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Y cmammi po3Kpumo posib IHMOoHaUl ik YUHHUKA
cmpykmypu3sayii | emouyitiHo2o 3abapg/ieHHst
XYOOXHBO-06pa3HUX YacmuH msopy. 3asHa-
4eHo, Wo 00 iHMoHayiliHoi cghepu UBOI MOBU
Ha/iexams yci 3acobu supasHocmi, wjo nepeda-
tomb emouitiHull i cmuciosuli 3micm mosu. He
yepe3 3HaueHHs1 BUMOB/IEHUX C/li, & Yepe3 cam
Xapakmep BUMOBU — BUCOMY N/1aHy i (20 3MiHy,
custy QuHamiku, pumm i memrn Mosu, if memep.
BusHa4eHOo criekmp MOBHUX i My3U4HUX iHMOHa-
yiti, a came: padicmb, naa4y, cmoaiH, 06ypeHHs,
2Hig, cym. Uepes Hux nepedaembcsi eMoyitiHuli
cmaH AIOUHU | CMyriHb YU Mipa i HarpyXeHHsl.
Yci yi hopmu emoyiliHo2o cmaHy nepedaromscsi
20/10COM, Yepe3 BIiOrMoBIOHy iIHMOHayjto.

YmouHeHHs1 cymHoCcmi MoHsIMmst «xoposa opa-
mMamypeisi», BU3HAYEHHs! ii OCHOBHUX MOKa3HU-

KiB ma ix s83aemModito 8 npouyeci iHmeprpemauyji

msopy mucmeymsa. 3asHayeHo, WO Xxoposa
Opamamypeisi — ye npoyec KOHMPacmHo20
3icmasfieHHs1  CMpPyKMypPHO-06pasHUX 4YacmuH
i ix iHmoHayjliHa 6opombba 3a ymBEPOXEHHS
OCHOBHOI BYMKU MBOpY.

Bidomo, wjo 00 BUKOHaBCbKO20 Mpoyecy BXO-
0amb 08I B3aEMOOB'A3aHi Oii: OCMUC/IEHHSI |
repedaya msopy. LJoHecmu Ao cryxaya ioeliHo-
XYOOXHIU 3MiCm MBOpY MOXHa iuwe npu 2/1u6o-
KoMy po3yMiHHi tioeo ocobnugocmell. Tinbku 3a
yiei' yMoBuU dupu2eHm 00epXye Npaso nposisuMu
CBOI0 IHOUBIOya/IbHICMb Y 3/1UMMi KOMIO3UMmop-
CbKOI ma BUKOHaBCbKOI OyMoK. Xopmelicmep
Mae po3e/isidamu My3Uu4HUU Msip He NoBEPX0Bo0,
MexaHiqHO Bi06UBatOHU MaKm pykamu, Kopriy-
coM, 8 NesHOMY meMmi, 6e30yMHO BUMa2atouu
BI0 crisakig 38y4aHHs1 piano abo forte. lompioHO
MPOHUKamu y cymHicms msopy, nepeltivamucsi
MOHKUM BIO4ymMMSsiM My3UKU, PO3KPUMU asmop-
CbKUU 3a0yM My3u4Ho20 msopy [14, c. 77 ].

Y xoposomy mucmeymsi MosHe U My3u4He
[HMOHYBaHHS1 ICHYtOMb  NapasiesibHo, PisHUUS
misibku 8 HedughepeHyjtiosaHit i ougheperyitio-
BaHili sucomi. 3a3Ha4eHo, Wo xapakmep iHmo-
Hayii  0bymos/moembCcsi  eMOoyiliHO-CMUC/IOBUM
MOKa3HUKOM XOp0B020 MBOpY.

OKpec/IeHo BaXJ/1UBY PO/ib PO3BUMKY BOKa/IbHO-
MEXHIYHUX ~ HAaBUYOK  Criigakig, — 0OUYi/IbHO20
3acmocyBaHHsi murig  QUXaHHS  3MiluaHo20
2pydouepesHo20, HUXXHLOPeBEPHO20 Npu oed-
HaHHIi 2pyOH020 | 20/108HO20 pe3oHamopis.
lModaHo cxemy aHaslizy BOKa/IbHO-XOPOBUX MBO-
pig: cMuca — eMoyisi — iHmoHayisi (cmamuka);
IHmMoHauyisi — emoyjist — cmucs1 (fpoyec).
CripusiHHIO  MUCMEYbKO20  BOOCKOHA/IEHHSI
BOKa/TbHOT MeXHIKU criisaka makoX € BOKa/lbHO-
mexHiyHa poboma Had wmpuxamu (legato,
non legato, portamento, mattellato, marcato,
staccato, aspirato), siki HE06XIOHO NOEdHyBamu
3 eMoyiliHUM HasaHMaXeHHsIM aoxe ye crpu-
IMumMe MucmeybKoMy BOOCKOH&/IEHHIO BOKa/Tb-
HOT mexHIKU criisaka.

HasedeHo ocHOBHI 3a80aHHsI, Ha siki HeOBXIOHO
38epmamu ysazy MalibymHbomy xopmelicmepy
Y BOKa/IbHO-X0poBiti pobomi, a came: poboma Ha
crigaybKuM OUXaHHSIM, apmuKysayitiHuM ana-
pamom, po3sUMOK ciyxy (MeoduyHull i 2ap-
MOHI4HUU), MemM6poBe BUXOBAHHS, BUXOBAHHS
4epe3 MoeOHaHHS My3UYHUX 3HaHb | XyYOOKHb020
CMaky, BOKa/IbHO-mexHi4Ha poboma Had wmpu-
xamu (legato, non legato, portamento, mattellato,
marcato, staccato, aspirato),

BU3HaYUMUCS 8 iIHMOHayitiHoMy criekmpi (My3uy-
HoI | mToemuyHoi) iHmoHayii, po6oma Had duxaH-

HAM, possusamu 8i04ymmsi /1adoB0i OCHOBU,
wjo cripusie Po3BUMKY i HaBUKaMm YUMKU HOM 3
siucma i yucmomi iHmoHayji 8 20pU30HMa/Tb-
Homy U Bepmuka/bHOMy Cmpoi, 38epmamu
yBazy Ha pigHoBazy BEPXHbO20 | HUXXHb020 mury
(imMredaHc) npu sBokastsayii 20/10CHUX Y ¢hopmy-
BaHHI BOKa/IbHOI JiHIl, BUXOBYBaMU aKMmMusHe
cmaa/ieHHs crisakis 00 BuMoa2 xopmelicmepa.
KniouoBi cnoBa: xoposa Opamamypeis, iHmMo-
Hayjisi, emoyisi, membp, CMUC/I, BOKa/TbHO-mex-
HiYHI  WMpUXU, munu OUXaHHSI, BOKa/IbHO-
Xoposa po6oma.

The article reveals the role of intonation as a
factor in the structuring and emotional coloring
of the figurative parts of the work. It is noted
that all means of expressiveness that convey
the emotional and semantic content of speech
belong to the intonation sphere of living speech.
Not because of the meaning of the spoken
words, but because of the very nature of the
pronunciation — the height of the plan and its
change, the power of dynamics, the rhythm and
pace of speech, its timbre. The range of speech
and musical intonations is defined, namely: joy,
crying, moaning, indignation, anger, sadness.
Through them, the emotional state of a person
and the degree or measure of his stress are
transmitted. All these forms of emotional state
are conveyed by the voice, through the appro-
priate intonation.

Clarifying the essence of the concept of "choral
drama", defining its main indicators and their
interaction in the process of interpreting a work
of art. It is noted that choral drama is a process of
contrasting comparison of structural and figura-
tive parts and their intonation struggle to estab-
lish the main idea of the work.

Itis known that the performance process includes
two interrelated actions: understanding and
transmission of the work. It is possible to convey
the ideological and artistic content of the work to
the listener only with a deep understanding of its
features. Only under this condition does the con-
ductor get the right to show his individuality in the
fusion of compositional and performing thoughts.
The choirmaster should not consider the musical
piece superficially, mechanically beating the beat
with his hands, body, in a certain tempo, mind-
lessly demanding the sound of piano or forte
from the singers. It is necessary to penetrate into
the essence of the work, to be affected by the
subtle feeling of music, to reveal the author's idea
of the musical work [14, p. 77].

In choral art, speech and musical intonation exist
in parallel, the difference is only in undifferenti-
ated and differentiated pitch. It is noted that the
nature of the intonation is determined by the
emotional and semantic index of the choral work.
The important role of the development of vocal
and technical skills of singers, the expedient use
of types of breathing: mixed thoracoabdominal,
lower costal when combining chest and head
resonators are outlined. The scheme of analysis
of vocal and choral works is presented: mean-
ing — emotion — intonation (statics); intonation —
emotion — meaning (process).

Vocal and technical work on strokes (legato,
non legato, portamento, mattellato, marcato,
staccato, aspirato) also contribute to the artistic
improvement of the singer's vocal technique,
which must be combined with emotional stress



because this will contribute to the artistic improve-
ment of the singer's vocal technique.

The main tasks to which the future choirmaster
must pay attention in vocal and choral work are
given, namely: work on singing breath, articula-
tion apparatus, development of hearing (melodic
and harmonic), timbre education, education
through a combination of musical knowledge and
artistic taste, vocal- technical work on strokes
(legato, non legato, portamento, mattellato, mar-
cato, staccato, aspirato),

determine the intonation spectrum of (musi-
cal and poetic) intonation, work on breathing,
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develop a sense of the chordal basis, which
contributes to the development and skills of
reading notes from a sheet and purity of intona-
tion in horizontal and vertical order, pay atten-
tion to the balance of the upper and lower type
(impedance) when vocalization of vowels in the
formation of the vocal line, to cultivate an active
attitude of singers to the requirements of the
choirmaster.

Key words: choral dramaturgy, intonation,
emotion, timbre, meaning, vocal and technical
strokes, types of breathing, vocal and choral
work.

MocTtaHoBKa NPo6GsieMu B 3ara/ibHOMY BUIAL,.
OfHUM i3 TONOBHUX 3aBfaHb Cy4yacHUX OVPUTEHTIB
i IXHIX KONeKTUBIB € Npobniema AOCArHEHHS IHTOHa-
LiiHOT BMPa3HOCTI 3BY4YaHHs, NMOB’sA3aHOI 3 eMoL,ili-
HAM 3a6apBfIeHHAM  XYAOXHbO-06pa3HMX YacTuH
TBOpY. MalibyTHIM XopmMelicTepam HeobXxigHO BMISIO
iHTepnpeTyBaT TBOpM MUCTELTBa, BMOYAOBYBaTU
Apamartyprito TBOpY, PO3yMITUCSA Y BOKa/IbHO-TEXHIY-
Hil po60OTi 3 KoNekTUBOM. TOMy, C/if, YTOYHUTU CYT-
HICTb NOHATTA «XOpOoBa ApamMaTyprisi», BU3HAUNTW Ti
OCHOBHI NOKa3HMKN Ta iX B3aEMOLII0 B NpoLeci iHTep-
npetawii TBOpY MUCTeLTBA.

AHania ocTaHHiIX pgocnigpkeHb i ny6nikauin
O3HaueHoi npo6semu. [lo npobaemm XOpPOBOro
BMKOHaBCTBa Ta IHTepnpeTauii TBOpPIB MWCTeELTBa
HEOAHOPa30BO 3BEPTA/IUCA Y CBOIX [OCAIIKEHHSIX
B. >KuBog, . fleBaHgo, /1. Masenb Ta NpoBigHi nega-
rorm-xopmenctepm Ykpainm M. Koneca, O. Kowwuub,
M. MypaBcbkuii, K. CTeueHko Ta 6arato iHLKWX.
MWTaHHA PO3BUTKY CRiBaLbKOro rosiocy AOCAiaXy-
BaUiM y CBOIX poboTax . AcnenyHg, ®. Jlamnepri,
|. HazapeHko, M. MukuLa Ta iHLwi.

Meta cTarTi — pO3KPUTU CYTHICTb MOHATTA
«X0poBa [Apamarypris» Ta B3aeMOAi0 i OCHOBHUX
MOKa3HUKIB.

Buknag OCHOBHOro martepiasly AOCAiIKEHHS.
XopoBa gpamatyprisi — Le npouec 3iCTaB/eHHs, B3a-
EMOZIl Ta pO3BUTKY CTPYKTYPHO-OOGpasHMX 4YacTuH
TBOPY, WO BTI/IIOE XYAOXHIA 3a4ymM KOMNO3UTOpa,
BM3Ha4ae hopmy, KOMNO3ULLKO | 3aCO06K BUPA3HOCTI.

Y XOpOBOMY MUCTELTBI MOBHE i My3U4HE iHTOHY-
BaHHS ICHYIOTb NapanesibHo, Pi3HUUS TiNbKN B HeAu-
doepeHujiioBaHin i guchepeHuinoBaHiii BUCOTI. Xapak-
Tep iHTOHaUji 06YMOB/OETLCS EMOLINHO-CMUC/TOBUM
MOKa3HMKOM XOPOBOro TBOPY.

TepMiH [HTOHAUiA NOXOAUTb Big, NATUHCLKOIO
intono — rosI0CHO BMpaxaro. IHToHauia — ue Yacosa
opraHisauis TOHIB 3 puTMOM. PWUTM € opraHisyio-
YAM YMHHUKOM. EAHICTb IHTOHAUIT i pUTMY TBOPSITb
Menopgito. IHToHauia )OHETUYHO OpraHi3oBye MOBY
i € 3aC060M BUPaXEHHS Pi3HUX CUHTaKCUYHMX 3Ha-
YeHb i KaTeropiii, a TakoX eMOLHOro 3abapBrieHHs
MY314YHOIO TBOPY.

TepMiH emouis noxoauTb Big paHLy3bKOH
emotion — XBUNIOBaHHSA Ta Bif, TATUHCLKOIO emoveo —
notpsicato, XBuso. TobTo 6yab-AKa ifes BUKIKaE

XBW/IIOBAHHA Ta BMMBAE Ha XapaKTep BUMPaXKEHHS
MY3UYHOT AYMKM TBOPY Yepes iHTOHaL,o.

AHania BOKa/IbHO-XOPOBUX TBOPIB BU3HAYAETbLCS
3a Takow hopMy/oto:

1. Cmuncn — emouist — iHTOHaujis (cTatuka);

2. IHTOHaLisg — emouiss — cmucn (npoLec).

3a eHuMKIoNeAMYHUM BU3HAHHAM CMWUCA — Le
ioeanbHuii 3micT, iges [21, c. 140].

BokanibHO-TeXHIYHY PO60TY 3 XOPOM PO3rNAgaEMo
B CUCTEMI 3B's3KiB 4-X po3ainis, a came:

— ICTOPUKO-CTU/TICTUYHOTO ;

— MY3U4YHO-TEOPETNYHOrO;

— BOK&J/1bHO-XOPOBOI0;

— BMKOHABCbLKOTO MJ/1aHy.

BignosigHo A0 cneyndiikn KOXHOro po3ainy
BMHWKAKOTb 3aBAaHHS BOKa/IbHO-TEXHIYHOIO 3MICTY:
enoxa, CTu/b, 3MICT, Xapaktep neBHOro TBopy, Tema
Ta iges.

Kpim TOro, BU3HAYaEMO CMEKTP MOBHUX i My3unu-
HUX iHTOHaLji, a came: pagicTb, naad, CTOriH, 00y-
PEHHS, THiB, CyM. Uepes HUX nepeaaeTbCs eMOLiNHWIA
CcTaH NIAUHM | CTYNiHb YK Mipa T Hanpy)XXeHHs. YCi
Ui hopmMK eMOLLIHOTO CcTaHy NepeaatTbCsi ro/10CoM,
yepes BignoBiAHY IHTOHALLO.

[o iHTOHaUinHOT cdhepn XMBOI MOBU Hanexartb
yci 3ac06u BMPA3HOCTI, LIO NepeaalTb eMOoLiliHuI
i CMUCI0BUIA 3MICT MOBU. He yepe3 3HauYeHHs1 BUMOB-
JIEHMX ChiB, a Yepes3 cam xapakTep BUMOBMK — BUCOTY
naaHy i horo 3amiHy, cuny AMHamiku, puT™M i TEMM MOBU,
T Tem6p.

3MICTOBHICTb i OCMMWC/IEHICTb MOBHUX iHTOHAaLil
HesanepeyHi. Cnyxakun gianor, Hepigko MoXHa Bia-
UyTU XapakTep MOBW, He PO3YMiloU/ OKPEMUX CrliB,
BiApPI3HWUTK IHTOHALil CTBEpPAXYHOUi, pillyyi Big 3anu-
Ta/IbHUX, HEMNeBHUX; FHIBHMX, 3/10BICHUX — Bif nac-
KaBuX. |HTOHaLji nepefalTb pPi3HOMaHITHI cnocobu
€MOLiiHOro cTaHy noanHu. Hepgapma 3a iHToHaulie
CY[AATb NPO BiABepPTICTb | NpaBAMBICTb CAiB.

IHTOHaLi CNyXWUTb TakoX Ans nepepadi abo
BiATIHEHHS J1OTIKO-CMHTAKCUYHOI CTPYKTYPU XyO0X-
HbO-06pa3HNX YaCTUH i AEMOHCTPYE X 60poTLOY 3a
yTBEPO)KEHHA OCHOBHOT AYMKM TBOPY, WO € MOKa3HU-
KOM X0poBoi Opamamypaii.

HaBegemo OCHOBHi 3aBAaHHsi, Ha $Ki Heob6-
XiOHO 3BepTatu yBary MalibyTHbOMY XOpMelicTepy
Y BOKa/IbHO-XOpPOBili po6oTi:
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1. Mpouec poboTM Hag ronocom — Le ceigome
pO3yMiHHA HanpauloBaHb MPaBUbHOMO CiBaLbKoro
OVXaHHs, a came:

— 3MillaHe rpygoyepeBHe AMXaHHs, Lo Crhpusie
NPUPOLHOMY PO3BUTKY rO/10CY, BiJIbHOMY CiBY, 03410~
POB/IEHHIO BCbOr0 OpraHi3My i ro10coBOro anapary;

— HWXHboOpebepHe, 3 OAHOYACHOK MiATPUMKOD
onopu M’'si3iB XXMBOTa | BigYyTTa 3BYKOBOI Onopwu
B IpYAsX;

— MOE€AHaHHA BIAYYTTIB FPYAHOrO i rO/I0BHOMO
pe3oHaTopiB HEOOXiAHE MPOTArOM YCbOro Aiana3oHy
3 BiANOBIAHVM aKLEHTYBaHHAM BifyyTTiB: Ha BUCOKNX
HOTax — FO/I0BHOTO, a Ha HU3bKNX — FPYAHOTO;

— 060B’A3K0BE 3rNapkKyBaHHA cepeHbOro i Bepx-
HbOrO PEriCTPIB, BMXOBaHHS BiguyTTA 3BYKY B rpya-
HOMY pe3oHaTopi.

2. BaxnuBe 3Ha4yeHHA B PO3BUTKY BOKasIbHO-
TEXHIYHMX HaBUYOK MAa€ 3BINIbHEHHA Bif HaAMIpHOT
Hanpyrm apTukynauiiHoro anaparty, 4itke chopmy-
BaHHS rO/IOCHNX | NPUTO/I0CHNX 3BYKIB.

3. Y BOKaJIbHO-XOPOBIi/i PO6OTI BENUKYy posb
Bigirpae cnyx (MenoguyHuii i rapmoHiYHWIA), WO
CNpUsie PO3BUTKY CaMOKOHTPO/IO BMKOHaBUA. Chig
nam’'aTaTy, WO HalKpawmii chniBak € OfHO4YacHo
i BNaCHUM YYHEeM i BNacHUM BUUTENEM.

4. Ocob6nvBO CKMagHUM Yy nepiof OPMyBaHHS
rofiocy € nuTaHHA TeMOpOBOIrO0 BUXOBAHHA — Le
B3aEMO3B'A30K TEMOPY XOpYy B OKPEMUX MOr0 Yactu-
Hax, TeMbpy XOPOBOI NapTii i BCbOro xopy.

5. BuxoBaHHA yepe3 NoegHaHHA MY3UYHUX 3HaHb
i XyAOXHbOr0 CMaky, CBiJOMOro CTaB/IeHHSA J0 My3My-
HOrO M NOETMYHOr0 TEKCTIB CNpUSiE npouecy BMpas-
HOCTI Y BMKOHaBCbKiil MmalicTepHocTi. CnoBo 06yMoB-
Nt0€ cniBaka BNAMBATW Ha BUPAXEHHS BCiX NOYYTTIB
Y MOMEHT BMKOHaHHS TBOpPY, WO | € BaXIUBMM ANS
TOro, Wo6 CTyAEHT cniBalun BMXOBYBABCS Ha Kpa-
LLMX 3paskax HapoLoHUX YW OpuUriHasIbHUX TBOPIB Kria-
CVKiB. TiNIbKN BUKOPUCTOBYHOUMN KpalLli 3pasku MOXHa
BMXOBYBaTW B CriBakiB MUCTEL|bKNIT CMaK.

6. BOKa/lbHO-TEXHIYHY pO6OTY Haj LWTpuxamu
(legato, non legato, portamento, mattellato, marcato,
staccato, aspirato) HeobxigHO NOEAHYBATN 3 EMOLili-
H/M HaBaHTaXeHHsM. Lle cnpustume mMmuctelbKoMy
BAOCKOHa/IEHHIO BOKA/IbHOT TEXHIKM ChiBaka.

7. Y npoueci eMoLiiHO-CM1C/I0BOrO 3abapB/ieHHS
i CTPYKTYpm3auil 06pas3HMX YaCTWH LiSI0r0 Yy BOKas/IbHO-
XOPOBIi po60Ti BaXK/TMBO BU3HAYMTUCS B IHTOHALHOMY
cnekTpi (My3W4HOT i NOETMYHOI) iHTOHaUil. A npouec
3a6apB/ieHHs | KOHTPACTHOrO 3iCTaB/IEHHS €MOLiHO-
CMUC/I0BMX YaCTVH Yepes iHTOHALLII0 3a YTBEPMKEHHS
OCHOBHOI [YMK/ BOKaJ/IbHO-XOPOBOIO TBOPY, K YyXe
3a3Havasiochb, € NOKa3HMKOM XOPOBOI ApamMaTyprii.

BHacnigok UbOro emouiiHO-CMWUC/IOBMIA NOKas-
HUK OOYMOB/IOE XapakTep KOXHOI My3u4HO-06pas-
HOI YaCTWHW TBOPY, L0 BNAMBAE HA EMOLiiHWNIA CTaH
BMKOHAaBLA | XapakTep I0Oro AmxaHHs. A, 3a BU3Ha-
YeHHSAIM BOKaNbHOI Wwkonu Itanii (Belcanto), mucre-
LTBO CniBYy — Lie MUCTELTBO ANXaHHS.
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8. CTOCOBHO HOHaLbKUX XOpiB MyTawiAHOro i nic-
namyTauiiiHoro nepiogiB, ronoc 3a3Hae 3Ha4YHUX
npupoaHnx 3miH. Toai npouec pob6oTu noTpebye
6epexnmBoro pexvmy i3 A03yBaHHAM Yy 4aci, He
Gifiblle N'ATU XBUAWH PO6GOTU Haf BUKOHAHHSM
6yab-KOi BMpaBu, 3 BE/IMKOK May30w, NOBTOPHO-
louM TpuU4i Ha AeHb. BpaxoBytoumn Tecutypy i npu-
pPOAHI AaHi cniBakiB Lie CTOCYETbCS | HOHAaLbKUX
XOpiB Y LIKON.

9. Bax/IMBO Yy BOKa/IbHO-TEXHIiYHili po6OTi PO3BU-
BaTW y cniBakiB Big4yTTs Naf0BOi OCHOBW, L0 CNPUSE
PO3BUTKY | HABUKAM YUTKWU HOT 3 ICTA i YACTOTI IHTO-
Hauil B rOpu30oHTasIbHOMY 1 BEPTUKa/IbHOMY CTPOI.

10. Cnig 3BepTaTtu yBary Ha piBHOBary BepXHbOro
i HWXKHbOrO TUNy (iMnNegaHc) npu Bokanisauii rosno-
CHUX Yy dpopMyBaHHi BOKasTbHOT NiHii.

11. lMNeBHa ponb Yy BOKa/IbHO-XOPOBOMY BWXO-
BaHHI HaNEXUTb XECTy ANPUreHTa, TOMYy Badk/IMBO
BMXOBYBaTW akTUBHE CTaB/IEHHS CMiBakiB A0 BUMOT
xopmelicTepa.

BUCHOBKM i nepcnekTUBM noganblunx AOCHi-
D)KeHb.

OTxe, Wob OCArHyTU EMOLIAHO-CMNCNOBE HaBaH-
TaKEHHS Ha BOKaJIbHO-TEXHIYHY po6OTY 3 XOpOoM,
CTYAEHT NOBMHEH YiTKO PO3YMIiTM caM MnpoLec emo-
LiiHOoro 3abapBfieHHs1 CTPYKTYPHO-06pa3HMX YacTuH
yepes BiAMNOBiIAHY iHTOHALiO BiAMOBIAHO A0 CMUCAY
TBOPY. A KOHTpACTHE 3iCTaBMEHHS CTPYKTYPHO-06pas3-
HMX YaCTMH € NPOLIECOM iHTOHaUjiliHOT 6opoTLOM 3a
YTBEPL)KEHHSA OCHOBHOI AYyMKW TBOPY, LLO i € O4HUM
i3 BaXX/IUBUX MMOKA3HUKIB XOPOBOi dpamamypeii. Takuii
MEeTOA rnnbLue PO3KpMBaE CYTHICTb XOPOBUX NPO6G/1EM
i pesynbTaTuBHilLe BM/IMBAE Ha MPOLLEC MUCTELbKOro
BMKOHaBCTBA.
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