a ¥ Ha 0COOHCTICHE
3pOCTaHHs 3/100yBaviB OCBITH.

CkazaHe akTyanizdye mnpobseMy (opMyBaHHS BHKOHABCHKOI KYJIBTYPH
MalOyTHIX YUUTEIIB MY3HUKHU.

AHaJIi3 OCTaHHIX J0CTiIKeHb i myOJriKkaniin.

3asBiIEHUN HAMU HANpSM BUBYEHHS JIOCHIJKYETHCS BUYCHUMHU Y PIZHHUX
acriektax. llepeaycim Bunuisemo ¢inocoderkuit (B,  Aungpymenko, P.
ApuimeBcbkult, 1. 3s3t0H, B. Ko3noBcbkuii Ta iH.); ncuxosnoriudauii (O. KoHoHko,
O. beperoga, JI. JIeBuyk, I. Cotcrka); negaroriunmii (M. bykau, O. Pyaauipka, 1.
Menbhauk, JI. 3apem6a, H. Kiuyk 1a 1H.).

VY konTekcTi (paxoBOi MIATOTOBKK BYUTENIB MY3UKU MUTAHHS JOTUYHI 10
MOHATTS «BHKOHABChKAa KyJbTypa» 3Haxomumo Yy mnpamsx [ Tpinuyk, €.
Kypumesa, O. bypcbkoi, Jlinp Xyaninb, JIto Csaup, A. Muxamok, JI. I'yceitHoBOi,
Ta iH.).

[Tpu 11bOMyY HasIBHI TpaKTyBaHHS PI3HHUX MOHATH | «My3HWYHO-BUKOHABCHKA
KyIbTypa», «KyJbTypa 3BYKY», «KyJbTypa (pazyBaHHI», «KyIbTypa
IHTepHIpeTalii», «HCTPYMEHTAJIbHO-BUKOHABChKA KYJIbTYpa», «IlaHICTUYHA
KyJbTypa». CyTh IIUX TEPMIHIB JOCUTh HEOJHO3HAUYHA, 3MICT YaCTO PO3YMIEThCS

JINIIC 3a KOHTCKCTOM.



BuaineHHst HeBUpilIEeHNX paHille YACTHH 3arajibHoI MPodJeMu.

AHanmi3 HaykoBoro (oHay 3acBigdye, IO IPYHTOBHHUX II€IaroriqHUX
JOCTIPKeHb 3 BHpIIICHHA ™poOseMu (OpMyBaHHS BHUKOHABCHKOI KYyJIbTYypHU
MaOyTHIX YYMTEIIB MY3MKH B YMOBaX II€IaroridyHOr0 KOJEIKYy He OyJio
3aiicHeHo0. BinTak HemOoCTaTHS TEOpeTHYHa PO3pOOJIEHICTh, MOTpeda MPAKTHKU
aKTyaJli3yl0Tb BUBUYEHHS OOPAHOTO HAMPSAMY JTOCIITKSHHS.

Lins crarri — Ha OCHOBI Yy3arajJlbHeHHs Teopli Ta MNPaAKTHUKU
OOIPYHTYBATH KJIFOUOBI I€TEPMIHAHTH Ta O3HAKM BUKOHABCHKOI KYJIbTYPH BUATES
MY3UKH.

Buxkiaa ocHOBHOTo MaTepiajy

AHani3 HaykoBoro (hoHIy NEpEeKOHy€, IO CydacHa My3H4YHa IeIarorika
XapaKkTepHa 3HAYHUM IHTEPECOM JO MUTAHHS BUKOHABCHKOI KyJbTYpH MalOyTHIX
YUHTEIIB MY3HKH, ii (HOpMyBaHHS.

Jlorika Hamioro AOCHIJKEHHS BUMAara€e NepeayciM 3’siCyBaTH CYTHICTb
NOHSATTA «BUKOHABCbKa KyJbTypa» BUYHUTENs MY3UKH, KOHKPETH3yBaTH HOTO 1
BU3HAYUTH OCOOJIUBOCTI.

JIJist XapakTEpUCTUKU CYTI O3HAYEHOTO TMOHATTS Oyso 3[1ACHEHO aHai3
bu10cOdCHKUX, COIIOJIOTIYHUX, MHUCTEITBO3HABUMUX Ta IMCHUXOJOTO-TEJaroriyHux
HAYKOBHX JDKEpeIl. Y3arajlbHEHHS BUX1THUX KOHIICTITIB A0 MOYKJIMBICTh BUSIBUTH
pO3MAITT MIAXOAIB IIOJAO BHU3HAUYCHHA (EHOMEHY «KYyJbTypa» 1 HAasBHICTb
pi3HOMaHITHUX TepMiHiB. Ile: 1IyXoBHa KyJabTypa, €CTETHYHA KYJIbTYypa,
eKOJIOTiYHa  KyJbTypa, (QopTerniaHHa KyjibTypa, mnpodeciiiHa KyJibTypa,
nejaroriyHa KyJbTypa, My3WYHa KyJIbTypa, XYIOXKHS KyJIbTypa, BHKOHABCHhKa
KyJbTypa, KyJbTypa OCOOMCTOCTI. be3niu NpUKMETHHKIB, SKI 3MICTOBHO
XapaKkTepu3yloTh (EHOMEH «KYyJbTypa» BKa3ylOThb Ha MPHUUYETHICTH KYJbTYpHU IO
Ti€l YW 1HIIOI Tany3i, mpodecii Touo. [HTErpyrouyMM CMHUCIOBHM SIAPOM Y BCiX
BU3HAUEHHSIX BHCTYMA€E TMOHITTS «KyJIbTypa». YTOUHEHHS 3MICTy 1 CTPYKTYpH,
BUKOHABCHKOi KYJbTYpH MailOyTHIX y4YWUTENIB MY3UKH MOXKJIMBO 3HIMCHUTH Ha
OCHOBI aHaJi3y TaKWX KIIOYOBUX TOHITh, SK: «KYJIbTypa», «IeAaroriyHa

KyJbTypa», «mpodeciiiHa KyJIbTypa», «IICHXOJIOTIYHA KyJbTypa». llpuHarinHo



3a3Ha4YeHo, 110 HayKoBelb Pubanka B.B. Buaiise Taki acnekTu aHaiizy KyJiabTypH:
Mopdooriyauid (KyJapTypa K cuctema), GyHKIIoOHATBHUN (KyJIbTypa sIK CIOciO
TISTTBHOCTI), aKCIONOTIYHUK (KyJbTypa SK I[IHHICTH), THIIOJOTIYHUN (THII
KyJbTypH  SK  ICTOpMYHA  IUIICHICTB),  CBITOTJIAIHMM  (KyJbTypa  SK
CBITOBIIHOIICHHA), TYMaHICTUYHHUN (KyJIbTypa sIK chepa CaMOLIIHHOCTI JIFOAUHH).
ABTOp 3a3Hauae, M0 y €IHOCTI IUX ACIEKTIB KyJNbTypa — IHTETpadbHUN (HaKTOp
comiamizarnii ocoou [3, ¢.118].

Y KOHTEKCTi1 3arajJpHOTO PO3YMIHHSA KYJbTYpH sSK ()€HOMEHa, B IICHTp1
SKOTO 3HAXOJUTHCS BU3HAUCHHS IEHTPAIbHOI I Hel IIHHOCTI a00 CUCTEMU
niHHocTed, Pubanka B.B. posrisigae mcuxosioriuHy KyJIbTypy SIK IEHTPaJbHY
CKJIaJIOBY 3arajibHoi KyJbTYpH OCOOMCTOCTI 1 BBaXKa€, 110 1€ «IHTErpaTUBHA
3JIaTHICTb OCOOMCTOCTI /10 €(EKTUBHOI IMCHXOJOTIYHOI AiSUIBHOCTI Ha OCHOBI
BU3HAHHA ii Cy0’€KTOM 0COOMCTOCTI HaBUILIOKO IIHHICTIO, YTBEPKEHHS ii 4ecTI 1
TIIHOCTI y CycHniibcTBI Ta B ii BiacHid camocBigoMocti» [3, ¢.123]. Mmu
a0COJIOTHO MIATPUMYEMO JIYMKY aBTOpa 1 10JaMoO, 10 BUKJIa1ad My3UKH, sIK HOCIH
MICUXOJIOTIYHOT KyJIbTYPH, MA€ BOJOJITH CYYaCHHUMH TICUXOJOTIYHUMHU 3HAHHSIMH,
YMIHHAMH ¥ HaBUYKaMU Ha PiBHI MpoeciiiHOi KOMIETEHTHOCTI 1 MallCTEpHOCTI,
TOOTO 34aTHOCTI HE JiHIIEe €(PEeKTUBHO BOJOIITH HUMHU, @ ¥ IUIJHO 1 TBOPUYO
BUKOPUCTOBYBATH iX Y B3a€EMO/I1i 3 OCOOHUCTICTIO YUHSI.

3a3HauuMoO, M0 Yy TEAaroriyHoMy pakypcl TMOHSTTA — «KYyJbTypa»
XapaKTepHU3y€e pPiBEHb OCBIUEHOCTI, BUXOBAHOCTI ocobucTocTi. IcHye maymka, mio
KyJbTypa 1 OCOOHCTICTb — B3a€EMOJIONOBHIOIOYI AaCMEeKTH OYyTTd — KYyJIbTypa
peani3ye cebe B J1ano3i Ta OyTTI 0COOMCTOCTI, OCOOUCTICTh pealizye cebe B OyTTI
KYJIbTYPH.

AKIIEHTY€EMO, 110 y peaIbHOMY TIearoriaHoMy Tpolieci mpodeciiiHi SKOCTi
MPOSIBISIIOTECS B €IHOCTI 3 3arajlbHOKYJIBTYPHUMH 1 MOPAJIBHHMH SIKOCTSIMH
ocobucrocti memarora. [lo3a CyMHIBOM, BHKOHAaBCHKY KyJIbTYpy BHUKJIaaaya
My3UKH, Tporiec ii GopMyBaHHA Tpeba poO3INIAIaTH 3 TO3HUIlNA OCOOJUBOCTEM
npodecifHO-TeIaroriyHol  AiSTIHOCTI, 11 CBOEPIAHOCTI. AJKe CHenudikoro

OCOOMCTOCTI BYHUTENSI MY3UKH — € TIO€JHAHHS JIBOX B3a€EMO3AJCKHUX 1



B3a€EMOIIOB’A3aHUX AacCHeKTIiB — mpodeciiiHoro 1 KyabTypHOro. Kpizs mnpusmy
O3HAYEHOI MO3MIlli BBAXKAEMO JIOPEUHUM 3 ’ACYBATH CYTh TEpMiHYy «mpodeciitHa
KynabTypa». JlOCHITHUKHA CTBEPIXKYIOTh, IIO II€ MOHATTSA CKJIaaHe, 00’eMHE 1
PO3MIISIIAI0Th HOTO Y 3B’SA3KY 3 MEeNaroriyHolo KyJbTyporo. Tak, HaykoBIl 3apemOa
JI.B., Cementok M.II., po3risgatoun npodeciiiHy KyJabTypy Mail0yTHbOTO BUUTEIIS
B KOHTEKCTI AaKMEOJIOTii, TpPaKTYyIOTb II€¢ TOHATTSA SK BaXJIMBHUA CKIIQTHUK
npodecioHanizMy reaarora. Mu marpuMy€eMoO JTyMKY HayKOBIIIB CTOCOBHO TOTO,
mo «mpodeciiiHa KyiabTypa BUNTENS MPOSBISIETHCS K B OCOOMCTICHUX, TaK 1 B
npodeciiiHuX SKOCTAX, IHTErPYIOUH MMi3HABAJIbHY, KOMYHIKaTUBHY, 1HPOpPMAIIliiHY,
€CTETUYHY, €THYHY, €KOJIOT1YHY, TPYA0BY, TPOMAaJITHCbKY, MOBJICHHEBY KYJIbTYPY»
[4, c.201]. LlinEUM Big3HA4YaeMO 1 CY/PKEHHS aBTOPIB CTOCOBHO MENarorigyHoi
KyJbTypyU BUMTENd, $Ka, Ha iX JyMKY, BUSBISETbCS y Horo mpodeciitHiii
noBeAiHUl. CyTT€BUM € MIPKYBaHHS INOJO XapaKTEPUCTHUKHA BUCOKOTO PpIBHS
NEeJarorivyHoi KyJabTypd. MU MATPUMYEMO MO3ULII0 HAYKOBILIB, 110 CIOAH BapTO
BIJIHECTH «OOTPYHTYBaHHS BJIACHOI NeJaroriyHoi  MOo3uIlli, CHCTEMHICTh
NEJaroriyHoi JisUIbHOCTI, TBOPYICTb, THYYKICTh, BApIaTUBHICTh Yy MPUUHSATTI
pillieHb, HASBHICTH 1HJIMUBIAYyaJIBHOTO CTHIIFO, BMIHHS BIJATBOPIOBATH I[IHHOCTI
OCBITH, CTBOPIOBATH iX (HOBI TEXHOJOT1i, METOJUKH )» [4, ¢.200].

3HayHUN 1HTEpPEC y PYyCil HAIIOTO JAOCTIKEHHS CTAHOBJISTH HAayKOBI
JOpOOKM Cy4yacHUKIB, a came: aucepraiiitdi podotu Jlinp Xy Arrins, Jlto Csub,
Muxamok A.M. ¥V poOoTax BKa3aHUX aBTOPIB OOIPYHTOBYETHCS HEOOXIAHICTh
(dbopMyBaHHSI BHKOHABCHKOI KYJbTYpH MalOyTHHOIO BUMTENS MY3UKH. AJDKe
cupaBeyiuBUM € akieHT Jlro CsHb Ha TOMy, IO «IpodeciiiHe CTaHOBJIEHHS
MaiOyTHIX YYUTENIB MY3UYHOIO MUCTEHTBAa 30PIEHTOBAHO HAa CHHTE3 JIBOX
aCTeKTIB MIArOTOBKH: MpOQeCciifHO-TIEaroriyHoro Ta My3WYHO-BUKOHABCHKOTO»
[6, c.6]. ¥ xoHTEKCTI miicHOT MPpodeciiHOT MiArOTOBKH 37100yBayiB OCBITH aBTOP
po3risiiae  AOTUYHI JO BHMKOHABCHKOI KYJIbTypU TMOHATTSA «(opTerniaHHa
MIATOTOBKa», «(QopTenmiaHHO-BUKOHABChKA CaMOMIATOTOBKa», «dopTemiaHHo-

BUKOHABChKA JTISUIbHICTHY, «(OpTeniaHHe BUKOHABCTBOY». JIt10 CsHb OOIPYHTOBYE



JOIIIBHICTh €(EeKTUBHOI METOJMYHOI IMATOTOBKH, MPArHeHHS 10 METOJUYHOI
JIOCKOHAJIOCT1 y (hopTemniaHHO-BUKOHABCHKIN MisTBHOCTI.

[{ixaBoro 1151 HAC € HaykoBa mo3wuis JIine Xy Atiib. JlucepTanT yTouHIOE
MNOHATTS  «MY3WYHO-BUKOHABChbKa  KyJbTypa», «QopTemiaHHa  KYJbTypay,
«(popTenmiaHHa TEXHIKa», «KYJIbTypa 3BYKY», «KyJIbTypa MY3UYHOTO MOBIICHHS»,
«MY3UYHUM KOHTEHT «dopTemiaHHoi mkoaw». lliaTpumyeMo — MipKyBaHHS
HAyKOBIA B TOMY, IO «CHEHU(IYHI SIKOCTI MY3UYHO-BHKOHABCHKOI KYJIBTYpHU
3HaXOJATHCSA « B 30HI MEPETHHY» MY3UYHOI Ta MeAaroriyHoi KymueTypu [7, c.12].
[{ikaBol0O HaM BHUJAETHCS 3aMPONOHOBAHA JOCITIIHHUKOM HHU3Ka METOMIIB IS
dbopMyBaHHS TaKMX acMeEKTiB (OPTENiaHHO-BUKOHABCHKOI KYJIBTYpH: a) KyJbTypa
dbopTeniaHHOrO 3BYKY Ta I1HTOHALIHOTO MOBJEHHS (METOAM 1 NPUAOMH
«poHOrmOTUKN»); O) KyJIbTypa MY3UYHOI MOJIMIOCIT (aJTOPUTM pPO3ydyBaHHS
HOBOTO  TBOPY, METOJl KOHIICHTPUYHOCTI Ta 3BOPOTHO-TIOCTYHAIBHOTO PYXY,
METOJ «PEKOMIIO3UIIii»); B) KyJIbTypa poOOTH 3 HOTOTPpaiYHUM TEKCTOM TBOPY
(MeTOoJ; MOPIBHAJILHOTO aHaJ3y, MPUHOM POOOTH «BIJl pelaKilii 0 KOMIO3HUIIID»)
[7,c.17].

VY nomuyHI 3asABIIGHOTO0 HaMHM acCIeKTy JOCTIIKCHHS 3HAYHHMM IHTEpec
CTAHOBUTH JUcCepTalliiiHa podota Muxanok A.M. npucBsiueHa aHajizy npoosiemMu
dbopMyBaHHS BHKOHABCHKOI KYJbTYPH YYHTEINIB MY3HKH 3ac00aMH YKpPaiHCHKOTO
¢dopTemianHoro mucrenrsa [8].

Ha ocCHOBI TpyHTOBHOTO aHajizy HAyKOBUX JDKEPEN aBTOP IOXOIUTH
BHUCHOBKY, 3 SIKUM BapTO TOTOJUTHUCS: «IOCHIKyBaHUN (DEHOMEH € OJHUM 13
MOKa3HHUKIB JIOCKOHAJOI MATrOTOBKM 3/100yBauiB ocBiTH 3BO 1 mepenbauae He
JUIIEe JOCSTHEHHSI BHCOKOTO PIBHA TEXHIKM, a W  MY3HYHO-CCTCTUIHHH,
npodeCcifHO-TBOPYM Ta JYXOBHUH PO3BHTOK ocobucrocti» [8, c¢.8]. Mu
HiATPUMY€EMO TyMKy Muxamok A.M., 0 «BUKOHAaBChbKa KYJIbTYpa € BaXKJIMBOIO
CKJIaJIOBOIO MY3HUYHOT KYJIBTypH ocooucTocTi» [8, ¢.8].

JlocnmiHUI pO3TIIAIa€ OCOOIMBOCTI YKPATHCHKOTO (hOPTEMIaHHOTO MUCTEITBA SIK

3aco0y (opmyBaHHS BHUKOHABCHKOI KYJbTYpH Yy 3400yBadiB OCBITH BHILIUX



MY3UYHO-TI€IarOT1YHUX HaBYAIBHUX 3aKJIa/iB, a TaKOXK OOTPYHTOBYE IMeaaroriyHi
YMOBH MiABUIIECHHS €()eKTUBHOCTI 03HAYEHOTO MPOIIECY.

[{imkoM yMOTHBOBaHOIO € JyMKa HAyKOBIIIB, 1[0 MY3WYHO-BUKOHABChKa
KyJbTypa Yy IeIaroriudiii cdepi Mae 0coOJMBOCTI, MOB’s3aHi 13 cCIenr(iKO
npodeciitHol MiSUTBHOCTI BUNUTENSI MY3HUKH.

KirouoBumu eTepMiHaHTaMU BHKOHABCHKOI KYJBTYPH BUHTENS MY3UKU
BUJIUIIEMO: BHUCOKHI piBEHb HOro mpodecioHamdizMy, CIpSIMOBaHUM Ha MOCTiiHE
TBOpYE 3pPOCTaHHS, JOCKOHAJIE BOJOAIHHS CHCTEMOIO MY3WYHHX 3HaHb,
METOJUKOI0 MY3UYHOI JIsNIBHOCTI; C(POPMOBAHICTh MY3UUYHO-ECTETUYHOTO CMAKY,
TBOPUMX TOTPeO, I[IHHICHE CTaBJIEHHS 10 Haa0aHb KyJbTYpH B IIJIOMY Ta
My3UYHOTO MHCTELTBA. 3a3HAYMMO, IO HAa OCOOMCTICHOMY pIBHI MaiOyTHII
YUUTEIb MY3UKH CTa€ aKTUBHMM CyO’€KTOM SKHI peasli3ye B IeJaroriuyxii
npodecii cBiii cnocid KUTTEAISUIBHOCTI, TOTOBHICTh BH3HAYaTH W peani3oByBaTH
MOCTaBJICH] 3aBJaHHS Ta MeExl1 AisuibHOCTI. Ilpomec (opmyBaHHS BHUKOHABCBHKOI
KyJbTYpU MallOyTHBOTO BHKJIaJadya MY3UKH MU PO3IVIAIAEMO SK JTUHAMIYHUH,
[IJIECTIPSMOBAHUM, KIHIIEBOIO METOI0 SIKOTO € (OpPMYyBaHHS  KOMIUIEKCY
npodeciiiHuX Ta 0COOUCTICHUX SIKOCTEH.

BucHOBKH i mepcneKTUBH MOJAJIbIINX J0CTiIKEHb.

VY Ham yac KynbTypa 3ajHUIIA€ThCS TapaHTOM MPOTPECHBHOTO TOCTYIY
moacTBa. Binrak ¢dbopMmyBaHHS BHUKOHABCHKOT KYJIbTYPH BHUKIIATada MY3UKH SIK
CKJIQJI0BOI 3arajibHO1 KyJbTYPH 1 CMUCJIOBOIO sijipa Horo npogeciiiHoi qisSIbHOCTI
Ma€ TIOCICTH YlJIbHE MICIIE B YKPATHCHKOMY CYCHUIBCTBI 1 HAYKOBUX JIOCII1IPKEHHSX.

[Tomanpini HayKOBI TIONIYKHM B KOHTEKCTI 3asBIIEHOT MPOOJIEeMU MH
BOAYaEMO y JIOCHIIKEHHI 3B’A3KIB BUKOHABCHKOI KYJIBTYPH 3 IHIIUMH BUSBaAMHU
0COOMCTICHOT KyJIbTYPU BUUTENSI MY3UKH Ta aHalli31 i oOIpyHTYBaHHI €(PEeKTUBHUX
METOUK (OpMYyBaHHS BUKOHABCHKOI KyJIBTypH MailOyTHBHOTO BUWTENSI MY3UKH B
OCBITHHOMY CEPEIOBHIIII ME€IarOTTYHOTO KOJICIKY.
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