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APXETHITHA CUMBOJIIKA B POMAHI C. ’)KAJJAHA «IHTEPHAT»

CraTTs mpucBsYeHa apXeTUIHUM 00pa3aM y poMaHi cy4acHOro ykpaincbkoro muceMeHHuKa C. Kanana. Haykosenp
BU3HauMJIa Ta MpoaHali3yBaja pi3Hi Bapialii Ta MpOEKLii apXeTHIliB, cXxapakTepu3yBana 0cOOIUBOCTI HAHOUIbII 3HAYY-
MIUX Ta BKIUBUX. 30KpeMa, 3a3HAaUCHO, 10 MICHMEHHUK ONPHSBHUB Y TEKCTI KUTbKa apXCTHIIIB, SIKi MOKHA 3TPYITyBaTH
SIK TIPOCTOPOBO-CHEPTETHYHI, YaCOBO-IIPOCTOPOBI, 300MOP(hHI Ta POCIUHHI. Jl0 mepmx AOCTiAHAIS IPOIIOHYE 3apaxy-
BaTH apxeTun JJoMy-oceni, TOMEIKaHHs 3 POIOBOIO ITaM’ATTIO KUTBKOX ITIOKOJIHB Ta HoTo Bapiamii JJoMy SIK THMYacOoBOTO
TIPUTYIKY — IIe JOKaIlii BOK3amy Ta Gy/iBii iHTepHaTy. [X MOkHa BBaKaTH moyacTy GiHAPHOIO OMO3HIIIE0 TOOTO «He-JliM»
0 apxeTuIry criiikoro JJomy. Cepel 9acoBO-IIPOCTOPOBUX ABTOPKA PO3IIIAAAE TOMOHIM IOPOTH, TaK CaMO aHaNI3ye depes3
IBi TIPOEKIIi — (i3NTHMH MIIAX Tepos Ta HOro BHYTPIIIHEO-MeTa(i3HIHy TOPOTY CaMOITi3HAHHS i €BOJIIOLI] XapaKkTepy.
ABTOpKa CTaTTi 3BepTa€ TAKOX yBary, 0 KPU3OBHUIL CTaH 1 PO3BOEHICTh, EK3UCTEHIIIHE Oe3MaM’ STCTBO MEPCOHAKIB BiJl-
OuTO TakoX y 300MOp(GHiil IIomKUHI Yepe3 npoodpasu TBApHH, 30KpeMa, rca/ncis/mynensaTu. Lli o6pasu Tak camo TpaHc-
(opMyIOThCS: 10 IEPBUHHUX TIIyMadeHb SK apXeTUITy yXY, BOHU TiCTAIOTh AOAATKOBI (YHKIIIT TBAPHH-NOMIUYHUKIB, UM
TIOBEJIIHKa W CBIIOMICTh CYTOJIOCHA 3 TeposiMU poMaHy. Tak camMo 3MIiHIOIOTBCS Y TBOP1 H POCIMHHI 00pa3u, 30Kpema,
COHSAIIHMK 3 TPAJULIIHOTO CUMBOIY COHLIS, TpaLli i JOCTaTKy AICTa€ aBTOPChKE 3HAUEHHs BTPATH MOPAIbHO-IIIHHICHUX
OpIEHTHUPIB Ta CEHCY OyTTs, HEMOTPIOHOCTI, MAPHOTH CMOAIBAHb Ta Hafid. Uepes mpuamy Momudikamiid mpeacTapiIeHuX
y TBOpI apXeTHUIIiB AOCIITHUI POAHANi3yBana i MOIENi OBEIIHKH IIEPCOHAKIB, PO3KPHUTTS IXHIX XapakTepiB. Y mid-
CYMKY HOCTYJIIOEThCS if1est, o apxetur JJoMy B poMaHi € He MPOCTO HACKPI3HHUM, a TOJIOBHHM, BUCTYIIAE TAKOX CBOEPI-
HUM 00paMIICHHSM TBOPY: HABKOJIO HHOTO 00EPTAETHCS CIOXKET, a BITHAHICHHS 0 CBOTO CIIpaBkHB0ro JJoMy — dizianoro
MOMETIKAaHHS i BHYTPIIIHBFOTO METa(pi3MIHOTO — TONOBHA METa I'epoiB poMaHy. bo smire Take MOBEpHEHHS — 3aI0pyKa
3IJICHHS CYCITUILCTBA Ta YCIIIIHOTO HOTO MaiOyTHHOTO.

Kitio4oBi cjioBa: Toroc, 4acoBO-IPOCTOPOBI BiTHOCHHH, JIOKAITisl, XpPOHOTOII, Mi)oTIoeTHKa, BOEHHA TIPO3a.

ITocranoBka mpodiemu. [IpobGnema moustTs  motoitbiuHoro ceity» [Jlorman : 314]. Came Ha

apXxeTuIly y 3apyOi’KHOMY 1 BITYU3HSHOMY JiTepa-
TYPO3HABCTBI I[iKaBHJIa HAYKOBIIIB HE OTHE JleCs-
TuniTT. CaMe NHUTaHHS XyJO0XXHBOTO MOJIENIO-
BaHHSI CBITY 4epe3 3aco0u MPOCTOPOBOI CEMIOTHKH
BHUCBITJIIOBAJIM y CBOIX CTYAIsIX BIJOMI JIiTepary-
po3HaBii XX-XXI cromitrs M. baxrin [baxriH],
0. Jlorman [Jlorman], C.Kmimopa [Knimora],
B. Tomopos [ Torropog], O.I1lyTosa [[IIyToBa] Ta iH.

Tak, FO. JlorMaH OJHHMM 13 HAWIOJOBHIIIMX
apXETHIIB CBITOBOTO (DONBKIOPY BBa)KaB MOTHB
JHomy. Ha nymKy HayKoBIs, y CBITI TPUBA€E MOBCSIK-
gac mpoTucTaBieHHs «J{omy» (cBoro, 6e3medHoro,
KyJBTYPHOTO TPOCTOPY, KU OXOPOHSIOTH OOTH)
1 «AHTHIIOMY», «JTICOBOTO JOMY» (dy>KOTO, THSs-
BOJIBCHKOTO TPOCTOPY, MiClisi TUMYAacOBOI CMEPTI,
MOTPATUISTHHS JI0 SIKOTO PIBHO3HAYHE TTOIOPOKI IO

TaKy OlHapHY ONO3MIIII0 CIIUPAJIUCS B CBOIX JOCITI-
mxeHHsx O. Jlimik «Apxerun gomy B mipuri ['pu-
ropiss Uybasy» [Jlinik], Y. ®enopis «Motus (0e3)
nomHocti B pomani Cepris XKanana «IaTepHaT»
[@enopi], JI. Ammna «O6pa3 «domy» y TBOp-
gocti B. [Ipo3na» [Ammna] Ta inH.

o temu apxerumniB Pomy, CsiToBOro nepena,
Homy, Marepi, CroBa, 1o peaizyroThCsl depe3
BIJINIOB1/IHI apXETHUITHI 00pa3u, 3BEpTAETHCA Y CBOTM
HayKoBiil crarti gochingnums T. Ypuce «Apxerun
SK €CTETHYHA JOMIHAHTa XyJI0KHbOTO BUPAKEHHS
MOJIyCy HaIllOHAJILHOI IMEHTHYHOCTI B CyYacHii
yKpaiHCbKii noesii» [ Ypucs].

EmizognyHo TeMmy apXeTumiB y CydacHid
YKpaiHCbKiM JIiTepaTypi MHOPYLIyBajdd HayKOBII
H. TonoBuenko [lomoBuenko], . Kymincbka



AkagemiyHi cTygii. Cepisa «'ymaHiTapHi Haykn», Bun. 3, 2022

[Kyminceka], S. Iomimyxk [[Tomimyk], O. Tuxo-
BcbKa [TuxoBchka], Y. @enopi [Denopis] Ta iH.
Oxpewmi acriekTu mpoOJIeMU BUCBITIIIOBAJA Y CBOIX
cTarTsx 1 s Tex [[‘epacumenko].

OnHak 00’€KTOM KOMIUIEKCHOTO JOCIIIKEHHS
y CydYacHId yKpaiHCbKiM jiTeparypi 1 30Kpema
y BO€HHIH 1po3i, nmpobiema apxetuny(iB) Ta fforo
Moaudikarii He Oyia, TOIpH Te, 0 HUHI BUHUKA-
I0Th HOB1 HapaTUBH i NOTPeOyIOTh PETEIHLHOIO Ta
CUCTEMHOTO aHami3y.

Lle # 3yMOBWIJIO aKTyaJbHICTh HAIIOi HAYKOBOI
PO3BIKH.

AHaJNi3 OCTaHHIX JOCTiIXKeHb i mMyOsikamii.
TeopetnuHy # METOAOJIOTNIYHY OCHOBU JOCIHI-
JDKEHHsI CKJlayin mparni 3 Teopii nutanHs M. bax-
tina [baxtin], I. bamusapa [bamusp], 0. Jlormana
[/Torman], B. Tonoposa [Tonopog], T. ['ynaopoBoi
[['yanoposa] Ta iH. Kpim Toro, y crarTi BUKOpHUC-
TAHO Pe3yJIbTaTH JAOCIIKEHb HAyKOBIIB, SIKI CIIe-
L1a7i3ylI0ThbCcd Ha BUBYEHHI BITYM3HSHOIO Cyyac-
HOTO JIITHPOLIECY T BOEHHOT MPO3H.

PoGota rpyHTyeTbCs Ha HayKOBUX NMPUHIMMIAX
cydacHoi icTopii Ta Teopii jiTeparypu, y HOCi-
JOKEHHI ITO€JHaH1 OMUCOBHM, 1cTOpuKO-Oiorpadiy-
HUH, TOPIBHAJIBHO-ICTOPUYHUM (U1 3iCTaBICHHA
PI3HUX THIMIB MEPCOHAXKIB Ta BiJACTEKECHHS JWHA-
MIKH OKpeMHuX 00pa3iB), € €IeMEHTH TI'€pMEHEB-
TUYHOT'O METOY, HAPATUBHOTO Ta IHTEPTEKCTYyalIb-
HOTO aHaji3y TOIIO.

ITocranoBka 3aBaaHHd. SIK BiJoMO, THCEMEH-
HUIbKa TBOPYICTh — aMOi1BaJICHTHA 32 XapaKTEPOM:
3 OTHOTO OOKY, OyIb-SIKHM XyIOXHIH TBip 3acBil-
qye 1HUBIyaJbHICTh aBTOPA, 3 IHILIOIO — BiH CIIO-
BHEHUH 3arajbHUX apXeTUMiB. AJDKe 3aKOJ0BaHa
iHpoOpMarllis 3 MiACBIIOMOCTI aBropa y mpoueci
HaIMCaHHs TBOPY PO3KPUBAETHCS caMe dyepes 1]1el,
pooOpasu, MPOTOTHIIH, SIKI, CBOEIO YEProlo, CTa-
I0Th BU3HAYAJIBHUMU iJIeHTU(DIKAIIHHIMHA MapKe-
pamMu TBOPYOCTi MMChbMEHHHKA.

Meta po60TH — BUSBUTHU PI3HOBUIU apXETHUIIB
y pomani C. XKanana «IarepHar», cucremarusy-
BaTH iX, MPOCTESIKUTH OCOOIMBOCTI BiTOOpasKeHHS
B pOMaHi uepe3 MOjeNi MOBEIIHKU MEePCOHAXIB.
[IpoananizyBaTd MOHATTS «IIM», «IHTEpHAT»,
«ZIOpoTay Ta IHIII Yepe3 IXHIO KOPEIALIio 3 KaTero-
pisAMU «OYyTTs», «MICLE», KIIPOCTIP», CUMBOJIIKOIO
Ta 3HAUYEHHSM 1HIINX 00pa3iB TOIIO.

Buxiax ocHoBHOro marepiajy. Y mjitepary-
PO3HABUOMY CJIOBHHMKY-JIOBITHUKY 32 PEHAKIIIEI0
P. I'poM’sika OHATTS «apXeTUI» TIYMAYUTHCS K

npooOpa3, mepBiCHUIA 00pa3 4u ies, Mo «BUILTH-
BAlOYM Ha «IOBEPXHIO» CBIIOMOCTI y (hopMi JiiTe-
paTypHOTO TBOpY, AaKTyali3ylOTh BCe3arajibHi
CTPU)KHEBI O3HAKH, IMAHEHTHO MPUTaMaHHI Halli-
OHAJIbHIA MEHTAJBHOCTI 1 BOIHOYAC JIOICHKOMY
ponosi» [I'poM’sik : 65].

Bimomuii Buenuit K.-I'. FOHT mosicHroBaB apxe-
TUI SIK MOJEJIb, 110 MOXE MO-PI3HOMY IpPOSBIIS-
TUCS, alleé TUIbKH 3aBISKH CBIIOMOMY JIOCBiIY
HaOyBa€ KOHKPETHOTO 3MICTY: «caM 1o co0i
HOPOXKHIN 1 YNCTO (hOpMaNIbHUM, BIH HE € YUMOCH
IHIIMM, SK MOXJIUBICTIO YSBJIEHHS, 3aTHICTIO J10
BUSIBJICHHSI TOTO, IIO JAaHO a priori. YABJICHHS, K
Taki HE YCIaJKOBYIOTHCS, BOHH — JHIIEe (opMar
[FOur : 214]. 3a pmocmimgHUKOM, apXeTun — Ie
MOJIEJIb, IO peaji3yeTbCs B PI3HUX BHUSIBAX Ta
JIMIIE 3aBASKH CBIJIOMOMY JOCBiTy HaOyBae KOH-
KPETHOT'O 3MICTY.

[TociyroBy04HCh TaKUM PO3YMIHHSM MOHSTTS,
SK HAlMOBHILINM, Opa3y 3a3HAYMMO, 10 Y pOMaHi
C. XKanana «IHTepHaT» HasBHI KiIbKAa apXETHIIIB.
YMOBHO iX MOXXHa MNOJUIMTH Ha HPOCMOPOBO-
enepzemuyuni, 4aco8o-npocmoposi, 300mMoppui
ma pocinunHi.

o npocmopoeo-enepeemuunux — apxemunis
HaJIeKaThb IepeloBCiM TONoHIM /loMy, BiH y poMaHi
IpeACTaBICHUI Ui He HAUIIMPILIE 3aBISKU KIJTBKOM
Bapiauisim. [lepenoscim, y TpaauuiiHoOMy crpuii-
HATTI gK [liM-TIOMemKaHHs, XKUTIO-PopTens, Mo
OOpPOHUTH TOJIOBHOTO Teposi Ta HOro cimM’io Bij
JIMXOTO0 30BHILIHBOTO CBITY. Y 1IbOMY BUMAIKY, [liM
BUCTYIAE SIK «... MarepiajibHe 1 {yXOBHE OCepas
ciM’i, pOIMHHE BOTHHIIE, Micle IepeOyBaHHS
JUyTII TIPEIKIB — OXOPOHIIIB BiJ TEMHUX CHID» [Boii-
ToBUY: 557], mpoekiis (i3UYHOrO 1 JYXOBHOTO
Kutna, «110 3axuInae JHOIUHY/POJUHY Bill Xaocy
HeOyTTs» [AHApyCiB : 97].

VYkpaincekuii pinocod C. Kpumcbkuii 3a3Hauae,
mo apxetun Jlomy B3araii HagUIeHHH Cakpalib-
HUMHU O3HAaKaMU O0)KECTBEHHOTO aKTy TBOPEHHS,
«MOBOM MICTHYHE MPUCTAHOBHIIE, 3HAK OE3MEKH,
SKHH BiITaKk BOMpae BC1 00pa3u CBITY Ta MPUPYyUaEe
ix» [Kpumcbkuii : 285].

Y OynuHKY HacIrpaB/ii MEIIKAIOTh BKE TPH ITOKO-
niHHs (6aThKo rooBHOTO Teposi, cam IlaBno IBa-
HoBuu (Ilama), ioro cectpa (y poMaHi IpUCYTHS
OTIOCEePE/IKOBAHO, TOJIOBHO — dYepe3 CIorajau, SiK
1 IIUBINbHA APYKUHA), 4 TAKOXK TPUHAALSI TUPIYHUN
Camko, uteminHuK [lamri, BHyK cTaporo), a oTxe,
JUM CITyTy€ MPUXUCTKOM JIJISl LILJIOT POJHH.
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Komdopr i1 3arumok mns [laBna IBanoBuua,
BUMTEJIS YKPaiHCHKOI MOBH Ta JITEPATypH y MpH-
CTaHIIHHOMY cenuili, (3apa3 me npudpoHTOBa
TEPUTOPIsl) MOYMHAETHCS 13 3aMaxy ra3zy Ha KyXHi:
«[Tama miaXoaUTH M0 TUTHTH, Bigpa3y X JOBHUTH
coyiofkaBuil 3amax ra3zy. Y Ilamri BiH 3aBKau aco-
LIFOETHCS 3 0abOPUM PAHKOBHM MPOKHUIAHHSIM.
[lopanky 30uparodyrch Ha poOOTY, MOKHAABIIN
70 mopTdens yIHIBChKI 30IIUTH W MiJIPYIHHUKH,
BUOMpPATHCh HA KYXHIO, TUXATU COJIOAKUM ra3oM,
MATH MIIHUN Yaif, 3ainarodu MOro YOpHUM XIIi-
6om <...> lleil 3amax CymnpoBOJXKYye€ HOro Bce
KUTTS, Y HHOTO HABITh alleTUTy HEMa€, KOJIHU
BMIIa/Ia€ MPOKUAATHUCS HE BAOMA, OpaKye JoMall-
HBOI PAHKOBOI IUIMTH, IO BIATOHUTH IpoIaje-
HUMHU KOH(popkamu...» [Kanan : 13]. [llonpaBna
HAIPUKIHII pOMaHy Yy YOJIOBiKa 3MIHIOETHCS BiJ-
4yyTTs A0MYy Ha «Broma maxHe cBIKMMH MPOCTH-
pannamm» [XKagan : 335].

lonoBHuit repoil mupo m0OUTH CBiM AiM, BiH
MIOBEPTAETHCA CIOAM MICIsI HaBYaHHA 1 3100yTTA
BUIIOI OCBITH, HE OaYUTh CBOTO JKUTTS B 1HIIOMY
Micti. «[lama mo6uB e OyIuHOK, )KUB TYT IIijIe
CBOE KUTTS, 30MpaBCst UTH i ...» [XKaman : 7-8].

[Ipore mpencraBinenns apxerumy Jomy
B pomani C.)Kagana He oOMeXyeTbCs JUIIE Tpa-
JTUIIIAHAM: J1iafa3oH IbOTO TOTIOHIMY B TBOPI
nocuth mupokuid. OxpiMm  criiikoro «Jlomy —
MMOMEIITKaHH:», B « [HTepHATI» TaKoK BUKOPHCTAHO
1HII BaplaHTH apxetuny. 3okpema, Jlomy He sk
MOCTIHOTO XKUTJA, a IK TAMYACOBOTO MPUXUCTKY
JUIS IEPCOHAXIB, MEPEAOBCIM, HAETHCS MPO JIOKa-
mii «JliM — Bok3aim»: «... BOHH (1t00u — H.I) Tam
CUJATh yCEpeluHl, MOB Yy LIEPKBI B OOJIOKEHOMY
MICTi, AyMarOTh, IO TaMm iX HE MICTaHYTh, JTUB-
JSATHCSI KP13b BIKHA Ha CBIT, SIKUH O€3yNHUHHO 3BY-
Kyerbes...» [Kanan : 61]; a Takok THUMYaCOBUH
nputynaok «lim — iHTepHar». Taki moaudikarii
apXeTHUIly ONPHUSBHIOIOTHCS IiJ] Yac IOJOPOXI
TOJIOBHOTO Teposi 1 NMPU3BOIATH 10 HEBTIIIHUX
JYMOK-BHUCHOBKIB. 30KpeMma, 3 SIBISETbCA PO3Y-
MIHHS, [0 JepKaBHA YCTaHOBa-iHTEpHAT, KyIu
TaK 0X04€ CIPOBAPKYIOTh POOIIEMHHX JIITeH — I1e
LWITYYHUNA CUPOTUHELb, CTBOPEHUHN T0POCIUMH, 1€
npsiMa omo3uilis A0 JloMy sIK BIIAaCHOTO 3axwHIIe-
Horo npoctopy (Homy-dopreni): «...ixHi 6aThKH,
o KuHynu ix (dimeii — H.I7) TyT, MOB KPOJIUKIB
y 3aUMHEHUX KIITKaX: KUBITh, CKIJIbKA 3MOXETE.
[ six 3morkete <...>» [Kaman : 147]. [ s mogudika-
LIS IITYYHOTO ¥ HECHpPaBKHBOro JloMy mMpuThCs

Ha II[e OJIMH BapiaHT apXxeTHuIy — BiguyTTs [lamiero
cBO€l Manoi OaThKIBIIMHHU, PIIHOTO Kparo:
«...M¥u X TyT yci, SIKIIO MOIyMaTH, sIK B IHTEpHATI
)kuBemo...» [Kanan : 147].

Hocninnuns Y. ®DenopiB, BHOKPEMIIIOIOYU
y pomani C. XKanana tpu moaudikaii apxeTuiy
Homy: 1. Mikpokocm/BHyTpimHii 1iMm — nomer-
KaHHsI TOJIOBHOTO repost; 2. Makpokocm/Benmkwmii
Jim — cTpateriuHa mpoekiist Ha YkpaiHy sk bare-
kiBuHy; 3. He-Jlim/Brpadenuii [lim — iHTepHAaT:
1 Iep)KyCTaHOBa, 1 perioH, mume: «... came JloH-
0ac cTaB TakMM HE-MICLEM, Y SKOMY HEMOXKJIMBO
OCBOITHCh YU BIPYHTYBAaTuCh. BiH mepeTBopHBCS
y CTaTUYHUHN TIPOCTIp, 1€ 1HAUBIIN 3aTUIIAIOTHCS
CaMOTHIMHU Ta O€3ITOMHHMH, a 3T0JIOM BTPAYalOTh,
YU HaBITh 3PIKAIOTHCS CBOEI 1JIEHTHYHOCTI...»
[Denopis : 42].

Hatomicte niteparyposnaseus . Ilomimyk
BBaXkae, MO MeTadopa «IHTEpHATY» «OKPECIIOE
TOW KPHU30BHH 1 PO3IBOEHUN CTaH, B SKOMY —
HIOM TMMYacoBO, ajie HAJOBrO, IMOBIPHO, Ha BCE
JKUTTS — 3aBUCAIOTh IEPCOHAX1 TBOPY. [HTEpHAT —
11e HacamIiepe/]] ICUXOJIOTTYHUM KOMIUIEKC, AUTSYa
KpuBaa, peceHTuMeHT» [Ilomimyk].

o uacoeo-npocmoposux apxemunié TBOPY
NEepeOBCIM HAJIKUTh J0pora rojJOBHOTO repos,
crepily camoro, noromy 3 Heboxkem. Lleit Tomoc
3arajaoM — OAMH 13 HalyMOOJIEHIMUX y MUCbMEH-
HHKa, JOCUTH 3rajatu poMaHu «Jlemem Moy
1 «Bopommunosrpan». 3a aBTOPCHKUM 3ayMOM,
[TaBno IBanOBHMY Mae 3a0paru 3 iHTEpHATy CBOTO
mieminauka Camrka, Kyad HOTo BiJgaid paHiIle.
[Tin vac BuMyIIEHOI MaHIPIBKH, (2 BYMTENb
MYCHUTb ITH PO3KHCIUM MOJEM KIIbKAAECAT KO-
METpiB), BiH aHAJII3y€ BCE CBOE TOMIEPETHE JKUTTS,
00 y IOJEHHIM METYIIHI IKOCh BTPATUIIUCS CEHCH
i opieHTHpU. Tak ABa 3HAYYIIUX apXETUNH 30ira-
IOThCSl M HAKJIalaloThCSl OJIMH Ha OJHOTO, a Mepes
TepoeM TOYEProBO BUHHMKAIOTH Bapiamii Jlomy
SK CTPH)KHEBOT'O TMOHSATTSL.

3apyOikuuii nocnigauk B. Tomopos y mpari
«IIpocTip Ta yacy 3ayBaxye, 110 JOpPOTra 3aBXKAU
BEJI€ /10 OMPISTHOTO LIEHTPY, 1 «BUCTYIIA€ HE TLIBKH
y ¢opmi 3puMoi peanbHOi AOporu, a i merado-
PUYHO — SIK TO3HA4YEeHHs JIiHII MOBeIiHKU (0Co-
OJIMBO YaCTO MOpPAJIbHOI, TyXOBHOI)... METOIO € HE
3aBEpIICHHS IUISAXY, a cCaM MUIAX, BXO[UKCHHS Ha
HBOTO, IPUBE/ICHHS CBOTO SI, CBOTO KUTTA Yy BIAMO-
BIZIHICTB 31 IIIJISIXOM, 13 HOTO BHYTPIIIHBOIO CTPYK-
TypOI0, JIOTiKOI0 Ta puTMoM» [ Toropos : 268].
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VYkpainceka JiTeparyposnasuiis H. [omoBaerko
3BepTae ysary, mo y pomani C. XXanana 3aranom
JIOMiHY€ «pyX/0ir/Breya — B iHT€pHAT/3 IHTEPHATY,
— SIKU{ HE Ja€ 3MOTY BIyMJIMBO Ta JETaJIbHO LI0Ch
100aYNTH, OCMHUCIIUTH, TTOSICHUTH. XJIOMII MYCSITh
0irTu, o0 BIKUTH, — BBaXKae mociigauis [Iomo-
BUEHKO|.

[Toromxyrounch 4aCTKOBO 3 TyMKOIO HayKOBLI,
BCE K 3ayBaXKMMO, 110 TIOTIPH IHTEHCUBHICTH TIO1H
Ta pyXy B TBOpi, FTOJIOBHUI Iepoil peTebHO peBi-
3y€ CBOE JKUTTS CaMe IIiJl 4ac MaH/APiBKH, aHAIIIZY€E
HOro, BUBOAUTHh MPUYMHHO-HACIIAKOBUN 3B’SI30K.
Hopora B inTepHaT ob6epTaeTbes s [1asna [Bano-
BHUYA E€BOJIIOIIEI0 XapaKTepy, JOPOror 10 CaMoro
cebe, BiTHAWACHHS CBOTO MPHUTIYMIICHOTO «ETOM:
«TPUBECTU CBOE S, CBOE XKUTTA BIANOBIAHO [0
HUISAXY, 0 HOTO BHYTPIIIHBOI CTPYKTYpPH, JIOTIKH
Ta PUTMYy», — SIK CIyIIHO 3a3HadyaB B.Tomnopos
[Tomopos : 268].

HasiBHI y pomaHi 1 KiJIbka 4acCOBHX IUIOIIMH.
I'epoii, nonmaroum mopory B peaqbHOMY dHaci,
MOAYMKH TOCTIHHO TMOBEPTAETHCS 10 MHUHYIIOTO
(HeBHANIOro CIMEHHOTO JKUTTS, CIyXOOBHX emi-
30/1iB y WIKOJ1) ¥ JaBHBO-MUHYJIOIO (IUTHHCTBA,
POOVHHMX TIepeKasiB Tomo). MuHylne y TaKux
¢embekax  YHIUIBHIOETBCS,  YBUPA3HIOETHCH,
1 HaKJIaIal04YCh Ha CIpaBXHE (TETMepilHii Jac),
CTa€ KIIOYEM [0 ChOTOJEHHS TOJOBHOIO Iepos,
CTaHOBJICHHSI IOTO XapaKkTepy Ta CBITOIISILY, TOOTO
BUKOHYE€ TOJIOBHY (hopMOTBOpUY (yHKIit0. OngHaK
Ha 3BOPOTHIH JOpO31 y repoiB BiA0OyBa€eThCs TPAHC-
¢dopmariis — Ilama ycBiJOMUB OMUJIKM W TparHe
3MiH, TO)X MHHYJI€ MOCTYNAEThCS TEHEPIITHbOMY,
CTIOTa 3HUKAIOTh, TIOJIT BiOyBalOThCA B pean,
4ac cTae€ JiHIMHUM 1 ctanuM. HaromicTe karero-
pist MallOyTHHOTO Yacy B pOMaHi Maii’ke BiJACYTHS,
BOUYEBH/Ib, TOMY, 0 MaitOyTHe, 3a C. JKamaHom,
HaJEKUTh HOBOMY IIOKOJIIHHIO, Y pOMaHi — Iie
[Mamwme TpuHAgUATHPIYHMNA TuIeMiHHMK Calixko,
a OTKe, — L€ BXKE 1HILA ICTOPisl.

VY poboti «DeHOMEeHOoNorisl Jyxa B Ka3Kax»
K.-I. IOHr 3a3navaB, mo «B Miax i Kazkax, sK
1 B CHOBHJIIHHSX, JyIIa PO3MOBIZAa€ CBOIO BIACHY
ICTOpitO, 1 B3AEMOAIS APXETHUIIB BUSBISAETHCA
y CBOEMY TpHUPOAHOMY oOpamuieHHi...» [HOHT
298]. I nani: «Skmo nyx po3misiaTH K apxeTun (a
caMe TaKuM BiH IIOCTA€ B Ka3Kax 1 CHax), To moba-
yeHa KapThHA Oyne TyKe BIAPI3HATHUCS BiJI TOi,
Ky HaM MaJIlO€ CBIIOMICTh ...<> [lepBHHHO Tyx
rnocTaBaB B 00pas3i JOIMHU a00 TBapuHU, BiH OYyB

daimonion (JIeMOHOM), KU 3’ SIBJISBCS HI3BIIKH»
[FOnr: 335-336].

Apxetun nyxa llasna IBaHOBHua 3’sBis€THCS
B poMaHi B 00pa3i 0e3MpUTyIbHOTO Tca (MJIOLUMHA
300MOpGHUX apxemunig), 1 TIOBEAIHKA TBapHUHU
OpsIMO  BII3€PKAIIOE  TOBOJKEHHS T'OJOBHOTIO
repost. IlpumipoM, Komu TepeciyHUl BYHTEIH
NPOBIHUIMHOI MPUCTAHLINHOI KON Ha MOYaTKy
CBO€1 TOMOPOXI BCe IIe HaMaraeTbcs OyTH, 5K
ycl («... CKYNOBYBaBCS B CEKOHZAaX Ta ONTOBUX
maraszuHax... <> [IpocrtyBaruii TenedoH, kurtaii-
CbKMH HammyvHuK...» [XKaganm : 181], «... xuB
Tak, HIOM KOiB TSKKHU 3JI04MH Oe3mocepenHbo
Ha o4YaX IOTEHIIHHOIO CBIJKA, SKUHA CBIIUYUTHME
NOTIM 0€3:KaJIiCHO ¥ X0JIOJHOKPOBHO, HE 3a0yBIIH
JKOHO1 JleTani, He MPOMYCTUBIIM OAHOIO eri-
3omy...» [Kaman : 128] cobaka TeX YMHUTH Bif-
MOBIIHO — KMOKPHUH, CIpUH, 13 TEMHUMHM NepesiKa-
HuUMU ounMma. [lama xoue Horo BifCyHyTH Bix ceOe,
TOPKAETHCSI PYKOIO TMCAYOro XpedTa, BIIUyBa€E, SK
Iec MpUpPEUeHo 3apuraeTbes. Jlasail, naBai, kaxe
[Tama, imu 3BifAcu. AJie Tiec yupaeThes U He e,
MOBEpTa€E 70 HHOTO MOpP.y, 3azupae [lamr B nure,
HaTSIKaI04H, 1110 WTH HOMY 3BiJcU HiKynu. Brnache,
gk 1 camomy [lami...» [XKaman : 74-75]. Jlronceky
0aii1y’KICTh y COLIlyMi T€X IPOLTIOCTPOBaHO 0Opa-
3aMu ByTUYHOTO coOaku i [Tami: «Ilec e Tex Bif-
4yyBa€ — HIKOMY BIH T€X HE NOTpPiOeH, HIXTO HOro
TYT HE TPUMAE, 1 PO3PAaXOBYBaTH BIH TYT MOXKeE
HE TaK Ha YMIOCh BEJIMKOAYIIHICTh, K Ha Ciald-
kicte» [Kanman : 76]. | mani moBemiHKa TBapyHH
yOIlt0€ BYMHKU TOJOBHOTO Teposi — JISKAETHCS
BUOYyXy 1 XOBaeTbes mia uyxuid mikors («Ilama 6
TEX Pajio 3aXOBABCS MiJ] YHICh JIKOTh, OCh TLTBKH
HEMa€ TaKoOTO JIIKTA Ha 1IboMy Bok3ami» [JKamaH :
76]); po3ryOneHuii, MIEHTAETbCA MO3ady JIIOACH,
HaMaraeThCsl BOJHOUAC HE CHIJIBHO BiJICTaBaTH, K
1 cam IlaBno IBaHOBMY, 1€30piEHTOBAHUIN Y TOTOY-
Hill cuTyanii Ta i 3arajgoM y KHUTTI; Y4iTKO BiI4yBa€e
OUIBLIICTh ¥ MOBUYKH MOTO/IKY€ETHCS HA iXHI YMOBH
(«0o€mp yxKe mapuTh KUIIeHIMH. | micTae 3BiATH
3aMycoJieHui cHikepc. Po3puBae ynakoBKy, HaJIKy-
1Iy€e, peIITy Kuaae Ha ac(aibT, MPOCTO Mijx TaHK.
Ilec TyT-Taku 3BOAUTHLCS HA JIaly ¥, MiAiOraBmIv
XBOCTAa, CITyCKA€ThCS BHU3. Xarae CHIKepC, TOKa/I-
JIMBO HOTO KOBTAE, JIATAE MiJ MAIMHOK0, HAMararo-
yuck He AuBuTHUCA Ha [lamry...» [Kanan : 79]).

OO0pa3u 1nca B poMaHi 3yCTpi4arOThCs HEOJHO-
Pa3oBO — TOJIOTHOTO ¥ MOKUHYTOTO HAIPU3BOJISIIE
JIOIbMU HA TIOYATKy POMaHy, JIFOTI 3rpai 3114aBi-
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JIMX TICIB, L0 MEPECIiAyI0Th NOAOPOXKHIX IMiJT Yac
iXHBPOIO TMOBEPHEHHS JOAOMY, 1 3pelTor0 o0pa3
MaJoro IyIEHSTH, 110 HOro HAmiBKHUBOTO Mia0u-
pae XJIOMeLb: «3aJUIIly, TOYHO 370XHE, — HE MO0~
mkytocs s (Cawko — H.I'), 6epy Horo obepexHO
Ha pyKH, XOBalo 3a nasyxy...» [Kagan : 334-335].

VY nHeboxka, sk i B Horo msmpka, mpooOpa3
y 300MOp(Hii mmomuHi Tak camMo cobaka. Came
3 HUM aBTOp HEOJHOPA30BO IMOPIBHIOE MOBEIIHKY
mikosisipa: Calllko «IiBUBaB, CIPaBIi MOB IIEHS,
nepensikaHo i 3imicHo...» [XKaman : 275]; «moxka-
3ye Ha MeHe (Cawka — H.I") nmanbpuem, K Ha 1ca.
3abpanu Bce Taku? — BiH IIPO MEHE i TOBOPUTH, SIK
npo nica» [XKanman : 328].

Pazom i3 Tum, 00pa3 cobaku y miHii Carka aemo
BIIPI3HSETHCS: BIH HE € BHHSTKOBO BiJOOpaKeH-
HSIM TOBEIIHKH TEPCOHaXa, K cKaximo, y IlaBma
IBaHOBHMuYA, MosiBa TIca OIS XJIOMIA MIBU/IIE Hara-
Jy€ TOTEM, TBapHUHY-IIOMIYHUKA, TpaHchopmariro
CUMBOJY.

V Bxe 3rajyBaHiit HaMH po60Ti «DeHOMEeHOII0-
risg nyxa B ka3kax» K.-I. FOHr 3a3Hauae, 1o B kas-
Kax MOXKEMO 3HaiTH 0Oarato HpUKJaaiB TBAapHH-
MOMIYHUKIB. «BOHM MOBOIATHCS Tak, K JIOIU,
TOBOPSTH MOBOIO JIFO/IEil, BOHM HAJUIEHI TaKOO
nependavwIMBICTIO 1 3HaHHSM, $IKI HE BIACTHUBI
JONSIM. 3BiJICH BUIUTUBAE, IO APXETHUTI TyXa YacTO
noctae B oopazax tBapun» [FOHr : 312].

Hocmigans O. TuxoBchbka HAroJomiye, III0O
TBAapUHU-TIOPAJHUKH € MEPCOHI(IKOBAHOIO IMO3U-
THUBHOIO TIHHIO TEPCOHAXIB 1 NMPHUXOAATh IM Ha
JIOTIOMOTY 3 HaJp MiJACBIIOMOTO (TOOTO KOIW Kasz-
KOB1 Tepoi nepedyBaroTh 3a MEXaMH PEaIbHOIO
CBITY, Y TaK 3BaHOMY NOTOIO14ul, /1 3BIpi MMOCTa-
I0Th MYJIPHUMH TOTEMaMH), & HaJIC)KHICTh TBAPUHHU
W JMOAMHU 70 OAHIET CTaTi CBIYUTH, MO Pa3oM
BOHU CTaHOBJIATH NEBHY IUTICHICTb. A OTXe, Ipu-
CIlyXal4Huch JI0 TMOpaad TBapUHU-TIOMIYHHKA,
repoii uye cede, 9ye ToJIoC TIHOBOI CTOPOHU CBOET
0COOHUCTOCTI, — BBaXkae mociigaums [ TuxoBchkal.

Coin Takox 3ayBaXkuTH, 1110 B pomadi C. XKamana
Hamis W Mmaiibytae st poaunu IlaBna IBaHo-
BHYA TEX TMOJAHO 4yepe3 o0pa3 TBApUHH, MAJIOTO
LLEHATH, BpAToBaHOro CallikoM BiJ HEMHUHYYOT
CMepTi: «BupocTe — Beix nopse» [Kaman : 335].

Tpancgopmarii 3a3Hanu y TBOpi i Aesdki poc-
JMHHI CUMBOJIM, 30KpeMa COHSIIHUK. B ykpain-
CBKIA KYJIBTYpl LSl POCIMHA, 13 T'OJiBKOIO-KOIIU-
KOM, 3aBKIW TOBEPHYTHM [0 COHIIA, Oararo
CTOJITHh BBa)Kajlacsi HApOJHUM CHUMBOJIOM IIpalli

i nocrarky, cunu i 106podyty. OnHak B «IHTEp-
HaT» B ONUCI Nei3axiB NPUPPOHTOBOI TEPUTOPII,
30KpeMa, COHSIITHUKOBOTO TIOJISI aBTOP TIO/IA€ 1HIIIE
TpakTyBaHHs 00pa3y: «llonepeny dopHie coHsI-
HUKOBE T0JIe, 3 He310paHuM MHUHYJIOPIYHUM YpO-
»aeM. TeMH1 BUCYIIEH] 3a JIITO COHSLIHUKHU CXOXKI1
Ha BHUTrOpinuil jic... Jlumwiocss mpoWTH Kpi3b
coHsixd... COHSIIHUKKA PO3CTYMAIOTHCS, OOJsTde
0’10Th N0 pyKax, BOja 3aTikae 10 pykasiB. Tak
1 CTOSITUMYTh, AyMae [lama mpo COHSAIIHMKH, SK
30M0i. 3a0yTi ¥ mpokisATi. JJoku XTOCh yce 1ie He
nepeope...» [Kanan : 171].

[TpuHarigHo 3a3Ha4YMMO, IO B 1HIIUX aBTOPIB
apMiHCBhKOT MPO3M TIyMadeHHs 0Opa3zy COHSII-
HUKa TeX 3a3HAJIO 3MiH. Y nuckMeHHUKa b. ['yme-
HIOKa (Bipil Mpo3010 « COHSIXW»), COHSALTHUKY — 1€
00pa3u-CUMBOJIM YKPATHCHKUX 3aXMCHHKIB, IO
NOJISIINIM 3a PIIHY 3€MJII0, aje 3 IXHbOIO HACIHHA
BUPOCTAIOTh HOBI OKOJIIHHA O1M11iB.

A B nucbMeHHMKa-koMOaranta . Muxainu-
MHUHA — B 00pasi COHSIIHUKA XOIUTh CMEPTh:
«bicoBi consmHNkK! HenaBumky Bac...<> Lli
COHSIITHUKW» CcTpiursmu B Hac. LI coHsmHuKH
i xoBanu mia co0oro Bopoxi Tpynu. Bin BuOyxis
Tija HamuX OINIIIB TAKOX 3aJIiTald B 1[I COHSIXU.
Tenep Bonu nepemimani. YopTosi consixu. Bu yss-
nsiere cobi cmepTh? Bona 3 kocoro? Ile Henpasna.
CwmepTh X0auTh 31 cTeOIOM coHsxa» [Muxainu-
muH : 310].

BucnoBku. IligOuBatounm migcymMKu 3a3Ha-
yumo, y pomani C. Xanana «IHTepHar» mpen-
CTaBJIEHI KibKa apxeTuniB. HalOunb1 3Haqymmm
3 HUX € OHTOJIOTIYHHUH, MPOCTOPOBO-EHEPTETHY-
Hul apxeTtun /oMy, BiH BiANOBiAa€ TpaaHIiTHOMY
BHU3HAYCHHIO TIOHATTS fK «/[iM-ocerns», TomoBHA
(yHKIS K0T 3aXHMCT POAMHU BiJl arpecii 30BHIII-
HBOTO CBiTy. BogHOUac apxeTum 1oMy y MuChMEH-
HUKa Ma€ 7Bl Bapiailii, 00u/IB1 Ha MO3HAYCHHS THM-
4acoBOCTI Ta HECTIMKOCTI, Ae [liM TpakTyeTbes K
TUMYAaCOBUHN MPUXHUCTOK — L€, IePEAOBCIM, JIOKa-
il BOK3aJIy Ta cCaMoro iHTepHary. BpaxeHHs Bix
CHUPOTHHIIIO, OLis arMocdepa MITY4YHOTO JIOMY,
IMIMPUTHCS y aBTOpa 1 Ha CIIPUMHATTS LIJIOTO Peri-
OHY, MaJIoi OaThbKIBIIIMHU T'OJIOBHOTO T€pOSL.

[IpencraBineni B poMaHi 1 4acOBO-IIPOCTOPOBI,
300MopdHI Ta pociuHHI apxerunu. Cepen mep-
MIMX — 91 HEe HAaHOUTeImmM € gopora. Lleit Tononim
Ma€ Mo/IBiiiHe TPaKTyBaHHS: IPOCTOPOBO-(i3udHE —
HUISAX, KU repoiuno gonae [ama, cnepury onus,
NOTIM 3 IUIEMIHHUKOM, 1 BHYTPIIIHbO-MeTadi-
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3MYHE — aHalli3 TepOeEM JOBKOJMWIIHIX MOIIH,
€K3UCTEHIIMHE IM3HAHHI 1 BigHAHIEHHS CBOTO
BTPAuEHOT0 «ero» (camoigeHTu(IKaris), y 10po3i
B1JIOYBa€ThCs 1 €BOJIOLIS XapaKTepy NEepCOoHaxa,
Horo couiajgbHe NMPO3PIHHS. 3ayBa)KUMO, 110 came
yepes3 MPOEKLI0 XapakTepy Ta BunHKiB [laBna [Ba-
HOBHWYA TPOCTEKYETHCS W 1HII TIEPCOHAXKI TBOPY.
[loBeniHKa TOJOBHUX Te€pOiB BIIA3EPKAIIO-
€TbCs Y 300MOp(HIi miomumHI yepe3 oOpas3u TBa-
puH, 30kpema gopocioro codaku (Ilama) Ta myue-
Hatu (Camko). Hanii Ta criofiiBaHHS THCbMEHHHK
TEX Iepefae uepes 1i o0pas3y, y HUX JIOJATKOBO
3’ABJISI€THCS (DYHKIIIS TBAPUH-TTOMIYHUKIB.
Tpancgopmartii y pomaHi 3a3Hajau 1 pOCIUHHI
o0pasu, mepeaoBciM, COHSIIIHUK. [3 TpaauiiiftHOTO
yAr00JI€HOr0 HapOAHOIO CUMBOJY COHSYHOI eHep-
rii, XWTTS, 300pOB’S Ta MPOLBITAHHSA OAUUTHCA
aBTOPOM SIK CUMBOJI 3aHeNay i BTpaTH.
Jliteparypunii kputuk K. BosnBmkeHChkuit
3azHadae npo «lurepuar» C. XKagana, sk mpo
TBIp «... CYHIJIBHOTO AUCKOM(DOPTY: repoii yBech
yac Mpi€e TO 00IrpiTHUcCs, TO MOICTH, TO MOCIHATH,

YH TPOCTO MPOOIrTH MPOCTPUIIOBAHY IIJISTHKY
HUIAXY 1 3QIMIIUTUCH HEYIIKOJKEHUM...» [Bo3a-
BUKEHCHKHH .

[Toromxyrounchk 3 aBTOPOM, yCe K 3a3HAYMMO,
Mo oued CyHUUIbHUH IUCKOM(OPT NEPCOHAXKIB
BIJII'pAa€ y poMaHi NEBHY MOTHBALIWHY poOjib. 3a
MUCBMEHHHUKOM, OIle Oe310MiB’sl, MOpasibHa 0e3-
NPUTYIBHICTh T'epOiB Ta iXHIX ABIHHUKIB-TBApHH
Ma€ 3yMUHUTH 30aily’KiHHS Cy4acHOTO COLIyMY,
3 PECEHTUMEHTY MEPETBOPUTHUCS Ha peBepc (3BO-
POTHIH Xi), CTaTH BiIIIPABHOIO TOUKOFO /IS MOTH-
Ballii Ta MOPaJIbHO-LIIHHICHUX CEHCIB HOBOTO I'pO-
MaJISTHCHKOTO CyCIUILCTBA. | 3BiCHO 3K, /1711 HOBOTO
po3yMiHHS [lOMy-TIOMEIIKAaHHS POJUHH, MICIS
CWJIM 1 3aTUNIKY, J¢ TTaXHE YHCTUMHU MPOCTUPAI-
namu [XKanan : 335], a He mporopiiumMu KoHGop-
kamu [Kanan : 13].

Orxe, apxerun Jlomy sk JloMmy-nmpuxuctky
B «InTepnari» C. JKagana € He TPOCTO HACKPi3-
HUM, YBEChb CIOKET 00€pTa€ThCSl HABKOJIO HBOTO,
Iei apXeTHUIl CTa€e y TBOpi 00pa3oM-00paMIICHHIM
Ta BUCOKOIO METOIO JJIsl YCIX T€pOiB POMaHy.
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ARCHETYPICAL SYMBOLISM IN S. ZHADAN’S NOVEL
«BOARDING SCHOOL»

The article is devoted to archetypal images in the novel of the modern Ukrainian writer S. Zhadan. The scientist
identified and analyzed various variations and projections of archetypes, characterized the features of the most significant
and important ones. In particular, it is noted that the writer revealed several archetypes in the text, which can be grouped
as spatial-energy, time-space, zoomorphic and plant. Among the first, the researcher proposes to include the archetype
of the House-dwelling, a dwelling with the ancestral memory of several generations, and its variations of the House as
a temporary shelter — these are the locations of the train station and the boarding school building. They can be considered
a somewhat binary opposition, that is, "non-House" to the archetype of a stable House. Among the temporal and spatial
ones, the author examines the toponym of the road, and also analyzes through two projections — the physical path of the hero
and his inner-metaphysical path of self-discovery and character evolution. The author of the article also draws attention to
the fact that the state of crisis and dichotomy, the existential amnesia of the characters is also reflected in the zoomorphic
plane through the images of animals, in particular, a dog/dogs/puppies. These images are transformed in the same way: to
the primary interpretations as an archetype of the spirit, they acquire the additional functions of assistant animals, whose
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behavior and consciousness are consistent with the heroes of the novel. Plant images also change in the work, in particular,
the sunflower from the traditional symbol of the sun, work and prosperity, strength and well-being acquires the meaning
of loss of moral and value orientations and the meaning of being, uselessness, futility of hopes and hopes. Through
the prism of modifications of the archetypes presented in the work, the researcher also analyzed the behavior patterns
of the characters, revealing their characters. As a result, the idea is postulated that the archetype of the Home in the novel
is not just through and through, but the main one, it also acts as a kind of framing of the work: the plot revolves around it,
and finding one’s true Home — a physical residence and an inner metaphysical one — is the main goal of the novel’s heroes.
Because only such a return is the guarantee of the healing of society and its successful future.
Key words: topos, time-space relations, location, chronotope, mythopoetics, war prose.
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POJIb TA MICIHE IIEPEKJIAZY 3 APKYIIIA
Y HPOLECI HIA'OTOBKU YCHOI'O ITIEPEKJIA TAYA

[pencrapnena crarTs MpUCBAYCHA aKTyaIbHIN MPOOIEMI TOCHIPKEHHS EPEKIIa Iy 3 apKyllia K OJHOTO 3 BUJIIB CHHX-
POHHOTO YCHOTO TEepeKIIay Ta HOro poiii B MaiOyTHIN npodeciiiHiil NisbHOCTI CTyeHTiB-(ixonoriB. Hezpaxaroun Ha
BEJIMKY KUIBKICTB POOIT, JIe OKPECICHO TPaKTyBaHHS Ta XapakTepucThka YIIA, a TakoX OKpeMo BUJAUICHE HOHATTS CIIe-
1MQiKK BUKIAAAHHS BIIKPHTOIO 3aJIMINAETHCSA NMPo0iIeMa JOCTIIKEHHS [bOTO BUAY IEpeKIany 3 TOUKH 30py HaJaHHS
HEeoOXiTHUX 3HaHb Ta YMiHb, 3a]UIS [i/ATOTOBKH YCHOTO MepeKiaaaya.

V crarTi npoaHani3oBaHO MONEpPEHI HAyKOBI Mparll TakUX BUCHUX-(IT0JOriB Ta HaykoBIiB, ik O. Haradesceka,
I. Mexyena, I. CimxoBa, €. JlonTMHCBKHIA Ta MPOCTEXKEHO MEeBHI CMiIBHI pUCH 1X PoOIT. 3aBASAKM JaHOMY aHalli3y OKpecie-
HO OCHOBHI TaJly31 BUKOPUCTAHHS MEpeKIIaay 3 apKylla, a TAKOK MPUHIUIN e()EeKTUBHOTO BUKIAJAHHS L€l AUCIUILTIHHI
3 OISy AYMOK HAyKOBLIIB.

[NpencraBneHo 3aranbHi 3HAYCHHS ITOHSTH MPOIIECY MEePEeKIIaTy, YCHOTO MepeKnany Ta nepeknay 3 apkyma. Oxapak-
TEPU30BAaHO YMiHHS Ta 3HAHHS, IKUMA OBHHEH BOJIOITH (paxiBelb P BUKOHAHHI OyIIb-SIKOTO MEPEKIany Ta KOHKPETHO
VIIA, a Takok BH3HAYEHO METY, Ha SIKy Ma€ 3BEpPHYTH YBary BHKJIajad NMpW HaBYaHHI. Y CTATTI HOEThes TPO Mpolec
YUTaHHS, [0 TOCTa€e HEBITOKPEMICHUM BiJl HOHATTS IEPEKIaay 3 apKyIla, OIMCAHO HOTO 3HAYEHHS JUIS MONAJBIIOTO
PE3YyIBTaTy CTYACHTIB Ta MiIKPECICHO BXKIUBICTH I[HOTO MPOIIECY.

BucBiTIeHO YMHHHUKK YCKIIaJHEHHS Ta MOJETIICHHS MEepeKIaay 3 apKylia i J0JaTKOBO HaJaHO iH(POPMAIIIO II0I0
(opMyBaHHS HCOOXiJHUX HABMYOK Ta YMiHb. 3BEPHEHO yBary Ha OCHOBY CTBOPEHHS BIAMOBIHUX TPEHYBAIbHUX BIIPAB,
SKi JO3BOJIAIOTH MaliOyTHIM CieniagicTaM BUIIPOOYBAaTU CBOT 3HAHHS HA MIPAKTHIIL.

ABTOpU CTaTTi IPONOHYIOTH TIyMaueHHs crenudiky 06’ ekTa J0CHiIKEHHS Ta OCHOBHUX TPHOX €TarliB HOro BUKOHaH-
HS: MATOTOBYOTO, TPEHYBAIBHOTO Ta aHAMITHYHOT0. OXapakTepu30BaHO MeBHI cdepu, sSKi He0OXiAHO HATPEeHyBaTH 100
JOCATTH KPAIOTo Pe3ylbTaTy Ha KOXKHOMY 3 LIUX €TalliB.

Busnaueno, mo YIIA € BaXIMBHEM 3 OISy Ha 3aralibHi BUIH YCHOTO MEPeKIany i 3aiiMae OHY 3 TOJIOBHHX TTO3HUIIIH
MiTOTOBKH Mai0yTHBOTO TIepeKIIaaqa.

KumrouoBi cioBa: mepekian, ycHni mepekia, mepexiaan 3 apKylla, HaBHIKH MaHOyTHBOTO CIiemialicTa, mam’sTb,
TPYIHOIT TIepeKIIay.

IMocTanoBka mpoOiemMu. YCHUN TiepekiaJ  HUMH TOHKOIIAMU Ta 3HAHHSIMH 0COOIMBOCTEH yCixX
€ BAXJIMBOIO JTUCIMILTIHOIO, SIKa BIJHOCUTBCS 110  IJBHIIB JAHOTO MEpeKiay. 3aKaJud BUIOi OCBITH
000B’SI3KOBHX IS MIATOTOBKY MEpeKsiaiadiB. Maii-  CpsSIMOBYIOTH CBOIO yBary Ha (pOpMyBaHHS y CTY-
OyTHIM cremiaxicraM HEOOXiTHO BOJIOAITH TEB-  JICHTIB HE TUIbKM 0a30BUX 3HaHb 1HO3EMHOI MOBH,
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a TaKoX epyaMiii, KylIbTypHOTO, MIXXHapOJHOTO
Ta YCECTOPOHHBOTO PO3BUTKY. 3araJbHONPHUHS-
THUM TIOCTa€ TOW (DaKT, M0 YCIO OTPUMaHy TEOPIiO
HEOOX1/1HO BMITH BUKOPUCTOBYBATH O€3M10CEPEIHBO
MPAKTUYHO. Y 1HOMY BHITJKY MEPEKIIaa 3 apKyIia
€ e(EeKTUBHUM Ta pe3YyJIbTaTUBHAM CIOCOOOM.

Januii B mepekiaay 4acTo MO3HAYaroTh, SIK
MepexiAHUNA 3 MUCHbMOBOIO B YCHHMM. Xoya iCHye
6e3miu iHbopMmarlii, o BiH MOCTAE OIHUM 3 Hal-
JIETIIUX MIATUIIB MEpeKiany Iie He 30BCIM Tak.
Bin BuMarae HasBHICTH BEJIHMKOI KUIBKOCTI HaBH-
YOK, OHUM 3 HaWCKIAJHIIIUX Y JaHOMY BHUIAJKy
BUCTYyIIa€ BMIHHS 34nTaTy iHGOPMAIIIIO Ta MOAATH
BUXIJl yCbOTO Bi3yaJbHO CHPUHHSATOrO B YCHIH
¢dopmi. Tomy 4acTo BHKOPUCTOBYEThCS BHUKIAJa-
YyaMW HaBiTh, SIK OCHOBHI TpEHyBaJbHI BIIPaBH,
aJpKe JI03BOJISIE 3aisITH Ofipa3y JeKiibka opra-
HIB CIPUUHATTA Ta pe3yJbTaTUBHO HATPEHYBAaTH
nam’a1b [MexyeBa : 45].

AHai3 ocTaHHIX myOikaniii Ta 70CTiAKeHb.
IMutanHs mAroToBKM MaiOyTHIX mepexiagaqiB
MOCTAaBaJIO aKTyaJlbLHUM JTOCUTh 4yacto. HaykoBii
Bce OlblIe CIUPAIOTHCS HA 0COOIMBOCTI Ta MPo-
0JeMH YCHOTO 1 MUChMOBOIO IIepekaaiB. A edek-
TUBHHI pe3yNbTaT HAaBYAHHS CTYACHTIB € 00’ €KTOM
3aIliKaBJICHHS JIJIsl 0araTbox (haxiBIIiB.

JlocuTh BITydHO TIepeKIIaj 3 apKyIa, K pi3HO-
BU/JI YCHOTO MEpeKyaay oXapakrepu3yBajia J0CIiI-
Hus [. CimkoBa. Bona cnimpaetscst Ha Tol GaxT,
10 JaHUW MIABUJ € JTOCUTh MOMYJISIpHUM Yy Oara-
ThOX c(epax (Ha BiAMIHY BiJ] IHIIMX THIIIB Hepe-
knany). Tak, y ii poOOTi HaBeeHO MPUKIA] MEANY-
HOi cepH, KoM TpaniBHUKAM HEOOXiTHO YITKO
3pO3YMITH JOKYMEHTAllil0, MONEpeaH] AiarHO3Hu
Ta pelenTH 1HO3eMHUX MaIlieHTiB. Takum camum
YUHOM IEPeKIajl 3 apKyllla BaXKJIMBUHN y IOpUCTIPY-
JIeHIIi1, Koiu BiJ] (DaxiBI[iB BUMAra€ThCsl MEPEKIIaL
MOKa3iB CBiAIKIB a00 JI0Ka3iB, MOB’A3aHUX 31 CIIpa-
BO10. YacTo BXKMBAHUM BiH MOCTAE 1 B MisUTHHOCTI
MiIPUEMCTB, BUPOOHMIITB Ta KOMITaHIA. 3aist
MIPOIYKTUBHOCTI Tpali BOHU BHKOPUCTOBYIOTbH
IHCTPYKIIii, TOBIJIKM Ta 1HII MaTepianu, HamucaHi
1HO3eMHOI0 MOBOIO. Alle came B YKpaiHi JaHHid
TUI HalyacTille BUKOPUCTOBYETHCS Yy Tramysi
HayKd Ta TEXHIKH, a/DKE TiJ Yac MPOBEICHHS
JOCHIKEHB 1 pi3HOMaHITHUX KOH(EpEeHIIii, Haru-
CaHHS HAyKOBUX pOOIT, Mpe3eHTaIliil KOMITaHISIMH
CBOIO IPOAYKTY Ta 0araro iHIIMX 3aXOiiB mepe-
KJIaJ] 3 apKyIlla BUCTYTAa€ HE TUTBKU JOMTOMIKHUM,
a 1 mpocrto HeoOxiguuMm [Cimkosa: 271].
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Cepen BenMkoi KIJTBKOCTI HAayKOBHX Ipallb
MOYKHA MPOCTEXUTH BUCBITICHHS POOJIEMH ICHU-
XOJIOT1YHOI MIATOTOBKU YCHUX IEpeKJIaiadiB, TOOTO
MIPOBEACHHS aHAJI3y CBOEPIIHUX PUC BUKIIATAHHS
CHPSIMOBAaHUX Ha MOKPAIEHHs 3HaHb Y LM ramy3i.
Takoro 300paxkeHa pobora O. Harauescbkoi,
y SIKif TOCHITHUI OXapaKTepu3yBasia CIIeIialib-
HICTh 3 NICUXOJIOTIYHOI TOUKH 30py. TakoxX y CBOii
CTaTTi BOHA 3BEpHYJa yBary Ha OCHOBHI CKIaj-
HOIIl MPHU TEpeKiIaal — CTOPOHHI BiJABOJNIKAIOUN
¢axTopu (IIy™m, HECTIPaBHICTh OOIaHAHHS, SKIIO
NoTpiOHO BUCTYNaTH Ha MyOiLi a0o B1ABOMIKAHHS
IHIIAMH JTFOIBMU). B i1 po6oTi akieHTOBaHO yBary
Ha ONKCI HABaHTaKEHHS, SKE& Ma€ BUTPUMATH
nepeKyiazad Ta KOJIOCAIBbHOI BiAMOBITAIBHOCTI.
Hananns nopan mono BuOopy KOHKpETHUX BIIPaB,
NICUXOJIOTIYHUX TPUHOMIB Ta CIeliali30BaHuX
TEXHIK, a TAKOX BU3HAYEHHS MOHATTS MepeKany
3 apKylia poOHTh L0 HAyKOBY IIPAaIll0 BapTOIO
aHam3zy Tta po3rmisiay [Harauesceka : 300]. 3a ii
CJIOBaMH, IPOIIEC YCHOTO MepeKyaxy 3 apKylla
(YITA) ckmamaeTbcss 3 TPbOX OCHOBHHX (has:
copuiHATTS TO, NPUHHATTI NEPEeKIafanbKoOro
pimensst i odopmienuss TII. PosmisiHyTo HaBu-
YKM 1 BMIHHS TpUTaMaHHI KOXHiH (a3i mporecy
VIIA. o mepmoi a3y mpouecy VYIIA, BimHe-
CEeHO HABWYKM 1 BMIiHHS JeBepOaizalii, BOJO-
JUHHS IIMPOKUM TIOJE€M 30py MiJl 4ac YUTaHHS
TO 1 BIpOriAHICHOTO TPOTHO3YBAaHHS TMiJ 4Yac
cmucioBoro a”anizy TO; no Apyroi — HaBHYKH
1 BMIHHS TEPEKJIIOYEHHS Ta HABUYKU 1 BMIHHA
3aCTOCYBaHHSl NepeKIaJalbKuX  TpaHCpopMa-
miif; Tpers (asza BKIIOYAE HABUYKU 1 BMIHHA
CUHXpOHI3alii omnepauiit» [HaraueBchka : 305].

. MexyeBa po3miaiae nepexiaj 3 apKyIa came
B TEMaTHIll OCHOBHUX YCKJIQJJHEHb OB A3aHUX 5K
3 IMCBMOBHM, TaK 1 3 YCHUM IepekiagoM. 3a ii
CJIOBaMHU, MepeKiaa 3 apKylla BUMAarae IIBHJKOL
peaxiii, 4iTKOT MOCTaHOBKH T0JIOCY, JOTPUMaHHS
BHU3HA4YEHOTro Temmy. JlocmigHuis 3ayBaxye, IO
JAHWN TUI MEpeKsajy MOXKHA BIHECTH OIHOYAC-
HOTO J10 000X — IMCBMOBOI'O Ta YCHOIO, ajle JIpy-
T'Hii 3 HUX 3yCTpidaeThes yactimie [Mexyesa : 47].

[likaBor0 Ta Ba}JIMBOIO JUIS HAIIOI CTaTTl
€ nymKa HaykoBLs €. JIOJIMHCBHKOTO IOJAO Tepe-
KIaxy OoQiiiHO-I1JIOBOTO MOBJICHHSI, IO Haii-
4acTime i cTae MpeaMeToM TMepeKaay 3 apKylia.
Bin BBakae, 1110 HABUYKH MEPEKIIATy 1HCTPYKLIH,
HaKa3iB, JOTOBOPIB Ta 1HIIMX 3pa3KiB TOKyMEHTa-
ii MPOCTO HEOOXiJHI MaKOyTHIM cremiamicTam.
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ABTOp 0COOJMBO MIJKPECIIOE 3HAYEHHS JI110-
BOI 1HO3€MHOI MOBHU Yy mIpodeciiHiil AisIbHOCTI
nepeknagaya [Jonuacekuit @ 35]. Sk Mu MoxeMo
no0aunuTH ICHY€ CIUJIbHA HAyKoBa IyMKa ILOJO
MPUHIUIIB Ta NPO(peciiHNX HABUUOK CTYAEHTIB —
MalOyTHIX MepeKIaiadiB.

ITocranoBka 3aBaaHHs. Po3IVIssHYTH 3aranbHe
MOHATTS IEpEKIIaly Ta Moy oro Ha Buau. Jloci-
JIUTH JI0 SIKOTO THITYy HAJISKUTh MEPEeKIIa 3 apKyIa
1 OXapakTepu3yBaTd OCHOBHI HOro OCOOJIMBOCTI.
Bu3HaunTH MeBHI HABUYKY IMOKPAIICHHS Ta YCKJIa/I-
HEHHs JaHoro nepeknagy. OOIrpyHTYBaTH BaXJIu-
BicTh YIIA y miarorosui MaifOyTHIX NepeKiaaadis.

Bukiaag ocHoBHOro Marepiaiay. 3aranbHe
MOHATTS TIPOIECy IEepeKIaay IMOAA€ThCs SIK BiJ-
TBOPEHHSI OPUTIHAIBHOTO TEKCTY JUISl MOMKIMBOCTI
HOTO CIPUHUHATTS IHILIOIO MOBOIO, 30epirarouu mpH
poMy 3MmicT. HalijaBHimmm B icTopii CBITY BBa)ka-
€TbCSl YCHUU NEPEKIaf, sIKUi 3’ sIBUBCA 1IE 3a10BIO
JI0 TMOSIBU NMUCEMHOro. Mo)KHa BHOKPEMHUTH [Ba
OCHOBHHUX METO/IY I[bOTO MEePEeKIIaay : CHHXPOHHHH
Ta nmociioBHUH. CUHXPOHHUHN TIepeKIiaj] BiApi3HsI-
€TBCSI OHOYACHICTIO MeEpeKaay, MOCIIIOBHUN —
nependayae HEBEIMKI 3yITMHKH B MOBJIEHHI. YChOTO
BIZIOMO TPH BHJIM CHHXPOHHOTO IEepeKianry, Hai-
CKJIQJHILLIUM CEepe/l IKUX BBAKAETHCA MEPEKIIag Ha
cIyX (Tepexsiaiad MOBUHEH IMIBUAKO, YITKO Ta 3po-
3yMLJIO BIATBOPUTH TOTOBUM TEKCT B YCHill (opmi,
CTIPUIHSBIIYM HOTO 32 JOMOMOTOI0 OPTaHiB CIIyXY).
[HIIIMM HaliMEeHII MOMKMPEHUM TUIIOM € CHHXPOHHE
yuTaHHS (TOOTO BIATBOPEHHS BXKE TOTOBOTO TEepe-
Knany). Jlo TpeThoro BUY HANEKUTh MEPEKIal
3 apKyIa, KUK 1 TocTae 00’ €KTOM HAIIIOTO JTO0CTi-
JoKeHHs [ YcHuit mepekdian : 1].

Ilepm Hi>X TOBOPUTH IPO KOHKPETHI MOHATTS,
CJIIJT 3a3HAYMTH, LIO MiJ Yac MpOLECy BUKIATAHHSA
JTUCLUIUIIH, TIOB’SI3aHUX 3 YCHUM IIEpPEKIIazioM,
CHEeIIaJIICT TOBUHEH YITKO PO3yMITH METY, IKa Ma€e
OyTn nocsirayTa. OIHIEI0 3 BATOMHUX OCOOIUBOCTEMH
€ collajbHe 3HAYeHHsI MepeKyany, To0To sl 4oro
11e TOTPIOHO CTYJEHTOBI Ta 1€ caMe BIiH 3MOXe
BUKOpPUCTATH 3100yTHii nocBig. Yepes e yBary
CJIiJ] 3BepHYTH TAKOX Ha 3HAHHS MIKKYJIBTYPHOTO,
MOJIITUYHOTO Ta ICTOPUYHOTO Xapakrepy. MaiilyT-
Hil haxiBenb Mae OyTH 00i3HAaHUM y OaraTbox raty-
351X Ta BMITH pO3M10YaTH, M1 ATPUMATH Ta IOBECTH JI0
JIOT1YHOTO 3aBepIIeHHs Oy/b-sKy po3MoBy. Boio-
JIHHS 3HAHHSMHU NPO ICTOPIKO CBITY, BU3HAYHUX
oci0 Ta nisf4iB, MiHIMaJbHE yABJIECHHS reorpagid-
HOTO pO3TallyBaHHA O0’€KTIB Ha HalIlil MJaHeTi
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Ta mie 0araro iHIIOTO HECYTh 3HAYYIIUH Xapakx-
Tep po3msiHyTo1 cremianbHocTi [CiMkoBa @ 270].
[TonsTTS MEepeknamy 3 apKymia po3IsIaeThCs
SK MPOLEC YCHOTO MEpeKIaLy, o MOXINUBO 311H-
CHUTH 3a JJOTIOMOTOIO 30pOBOTO CIPUUHSATTS Ha[I-
pykoBaHOTO a00 HANHMCAaHOTO TEKCTY Ta YCHOTO
foro BigTBOpeHHS. JlOCSATHEHHS  B3ipLEBOTO
pe3yabTaTy BBa)KAa€ThCs aJleKBaTHUM, IIBUAKUI Ta
YITKUH TepeKIal, SKUi BUTOJIIONIYEThCS TIEpeKia-
JladeM 1y myOJiKY CKJIaIa€ThCs BpaXKeHHSI, 110 BiH
MPOCTO YUTAE TOTOBUI TekeT [Mexyesa : 47]. Lei
BUJ] TIOEJJHY€E PUCH MHCbMOBOIO Ta YCHOTO IHepe-
kiany. He 3Baxkaroun Ha Te, 1110 iH(pOpMallis 3UUTY-
€THCS 3 TIEBHOTO HOCIs (apKyll, Mmarip, JUCIuIei),
NepeKIaJaeThCsl BOHA B YCHIN (OpMI.

Hananwnii Bume aHamiz HaykoBHUX poOIT Aae
3MOTY BHCBITIMTH OCOOJMBOCTI  TEpeKiIasy
3 apkywa. [lo-mepue, e — oAMH 3 ycCiX BHJIB
YCHOTO TepeKkyaay, MiJ 4Yac SKoro iHdopmarlis
NOMIMHAETHCA 32 JIOMIOMOTOI0 30pOBOIO CHpUM-
HATTS 1 Tepekian BigOyBaeThCs MaiKe CHHX-
ponHo. Ilpouecu CHpUHMHATTS TEKCTy Ta CTBO-
pPEHHsI 1 OJHOYACHO BHUTOJIONICHHS TIEpEKIIamy
3IIHCHIOIOTBCSA PIBHOODKHO. Y TakoMy BHMAJKy
3alTy4a€eThCsl MPOIEC YUTAHHS, TOMy Oarato pos-
poOOK BHKJIAJaHHS MPHUCBSIYEHI caMe LbOMY pi3-
HOBHJy IisSUTBHOCTI. BinmoBimHi BIpaBW dYacTo
3yCTpPIYAIOThCS, SK 3alpPONOHOBAaHI JUIsl OYaTKO-
BUX €TalliB HaBYaHHS Ta TpeHyBaHHs. [loTpiOHO
PO3YMITH, 11O TYT 3a OCHOBY HaBYaJbHOI'O Mare-
piamy OepyTbcsi caMe METOAMKH YUTaHHS MOBYKH.
Ilepen cmemiamicroM  3’SBISETHCA — 3aBIAHHS
MOJIUTYy TEKCTY Ha CMHCIIOBI Ta JIOTIYHI YaCTHHH,
AK1 Ha MOr0 IyMKY JONOMOXYTh JOCATTH METH.
Oxorutenns iHdopmaii Mae BigOyBaTHCs MIBUALIE
Ta CKOHUEHTpPOBaHillle, HDK HANpUKIaA, Mpo-
1ec YUTaHHs 3BUYaiHOI Jtonunu [[Iucanko : 11].

MoxHa BUOKPEMHUTH TakoX (PaKTOpU YCKJIa-
HEeHHs Ta nojerimenHs nponecy YIIA. Hanpuxknan,
HEOOX1JHICTh TPUMAaHHSI pUTMY, CKJIaTHOILl YCHOTO
Ta MMUCEMHOTO MEPeKIIaIiB, JOCUTh BUCOKA IIIBH/I-
KICTh BUKOHAHHS, MO TEKCTy Ta 00’ €qHAHHS
¢bpa3 MoxHaA BIJHECTH JI0 OCHOBHHUX IIEpPENOH
JITaHOTO BHUY. 3 1HIIOTO OOKY, BIICYTHICTh CHpUK-
HATTS iHpOpMaILlii Ha CTyX, HAsIBHICTh X04a O TPOXH
yacy (ZeKiibKka CEeKyHJ) Ha MiArOTOBKY, 30pOBa
oTIopa Ta BIJICYTHICTh NI€PEBAHTAKECHHS OTIEPATHB-
HO{ MaM’ Tl BUCTYIAIOTh YUHHUKAMH MOJIETTLEHHS.

[Tepexnamaui Bxke Oe3nocepeqHbO Yy CBOIN
IIOIGHHINA JAISUTBHOCTI 3YCTpPIYalOThCS 3 TPYAHO-
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[IaMH HeTTITOTOBJICHOCTI 10 epekiamy. Lle Binoy-
BA€ThCS yepe3 Opak MPaKTUYHUX HaBUYOK. SKIIO
MOPIBHIOBAaTH MHCHMOBOTO IepeKiIagada 3 yCHUM,
TO MOCTA€E OYEBUIHUM TOH (DAKT, 1110 MEPIIHIA 3 HUX
Mae OuTbIle yacy /Jisi BAKOHAHHS 3aBJlaHb Ta UM HE
MEHIIY KUIBKICTh JOMOMI)KHUX MaTepiaiiB. Takox
IIPYU IHCbMOBOMY HepeKia i HeMae HeOoOX1THOCTI
TpPeHyBaTH HAaBUYKU BHMCTYNy Ha IyOiili, roBo-
PIHHS, MUTTEBOI peakilii Ta BUKOPUCTAHHS JKECTIB.
VYeuuii mepekiiagay Mae IMIBHJIKO BiITBOPIOBATH
iH(pOopMaIrito TyT i 3apas, Ta Ie i JOAaTKOBO IMOBU-
HEH JOTPUMYBATHCS LUX BUILE3a3HAYEHUX YMIHb.
Kpim toro itomy GakaHO OIaHyBaTH MUCTELTBO
KOMYHIKaIii Ta TICUXOJIOT11, 33/ O1IBIIT BJATIOTO
HaJIarO/KEHHSI pO3MOB MIX KiieHTamu. Tomy, Ha
Hally AyMKY, [IJrOTOBKA TaKOro THUIy crewiajic-
TiB 3HAYHO YCKJIaTHIOETHCS.

Buknanaui yHiBepCUTETIB, HAyKOBIIi, MEpeKIIa-
nadi Ta iHImI QaxiBui y cdepi digornorii pokamu
HaMararTbCs PO3poOUTH €(PEeKTUBHI Ta pe3ylib-
TaTWBHI BIIPaBH, IO CIPSIMOBAaHI YIOCKOHAIUTH
MPAKTUYH1 YMIHHSI CTYAEHTIB-()1JIOJOrIB Yy ramysi
ycHoro nepekiany. Crernudika yCHOTO mepexiamny
nependavyae Tpu eranu HaByaHHA. [lepmmii 3 HUX
BBA)XKA€THCSI MIATOTOBYMM Ta Ma€ Ha METI O3Haio-
MUTH 3700yBayiB OCBITU 3 XapaKTEPUCTUKOIO Ta
OCHOBHHMH JETANISIMU TOTO UM IHIIOTO TiJABHIY.
Jpyruii eran crnpsIMOBaHUN BIATOYUTH OTPUMaHi
paHilie 3arajabHi 3HAHHS HAa HABUYKH, HABUUTHUCS
3aCTOCOBYBATHU iX MPAKTUYHUM YMHOM 1 BUCTYIAE
y poii TpeHyBasibHOTrO. ETam ynockoHaneHHS Ta
BiIUUTIPOBYBaHHsS y)K€ BHUKOHAHOTO MeEpeKiIary
Mae Ha3By aHanmiTuuHuid. Lle — kiHmeBa dopwma,
3a SIKO1 CTYIEHT jaocsrae Oe30raHHOIo BUIISILY
CBOE€T pOOOTH, Ma€ 3MOTY BiAUYTH yCl TOHKOIII Ta
MOJIEpHI3yBaTH BlacHUU mepekiaa. Crnuparoduch
Ha If0 Kiacu(ikaiiio, CTBOPIOIOTHCS BIIPaBH Ta
peKoMeHaIii o0 BUKIaaanHs 1 HapdaHHs. Ciin
3a3HAYUTH PE3yJABTATUBHUM IS MMONAIBINOT TIPO-
(ecii po3BUTOK Mam’ATi, MOCTAHOBKY TOJIOCY Ta
TPEHYBAaHHS PO3IMi3HABATH MOBJICHHS 1HO3EMHOIO
MoBOw. Taka IisJBHICTH XapakTepHa i Iep-
mioro eramny. besnocepenHbo TpeHyBaJIbHOMY €Ta-
MOB1 XapaKTepHe BUKOPUCTAHHS KOHKPETHOI MpaK-
THKH, TOOTO cam nepekiaj cryneHToM. [lepexnan
3 apKyllla HOCTA€ JOCUTh POAYKTUBHUM JJIs1 OTIpa-
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IIIOBaHHSI TPHOX BUINE3a3HAYEHUX eTamiB. 3 1€l
NPUYMHU Hal4acTille CHelialliCTh po3pOoOsSIOTh
NEeBHI BNpaBH, SKI IPYHTYIOTbCS Ha OCHOBHHUX
3acazax nepeknaaay 3 apkyuia [Harauescobka : 301].

[IpoanamizyBaBmM  Jesiki TOAaHI  BIOpPaBU
MOYKEMO 3a3HauWTH, L0 JAAHUN BUJ CHpPUSE PO3-
BUTKY Ta YIOCKOHAJECHHIO IHIIMX THUIIB Iepe-
knaay. TpeHyroun yci HeoOXiJHI TEXHIKH, Taki
K CHpPUHHATTS HOBOTO Marepiaily, MOHOBIEHHS
B MaM'ATl 3arajbHOBIIOMHMX TEpPMIHIB, Oe3noce-
peaHe BIATBOPEHHs MeEpeKiaay Ta, Ha OCTAHOK,
03BYUYYBAHHS BJIACHOTO BapilaHTy y MOKPALIEHOMY
BUIJISIIL, JIFOJJMHA BXKE HECBIZIOMO BUPOOJISE CBO-
€PIHY TICHUXOJIOTIYHY CTIMKICTh, SIKy BBaXKarOThb
OTHUM 3 (pyHITaMEHTATBHHUX MOHSTH YCIX BIIOMHUX
BUJIIB YCHOTO NEpeKiany. ¥ ToH ke Jac, nepekiaj
3 apKylla € TPOXH JIETIINM 32 1HIIl BUAU TUM, IO
MOYJIMBICTh HEPO3YMIHHS IOIAHOTO TEKCTY Maiixke
JIOPIBHIOE HYJIO, a TOMY HEMae HEOOX1IHOCTI
MOBHOI KOHLIEHTpALlll HA CIIyXOBOMY acHeKTl po3-
ni3HaBaHHSA. 3a Li€] YMOBU CTY/IEHT, IKUH BUKOHY€E
TaKi BIIPaBH BiuyBae cede Oinbir koMmpopTHie Ta
criokiiHime. Lle 1 3yMOBITIO€ TOKPAIIEHHS PE3yiib-
TaTy B ycCHOMY nepekiiazi 3araiom [[lucanko : 10].

BucHoBku. JlocmiauBiy pi3Hi HOIISAIN Hay-
KOBIIIB 3 PUBOY LI€T MPOOIEMHU MOYKHA CKa3aTH,
10 TMUTaHHA MIiATOTOBKM YCHHMX I€peKJIaiadiB
€ dy’Ke BaKJIMBHM, 1 3aL[IKaBJICHHS Y LbOMY IUIaHI
MaroTh HE TUIBKM caMi CTYIEHTH (iIOIOTIYHUX
daxynpreTiB, ane W BUKJIAa4i Ta iHII MMPEICTaB-
HUKU HayKH.

[lin 4yac mnpoBeneHHA MJOCIHIKEHHS CTallo
3pO3yMUIMM, IO MEpeKyIaa 3 apKylla € TOCHTb
CKJIAJJHUM Ta BHUMAarae Ly HHU3KY HEOOXI1JHUX
yMiHb Ta HaBHYOK, ajie B TOH ke yac 1e edex-
TUBHUM IHCTPYMEHT TPEHYBaHHS Ta MNPAKTUKHU
OTPUMAaHHUX 1 3aCBOEHHX TEOPETUYHUX 3HAHD.
CTBOpEHHS BIANOBIJHUX BIIPAaB HA OCHOB1 JaHOTO
BUJy JI03BOJIA€ CTYACHTAaM BIANpAIlOBaTH Yci
HEOOX1IHI YMIHHS JUIsl TIOJalbIoi mpodeciitHol
TSTBHOCTI, @ OTPUMAHUN JIOCBIJ € MBHAKUM Ta
pe3yAbTaTUBHUM €TalOM MPAKTUYHOT 1ATOTOBKHU.
Byno Bu3HaueHo, 110 caMe IepeKiaj 3 apKylla
(sIK mepexiHUM BiJ] TUCBMOBOTO THUIYy B YCHMIA)
JIOTIOMara€ PpO3BUHYTH y CTYACHTIB HailOuIbII
noTpiOHI HABUYKH IPH MPOIIECI NEepeKIady.
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THE ROLE AND PLACE OF SIGHT TRANSLATION
DURING THE INTERPRETER TRAINING

This article deals with the actual problem of researching sight translation as one of the types of simultaneous oral
translation and its role in the future professional activity of philology students. Despite the large number of works outlining
the interpretation and characteristics of the sight translation, as well as a separate concept of the specifics of teaching,
the research problem related to this type of translation with regard to providing the necessary knowledge and skills for
the preparation of an interpreter remains is open.

The article analyzes the previous scientific works of researchers such as: O. Nahachevska, I. Mezhuyeva, 1. Simkova,
and Ye. Dolynskyi and traces certain common features of their works. Due to this analysis, the main areas of use of sight
translation are outlined, as well as the principles of effective teaching of this discipline based on the opinions of scientists.

The general meanings of the concepts of translation process, oral translation and unseen translation are presented.
The skills and knowledge that a specialist should have when performing any translation, specifically sight translation
are characterized, and the goal that the teacher should pay attention to during training is also defined. The article talks
about the process of reading, which appears inseparable from the concept of sight translation, describes its importance for
the further results of students and emphasizes the importance of this process.

The factors complicating and facilitating the unseen translation are highlighted and additional information is provided
regarding the formation of the necessary skills and abilities. Attention is paid to the basis of creating appropriate training
exercises that allow future specialists to test their knowledge in practice.

The article provides an interpretation of the specifics of the research object and the main three stages of its
implementation: preparatory, training and analytical. Certain areas that need to be trained in order to achieve a better
result at each of these stages are characterized.

It was determined that the sight translation is important in view of the general types of oral translation and occupies
one of the main positions in the training of a future inerpreter.

Key words: translation, interpretation, sight translation, skills of a future specialist, memory, the main details
and difficulties of translation.
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OCOBJIMBOCTI ®OPMYBAHHA TEPMIHOJIOTTYHOI'O 11OJIA KY/IBTYPA
B AHIVIICHKIA MOBI (HA MATEPIAJII BPUTAHCHBKOI'O ®OPYMY
«INTELLIGENCE SQUARED»)

VY crarTi WaeTbest mpo 0coOMMBOCTI (OpMyBaHHS TEPMIHOJOTIYHMX MOJIB, 30KpeMa MPOaHaTi30BaHO 0COOIMBOCTI
tepminonoriunoro nonst KYJIBTYPA. OkpeciieHo NHTBICTHYHI TEHISHLIT 00 CIOCO0IB BU3HAYEHHS TAaKUX MOHSATH,
K «TEPMiH», «TEPMIHOCHCTEMa» Ta «TEPMIiHOJOTis». 3aIy4eHo Marepianu Opurancekoro Gopymy Intelligence Squared
Ta PI3HOMaHITHI Jiekcukorpadiuni mxepena. [IpoananizoBaHo knacudikaiii TepMmiHiB. JIoBeeHO MPHUHATICKHICTH TEp-
minonoriydoro mois KYJIBTYPA no xoHTekcTy, e Oyab-sKHi TepMiH HaOyBae MEBHOCTI Ta OJHO3HAYHOCTI, a 33 HOTo
MeXXaMH BTpadae crienudiky.

[MpocniakoBaHO CTAaHOBJIEHHS AHITIOMOBHOIT TEPMIHOJIOTT Yepe3 MPU3MY KYJIBTYPHOT I/IECHTHYHOCTI. Y TOYHEHO BU3HA-
yeHHs TepMiHonoriyaoro noist KYJIBTYPA 3a gomomororo aHamizy aediHillii TIiyMaYHiX CIIOBHHKIB Ta MPOBEICHO aHa-
JIi3 IeHTpaabHOI ceMu. Buseneno saepHo-nepudepiiiHy cTpyKTypy TEpMiHOIOTIYHOTO oM. HaBeneHo mpuKiaau BUKO-
puCTaHHS TepMiHiB. BusHaueHO OCHOBHI TeMaTHy4Hi rpynyu B paMkax TepMinoioriunoro monst KYJIBTYPA, Bucsitieno
X aCIeKTH.

BuBueHO GaraTorpaHHICTh TEPMIHY «K)ibntypa» Ta HOro rpajalilo ii eBOMIOLiNHI 3MIHU B ICTOPUYHOMY acCIEKTi.
CrpyxryposaHo Tepminonoriude noje KYJIBTYPA na ocnoBi Opurancekoro ¢popymy Intelligence Squared. IIpoanasizo-
BaHo 207 TepMiHOJOTIYHUX OJMHUIIb Ta MIPOLTIOCTPOBAHO OCOOIMBOCTI BXKUBAHHS X OJMHUIIL B Marepianax Ha (opyMi.
YCTaHOBIICHO ITICTh HEHTPATEHAX CEM, YACTOTHICTh KX BU3HAHO BapiaTHBHOI. CrienndikoBaHO TEPMIHOJOTIYHE TOJe
KVIIBTYPA sik mose 3 JOMiHYXOYHM CEMaHTHYHHM KOMITOHEHTOM y TepMiHoJorii. OKpecaeHo 3aKOHOMIPHOCTI OCHOBHUX
TEPMIHOJIOTIYHHUX CIIOBOCHONyYeHb. [IpoaHanmizoBaHo Ta MPOITIOCTPOBAHO CYOCTAHTHBHI, aJ’ €KTUBHI Ta JI€CIIBHI Tep-
MiHH, IO penpe3eHTyoTh TepMinonoriuae nmoine KYJIBTYPA; BctaHOBIIEHO 1X BiICOTKOBY YacTKy. JloBeneHo mpeBao-
BaHHS IMEHHHUKIB SIK YaCTHHH MOBH JIJIS IOJIAJIBIIIOTO TBOPEHHS TEPMiHiB; aKIICHTOBAaHO Ha 1X MaHyBaHHI HAJ| JIIECIOBAMH
Ta IPUKMETHUKAMH.

Kumio4oBi ciioBa: TepMin, TepMiHOCHCTEMA, TEPMIHOJIOTIYHE T0JIE, KYJIBTYpa, TEMAaTHIHA IPyTIa.

IMocTanoBka mpo6jemu. OMHUM i3 TOJOBHUX  BaHHA Y mpodeciitHomy cepenoBuii. HuHi icHYI0Th
3aBJlaHb CyYacHO! JIIHTBICTUKM € cTparudikaimiss  YHCICHHI JOCITIDKEHHS 3arajbHOTCOPETHUYHUX
CIIOBHHKOBOTO CKJI/[y MOBHM 3a Pi3HHMH Kputepi-  nuranb TepMinonorii (I M. Bunokyp, T. P. Kusk,
sIMH, TOJIOBHUM YHHOM, 32 ceporo BxuBanHs Tiei  O. O. Pedopmarcekuii, ®@. A. [luTkiHa), a Takox
9y iHIOIO1 JeKcHyHOi onuHUIl. Benmuke 3HaueHHs  okpemmux TepmiHoioriuaux cucrem (C. C. boryc-
HaOyBae BHUBYEHHS CyOMOB, siki (yHKIIOHYIOTH  JaBchkuii, S. }O. Mamxoc, 1. ®. CrosHoBa).
y pi3HEX cdepax nmpodeciifHOl TisUTEHOCTI JTFOIUHH. BomHouac TepMiHOCHCTEMH BiTHOCHO HOBHX
[Tin cyomoBamu, 3a b. FO. Toponenpkum, po3ymi- — rairy3ei JHOICHKOI AISUTBHOCTI, Cepell SKUX KYJb-
€MO YaCTHHH MOBH, IIIO BHKOPUCTOBYIOTbCS [UIA  TypHa TEPMIHOJOTIYHA CHCTEMa, SKa Iodaia po3-
CIUIKYBaHHS, B SIKOMY JIEKCUYHi, (OHETHYHI, MOp-  BUBAaTHUcA Ta (popMyBaTucs SK 1HAYCTPIs JHIIE HA
(oJIOTIYHI Ta CHHTaKCHYHI €JIEMEHTH YTBOPIOIOTh  TO0YaTKy XX CTOJITTS, JOCI 3aJUIIAIOTHCS HENO-
€IHICTB 1 CITYTYIOTh JUIsl KOMYHIKATHBHOTO CIIUIKY-  CTaTHBO JAOCIIKCHUMHU.
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AHaniz pocaimkedb 1iei mpoduaemu. [lonpu
Te, L0 Yy CYYacHii JIHIBICTUII BXE ICHYE
Hu3Ka pociimkens y mid mapuni (I. C. KgiTko,
I'. 1. Marriok, E. ®. Cropoxoasko, @. A. [{uTkina),
€IMHOTO TPAKTyBaHHS TEPMiHY IIe HE € BCTAHOB-
neHo. bepyun 10 yBaru CyKymnHICTh JOCIIIKEHB,
BUA€THCS TOUIJIBHUM CHHMPATUCh Ha BU3HAYCHHS
O. J. [TonomapeBa, sSIKHH OKPECIIOE€ TEPMIH OJU-
HUIIEIO ICTOPUYHO C(HOPMOBAHOT TEPMIHOIOTTIHOT
CHCTEMH, 10 BU3HAYAE TOHATTSA Ta HOro Micie
B CHCTEMI IHIIMX IOHSATH, BUPAXKAETHCS CIOBOM
a00 CIIOBOCHOJIYKOIO, CIYTY€ JUIsl CHUIKYBaHHS
JIIOLIEH, OB’ A3aHUX €IHICTIO CIIeIjiami3arii, Hae-
KHTh JI0 CIIOBHMKOBOTO CKJIAJly MOBH ¥ IiIOPSII-
KOBY€EThCs ii 3akoHam [[ToHOMapiB].

Y cydacHOMYJIIHTBICTHUHOMY KOJTi IO CJT1 KCHHS
3Me0UTBIIIOTO CIPSIMOBaHI Ha omuc MopdoIoriv-
HuX ocobmuBoctedt TepmiHiB (B. TI. lanunenko,
O. O. Pedopmarcbkuii), KOTHITUBHOI cdepu Tep-
minosorii (M. M. Bononina), Ta mporiecy ctanaap-
TU3alii Ta yHiikamii TepMiHIB y CHEI[iaJIbHO TPH-
3HaueHux TepmiHocuctemax (JI. O. CuMoHeHKo).

[Tonpy HasIBHICTH 3HAYHOT KIIBKOCTI HAyKOBHX
po3Binok, tepminonone KVYJIBTYPA nocrarabo
HE PO3pOoOISLIIOCH JOCIITHUKAMHU, TOMY MOTpedye
BCEOIYHOrO BUBYEHHS, 110 1 00YMOBITIOE aKTyaslb-
HICTB JJOCTIKSHHSI.

Meta po6oTu. Mety 10CHIKEHHS JeTePMiHO-
BAaHO HEOOXIIHICTIO BCTAHOBJICHHSA OCOOIMBOCTEMN
tepminonioriyHoro noist KYJIbTYPA B anrmiiicbkiit
MOBI Ta OKpECIICHHS 10r0 KOMITIOHCHTIB Ha OCHOBI
aHanizy 4 TIyMayHUX CIIOBHHUKIB, | eJeKTpo-
HHOTO pecypcy Ta matepiany Gopymy Intelligence
Squared (18 BineomarepiaiiB).

Buxaan ocnoBHoro marepiaay. Hayky tep-
MIHOJIOT110 JIe(DiHIIOIOTh SIK CYKYIHICTh TEpPMIHIB,
10 CTOCYIOTHCSI TIEBHOI HAYKOBOI YW BUPOOHHUIOT
cthepu. TepMmiHONIOTIS TAKOXK POIMISIAETHCS SIK
JOCIIPKEHHS po (hOpMYBaHHS, 3MICT 1 (PYHKIIIO-
HYBaHHS T€PMiHIB. 3arajbHi TEPMIHOJIOTIYHI T€O-
pii BUCBITIIIOIOTh (POPMYBaHHS Ta BHKOPHUCTaHHS
TEPMIiHiB, 1[00 MPOCTEXKUTH, SIK HAKOMUYIYBaJIHCh
Ta MepeIaBauCh JIIOACHKI 3HaHHS. JloCiimKeHHs
YIAOCKOHAJIIOE€ HasiBHI TEPMIHOCUCTEMHM, BUSIBIISE
HaWKpal 3aKOHOMIPHOCTI YTBOPEHHS TEPMiHiB,
BUJIUTSIE XapaKTEPUCTUKH, 110 BIACTHBI YCIM Tep-
MIHOCHCTEMaM.

[IpoTuiexHo [0 TEpPMIHOJIOTIi, TepMiHOCHC-
TeMa HIKOJIM HE BUHUKAE Bizipa3y 3 (hopMyBaHHIM
neBHOI Hayku. TepMiHOCUCTEMA BiT0Opakae MeBHi
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eranu abo Teopii 1iei Haykn. OOTpyHTOBaHA Hay-
KOBa TeOpisi HE € 00OB’A3KOBOIO /JIsi OCHOBHU Tep-
Minocucremu. Konmnemnmii a0o 3arajibHUX HOHSITH
Moye OyTH J1I0CTaTHbO.

[TonsaTTss  TepMmiHOJOriyHOTO mTONISA  OYysO
noknagHo posnsinyto O. O. Pedopmarcekum,
SKUHA BU3HA4YaB TEPMIHOJIOTIIO K TEPMIHOJIOTIYHY
rajy3b, OCKUIBKH CIIOBO HE MOXe OyTH TEPMIHOM,
SIKIIIO BOHO HE MA€ CBOET TEPMIHOJIOT1].

[ToHATTS * camMoro TEpMiHY «Ioyie» Oyio
BIIEpIIE PO3IISIHYTO Y XX CTOJITTI JBOMA MPOBIJ-
HUMU JiHrBictamu l'enpikom I6cenom ta [Ixoc-
ToM Tpiepom, ki OysTi OCHOBOIIOJIOKHUKAMH JTBOX
TONSPHUX Tedill ceMaHTMYHOro MOoJis. [XHs Teopis
MaJla 3HAYHUN BIUIMB HA JIHIBICTUKY XX CTONITTS
3arajoM 1 Ha CTPYKTypaJli3M 30Kpema, Ta iHHOBa-
IiiTH1 JTIHIBICTUYHI KPUTEPIi 1 IX MPUHIUIH CTPYK-
Typu [KBiTKO].

TemartnuHi rpynu Ta TEpMIHOJOTIYHI IOJIS
MaloTh CHUIbHY PHUCY, PENPE3EHTYIOUN LITICHICTD
JIEKCUYHUX OJIMHUIb, K1 BHUSBISIOTH BHYTPILIHI
B3a€MO3B’si3ku. IIpoTe TemaruuHi rpynu BCTa-
HOBITIOIOTH 3B'SI3KH, IO CTOCYIOTHCS TIPEIMETIB
1 SIBUILl, TOMy OCHOBHUMN BHJI 3B’SI3KIB Y TEMaTH4-
Hill rpymi — iepapxiunuii. HaroMicTs, TepmiHOIIO-
TiYHE MOJIe MOCTAaE SK MapajurMaTuyHa €IHICTh
B33a€MOIIOB ’I3aHUX CIIiB, 3[aTHUX BepOalizyBaTH
TOM caMHH KOHLENT. Y MeXax IOJs CI0Ba 3aly-
YeHi B pi3HOMaHITHI MapaJiurMaTH4HI BiTHOIIEHHS
Ha OCHOBI CBO€T ceMaHTHKH [Trier : 22—44].

[Tosepratouncs 10 teopii k. Tpiepa, MoxxHa
JUUTH BHUCHOBKY, 110 BiH BBaXaB, L0 OKpeMe
CJIOBO OTPUMY€E CBOIO BH3HAYEHICTh HA OCHOBI
CBOTO JIEGKCHYHOT'O OTOYEHHSI, a OISl € MOBHUMHU
3B'SI3KaMH MK OKPEMHUMH CJIOBAaMU Ta Bcepe-
JIuHi JekcukoHy. Iloms mocTiiiHO B3aeMOAIOTH
3 IHIIMMU TOJIIMH Ti€i XK MapagurMy, TOMy IHoJje
HE MOXe OyTH 1301bOBaHMM. Y TIpolieci B3aeMOil
noJisi 00’ €THYIOTHCS, YTBOPIOIOYM TOJS BHUIIOTO
paHry, siki, y CBOIO 4epry, yTBOPIOIOTh JIEKCUKOH
MOBH B I1itoMy. Ha 1ipoMy 1 TpyHTY€ETBCS HOTO TEO-
pisi, L0 MOBA CIIPUSIE MOLTY JIFOACHKOTO 3HAHHS Ha
NEeBHY KUIbKIiCTh yacTHH [ Trier : 22—44].

TepMmiH sIK LEHTpajbHa OAMHULSA Oyb-SKOrO
TEPMIHOJIOTIYHOTO MOJSI € CaMOCTIHUM eJleMeH-
toM HomiHariil [[lanbko]. Tepmin — e emeMeHT
Oy/b-sIKOi KOHKPETHOI MpHUPOAHOI abo MITy4HOI
MOBH (CJIOBO, CJIOBOCIIONYYEHHs, aOpeBiarypa,
CHMBOJI, TIOETHAHHS CJIB 1 JIiTep/1U(p-CUMBOIIIB),
AKUM Mae sikeCchb 0COOJIMBE TEPMIHOJIOTIYHE 3Ha-
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YeHHsI, ke MOXke OyTH BUpaKeHe BepOabHO a0o
(hopManbHO 1 TOYHO B110Opakae O3HAKYU BIAMOBI/-
Horo nousTTs [HenuiiBoaa].

TepMiH — 1€ CII0BO, IKE 3a 3MICTOM 0€3YMOBHO
CHIBBITHOCHUTHLCS 3 BIAMOBIIHOIO OQUHHUIICIO Bij-
MOBIAHOT JIOTIYHOI MOHATIHHOI cuctemu. bynb-
ska npodeciiina MoBa K «EIHICTh yCIX MOBHHX
3ac00i1B, K1 BAKOPUCTOBYIOThCS y IpodeciiiHOMY
CIIKYBaHHI1 /U1 3a0€31e4eHHS B3aEMOPO3yMIHHS
MDK TpeAcTaBHUKaMH JaHoi cdepm» [Kusik
104—108] € meBHUM TEpPMIHOJOTIYHUM IIOJIEM,
K€ Mae€ le€papxilo MIANONIB 1 B3a€EMO3B’SI3KIB.
Tomy ananiz Oynb-sfKoi JIEKCUKH IOYHMHAETHCS
3 BUSBIICHHSI TE€PMIHOJOTIYHUX MiAraity3eu, siki
CKJIQJIAIOTh il MOHATIHHY 0a3y.

3aCcTOCOBYIOUM BU3HAYEHHSI TEPMIHOJIOTIYHOTIO
NoJIsl SIK CYKYHMHOCTI MOBHHUX (IIEpEBa)KHO JIEK-
CUYHUX) OJWHHWIIb, OO €IHAHMX CIUJIBHUM 3Ha-
YEHHSM 3 METOI0 BiZJOOpaKEHHs KOHIIENTYaIbHOI,
3MICTOBHOI 4M (PYHKILIOHAIBbHOI MOAIOHOCTI SBUIL
[[TanpKO], aHANMI3yeEMO CEMaHTHYHI OCOOJIMBOCTI
tepminonoriyHoro nonus KYJIBTYPA. Marepianom
JOCTIJDKEHHS € cydacHUH (popyM, kUil BigoOpa-
YA€ CHHXPOHHUUA PO3BUTOK CYCIIIbCTBA Ta MOBH.

Hocmigauk O. O. Pedopmarcekuii BU3HaBaB,
10 TEPMIH 3aBXKAM HAJEXKUTh JIO MEBHOI TepMi-
HOJIOTIi, B MeXax sKOi BiH € OJHO3Ha4YHUM. Tep-
MIHOJIOTIYHE T0JI€ CIYI'y€ KOHTEKCTOM TEPMIHIB.
VY Mexax TepMiHOJIOTIYHOTO TOJIS Oyab-SIKHid Tep-
MiH Ha0yBa€ NIEBHOCTI Ta OJJHO3HAYHOCTI, a 33 HOTO
MexaMu BTpauae crerudiky. Tepmin Moxe icHY-
BaTH 1032 KOHTEKCTOM, SIKIIO BiZIOMO, IO SIKOTO
THUITy TEPMIHOJIOTI] BiH HajeXuTh. Tepminu Haly-
BalOTh MOHOCEMIYHOCTI Yepe3 MPUHAIEKHICTh J10
TEpMIHOJIOTI], a He yepe3 KOHTEKCT. Yepes 1o npu-
YUHY TEPMIHU HIKOJIM HE 3aJI€KaTh B1Jl KOHTEKCTY.

ToMy TepMiHH HIKOJIM HE 3aJIekKaTh BiJl KOHTEK-
cty. Jns miaTBepAKeHHS L€l AYMKH JOCTAaTHBO
MIPOUTIOCTPYBATH PI3HUIIIO MK TEPMIHOM cuisine,
BUJUIEHUM Yy TepMiHonoriunomy noni KVYJIb-
TYPA: Cuisine is a type of food that is cooked in
a specific way based on a culture's ingredients,
region, and traditions [Vocabulary.com]. [lns
KOHTPAcTy 3HA4€Hb TEPMIHOJOIIYHOT OJUHMII
HaBOAMMO 3HAYEHHS cuisine, sIKe TMEpPEHIUIO A0
MOBCSIKJICHHOTO B)XXUTKY BTPaTHBIIM TEPMIHOJIO-
riune 3HaueHHs: Manner of preparing food.: style
of cooking [Merriam-Webster].

AHIIIOMOBHA TEPMIHOJIOTS NPEe/ICTaBIeHa HA0o-
POM JIEKCUYHHMX OJUHMULIb, K1 HE JIUIIE CIiBBIIHO-
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CATHCA 31 CIEIiaJbHIMU MMOHATTSMH, & 'y IeSTKUX
BUNAJIKaX B1I0OOPaXaroTh KyIbTYPHY 1I€HTUYHICTb.
[Tin cnoBamMu-TepMiHAMU 3 KyJIBTYPHUM KOMITOHEH-
TOM 3HAUEHHSI MM MOYXEMO BOAUaTH «OAWHHIII, 3HA-
YEeHHS MOBHOTO CyOCTpary SIKMX BKJIIOYae iHQop-
Mallil0 MOpo ICTOPUKO-TEPUTOPIaJIbHI  LIHHOCTI,
TIOHSATTS, i71e1, 0COOTMBOCTI Ta peajii KyIbTypH IeB-
HO11CTOPUKO-TEPUTOPIaTbHOI CIUTLHOTHY [ MaItok .

CnoBo kynemypa TOXOOUTH 3 JIATUHCHKOTO
cultura, kopeHeMm sKoro 0ys0 colere, sike Malo Taki
3HAUCHHS: MewKamu, 6upowysamu, 3axuujamu,
wanyeamu NoxIoHiHHAM. Brepiue, 1e TOHATTS
Oyn0 BXHUTO BioMUM (i10cOPOM Ta PUMCHKUM
oparopom [lunieponom. VY 1ipoMy MOHSTTI BiH BOa-
YaB YOCKOHAJICHHS JYXOBHUX Ta PO3YMOBHX CHJI
moauau [[{umepon].

3romoM  «Kynvmypa»  ctana  Meradoporo,
MOB’S13aHOI0 3 JIFOACHKHM PO3BHUTKOM, SIK y (pasi
Tomaca Mopa 3 #oro kHIKKH «YTomisi»: « the
culture and profit of their minds» [More] — e
Oy7no BaxJIMBO, ToMy 1110 B 1516 p., B wacu Tomaca
Mopa, nouanacst 1o6a rymaHizMmy (pyx paHHbOTO
BinpomkeHHs, KU HarojoulyBaB Ha PO3BUTKY
JIOJCBKOTO PO3yMy, a HE Ha MiANOpsSAKYBaHHI
00)KeCTBEHHIN BOJI1), TOMY 3apOIXKECHHS 1€l Kyib-
TypH BiZ0ylOCsS OJHOYACHO 3 HAPOJKEHHAM r'yMa-
Hi3My Ta Cy4acHOTO CBITY.

Tepmin «Kynbrypa» Mae BEIMKHI CMUCIOBUI
3MICT, TOMY HE ICHY€ €IMHOTO TPAKTYBaHHS 11bOTO
TepMiHy. TepMiHOOAMHMIII € EIEMEHTAMH s1/Ipa, 1110
criBBigHeceHi 13 TepminononeMm «KVYJIBTYPA» ta
€ LUEHTPaJbHUMH B iX cTpykTypl. Tepmin «Kymb-
Typa» € 0e3MocepeHb0 OCHOBHOIO SIPOBOIO
oauHMIEr0. J[ns Kpamoro aHamizy po3mIsHEMO
JIeK1IbKA TIIyMa4yeHb.

3a Bu3HaAueHHAM cCIIOBHHKa Merriam-Webster
Culture uie: the customary beliefs, social forms,
and material traits of a racial, religious, or social
group [Merriam-Webster|.

CnoBuuk Cambridge tpakrye Culture six: the
way of life, especially the general customs and
beliefs, of a particular group of people at a par-
ticular time [Cambridge].

The Britannica Dictionary HaBOAWTH Take
BU3HAYCHHA: the beliefs, customs, arts, etc.,
of a particular society, group, place, or time)
[Britannica].

CnoBuuk Collins Tnymaunts Culture Takum
YUHOM: consists of activities such as the arts and
philosophy, which are considered to be important
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for the development of civilization and of people's
minds[Collins].

Enexrponnnii pecypc DICTIONARY.COM Cul-
fure TIPOTIOHY€ TaKe BU3HAYCHHS: the act or process
or growing living material (such as cells or bacte-
ria) in controlled conditions for scientific study, the
act or process of raising or growing plants, insects,
etc., in controlled conditions [DICTIONARY.COM].

IIpoananizyBaBmu aedininii Oyno BHUIBIEHO,
o0 TepMiH culture 1e OaratorpaHHe 3HAYEHHS
1 B pI3HHUX CYCIUIBHUX c(epax Mae CBOE 3HAYCHHS.
Hanpuknaz, B comianbHiil cdepi TepMiH KyIbTypa
O3HaYa€ HAJICKHICTh BIpyBaHb, IOBENIHKA, COIIi-
aJbHI HOPMH Ta Pi3HI BUAM ALSUIBHOCTI. Y cdepi
6ioyorii BOHO 03Ha4ae Jit0 abo MPOIEeC BUPOIIY-
BaHH# OakTepiit a6o pociauH. TooTo, TepmiH «Kyib-
Typa» Ma€ MPHHAJIEKHICTD J0 JEKIJIBKOX cdep.

[Ipu BU3HaUEHHI Ta YHOPSAKYBaHHI CTPYKTYpHU
TepMmiHonoriyHoro nosust Culture, yCTaHOBIIEHO, 1110
BOHO CKJIQJIA€ThCS 3 MEPEXkKi MOMIB, SIKI OB’ A3aH1
MDK COOOI0 Ha PI3HHX CEMAaHTHYHHUX PIBHAX Ta
OMUCYIOTh SAPO SIK BEJIMUKY CHUCTEMY, L0 ¢op-
MY€ETBCSA 3 PI3HOMAHITHHX TIOJNIB Ta TEMAaTUYHUX
rpyn. Jedinimiiiauii aHani3 BUSABHUB LEHTPAIbHI
TIOHATTSA, 30KpeMa beliefs, activities, customs,
arts,social group, process of growing living
material. BucoxodactotHumi € ( beliefs, customs),
K1 € 3apeecTpoBaHUMH y 3 3 5 nediniuii, ABi
omuHMII (arts, social group) 3HAXOIUMO Y JBOX
BU3HAYEHHAX, PEIITa €JIEMEHTIB € HU3bKOUaCTOT-
HuMU (activities, process of growing) depe3 ix
MPUHANIEKHICTh BUKITIOYHO 10 OJHOI 3 JAe(iHIIIH.

Cepen oguHUIb SIIpa JOCIIIKYBAaHOI TEPMiHO-
cucremu Culture Ha OCHOB1 OpUTaHCHKOTO (POpyMy
Intelligence Squared Buninsiemo Taki 0a30Bi Tema-
TUYHI TPYTH: arts, history, cuisine, social problems.

[lepury TemMaTudHy TPYITy arts CTBOPIOIOTH Tep-
MIHM Ha TMO3HA4YeHHs MHCTeLbKoi cdepu. Bona
€ HaiOubmoo y Ttepminononi «KYJIBTYPAy.
Jlana rpymna ckiagaeTbes 13 TEPMiHIB-CIIIB Ta Tep-
MIHOJIOTIYHUX CIIOBOCIIOJIY4€Hb, MacoBa YacTKa
SIKMX CTAaHOBUTH 48,2%. Y Mekax 1€l TeMaTHIHO1
IPYIU BiIOKPEMITIOIOTHCS 4 TeMaTHYHI MiATPYIIH:

* Tepminu miteparypHoro HanpsMmky (18,3%),
30KpemMa novel, drama, Brave New World, literary
works, author, writer, library, sonata, context,
poetry, poem, book, nanpuxinan: «l bought this
book when I was 18 years old.»[Intelligence];

* Tepmian Xynoxxasoro cripsmyBanas (16,7%),

30KpeMa painting, auction, artist, museum,
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monument, state of mind, view, Hanpukiag: «You
need to be in a right state of mind to create such
piece of art.»[ Intelligence];

* Tepminu Mmy3uuHoro Xapakrepy (8%), 30kpema
musical instrument, orchestra, nocturne, piano,
violin, musician, stage, concert, music, Hampu-
kimaa:  «I used to go to the concert when I was
younger.»[ Intelligence];

* Tepminm, M0 BKa3ylOTh Ha ApaMaTHYHE MUC-
TeuTBo (5,2%), 30Kkpema opera, play, theatre, actor,
script, speech, word, performance, HaNpUKIaI:
«It’s all about the script.» [ Intelligence].

VY nppyriit TematuuHiil rpymi history hnerbes
Ipo ICTOpUYHI acmnekTu. JlaHa rpyma CTaHOBUTH
26,4% nmocCIipKyBaHOTO TEPMIHOIIONS, 30KpeMa:
capitalism, monarchy, war, soldiers, politics, Queen,
King, British Empire nanpuxnan;: « Capitalism had a
huge impact on British Empire.»; «It’s all about the
monarchy.»; «We had very difficult times during the
war.» [Intelligence].

Tperss rpyma cuisine BMillye TEpPMiHH, IO
BITHOCATBCS A0 KyniHapii. YacTka wiei rpynu
B JITaHOMY TEpPMIHOJIOTIYHOMY IIOJIi CTAHOBHTH
13,4%, 3oxpema: roast beef, Yorkshire pudding,
kitchen, pub, beer, dessert, dish, Hanpukian:
«Yorkshire pudding is our national heritage»;
«Do not consider that it was a good day if you
didn’t go to the pub.» [Intelligence].

TepMminm, 1m0 MO3Ha4YarOTh COLIOJIOTIYHI MPO-
Onemu, cTaHOBIATH ueTBepTy Tpyny (11%),
30Kpema: feminism, poorness, gender role,
environment, economics, Hanpukian: «Feminism
is accessible for everyone»; «Every person should
have a choice on gender role.» [Intelligence].

OTXe, KOKHAa TeMaTHYHA Tpyma OMHCYE TEPMi-
Honoriyne none «KYJIBTYPA». Bouu BucBiT/IO-
I0Th KOXKEH HOTO acmeKT TIEI MipOko, SKOK OXO-
TUTIOE TOCITIKEHE TePMIHOJIOTIYHE TOJIE.

KoxxHa TepMmiHONIOTIYHA OAMHUIL, BiJIOBITHO
0 Kjlacudikamii 4YacTUHH MOBH, MOXe OyTH
BU3HAUCHA SK TEPMiH-IMEHHUK, TEPMiH-IPUKMET-
HUK, TEPMIH-IIPUCIIBHUK a00 TEepMiH-/A1€CI0BO.
He Bci yMOBHI YaCTHHH MOBH MOXHA TIPEJICTABUTH
SK OJTHOKOMIIOHEHTHUI TepMiH a00 TepMIHOJIOT Y-
HUH JIeMEHT y CKIIagHOMY TepMiHi. OTKe, mporiec
TEPMIHOTBOPEHHSI 3aJIeKUTh BiJ MPUHAJIEKHOCTI
JIEKCUYHOT OIMHUIII 10 TIEBHOI YACTUHU MOBH.

3a peamizali€l0 y CKIaJal TEPMiHOJOTIYHHUX
OJIMHHUITb YaCTUHU MOBH, K1 OEpyTh y4acTh y Tep-
MIHOTBOPEHHI, TOJUISIIOTHECS Ha BiIbHI, HAIiB3a-
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JeKHI Ta 3alekHI. BiTbHMMH YacTHHAMH MOBHU
€ IieciioBa Ta IMEHHHKHU, OCKIJILBKHM BOHHM, Ha BII-
MiHY BiJl 1HIIMX YaCTUH MOBH, MOXYTb YTBOpIO-
BaTH OJHOKOMIIOHEHTHI TEpPMIHM Ta BUCTYINATH
TEPMIHOJIOTIYHUMHU €JIeMEHTaMU y CKJIaJi CKJaj-
HOro TepMmiHa. TakuM YWHOM, Ha3BaHi BUILE 4Yac-
THHM MOBH YacTO € HAaWOUIbII HPOTYKTHBHUMH
3 TOYKHU 30py T€PMIHOJIOTI].

ITix gac mocmikeHHsT OpUTAHCHKOTO (GOpyMy
MPOCTEXKYETHCS BAKIUBICTh IMEHHUKIB. IMEHHUKH
CTaHOBIATH 87% OTHOKOMIIOHEHTHHUX TE€PMIiHOJIO-
TYHUX ONMHULG Yy QopyMi Intelligence Squared,
Hanpuknan literature, novel, drama, monument.
IMEeHHMKHM TakoX CHOHYKAIOTh 10 YTBOPEHHS Tep-
MIHOJIOTIYHHX CJIIOBOCTIONYYEeHb, HATPHUKIIA, radio
station, stage performance, book shelf.

CBO€ TepMIHOJIOTIYHE 3HA4YEHHS BepOabHi
OMHULI HaOyBalOTh NEPEBAKHO 3aBISKU SBUIIAM
BJIEHTHOCTI Ta KOHBepCii. Y paMKax KOHKPETHOI
TEPMIHOJIOTTYHOT CUCTEMH TIEBHE A1€CIOBO ab0 BiJI-
J€CIIBHUNA IMEHHUK, YTBOPEHUI Ha HOTro OCHOBI,
3aCTOCOBYETHCS Ul KOHKPETHOI IISUIBHOCTI YH
cTany : work (v) — to perform work or fulfill duties
regularly for wages or salary [Merriam-Webster|;
work(n) — something produced or accomplished by
effort,exertion, orexerciseofskill[Merriam-Webster].

TakuM 4MHOM, MIi€CTIBHI OIWHUII peai3yloTh
CBOE TEPMIHOJIOTIYHE 3HAYE€HHS Ha MOBJICHHE-
BOMY piBHI, MOBHY IlepeBary MaroTh YTBOPEHI Ha
iX OCHOBI1 CyOCTaHTHBOBaHI OJUHUII. 3 OTVISITY HA
BCE, Y TEPMIHOJIOTIYHOMY KOPITyCi OPHTAaHCHKOTO
bopymy Intelligence Squared iMeHHUKHM TepeBa-
KAIOTh HAJl II€CIIOBaMHU Ta MPUKMETHUKAMHU.

BucnoBku. IlizcymoByrouu, 3a3HauuMoO IO
(eHOMEH TEpMIHOJIOTIi CHOTOJHI HEIOCTATHBO
JIOCITIDKEHUH, TONPHU 3HaYHY KUIBKICTh JIIHTBIiC-
TUYHHX JTOCIIIKEHb, IPUCBIYCHHUX IIbOMY Oararo-

acnieKTHOMY siBuIly. Criuparodrch Ha TEOPETUYHI
OCHOBHM Takux HaykoBiiB, sk O. O. Pedopmar-
cekmit, T. 1. Tlaneko, I. M. Kouan, I'. II. Marirok,
BuU3Ha4aeMo TepMiHoioriune noine KYJIBTYPA sk
MoJIe 3 JOMIHYIOYMM CEMaHTHYHUM KOMITOHEHTOM
y TepMiHoJOrii, copMOBaHe HAa KOHLENTYaJIbHIH
OCHOBI OpPHTaHCBKOTO THUCKYpCY, fIKa 3abe3redye
CEMaHTHYHY CTPYKTYpY JEKCUUHUX I'PyM y MEBHIH
CHHXPOHHOCTI CyCITIIbCTBA 1 MOBH.

OCKiTBKH TEPMIHOIOTIA B c(epi KyIBTYPH PO3-
po0isie 3arajJbHOTEOPETHYHI AacleKTH TEepMiHY,
TEPMIHOJIOT1i, TEPMIHOCUCTEMH, BU3HAYa€ KIIIO-
YOBI MOHATTA Ta KaTeropiaJibHUM amapar B I
raiy3i, MoabIIli MePCIeKTHRH TOCTIIKEeHb MOJIs-
raloTh y PO3LIMPEHHI MapaMeTpiB Kiacupixamii
3a c(eporo BKMUBAaHHSA Ta CTPYKTYPHI THIIH TepMi-
HIB 13 3aJIy4eHHSM JOaTKOBHUX JKEpen Ui aHa-
73y Ta MOrIHOIEHOTO BUBYEHHS TEPMiHOIOTTYHOT
6araro3Ha4HOCTI.

Tepminonoriune none KYJIBTYPA cranoButh
207 TepmiHOeNEeMEHTH, 6 3 SKHX YTBOPIOIOTbH
aepHy yacTuHy 1 pemra (201 oxunung) — nepu-
depiitay. Ix npunanexHicTs KeTEpMiHOBaHO 3a iX
YaCTOTHOO TIOBTOPIOBAHICTIO Ha 6a31 10CTiKyBa-
Horo Marepiany Intelligence Squared.

byno BcTaHOBiIeHO sAepHY Ta mnepudepiiiny
3oy TepMminononst KYJIBTYPA. Smpo wmicTuth
0a30By TEpMIHOJIOTIIO, $Ka BHpa)Xa€ 1CTOTHI
nouatTs. [lepudepis Briroyae OibII KOHKPETHI
H MeHII yXuBaH1 TepMiHU. BoHM MICTATH B 001
BEJIMKUH  00cAr audepeHLifHNX CeMaHTUYHUX
KOMITOHEHTIB, 1II0 BUOKPEMIIIOIOTh 3HAYEHHS Tep-
MIHIB y MEXaXx JTOCHIHKCHUX TeMaTHYHUX TPYH Ta
CJIOBa 3 By3bKOCIEL1aIbHUMH 3HaYeHHAMHU. be33a-
HepeuHo, TePMiH KYJIBTypa He € JOCTaTHbO JOCIi-
JUKEHUM (DEHOMEHOM, 1110 ¥ 3yMOBIIOE MOAAJIbLIL
JIOCITITHUITBKI PO3BIIKH.
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FORMATION PECULARITIES OF THE TERMINOLOGICAL
FIELD CULTURE (BASED ON THE MATERIAL OF THE BRITISH FORUM
"INTELLIGENCE SQUARED")

The article deals with the peculiarities of terminological fields and their formation. The specificity of the terminological
field CULTURE has been analysed. Main linguistic tendencies concerning such notions as “a term”, “a terminological
system”, and “terminology” have been outlined. The data posted on the forum Intelligence Squared and a set of dictionaries
have been taken into consideration. The main classifications of terms have been considered. The terminological field
CULTURE has been admitted relevant to the peculiar context. The context has been acknowledged to provide terms’
monosemanticity whereas terms lacking context cause ambiguity.

The interconnection between terminology and cultural identity has been highlighted. The terminological field CULTURE
has been characterised. The analysis of definitions has been applied in order to explore its nuclear unit. Taking into account
the studies in the sphere of peripheral and nuclear semantics the structure of the terminological field CULTURE has been
introduced. The cases of usage have been illustrated. The main thematic groups within the terminological field CULTURE
have been represented.

The notion of the lexeme “culture” has been worked out to consider its versatility and evolution through the ages.
The list of its constituents functioning on the forum Intelligence Squared has been shaped. 207 terminological units have
been singled out and their usage has been specified. Six elements have been proved to be keynotes. The terminological
field CULTURE has been defined as a structure where a semantic component prevails. Not only terms but terminological
combinations have been admitted to function as well. It has been illustrated that the terminological field CULTURE
comprises terms representing different parts of speech (nouns, adjectives, verbs). The prevalence of nouns has been
accentuated.

Key words: term, terminological system, terminological field, culture, thematic group.
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MOJIUPIKALIA PI3ABAHUX MOTHUBIB Y HOBEJIAX O. 'EHPI

VY crarTi aHani3yeThes pi3aBsaHi HoBenu O. ['enpi, sSKuil MoeaHAB y CBOTX TBOPAaX POMAHTH3M MHUHYJIOTO, HATYPaliCTHY-
HicTh OyIEHHOTO Ta iPOHII0 Cy4acHOi oMy JiiicHOCTI. 3BepHEeHHS MMCbMEHHUKA 10 KaHPy Pi3ABAHOT Ka3KH MOB’sA3aHe 13
HAsBHICTIO HEOPOMAHTHYHOTO KOMITIOHEHTA B onoBiganHsax O. [eHpi, oro ocooauBuM cBITOrIANOM. [IMCEMEHHHK y pi3-
BSHMX HOBeJNax 30epiraB >KaHPOBI KAHOHHW, BUTOKH SKUX CATAOTh Y (DOJNBKIOPHI Ka3KH Ta cepelaHboBiuHi MicTepii. s
PI3IBSHUX JiTEpaTypHUX TPAAUIIi y MEPITy Yepry XapaKTepHUH ceu(pidHIA XpOHOTOII, OMIOBiJHA HAPATOPChKa MaHe-
pa, a TakoK TPAAUIIHHA cUCTeMa TepOiB, KOMIIO3HIIis, clokeT. He3MiHHUM y pi3ABIHHUX TBOpaX € ifes YyA0BOTO Mmepe-
BTUJIGHHS CBITY UM OKPEMOTO TIepCOHaXka, SKUH MPOXOIUB Yepe3 YCi MIapu MpoCTOopy, 0 CUMBOJI3yBaB YCTPiil BCECBITY.
BunpoOyBaHHs 3aKiHUyBaJHCs MIACIMBO, OCKITBKM CBATO Pi3/iBa MPUHOCUTH HAMII0 HA BiAPOIDKEHHS, HA IMOSABY 4y/a
CTIACiHHS i OHOBIICHHS.

AMEepUKAaHCHKUI MHChbMEHHUK CTBOPHB BIACHY PI3NBSHY iCTOPII0 B MEXaxX €CTETHYHOI MPOrpaMH Ta 3arajbHHX
XYJOXKHIX IIPUHIIUIIB, SKi cHoBigyBaB. IcTopii, moB’s3ani 3 CesiTBeuopoM Ta Pizngeom Xpucrosum, O.I'eHpi He 06’ €aHaB
OKpEMHM LIMKJIOM, a IoJlaB y Maibke yci 30ipku HoBex: «Jlapu BonxBiB» 31 30ipku «HoTupu MinmbioHm»; «Pi3aBsiHa maH-
yoxa [lika-CBuctyHa» 31 30ipku «lLnsaxu noni; «Pi3aBo 3 HecnoaiBaHkoroy» 3i 30ipku «Cepie 3axony»; «Pi3nBsuuii moxa-
PYHOK MO-KOBOOHCHKI» 31 30ipku «KomoBopoT»; «JleHb, KUl MU CBATKYEMOY 31 30ipKH « YChOTO OTPOXY».

Koxna 36ipka MICbMEHHUKA MaJia IIEBHE TEMATHYHE CIIPSIMYBAHHS, KOJIO TepOiB, aKIIEHT Ha IEBHY aBTOPCHKY €MOIIii-
HICTH Ta XyHOXHIO i1et0. CIUTBHIM 3aHIIa€ThCSl HACTAHOBA aBTOpA HAa CTBOPEHHS CBATKOBOI aTMOC(EepH, Hara yBaHHS
TPO HYXKJICHHUX Ta 3HEJOJICHUX, PO HEOOXIAHICTh MUIOcep s Ta Jr00Bi. O.I'eHpi 30epiraB roloBHI IPHHIIKIIH JIITEpa-
TYpHOT Pi3BSHOI OMOBIMI: MPUCBATA Aii 10 Pi3MBa; MOpabHUI YpOK, a00, pATIBHUE 3MICT; 9y0Ba MOMis (HecroaiBaHa
JIOTIOMOT', 3BUTLHEHHS BiJ 01111, TyXOBHO-MOpaJbHE IIEPETBOPEHHS JIFOAWHHU, MOPATYHOK AYIIi TOIIO); ParToOBi OIOBI-
JIaJIbH1 XOIH Ta IiAMOPSAKYBaHHS JIOT1KH CIOXKETY TTOJ0JaHHIO HeCTIpaBeIIMBOCTI. BogHOUac malictep HoBenu TpaHcdop-
MyBaB TPaJUIIHHUN >KaHp, JONABIIH 0 PI3ABSHOIO CIOKETY ipOHII0, TapaJoKCaIbHICTh, MOBHI CTIIICTHYHI IpUiioMH
Ta irypu.

Kuro4oBi ci1oBa: pizaBsiHa icTOpis, HOBEJIA, HEOPOMAHTH3M, OIIOBiHA Hapallis, HapaJoKc, ipOHiL.

ITocTaBiienHss npoOaeMu. AMEpPUKAHCBKMH  KEHHS XKHUTTS y HOTro AMHAMILI CIIyTy€e 00’ €THaHHS
nucbMeHHUK O. I'eHpi € He JIuIlie BU3HAHUM Maii-  TpariyHoro 3 KOMIYHMM Y CHHTE30BaHHMH Tpari-
CTPOM HOBEJIH, aJle MUTIIEM, 1110 PO3BUHYB Ta BIO-  KOMI3M. Y HOBEJaxX MOXHAa BHOKPEMUTH TeMa-
CKOHAJIMB KaHP KOPOTKOTO OMNOBiAaHHS B MEpiof  THYHI LUKIH: XKUTTA y BEJIUKOMY MicTi, cBoOoaa
ki XIX — mouarky XX cT. AMEpUKAaHCBKMM  Ta JI1000B y mpepisiX, TiIHICTh Ta J00pO B XKUTTI
HOBEJIICT y CBilf 4ac MOpyIIMB BaroMi Ta TOCTpi  aMEpHKaHINB, MpoOIeMa MHUCTEIBKOTO BHOODY,
MIUTAHHS COIlaJIbHOI HEpPIBHOCTI, KOHTpAcTy Oi1-  JIpyk0a Ta B3a€EMOJOIIOMOTa, a TAKOXK TeMa Kpacu
HOCTI Ta 0araTcTBa, aHTUTYMaHHHX i O€3[Iy3IMX  Ta YeCTi JIFOJACHKOI AYIIIi.
peauniif cycminbcTBa. BasknuBo, 1m0 mopsif i3 cep- MeTo10 €TATTi € PO3MISAA TEMATUIHOTO ITHKITY
MO3HICTIO TEMAaTUKN MUCbMEHHUKY BIAJIOCS IOMIC-  PI3ABSIHUX iCTOPiil aMepUKaHCHKOTO MMChbMEHHHKA
TUTH KOMIUHY HECINOJIBaHKY Ta 3MYCHUTH YuTada 3 OISy Ha TpaaMIiiiHI Ta cydacHi MoauQikarii
KETKyBAaTH 31 BIACHOTO XBUJIIOBaHHS. AKAHPY.

Temarnune kono Hosemictukun O. Tenpi AHaJqi3 nonepegHix Aoc/IiKeHb. YBara Jiite-
00’€IHY€TbCS HABKOJIO 300pak€HHSA «CKapOiB  paTypo3HaBIIB M0 PI3IABSIHOI TEMAaTHKH 371e01b-
Oyur» 3BUYaiHUX mofei. JloMiHaHTOIO 300pa-  IIOTO CTOCYETHCS 3arajbHUX MUTAHb CBOEPITHOCTI
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TBOpiB, MNpHUCBsiUeHUX Pi3aABy, 30Kkpema icTopii
(¢opMyBaHHS Ta CTAaHOBJIEHHIO JaHpy, CIELU-
¢ii XpoHOTOITy, HAPATOPCHKOT MaHEPH, CUCTEMH
repoiB, KOMIIO3HMIIii, CIOXKETY, XyJIOKHIX 0coOu-
Boctel MoBu. Ciin Ha3Batu gociikenHs [. byp-
kyT, O. Koninpko, C. Jlencekoi, O. Ilpuiimauyk,
B. HoOpomiii Ta iH., Ie TPOCTEKYETbCA TeHE3a
CBATOYHOI'O OIOBIAAHHSA, MPOOJIEMH KaHPOBOTO
KaHOHY, BU3HAYAIOTHCA CIIUIBHE Ta BIIMIHHE MiXK
PI3ABIHUM 1 CBSTOYHMM J>KaHPOM, BHBYAIOTHCS
O3HAKH 4aCONPOCTOPY Pi3ABSIHOI MPO3H.

Bukiaax ocHoBHoro wmarepiaaxy. Hosenu
O. Tenpi — me cBOEpigHUI CMOCIO CTBEPAUTH Ti
€CTeTHUHI 1/1ealu, Kl cpopMyBanucs B CBITOIVISAAL
MMChMEHHHKA BITPOAOBXK YCHOTO TBOPUOTO >KHUTTSI.
JliTepaTypo3HaBlll HEOJHOPA30BO HArOJOUIYIOTH,
10 TBOPYICTh MUCHbMEHHHKA € TIOTYXHUM JIKepe-
JIOM 7100pa, KpacH Ta JIFOJSHOCTI, a OHI€I0 13 Hal-
BHUPA3HINIMX HOTO PUC € BMIHHS 300pa3uTH Kpacy
Oyl He jaMie A00poi Ta MOpajbHOI JIFOAMHH,
ajyie ¥ 3JI0YMHIIIB, 3HEIOJICHUX UM MOIIMAaTOBAaHUX
KUTTAM mronei. [loyactu 11ean kpacu A MUCh-
MEHHUKA BTUTIOETHCS CaMe Y BPa3IMBOCTI Ty Ta
3JIaTHOCTI /IO CIiBYYTTS.

AMEpUKAHCHKUW MUCbMEHHUK CTBOPUB BJIAcHY
PI3ABSHY ICTOPIIO Y MEXKaxX €CTETHYHOI porpaMu
Ta 3araJIbHAX XYIOXKHIX MPHUHIIMIIIB, SKi CIIOBifI-
yBaB. Icropii, nmoB’s3aHi 3 CBaTBe4opom Ta Piza-
BoM XpuctoBuM, O.I'eHpi He 00’ €1HAB Y OKpeMHid
LUKJI, @ BMIIlyBaB OKPEMUMH TBOPaMHU y Maiixke
yci 30ipku HoBen: «/lapu BonxBiB» (The Gift of the
Magi) 31 36ipku «Hotupu munsiionn» (The Four
Million); «PiznBsna manuoxa [lika-CBucrtyHa»
(Whistling Dick’s Chistmas Stocking) 3i 36ipku
«Inaxu  momi» (Roads of Destiny); «PizaBo
3 HecroniBankow» (Chistmas by injunction) 3i
30ipku «Cepue 3axomy» (Heart of the West);
«Pi3nBsHMIT MOgapyHOK MO-KOBOOWCHKI» (A cha-
parral Chistmas Gift) 31 306ipku «KomoBopor»
(Whirligigs); «JleHb, SKHH MH CBITKYEMO)»
(The Day We Celebrate) 31 30ipku «Ycboro
noTpoxy» (Sixe and Sevens).

3BepHEHHSI MHChbMEHHUKA 10 YKAHPY PI3IBs-
HOT Ka3Ku IOB’si3aHE HacaMIiepes 13 HasBHICTIO
HEOPOMAaHTUYHOTO KOMIIOHEHTAa B  OMNOBija-
HHaXx O. ['eHpi, #oro 0COOJIMBUM CBITOTIISIIOM.
VY pi3gBSIHUX HOBeNax aBTOp 30epiraB >kKaHpOBI
KaHOHHU, BHUTOKHM SIKMX CSTalOTh (DONBKIOPHUX
Ka30KH, CEepeIHbOBIYHUX MicTepiil. [lns pizass-
HUX JITepaTypHUX TpaauLii XapakTepHHH cre-
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u(piYHAA  XPOHOTOI, CBOEPITHA HApaTOPChKa
MaHepa, a TakoX TpaJuLiiHa cucTeMa repois,
KOMITO3HIIisI, CFOXKET, XyJI0’KHI 0COOITMBOCTI MOBH.
Sk 1 B ykpaiHCbKOMY BepTeli, pi3ABsiHA MicCTe-
pis Maja MOALI HA TPH PiBHI: pail, 3emMiIsl, MeKIo,
BIATIOBITHO JIO SIKOT PO3IMOAUISIIMCS POJi Mepco-
HaXIB 1 XyJOXHIM mpoctip. HeaminauM y pi3a-
BSAHUX TBOpax Oylia i7est 4yJOBOro NEepEeBTIIEHHS
CBITY UM OKpPEMOTO MepCoHaXxa, SKUH MPOXOAHB
yepe3 ycl IIapu MpPOCTOPY, LIO0 CHUMBOJII3YBaB
yCTpiii BcecBiTy. BunpoOyBaHHs 3aKkiH4yBaiaHCs
IIacJIUBO, OCKUIbKM cBsATO Pi3gBa mNpUHOCHUTH
Ha/I110 Ha BIIPO/KEHHs, HA TOSABY Uy/a CIACiHHA
i1 oHoBlIeHHSA. Bimome omoBimanus Y. [[ikkeHca
«Pi3aBsiHA TICHA Y MPO31» € KIACHYHUM 3pa3KOM
pI3ABAHOI MicTepli, OCKUIBKM TOJIOBHUU Tepoil,
HOJIOPOXKYIOUM MUHYJIMM, TENepilHiM 1 Maii-
OyTHIM 4acoMm, IPOXOJIUTh Kpi3b MEKeIbHI MYKH
BJIACHUX TOMUJIOK 1 HE3MIHCHEHNX OaKaHb.

3aBmaHHs aBTOPIB PI3ABIHUX OIMOBIJAHb MOJISI-
rajo B TOMY, 1100 MOCEIUTH B IylIax YUTadiB
CBATKOBY arMocgepy, HarajaTtd npo HyXIECHHUX
Ta 3HENOJICHWX, TPO HEOOXiIHICTh MHIIOCEePIs
Ta J1000B1, TOMY aBTOpPH BHOY/I0BYBAJIU PO3MOBIIL
3a TMEBHUMH CTAJUMHU TPAaBWJIAMU: MPHUCBITA il
1o Pi3nBa; MopanbHMii ypok, abo, pATIBHUHN 3MICT;
4ynoBa noJis (HecroaiBaHa 10TIoMora, 3BUTbHEHHS
Bil 011M, JyXOBHO-MOpajlbHE IE€PETBOPEHHS
JIFOJIMHHU, MOPATYHOK AYII TOILO); PAlTOBI OMOBI-
JlaJbH1 XOAM Ta MiAMOPSAKYBAHHS JIOTIKH CIOXKETY
MOJIOJIAHHIO HECTIPABEITUBOCTI.

OcoOnMBOCTIMU OT€HPIEBCHKOI HOBEIH € TOY-
HICTh Ta BUPA3HICTh JIETaNi, TOCTPOTA CIOKETY Ta
HECIO/IBaHICTh CIOKETHOTO MOBOPOTY, IO JIOKO-
PIHHO 3MiHIO€ CTaBICHHS YUTa4a 10 MPOYNUTAHOTO.
Crnenudpiunoro pucoro Hosen O. ['eHpi € BuKopuc-
TaHHS MOJBIWHOI PO3B’S3KM — ICTHHHOT Ta OMaH-
nuBoi. Lle npuiiom 3a 10MOMOTOK0 SIKOTO aBTOPOBI
BIA€THCS BUTPUMYBATH HANIPYTY Ta TPaTH 3 YWTa-
4yeM, JEMOHCTPYIOUM HOMY CIOYaTKy OMaHJIUBUH,
a moTiM — ictuHHUM ¢inan. ITucbMeHHUK Hanae
OTIOBIJAHHSM BIATIHKY 1HTEJNEKTYyaJlbHOI 3arajKu,
1110 IEMOHCTPY€ aBTOPCHKY CTHIIBOBY BIPTYO3HICTb.

O. IlpuiiMauyk BKa3ye Ha ILl€ OJHY BaXKIHMBY
pucy pi3aBsiHOI icTopii: «Bin pomany sk sBHIIa
MPUHLMIIOBO MHUCBMOBOI KYJIBTYPH pi3JBSHE OIO-
BiJJaHHS BIJPI3HAETHCS HE TIIBKKA OOCSTOM, aie
H LEeHTPOOIKHICTIO KOMYHIKaTUBHOI CTparerii
NHUCbMa, OPIEHTOBAaHOI Ha OCOOJMBOCTI YCHOTO
(Oe3mocepeqHBOr0) CHUIKYBaHHS, YUM CHEpUIY
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Oyll0 MOTHBOBaHE XaHPOBE IMO3HAYCHHS PI3/Bs-
Horo onosinanHsa» [[Ipuiimauyk: 309].

KoxHa 30ipka mucrMeHHHMKA MaJia IeBHE TeMa-
TUYHE CHPSMYBaHHsS, KOJO TIepoiB, AKIEHT Ha
MIEBHY aBTOPCHKY €MOILINHICTh Ta XyJIOXKHIO 17I€10.
CrniJbHUM € HACTaHOBA aBTOPa Ha CTBOPEHHS CBSAT-
KOBOT arMocdepH Ta O4iKyBaHHS PI3BSIHOTO dy/a.
O.I'enpi 30epiraB rosoBH1 NPUHIUIIN JIITEPATYPHOL
pi3ABSHOI OTIOBi/1, BOIHOYAC TpaHC(HOPMYBAB Tpa-
JUIIHUN JKaHp, JOAABILN JI0 PI3ABIHOTO CIOKETY
1pOHit0, MapaJOKCaJIbHICTh, MOBHI CTHUJIICTHYHI
npuiiomn Ta ¢irypu (mepudpas, OKCIOMOPOH,
MOBTOPH, 6AraToCIONyYHUKOBICTD Ta 1HIII).

VY neskux icTopisix MOAIOHICTH 31 CBSTKOBUM
OIIOB1/IaHHSM B1/I4yBa€THCS JIUIIIE HA PiBHI €MOITii-
HOT CKJIaJIOBOT KOMIIO3UIIi1, ajie i y IbOMY BUIIAJIKY
CIOKeT He o0xoxuThest 6e3 Meramopdo3. Bubip
XKaHpy pizaBsHoro omnosiganHg B O.I'enpi Oararo
B 4OMYy OOYMOBJIEHHI HOTrO TBOPYHUM METOMIOM:
aBTOP 3BUYHO BJIAETHCS /10 XapaKTEPHUX MapaIoK-
caJIbHUX po3B’s130K. [TapagokcanbHICTh Pi3ABIHUX
OTIOBiTaHb OYyIYyEThCS HA TMapajoKci YymaoBOTO,
SIKMH JIEXHUTh B OCHOBI I1bOTO JKaHpy. Yymo ocMuc-
JIIOETHCS] AaBTOPOM SIK HEOOX1THUH KUTTEBUIA napa-
JIOKC, 1110 3a0e31meuye i71ero0 macTsl.

Haiiigomimoro pi3aBsHOIO HOBeNOIo € «Jlapu
BONXBIB» (LUK «HOTHpPH MITBHOHMY»). Y IBOMY
TBOp1 aBTOP 3HAXOAMTHb HAWBUIIMHA MPOSB MUJIO-
cepls Ta MUPOCTI AapyBaHHS, OIIHEHUI BHIIE 3a
010miiiHMX BONXBiB. Pi3nBsine uyno y HoBemni «/lapu
BOJIXBiB» 3pOCTa€e 3 OE3KOPUCIUBOCTI Ta JKEPTOB-
HOCTI FOJIOBHUX I'epOiB, SIKI BTPATUIIM MaTepiajibHi
peui, ane mpuadanu JyXOBHE OUMINEHHS, Iepe-
KOHABIIIUCh y ONIaropojICTBI Ta BiAAaHOCTI OIWH
OJTHOTO. YHIKaJIbHICTh HOBEJIM MMChMEHHUKA OIS
ra€e B OMOBiJHIN MaHepi mucbMeHHUKA. OnoBigay
He mpocTto (Qikcye mopii, BiH IpOHiI3ye, BHKa3ye
BJIACHE CTaBJIEHHS, €MOIlii, 3BEPTAETHCS 10 YUTa-
4iB, aremtoe 10 010I1HUX CTOPIHOK, TPOTE POOUTH
e 0e3 3aiiBUX NMOBYaHb Ta MOPAJIbHUX HACTAHOB.
IrpoBa Manepa Hapauii BCTynae y neBHUM KOHQITIKT
3 MIMOOKUM CaKpajJbHUM 3MICTOM Pi3/ABSIHOI 1CTO-
pii. ¥ noem O.I'enpi «/lapu BoIXBiB» cakpaibHy
CYTHICTh PI3/BSHOTO JIMBa AaKIEHTYE OMOBijad,
yuii piHAIBLHUNA BUCHOBOK 3MYIIIY€ IIOAWBUTHUCS Ha
napajioKkcallbHy ICTOPil0 3 MOABIMHUMHU MOIAPYH-
KaMH SIK Ha CBSILEHHI Japy *KEepTOBHOCTI Ta IUPOL
mo0oBi: «But in a last word to the wise of these
days let it be said that of all who give gifts these
two were the wisest. Of all who give and receive
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gifts, such as they are wisest. Everywhere they are
wisest. They are the magi» [The Modern Art: 55].

YV mukm  «lllngxu  pomi», NpHCBIYCHOMY
POMaHTHIII Ta TPYAHOLIAM MOAOPOXKHIX JIFOAEH, HE
O0TSKEHUX POOOTOIO Ta POAUHAMH, aBTOP 3MaNbO-
BY€ DPi3ABsSHY npuroay Bojoutoru Jlika-CBuctyHa
(moBema «PizgBsna mandoxa [lika-CBucTyHay).
[MapanokcanbHuii ¢iHan TBOPY MIJKPECIIOE KUBY
nymry Jlika, ayist SKoTo BOJIS 1 He3aJIeKHICTh BAKUTh
Habararo Oiblle, HXK MaTepiaibHi Onara.

Sk HapaTUBHY CTparerilo MUChMEHHHK 37e-
Ou1bIIOr0 00Mpae MO3UILII0 CTOPOHHBOIO CIIOCTE-
pirada, MiJKpecIolOud HEUTPATITET y CUMIATIAX
Ta aHTUMATIsAX. AJile Kpi3b BIACTOPOHEHICTh OIO-
Bijaua BHSABIAETHCS IOOJAKIMBICTH, ITO€IHAHA
3 ipoHiero. Taka i1pOHIYHO-IOOpOAYIIHA OIIHKA
poOuth Bojomory Jlika B OdYax dYMTadiB TpH-
BaOJMBUM CBO€IO0 TMPHUCTPACTIO A0 MOJOPOXKI Ta
BOJIi. ABTOPCHKHMI MCHXOJIOTI3M HPOSIBISETHCS HE
CTUIbKHM y 300pakeHi JTUHAMIKU XapakTepiB mep-
COHAXIB, CKUIBKH Yy NPOHUKHEHHI /0 MCHXOJOTIi
YUTa4a, SKUHA CI110M 3a aBTOPOM MOMIYa€e CMIIITHE
1 IapaJoKcabHEe Y TTOBCSIKICHHOMY KHUTTI, JTHBY-
€THCSI Pa30M 3 OINOBIAaYeM PI3HOMAHITHOCTI JHO/I-
CHKUX MOYYTTIB 1 JIIOASHOCTI BUNHKIB.

'V HOBe11 aBTOP BUKOPHCTOBY € TUTIOBHIM 711 HHOTO
XKaHpOBHH e(eKT — «(palynbHy npyxuHy» [Kramer:
72]. TloagiiiHa pO3B’si3Ka KOPOTKOTO OIOBIJAHHSA
3MOTHBOBaHa JIOTiKOFO MoIii — J{ik BpsiTyBaB 100po-
MOpsiTHE CIMEMCTBO BiJ OaHAWTIB, 00 MalieHbKa
JIBYMHKA TOpKHYyJacs HOro cepis, IMPUBITABIIN
3 Pizneom. [Ipote 3amMicTh CIIOKITHOTO KUTTS 3 KOM-
doprom Jlik oOupae cBOOOTY, TIKAIOUH BiJl BASTIHUX
ruianTaropiB. Takuil ¢iHam po3KpUBa€e aBTOPCHKY
MO3HIIIFO0 TIOI0 CEHCY XHTTS, OiMHOCTI Ta Oarar-
CTBa, CHPaBXHBOI NUIIXETHOCTI Ta MiACTYMHOCTI.

V Hogemni «Pi3aB0 3 HECTIOAIBaHKOIO» 31 301pKH
«Cepue 3axomy» Zisi IEPEHOCUTHCS B TOBAPUCTBO
30JI0TOIIYKauiB 31 CBOIMH YSBICHHIMH TPO IIiH-
HOCTI, 30KpeMa 1 cBATKyBaHHs Pi3nBa. llnsaxerna
i1es1 JIeTeHAApHOTO 30J0ToNIykada Yepoki Bia-
HITYBaTH MICLEBHUM JITIaXaM CBSTO 3 SUTMHKOIO
1 momapyHkaMu 3 TpickoMm mpoBanmiacs. LuGe-
HUK bo001 BUSIBUBCS €IHMHOIO JUTHUHOIO Ha CBATI
i equHUM cHMHOM Yepoki, mpo iCHyBaHHS SIKOTO
TOH He 3/10Ta yBaBcs.

Sk 1 B HOBem «Jlapu BONXBiB», 3a MapaJioK-
CaJbHUMH BUMHKAMH T'€pOiB aBTOP 3yMIB IOHECTH
JI0 YMTadiB yMKY, 110 O10JTiiH1 JIeTeH M — CydJacHi,
BOHM HE BTPATWJIM 3 4acOM CaKpajbHOIO 3MICTY.
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30BHIIIHII KOMI3M CUTYallili JIUIIIE TIOCUIIIOE BIYHI
ictuau. Y neHb Pi3nBa y Uepoki Tex HapoauBcs
CHH — HECIIOJ[IBaHE YyJI0, SIKOTO BiH HE OUIKYyBaB.
BaxxanHs nmpuHecTH pajaicTh AiTiaxam Oyllo Haro-
PODKEHO CTOPHIIEIO.

Moaudikariis pi3ABIHMX MOTHBIB Y HOBEJax
O. T'eHpi ocoOnMBO MOMITHA y Tpoleci 3icTaB-
JIGHHSI Pi3JIBIHUX OIOBi/IaHb 3 OIOBIJIAHHAMH Ta
nosicTamMu nucbMeHHUKIB XIX cr. — M. Toroms,
B. Credanuxka, I[1. Mupnoro, M. KomroOuHChKOTO,
I XorkeBuua it iH. B ykpaiHChKHX 1 3apyOiKHUX
mutiiB XIX-XX cT. cmoctepiracThCst TEHACHITIS 0
MOETHAHHS Ta TIepeXPeIleHHs JUBa 3 PEATbHICTIO,
sIKa He 3aBK/H € MPUBAOIMBOIO Ta PaIiICHOIO Yepe3
O1IHICTb, HY>KICHHE KUTTS, TOMY JAHUBO TYT KOHTp-
acTye 3 r'yMaHHOIo iaeeto Pi3nBa XpuctoBoro, mpii
BUSBIISIIOTBCS HE3MINCHEHHUMH, PAaIiCTh KOPOT-
KO0, IIACTS HEAOCSKHUM.

PizaBsHi icTopii Cy4acHUX yKpaiHCHKUX IMHUCH-
MmeHHUKIB — b. Marism, M. CaBku, C. Ocoku,
K. baokinoi, I Bmosuuenko, K. MixamiuHoi,
I. [TaBnroka, M. IIpoxackka, b. Bonomnna, X. Ben-
rpuHioK, B. BernoBa Tomo — o0’eqHye crisipHa
XyHAOKHSI  OCOOJHBICTD NPUCYTHICTh JIMBA,
0araTOMaHITHOTO y CBOiX TpOSIBaX, 3B’S3KaMH
3 IOAISIMU SIK PEAJIbHOTO JKUTTS, TaK 1 JyXOBHOTO.
Sx cxapakrepusyBana B. [[oOpoxiit HOBY 30ipKy
pi3OBSIHUX icTOpid «JleB’ATHAIIATE Pi3ABSIHUX
ictopiit» (2019): «Kumkka 3HaMeHy€ HE TUTBKH
3MIHY YMTalbKUX yHOA00aHb, ajie i NOBEPHEHHS
KaHPy PI3ABSHOTO OTOBIJAHHS Ta TOSBY HOBUX
skanpoBux Moaudikaitiin» [Jloopomiii: 41]

VY noeni C. Ocokn «Ha Pizngo mo Karbkm»
3rafyloThCsi MYyIpl BOJXBH, IHTEPTEKCTYyaJbHO
3B’S3yIOUM pi3ABAHY icTopito 3  0ibmiiichbkoro
Mionoremor0 Ta oOpazamMH 3 BiJOMOi HOBEJIH
O. T'enpi. Pi3aBsHe uyno, HAroiomyBaB amepH-
KaHCBbKMH TNHCbMEHHUK, HE MOXJIMBO MOOAUYUTH
1 OLIIHWTH, BOHO MPUXOBAHE BiJl CTOPOHHIX OUeH.

Tak camo y HOBemi C. Ocoku «Bce OyneHHO 1 BOJ-
HOYac CBATKOBO». Jlopocii AiTH Tak MpOIIAarOThCs
3 TUTUHCTBOM Ha IOPO31 y Aopociie XUTT: «Mu
we npocmo He 3HAEMO, CKLIbKU HA C8Iimi peuel,
i3 axumu mpeba 6 nocnivuumu. Mu we He imemo
sipu cysopiu myopocmi yapa Conomona. Hac ne
0assiMb HCOOHI MANCKI CKPUNCATL 3 NPOPOUUMU
nucomenamu. Mu — monooi i besepiwmni. Mu vexa-
emo gonxgig...» [Ocoka: 9]. 3ragka nmpo CoiaoMoHa
Ta BOJIXBIB — II€ MpsSMe€ MOKJIMKAHHS Ha HOBEIY
O. I'enpi. I'epoi ykpaiHCHKOTO MUTIIS JIUIIIE B OYi-
KyBaHHI MailOyTHIX dynec, 60 HO9yTTs MK I1AJIT-
KaMH TakKi >k He3po3yMisi iM camuM, sk O10miitHi
myzapocTti CoaoMoHa.

BucHoBku. [IuceMeHHUK CTBOPUB CEPIrO Pi3a-
BSHUX HOBEJI, sIKI HIKOJIM HE IMOEIHYBaB y OKpe-
MUH [IUKJ, BIPOTITHO HAMararo4uch HE BTPATUTH
KOHTEKCT, SIKUH CyHpOBODKYBaB KOXKHY 301pKy,
npucBsueny MemkannaM Hero-Mopka, a6o 3oimo-
TolyKayam, abo NUISIXeTHUM aBaHTIOPUCTaM. YCi
tunu repoiB O.I'erpi npoxomsts BuUNpoOyBaHHS
PI3ABIHUM  4ydAOM, MNpOOYyIKYIOUM HalKpami
MOpaJbHi pileHHs: a00 BYMHKHU. Y KOHTEKCTI CBi-
TOBOI JliTeparypu pizaBsiHuM HoBenaM O. I'enpi
HaJIe)KUTh 0co0IMBe Mice. Xya0KHI 0COOINBOCTI
CakpaJIbHOI CTPYKTYpH YIICOIPOCTOPY, 3B’SI30K 13
XPUCTUSHCHKAMH MOpaJbHUMU KaHOHAMHU, HasB-
HICTh HE3BUYAWHMX 1 HemependadyBaHUX TOMiN
30JIMKy€ aMEpPHKAaHCHKOTO HOBEJIICTa 3 IHIIMMH
aBTOpaMHM pi3IBAHUX icTOpii. [Ipore yHiKanbHMIA
TOHKHI T'yMOp, TIO/li€Ba Ta CTHJIICTHYHA HapaioK-
CaJIbHICTb, OaraTO3HAYHICTh JITEPATypHUX aJI031i
BupizHsie TBopHu O. I'eHpi B ocoOnuBy, Henepesep-
IIEHy MO3UII0, MOPOUKYIOUM CYy4aCHUX MOCIi-
JIOBHHKIB HOBEJIICTUYHOTO TAJaHTy MMChMEHHUKA,
30KpemMa 1 B Cy4acHiil yKpaiHCBKii HOBENICTHULII.
OreHpiBCBKUN TEKCT SIK IHTEPTEKCT MHOTpedye
MOJAJIBIIOTO TOCIIKEHHS, 110 MOXKE CTaTH IMep-
CIEKTHUBOIO JITaHOI PO3BLIAKH.
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MODIFICATION OF CHRISTMAS MOTIVES IN O. HENRY'S NOVELS

Christmas motifs are analyzed in the article. A. Henry combined the romanticism of the past, the naturalism
of the everyday and the irony of his contemporary reality in his works. The writer's appeal to the Christmas fairy tale genre
is connected with the neo-romantic component in O. Henry's stories, as well as with his special worldview. In his Christmas
short stories, the writer preserved genre canons that begin in folklore tales and medieval mysteries. A specific chronotope,
narrative narrative style, as well as a traditional system of heroes, composition, plot are characteristic of Christmas literary
traditions. The idea of a wonderful reincarnation of the world or a single character who passed through all the layers
of space, symbolizing the structure of the universe, was constant in the Christmas works of the American writer. Trials
ended happily, because the holiday of Christmas brings hope for revival, for the appearance of a miracle of salvation
and renewal.

The writer created his own Christmas story within the aesthetic program and general artistic principles he professed.
O. Henry did not combine the stories related to Christmas Eve and Christmas into a separate cycle, but inserted separate
works into almost all collections of short stories: The Gift of the Magi from the collection The Four Million; Whistling
Dick's Chistmas Stocking) from the collection Roads of Destiny; Chistmas by injunction from the collection Heart
of the West; A chaparral Chistmas Gift from the collection Whirligigs; The Day We Celebrate from Sixes and Sevens.

Each writer's collection had a certain thematic direction, a circle of heroes, an emphasis on a certain author's
emotionality and artistic idea. The author's advice on creating a festive atmosphere, reminders of the needy and the destitute,
the need for mercy and love are common to all Christmas stories. O. Henry preserved the main principles of the literary
Christmas story: dedicating the action to Christmas; moral lesson, or saving meaning; a wonderful event (unexpected
help, release from trouble, spiritual and moral transformation of a person, salvation of the soul, etc.); sudden narrative
moves and subordination of plot logic to overcoming injustice. At the same time, the master of the short story transformed
the traditional genre, adding irony, paradox, linguistic stylistic techniques and figures to the Christmas plot.

Key words: Christmas story, short story, neoromanticism, narrative, paradox, irony.
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CTUJICTUYHI 3ACOBU BIATBOPEHHS ITOPTPETY ITPOTAT'OHICTA

[MpencrapneHe AOCTIIKEHHS BUCBITIIOE CTUIICTHYHI 3aCO0M CTBOPEHHS MOPTPETY TOJIOBHOTO Ieposi OMOBiMAHHS
P. JI. CriBeHcona «IIpuroza 3 KamemomnrHOKw KapTOHKOIO». [IpenMeToM BUBYECHHS o6paHo TMOPTPET AK CKIaJ0Ba KOM-
MO3ULIHO-MOBICHHEBOT (popMu «omucy. OO’ €KTOM JOCTIKEHHS MOCITyTyBaIH CTUJIICTUYHI JIHTBANBHI 3ac00U Bi-
TBOPEHHS IOPTPETY FOJIOBHOTO I'ePOsi B AHIIOMOBHOMY J'IlTepaTypHOMy zmcxypm Ilposenene JOCIIKSHHS TI0Ka3alo,
IO /11 CTBOPCHHS IOPTPETY FOIOBHOTO IePOst aBTOP BUKOPHCTOBY€ p13H1 CTHIIICTUYHI 3aco0u. Hail01mp 01 9rcneHHIME
€ emitetu (34%). ABTOp BXKHBA€ pi3Hi BUAH CIITETIB, a caMe OXHOCIIBHI, TTApHi, TBOPIBHEBI, IS OMICY 30BHIIIHOCTI
Ta BHYTPIIIHHOTO CTaHy TOJIOBHOTO Te€pOs OTOBiIaHHsA. BUKOpHCTaHI emiTeTH € eMOIiifHO HacuueHUMH. J[pyre micie
3a YHCENbHICTIO BXKUBaHb Tocinae rimepoona (28%). [IpoBenene nociikeHHs TOKa3ye, MO TinepOosia BKUBAETHCS
APYTOpAAHUMHA TIEPCOHAKAMMU, qui JAYMKHU Ta BUCJIOBJIIOBAaHHSA AOIOBHIOKOTH 3arajJbHAN OOPTPET T'OJIOBHOT'O I€pos.
3a J101IOMOror0 MeTa(bop aBTOp PO3KPHMBAE TPYCTHBHII XapaKTep rOIOBHOTO Iepos, ajbke Fap1 HOCTIHO MOTpaILIsie
B HeOe3MeuHi cuTyarlii, BiH He HaMaraeThesl 3HANTH pllHEHHSI BHHUKAIOUHX NpodaemMu. Bin Tikae Big o6cTaBuH. Kinb-
KicHO MeTadopu cknanaroth 20% m0CTiKeHOro MaTepiany. XymIoXKHs JeTalb € OTHUM i3 3HAYYNIUX CTHUIICTHYHUX
3ac001B CTBOPEHHS MOPTPETY TOJOBHOTO repos i ckinanae 18%. Pi3Hi BUAM XyI0XKHBOT AeTalli BUKOHYIOTh NEBHY (YHK-
miro. IMITiKyroda JeTanb HaroJomlye Ha TOMY, HACKUIBKH BPa)KCHUH Ta 3JSIKAHUN TONOBHUH repoil. HasBHICTh yTOY-
HIOIOUUX JIeTajeil HaIatoTh OTIOBI i aBTEHTUYHOCTI i TakuM 4nHOM (irypa ['api HabyBae mepekOHIUBOI JOCTOBIPHOCTI.
JIto60B romosHOTO Tepos no Jleni Bangenep po3kpuBaeThCs 32 XapaKTepONOTIYHUX JeTaneid. B pesymerari, Mu mpu-
XOIMMO [IO0 HACTYITHOTO BHCHOBKY: €IITETH, TilepOonn, MeTadopy Ta XyIOXKHs JeTallb CTBOPIOIOTh TOCUTH SICKPABUIH
o0pa3 royloBHOTo reposi. BoHN BIITBOPIOIOTH SK 30BHIIIHIM, Tak i BHYTPINIHIN MOPTPET MPOTATOHICTA, HE JIHIIE Yepe3
CTaBIICHHS OTIOBiZada 10 TOJOBHOTO Iepos, ale i 4epe3 TyMKH Ta CTaBIICHS A0 HBOTO IPYTOPSAHHUX IIEPCOHAXIB, IO
3HAXOINTH CBOE BiJOOPaKEHHS y IXHIH MpsMiil MOBI.

Kurouosi cioBa: rinep6oia, emitet, Metadopa, OIuc, TOPTPET, IPOTATOHICT, XyIOXKHS AETab.

IMocranoBka mpodaemu. CTBOpeHHS 00pasy AHaJI3 OCTaHHIX JOCTiAKeHb Ta MyOJiKaliid.
TOJIOBHOTO TepOsi XYIOXKHBOTO TBOPY € HeBU-  KommosumiliHo-moBieHHeBa ¢opma (mami KMD)
YEPITHUM JKEPEJIOM JIIHTBICTHYHUX JOCTIDKEHb.  «OIHUC» € JBOCTOPOHHIM MOBJIEHHEBO-PO3YMOBHM
Jloci BYCHI BIAIOTHCS J0 BHBYCHHS JIHTBAJIBHUX  YTBOPEHHSM B MEXaXx IIUTICHOTO 3aBEPIICHOTO TEK-
3ac00iB, 3a JIOTIOMOTOIO SIKMX MO)KHA BIITBOPUTH  CTY, 1110 IPEACTaBIIsie€ COO00 PparMeHT MOHOJIOT14-
SK 30BHINIHICT MPOTAroHicTa, Tak i HOro BHY-  HOTO aBTOpChKOro moBigomiieHHS. CyTHicTh KM®
TPIlIHINA cTaH (MOYYTTS, €MOIlil), i TAKUM YHMHOM  «OIUC» TIOJNISITa€ y BIATBOPEHHS JIHTBaJbHUMH
BIITBOPUTH TIOBHHI MOPTPET TOJOBHOTO Tepos  3aco00aMU yYaCHHKIB CIOKETHHX MOJIN 1 mpocTopa,
XyJIOKHBOTO TBOPY, IIIO 3YMOBJIIOE aKTyalbHICTh y sKOoMy Ii moxii BimoOpaxarorbest [Kammuiok
HAIIOTO JIOCiKSHHS. 1999 : 39]. Ak npasuino, 1o KM® «onucy» yHanex-
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HIOIOTb nopmpem, neuszasxc, inmep €p, TOOTO MOBI-
JIOMJICHHSI TIPO 30BHIIIIHI 03HAKH JiF0Y0i 0COOM Ta
oOcTtaHOBKH 1ii. B mpeacrasneniii podoTi Mu 3Bep-
TA€EMO yBary Ha ozuH 3 pisHoBuAiB KM® «onmcy,
a came — nopmpen.

[TopTpeT BBaKAETHCSI OMHUM 13 3aC00IB 1HIUBI-
nyamizanii nepcoraxka. OKpiM 30BHIMIHIX (i3Hd-
HUX XapaKTePUCTUK TIEPCOHa)xa, 0 MOPTPETy
BKJIFOYAIOTHCSI BIIOMOCTI PO HOTO 3a4iCKYy, OJIEKY,
MaHepH, akcecyap, ToOTO TIPo Te, IO BioOpakae
CMaKH, MPHUCTpAcTi, 3BUUKU — 1HIUBIAyaJbHICTb
repos. [lopTper, Ha BiAMIHY BiJ Nei3axy, BU3HA-
Jae ¥ coliajgbHy NPUHAICKHICTh TEPCOHAKA,
1 BXOJTUTH JI0 TEMITOPATHLHOTO KOHTHHYYMY TEKCTY,
a/pke B KOCTIOMiI 3HaXOJUTh CBOE BilOOpa)KeHHS
1 emoxa, 1 mopa poky, i wac a06m [KyxapeHko
1988 : 142]. Po3mismaioun CIOBECHO-XYIOXKHIN
MOPTPET K «ICTOPit0 30BHINIHLOI JIOMUHU», MU
Ma€eMO Ha yBa3i, IO BiH BUPIIIY€E 3aBIaHHS CYT-
HICHOTO PO3KPHUTTS 0o0Opa3a JiTepaTypHOTO Tepost
yepe3 MOMEHTH 30BHIIIHBOI BUPA3HOCTI (30pOBi,
3BYKOBI, TaKTWJIbHI, HIOXOBI). ToMy, BU3HaIO4H 3a
30BHIIIHIM TOPTPETOM CTaTyC €JIeMEHTa CTPYyK-
Typu oOpa3a mHepcoHa’ka, MU TOBOPHUMO JIWIIIE
po crnenu(ivHIiCTh 3ac001B, 3a JOMOMOTOI0 SKUX
y TIOPTPETi BUPINIYETHCS 3aBIaHHS BCEOIYHOTO
po3kputTs ocobucrocti [I'opmenena 1985 : 5].

IMocTranoBka 3aBaanHs. [Ipeamerom mocmi-
JOKEHHST 00paHO CKJIAIOBY KOMITO3UIIHHO-MOBJICH-
HEBOIO (JOPMH «OTIHCY, & CaMe — TIOPTPET.

OO0’ €KT DOCIIIKEHHS — CTHIICTAYHI JIIHIBaJIbHI
3aco0M BIATBOPEHHS MOPTPETY TOJIOBHOTO Tepos
B @aHIJIOMOBHOMY JIITEpaTypHOMY JAMCKYPCi.

Merta HaIoro AOCHTIHKEHHS MOJISTAE Y JeTalb-
HOMY BHBUYEHHI CTHITICTHYHHMX 3aC00IB CTBOPEHHS
MOPTPETYy TOJIOBHOTO TEpPOsS B AHIJIOMOBHOMY
XyIOKHbOMY TUCKYpCi. JIs1 TOCATHEHHS MOCTaB-
JICHOT MEeTH HeOOX1THO BUKOHATH Psi/I 3aBIaHb!

1) mpoaHnamiyBaTé BXHMBAaHHS EIIITETIB IS
CTBOPEHHSI IOPTPETY TOJIOBHOTO Ieposi;

2) BU3HAYUTH (YHKIIOHAJIbHE HABAHTAXKCHHS
rinepOoJIH B ONKCI XapaKTepy MPOTaroHicTa;

3) po3mIsIHYTH BHIM MeTadop Ui PO3KPUTTS
00pazy TOJIOBHOTO Tepos;

4) mpoaHai3yBaTy MOHATTS XyA0KHS JI€TaJTh Ta
il (pyHKLIOHAJIBHI BUH;

5) OKpecIUTH CTUIICTUYHI OCOOJMBOCTI CTBO-
PEHHS TIOPTPETY TOJIOBHOTO TIepOsi XYAOKHBOTO
TBOPY.

Marepianiom nociigkeHHs oOpaHO OTMOBijma-
HHs P. JI. CriBencona «Ilpuroma 3 KamemtonrHOO

31

KapToHkoto» (The Story of Bandbox), mo BXOIUTH
JIO IIUKJTY OIOBiJIaHb ITiJT Ha3BOIO «AsMa3 Pamxi,
3arajbHUM 00cAaToM 44 CTOPIHKH.

Bukjax ocHoBHoro marepiaiay. OmgHuMm i3
MOIIUPEHUX CTHJIICTUYHUX 3ac00iB CTBOPEHHSA
MOPTPETY TOJIOBHOTO TEpOsi € €miTeT. 3a BU3Ha-
yenasim [. P. Tanbnepina, enimem mpexncrapisie
c00010 BUpa3Huii 3aci0, 3aCHOBAaHUH Ha BHUJIIJICHHI
SKOCT1, O3HaKH OINKCYBAHOTO SIBUIA, U0 0(OpM-
JSETHCS Y BUTVISIL aTpHOYTUBHUX CITIB 200 CIIOBO-
CIIOJTy4YeHb, fKi, B CBOIO Yepry, XapaKTepU3ylOTh
JlaHe SIBUIIE 3 TODISAAY 1HIWBIAYyaJIbHOTO CIIPHK-
HATTSI HOTO siBHUIIA. EMITET HOCUTH Cy0’ EKTHBHHIA
XapakTep Ta Mae eMmoliiiHe 3abapsieHHs. Emo-
[iliHE 3HAYEHHS B €MITETI MOXKE CYIpPOBODKYBATH
MPEIMETHO-JIOTIYHE 3HAYCHHS a00 ICHYBaTH SIK
€auHE 3Ha4YeHHS B C)IoBi. Llei cTuimictnyHmii 3acid
MPEICTABIAETECS OCHOBHHUM CIOCOOOM TBeEp-
JOKCHHS 1HIWBITyalIbHOTO, Cy0’ €KTUBHO-OIIIHHOTO
CTaBJICHHS JIO OMTMCYBAHOTO SIBUIIA. 32 JIOTIOMOTOFO
emiTeTa JocsAraeThecs Oa)xkaHa peaxilis Ha BUCIIOB-
neHHs 3 00ky yntava [[anpnepun : 138].

B. A. KyxapeHxko ki1acudikye emreT Ha OCHOBI
iXHIX CTPYKTYpHHX OCOOIMBOCTEN Ta BUALISE 0OHO-
CHIBHI, NAPHI, TAHYI0208I, 08OPIGHES] (0 MOJICYyMb
CKNA0amucs. 3 NPUKMemHuKa U NPUcli6HuKa) Ta
¢pa3zoai enitetn [Kukharenko 2000 : 53-54].

Benmig 3a O. B. Bacunercekum, 1. B. ApHonba
MOJUISIE €MITETH Ha mMasmonociuni, SKi OKpec-
JIOIOTh OCHOBHY BIIACTUBICTh TPEAMETa, HOsC-
HI08AIbHI, 1O__MO3HAYAIOTh HA TOJIOBHY pHCY,
Ta Mmemagopuuni, SIKI yKa3ylOTh Ha TMOMIOHICTH
Ta BIAMIHHICTH [ApHOmba 1990 : 90-91]. Jlam
JeTaJIbHILIE 3yMUHUMOCS Ha MepeiuyeHuX pi3Ho-
BHIaX EIIITETIB.

[lin maemonociunum emMITETOM PO3YMIETHCS
CEMaHTUYHO TIOTO/KCHUH EIiTeT, MO MiKPECTIoe
Oy/ib-sIKy OCHOBHY BJIACTHUBICTh BH3HAYyBaHOTO,
HATNpUKIAA: fair sun, the sable night, wide sea.
Inakie kaxyuu, TaBTOJIOT1YHUH €MITET MOBTOPIOE
y CBOEMY CKJIaJIi CeMYy, siKa MO03Ha4Ya€e HeBil eMHY
BJIACTUBICTH COHIIS, HOY1 200 MOPSI._

Toscuioeanvui €MITETH YKa3yrOTh Ha Oyab-sKy
BaXJIUBY PUCY BHU3HAYyBAHOIO, HE OOOB’A3KOBO
BJIACTHBINH yChOMY KJIACy TPEAMETIB, 10 SKUX BiH
HaJIe)KUTh, TOOTO AIHCHO XapaKTepu3ye came ioro,
Hanpuknaa: a grand style, unvalued jewels, vast
and trunkless legs of stone.

Y memacghopuuromy emiteri 000B’SI3KOBO TIPH-
CYTHsI JIBOTUTAHOBICTh, TOOTO BKa3iBKa MOMIOHOCTI
# BIIMIHHOCTI, CEMaHTHYHA HEY3TOKEHICTh,
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MOpYIIEHHS BiAMideHOCTi. MeradopHuuHi eniteTu
TIOIUISFOTHCS Ha JIB1 TPYIIN:

1) aunimicmuuni, KOMM HEKUBOMY TMPEIMETY
MIPUTTUCYIOTHCS BIACTHBOCTI JKUBOI iCTOTH, HaNpH-
KIaza: an angry sky, the howling storm;

2) anmponomop@Hi, SIKi HAAIISAIOTH TBApUH /
MPEeIMETH JIFOACHKIMH BIIACTHBOCTAMU / HisIMH:
laughing valleys, surly sullen bells.

[IpoBenene mociiKeHHS MTOKA3ye, IO eMTeTH
€ HaWOINbII BXUBAHUM CTHIJICTHYHHM 3ac000M
CTBOPEHHS MOPTPETA TOJIOBHOTO MEPCOHAXKY OIIO0-
BiaHHs «[Ipurona 3 KaneyntomHOK KapTOHKO0» —
I'api. Bonu cknanatots 34%. Pi3Hi Buau emitery
BUKOPHCTaHI aBTOPOM JUIS 300pa)KeHHS 30BHIII-
HOCTI Teposi i BIITBOPEHHS HOro BHYTPILIHBOTO
cTaHy. B TekcTi HasiBHI HACTYyIIH1 BUJIM €ITETIB:

1) onmuocmiBHi: faithful secretary, little man,
poor fellow, broken voice, with dove's eyes, gentle
smile;

2) napHi: a graceful although a timid cavalier,
blond and pink (he was), silent and downcast;

3) nBopiBHeBi: gravely shaken, very deeply
aggrieved, properly scandalized.

HaBeneni BuIle emiTeTH € eMOLIHHO Hacude-
HUMHU. BOHM CTBOPIOIOTH BIATOBITHUI HACTpii
y 4HMTada, PO3KPUBAIOUU CIIPABKHIO OCOOHCTICTH
TOJIOBHOTO T€pOsI ¥ Mepeatoun CTaBICHHS HIINX
MEPCOHAXIB JI0 HBOTO.

IHmmii BXXMBaHUKM CTHIICTHYHHH 3acid, 110
ckianae 28% mociimKeHUX MPUKIALIIB, — 2inep-
oona, i CTUIICTHYHA (irypa sSIBHOTO 1 HaBMHC-
HOTO TNepeOUIbIIeHHS IS TMOCHJIEHHS BHpas3-
HOCTI Ta MIAKPECIEHHS BHUCJIOBICHOI TyMKH.
INnepOosia MoXke MOENHYBAaTUCS 3 IHIIUMHU CTH-
JNICTUYHUMHU TPUHOMAMH, JOAAIOYM IM BiAIO-
BifiHE 3a0apBieHHS: TinepOoJiyHl MOPIBHIHHS,
metadopu. [limepOomiyHUMH  MOXYTh OyTH
AK 300pakyBaHMI xapakTep, Tak 1 CHUTyalis.
B mamomy nmociimkeHHs 3adiKCOBaHA pO3MOGHA
einepbona, T00TO TinmepOona, sika yepes Oarato-
pa3zoBe JIOBre BKMBaHHS, BTpAaTHUJa CBOIO OPHTi-
HAJIBHICTH 1 3aJIUIINUIIACS EKCIIPECUBHUM 3aCO00M
BUpaXXeHHSI eMoIiil, Hanpukiax: /['ve told you
fifty times [Kukharenko 2000 : 57].

BinmoBigHO 0 HAMMX CIIOCTEPEkKEHb, Tilep-
00y1a BKUBAETHCS APYTOPSAHUMU MEPCOHAXKAMH,
YHi JyMKH / BUCIIOBITIOBAHHS JIOTIOBHIOIOTH 3arajib-
HUH NOPTPET rOJIOBHOTO Iepost:

He is positively too pretty to be unattached
[Stevenson : 234].
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...you are the only man in the world who knows
nothing of these shameful passions... [Stevenson
1972 : 237].

...what he does for his wages is a mystery to all
the world [Stevenson : 238].

...I wager you are worth a dozen Lady
Vandeleurs [Stevenson : 245].

Jna Toro, mo6 mepenatu Cepio3HICTh CUTYa-
1ii, y sikiii onuHuBCs [appi, HeOe3meKy, 1110 3arpo-
JKy€e HOro >KUTTIO, XBUJIIOBAaHHS Ta MEpeKUBaHHS,
HEMMOBIpHUI CTpax, aBTOpP TAaKOX BIA€THCS [0
rinep6omu:

“If he gets hold of me, ” whispered Harry, “I am
as good as dead” [Stevenson : 246].

“I must find a place of concealment,” he
thought, “and that within the next few seconds, or
all is over with me in this world” [Stevenson : 250].

BxuBaHi B TEKCTI XyJOXHLOTO TBOPY Timep-
00nMM € eKcTpeCMBHUMHU. BOHHM He IWIe TUTbKH
JIOTIOBHIOIOTH 3arajibHUI MOPTPET rOJIOBHOTO Mep-
COHaXYy, a ¥ CIIYTYIOTh 3aC000M peari3arllii Karero-
pli OLIIHOYHOCTI B TOCIII)KYBaHOMY TEKCTI.

[Ile omuH cTHWIICTHYHUM 3aci0 CTBOpEHHs
MOPTPETY TOJOBHOTO repos € memaghopa (20%),
TOOTO CXOBaHE MOPIBHAHHS, 3IHCHIOBAHE ITUIIXOM
3aCTOCYBaHHS Ha3BH OJHOIO MpPEAMETa 10 1HIIOTO
I BUSBIIAIOYE B TaKUU crociO Oyab-sKy BaXJIUBY
pucy apyroro. ng peamnizauii metagopu HeoO-
XIMTHUM KOHTEKCT, B SIKOMY WIEHH CIIOJIyYeHHS
BUCTYTAIOTh TUIBKU B OTHOMY IIPEIMETHO-IEKCHY-
HOMY 3Ha4€Hi, yTOUYHIOIOYH TE CJIOBO, SIKE HOCHTH
nojBiiiHe 3HaueHHs [bapaxoB 1985 : 126]. Mera-
dbopamMorke Oyt npocmoro Ta poszeoprymoro. OcHO-
BHA BiJIMiHHICTb IPOCTOi METa(pOPH BiJl pO3TOPHY-
TO1 MOJISATA€E B CTYIEHI MOBHOTH, SIKA XapaKTEPHU3YeE
aKTyasi3alio KOHKPETHOTO 3HaueHHs MeTadopuy-
HOTO €JIEMEHTY BHCJIOBIIIOBAHHS: B PO3TOPHYTIM
MeTadopi BOHO peati3yeThes MOBHIIIE, HIX B IPO-
CTiM, J¢ BUIIIAETHCI JHUIIE O3HAKa, HEOOXiaHAa
Uit MeTapopUYHOro 0O0IrpyBaHHs [XoBaHCKas
1984 : 292]. PosropuyTa metadopa CKIanaeTbes
3 IEKUIbKOX MeTa(OpUYHO BXKUTHUX CIIiB, 1110 CTBO-
PIOIOTH €MHUI 00pa3, TOOTO pSAYy B3aEMO3aAJIEK-
HUX 1 JIONOBHIOIOUUX OJHE OTHOTO MPOCTHX MeTa-
dop, AKi MIACUIIOIOTH YMOTHBOBAaHICTH 00pasa
IUIIXOM MTOBTOPHOTO 3’€HAHHS BCE THX )K€ JBOX
IUIaHIB 1 apasIebHOTO iIXHBOTO (PYHKIIIOHYBAHHS.
PizHoBHI MeTadopu, AKkuil Bupaxkae ynoniOHEHHs
HEKMBHX MPEJIMETIB UM SBUII TPUPOIH JTIONCHKAM
SAKOCTSIM, OJIFOJIHEHHS 1X, HA3UBAETHCS nepCcoHiqi-
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Kayiero: the face of London, the pain of the ocean
[Kukharenko 2000 : 38].

Mertadopa B AOCHIHKYBAaHOMY TEKCTI PO3KpH-
Ba€ TPYCIMBUN XapakTep TOJOBHOTO Teposi, IIO0
MOCTIHO ONUHSAETHCS B HEOE3MEUHUX CHUTYAIlISIX
W He HaMaraeTbCs 3HAWTU PILIEHHS MpoOJieMHu,
a HaBIAKM, 3aBXKJU TIKA€:

...fear had him by the forelock; and he addressed
himself diligently to flight [Stevenson : 248].

...anger and pain so completely overcame
the lad's spirits that he burst into _a fit of tears
and remained sobbing in the middle of the road
[Stevenson : 258].

Harry gave himself up for lost... [Stevenson :
241].

Harry could not suppress a scream, and the
perspiration burst forth upon his face [Steven-
son : 257].

OnmHuM 13 3HAYYIIMX CTHJIICTHYHHUX 3aco0iB
CTBOPEHHSI OPTPETY TOJIOBHOTO T'€POSL € XYOOIHCHSL
oemanv (18%). OTxe, XymoKHS IeTanb — II€
BHpa3Ha JIeTallb TBOPY, SIKa HECE 3HAUHE CMUCIIOBE,
i7IeifHe Ta eMOIliiTHe HaBaHTAKEHHS 1 XapaKTepu3y-
€ThCSI MM1JIBULICHOIO acOIIaTUBHICTIO. BoHa BU3Ha-
Yae JIMIIe He3HauHy O3HaKy SBUINA a0o0 CHTYyaIlii,
HAJalo4yd IMpaBO YHUTa4y CaMOMY JIOMMCIIIOBATH
KapTHHY. [HIIMMH cIOBaMHU, XyJIOXKHSA JETalb —
e 3aci0 CIIOBECHOTO MHCTELTBA, IKOMY BIAaCTHBA
0oco0IMBa 3MICTOBA HAINOBHEHICTh, CHMBOJIIYHA
3apsAIKEHICTh, BAKJIMBA KOMIIO3MLIMHA Ta Xapak-
teposnoriuna ¢yHkuis [Ipom’sika 2006 : 718].
[HaMBinyanbHICT 30BHILIHIX MPOSBIB MOYYTTIB,
1HIMBIyalbHICTh BUOIPKOBOTO MiIXOTYy aBTOpa 10
LUX 30BHILIHIX MPOSABIB MOPOKYE HECKIHUEHHY
PI3HOMaHITHICTH JeTaJeH.

Sk mpaBuio, 10 XyAOXKHBOI JeTalli BIAHOCATH
npibHML OOYTY, meif3axy, moprpera, iHTEep’ €py,
KOHKPETHOI CUTYyallii, a TAKOX JKECTY, Cy0 €KTUBHOT
peaxitii, 1ii Ta MOBJICHHSI, KOJIM BOHA (JI€TaJIb) CTA€E
MPEIMETOM BIITBOPEHHS. XyA0KHS J€Tajb y BCIX
CBOiX IpOsIBAX € CaMOCTIMHMM BHpa3HUM 3aCO-
O0M, 1110 CYTT€EBO MiABUINYE NUOUHY TeKcTy. Ecte-
THUYHA MIPUPOZIA XyAOKHBOI JIeTall MICTUTh y cOo0i
MPUPOTHE MPOTUPIYYS MK OKPEMUM IMOJIOKEHHIM
il B CHCTEMi YMCIICHHUX €JIEMEHTIB 1 KOMITOHEHTIB
TBOpY Ta MparHeHHsAM CKa3aTH Oijibllle, HK BOHA
MICTHTB y c001. Xy0KHS IeTallb EKOHOMHUTH 00pa-
30TBOpUl 3ac00H, CTBOPIOE 00pa3 LIJIOro 3a paxy-
HOK He3Ha4YHo] ioro pucu. binbiie Toro, BoHa npu-
MYIIIy€ YUTa4a BKIFOUYUTHCS Y CIIBABTOPCTBO.
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[Tpu aHami3i TEKCTy XyHOXKHS OETalb HEPiIKO
OTOTOXHIOETHCA 3 METOHIMIEIO 1, TIepIl 3a BCe,
3 THUM ii pI3HOBHJIOM, SIKUM OCHOBaHO Ha BiJHO-
MIEHH] YaCTHHHU 1 LIJI0ro — cunexooxoro. Ilincra-
BOIO JUIA IIHOTO CIY>KUTh HAasBHICTH 30BHIITHBOI
MOMIOHOCTI MK HUMH: 1 CHHEKIO0Xa, 1 XyJOXHS
JieTajb MPEICTaBIAIOTh BEJIMKE Yepe3 Maje, Lije
yepe3 yacTUHY. OJHaK CBO€IO JIHIBICTUYHOIO
1 (QyHKIIOHAJIBHOIO MPUPONIOIO 1€ Pi3HI SIBHIIA,
iX He CJHiJ OTOTOXKHIOBATH. XYHOXHS JleTalb, Ha
BIIMIHY BiJI METOHIMIi, Iepeae npsme 3HAYCHHS
CJIOBA, aJ)K€ BOHA EKCIUIIKY€ MaJIOTIOMITHY PHCY,
IO CKOpille MiAKPECI0e€ HE 30BHINIHINA, a BHY-
TPIIIHINA 3B’ 30K SIBUILL.

OyHKIIOHATHHE HABAHTAXKCHHS JETalll yKe
pizHomaniTHe. B. A. KyxapeHko mpomnoHye kia-
cudikailio XyIoKHbOI JeTalli B 3aJIe)KHOCTI Bij
BUKOHYBaHUX (YHKLIN: 300padicanvha, ymouHio-
roua, xapakmeponoziyna, imnaixyroua [Kyxapenko
1988 : 118].

3obpaxcanvna neranb A0NOMAara€ CTBOPHUTH
30poBUi 00pa3 omucyBaHoro. HaifuacTtime BOHa
€ CKJIAQJIOBUM €JIEMEHTOM B 00pa3i HpUPOIU UM
30BHILIHOCTI.

OcHoBHa (yHKIIST ymouHoowoi neTani 1os-
ra€ y ToMmy, 100 muisaxoM (Qikcamii He3HaYHHUX
noapoouib GakTy abo SBHINA CTBOPUTH BPAKCHHS
HOro JOCTOBIPHOCTI. Y TOUHIOIOYA JI€Tallb, K Mpa-
BUJIO, BUKOPHCTOBYETHCSI B J1aJIOTIYHOMY MOB-
JICHHI, IepeOpYYHIi ONOBIL.

Xapakxmeponoeiuna neTalb CIyrye OCHOBHUM
aKTyai3aTOpoOM aHTPONOLEHTPUYHOCTI. OnHak
BUKOHY€ BOHA CBOIO (DYHKIIIO HE HENpsMO, 5K
300paxkaJibHa 4M yTOUHIOIOYA, a Oe3MOCepeIHbo,
¢ikcyroun okpemi puUCH 300pa)kyBaHOTO Xapak-
tepy. JaHuil THN XyAOKHBOI JIe€Tanl po3MOALIs-
€THCS TI0 BCHOMY TEKCTY. ABTOp HE JIa€ JeTajlb-
HO{, JOKaJbHO-KOHLIEHTPOBAHOI XapaKTE€pPUCTUKU
NEepCOHaXka, ajieé PO3CTABIslE B TEKCTI JAeTali.
«ITaByTHHHSD) XapaKTEpOJIOTTYHUX JeTalel, «po3-
CUTNIAHUX» IO TEKCTYy, MOXXe OyTH CIpsSMOBaHE
Ha BCEOIYHYy XapaKTEepHCTHKY 00’ekTa abo Ha
MOBTOPHE BHUJIUIEHHS HOTO0 MpOBiAHOT prcu. B nep-
IIOMY BUIAJKy KOKHA OKpema JeTallb BiJ3Hayae
1HITYy OpMY XapakTepy, y Apyromy — BCi BOHH MiJ-
NOPSZKOBaH1 JIEMOHCTpALii TOJIOBHOI MPUCTPACTi
MepCOHaXka Ta 11 HOCTYIOBOMY PO3KPUTTIO.

Iunnikyroua neranb Bii3HaYa€ 30BHIIIHIO XapakK-
TEPHUCTUKY SIBHIIA, 32 KO BraJy€eThCsl HOTO TITH-
OuHHMIT 3MicT. OCHOBHA QYHKIIiS Ii€T neTati mous-
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ra€y CTBOPEHHI IMITTIKaIlii, MITEKTCY, a 00’ EKTOM
300pa)KeHHS CIIyT'y€ BHYTPILLIHIN CTaH NepCOHAXka.

B neBHOMY po3yMiHHI BCi Ha3BaHi TUIH JeTalli
O0epyTh y4yacTb y CTBOPEHHI MiATEKCTY, TOMY IIO
KOXKHa mependayae OUIBII IIMPOKHM 1 MIHMOOKHIMA
o0xBaT (pakty abo mofii, HIX MOKa3aHO B TEKCTI
yepex aetanb [Kyxapenko 1988 : 121].

OTxe, XyIOXKHS JeTallb € SCKPaBOI PUCOIO,
II0 HAllOBHIOE TBIp Ta HAJa€ aBTOPOBI MOXIIU-
BICTh SIKOMOTa KOHKPETHIIEe ¥ MpOAYKTUBHILIE
BHUPa3UTH 170 TBOPY. 3a IOTIOMOTOI0 XYIOXK-
HBOI JleTalli BHSBISIETHCS CIOCIO XYIOXKHBOTO
MUCJICHHS aBTOpa, HWOTO 3IaTHICTb BHOKPEMHUTH
3-MOMIK Oe3iiul peded Ta sSBHI TE, IO OApazy
NIPUBEPTAE yBary, 3alliKaBIIIO€, NPUMYLIYE 3amy-
Martucs. Xy/I0oXKHs JeTajlb MOXe HaJlaBaTh 0co0Iu-
BOro 3a0apBiIeHHS, BUKJIMKAaTH acoljiamii, 31aTHa
3aMIHUTH COOOIO0 OMHC, MIpKyBaHHs aBTOpa, eImi-
3011, IEBHY XapaKTEPHCTUKY.

ABTOp BHA€TbCA 110 XyAOKHBOI JeTam ais
OubIl  TIMOOKOI XapaKTEPUCTHKH TOJIOBHOTO
repos. Jletanp, SiK NMpaBWJIO, BUpa)ka€ HE3HAUHY,
CYTO 30BHIIIHIO O3HAKy 0araroOi4YHOTO Ta CKJIA-
HOTO SIBUIIA, B OUTBIIIOCTI CBOIH BUCTYIIa€ Mare-
plaJIbHUM penpe3eHTaHToM (akTiB 1 IPOLECIB,
o0 He OOMEXYHThCA 3TaflaHOK IOBEPXOBOIO
o3Hakor0. Came icHyBaHHA ()EHOMEHY XYIOXK-
HBOI JIeTalll TIOB’A3aHO 3 HEMOKJIMBICTIO OXOIUTH
SIBUINE Y BCIH WOTO TIOBHOTI, 1 3 IIbOTO BHUTIKAE
HEOOXI1IHICTh NepeJaTh COPUNHATY YaCTUHY ajpe-
cary TaK, 11100 OCTaHHii OTpUMYBaB ysSBJICHHS IPO
spuiLe B oMy [Kyxpenko 1988 : 115].

1106 oxapakTepu3yBaTH XBUIIOBAHHS Ta CTpax
TOJIOBHOTO T'eposi, aBTOP BKUBAE HE3HAYHY JI€TaNb
I TAKMM YHHOM JIa€ 3MOT'Y YUTA4€B1 CAMOMY JIOAY-
MaTH MOYYTTs, 1110 NePENOBHIOIOTH T'€posi B CUTYya-
1111, KOJIM HOT0 3BUHYBaYyIOTh B KPaI1KIIi:

He was very white [Stevenson : 261].

B HnaBeneHomy npukiani mpencTaBieHa iMn-
JIKyOua AeTaib, 0 BiJ3HaYa€ 30BHILIHIO Xapak-
TEPUCTHKY SIBUINA, 32 SIKOO Bray€eThCs HOro miu-
6okuii cmuca. L nerans migKpecitoe, HACKUTBKU
Bpa)KCHUH Ta 3JIAKAHUHA TOJOBHHUM Iepoi.

HasBHicTh  yTOuHIOIOUMX JeTaned  (Ha3BU
BYJIMIIb, palOHiB, OyIMHKIB) HaJalOTh TOCTOBIp-
HocTi onoBifi: London, Eaton Place, Kensington
Gardens, The Bayswater Road. Ockinbku mepe-
MILIEHHSI TOJIOBHOTO I'epos Ma€ Miclie y IPOCTopi,
T10 BYJIUIIIX, 110 ICHYIOTh peasibHo, TO (irypa ["api
HaOyBa€e MEePEKOHJINBOT I0CTOBIPHOCTI.
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ABTOp HE TOBOpUTH Npo cummarito ['api 10
cBoei xaszgiiku, Jleni Banpenep, Binkputo. Ilpo-
TSATOM YCi€l OMOBiAI BiH BHA€THCS JO BEIHKOT
KUTBKOCTI XapaKTEepPOJOTIUHUX JeTajeH, sKi M-
HOPSIIKOBaH!1 JIEMOHCTpAIlil TOJIOBHOI HPUCTPACTi
TOJIOBHOTO T'eposi:

...and the charms of Lady Vandeleur and her
toilettes drew him often from the library to the
boudoir [Stevenson : 232].

...he had a lukewarm satisfaction in the presence
of Lady Vandeleur, which, in his own heart, he
dubbed by a more emphatic name [Stevenson :
233].

He took a pride in servility to a beautiful
woman, received Lady Vandeleur's commands as
so many marks of favour... [Stevenson : 234].

Pi3Hi nmertam naroTh 3MOTY YHMTa4eBi TIHOIIE
BIJYYTH IIMOWHY MOYYTTIB TOJOBHOIO Teposl.
ABTOp mpuxoBye TOH (akt, mo ['api 3akoxaHuii
B T'€pOiHI0, BiH JIMIIE BUKOPUCOBYE J€TANIb y MOE-
HaHHI 3 MeTa(hOpUIHOIO rinepooIIoko:

...her empire over his spirit was too complete. ..
[Stevenson : 244].

AHani3 JeKCUYHOI0 CKJIaay MOPTPETHUX OIHUCIB
rosoBHoro repost B onosiganHi P. JI. CriBencona
MOKa3ye, 10 aBTOP HE HA/1a€ BEJIMKOI yBaru 30BHiLL-
HOCTI IIPOTaroHicra, Horo OuIbINE IIKaBJIATh Mepe-
*uBaHHA repost. [lopTpeTHi omucu HOro 30BHILI-
HOCTI HE MICTATH JAETAJIbHOTO 300pa)KeHHsI YaCTUH
Ti1a, 00pa3 HaJa€ThCsl B 3arajbHUX prcax. 30BHILL-
HICTh PO3KPUBAETHCA 32 JJONIOMOTOI0 300pa)KEeHHS:

1) puc obnuuus: dove s eyes;

2) ronocy: broken voice;

3) MiMiKH, MaHEpU TOBEIIHKH, MOBJIEHHS Mep-
COHAXIB, XecTiB: gazed on Lady Vandeleur with a
tender reproach, he cast a glance over his shoulder;
seizing the copestone with his hands, gentle smile;

4) onsiry Ta akcecyapis: shirt, trim, coat, flowers
in his button-hole, dressed like a gentleman from
top to toe.

BucHoBkn i nponosumii. i cTBOpeHHS
MOPTPETY TOJOBHOTO I'eposi aBTOP BHKOPUCTOBYE
pi3Hi cTuiaicTMuHI 3aco0u. HaiiGunpm uwncien-
HuMH € enitetd (34%). ABTOp BXKHUBA€ pi3HI BUAU
emiTeTiB, a caMe OJHOCTIiBHI, MapHi, TBOPIBHEBI,
JUISL OTIKMCY 30BHIMIHOCTI T BHYTPIIIHBOTO CTAaHY
TOJIOBHOTO I'eposi OmNoBinaHHs. Bukopucrani ermi-
TETH € EMOLIHHO HACUYCHUMH.

Jlpyre MicIie 3a 4HCeNbHICTIO BXXHBAHb IOCIa€e
rinep6ona (28%). [IpoBenene nocmiKeHHs MMOKa-
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3y€, MO TinepOoIa BKUBAETHCS APYTOPSAHUMHU TIEP-  HIOIOYHX JeTaleld HagaloTh OIOBIAlI aBTEHTHY-
COHa)KaMH, YUl JTyMKU Ta BHUCJIOBIIOBAHHS JOMO-  HOCTI i TakuM unHOM dirypa 'api HaOyBae nepe-
BHIOIOTh 3arajJlbHUil MOPTPET TOJIOBHOTO Teposl.  KOHJIHMBOI JOCTOBIpHOCTI. JIF0OOB rosioBHOTO repost

3a pgomomororo Metadop aBTop po3kpuBae g0 Jleni Bannenep po3kpuBaeThbes 3a XapakTepo-
TPYCJIMBUI XapaKkTep TOJIOBHOTO reposi, ajpke ['api  JIOTIYHUX JeTanei.

MOCTIMHO MoTparnJisie B HeOe3NeyHi CUTyallii, BiH He Emitern, rinmepOonm, meradopu Ta XyIOKHS
HaMaraeThCsl 3HAWTH PINICHHS BUHUKAIOUMX MPO-  JeTallb CTBOPIOIOTH SICKPaBHA 00pa3 TOJIOBHOTO
o6nemu. Bin Tikae Bix oOcraBuH. KinbkicHO MeTa-  repos onosiai «IIpurona 3 KanentomHowO KapToH-
¢dopu cxrnanaroTs 20% AOCTIHKEHOTO MaTepiay. Koro». Pi3HI cTmimicTuyHi 3aco0u CHpsMOBaHI Ha

XynoXKHsS JeTallb € OAHUM 13 3HauylUX CTH-  CTBOPEHHS K 30BHIIIHBOIO, TAK 1 BHYTPILIHBOTO
JICTUYHUX 3ac00iB CTBOPEHHS IMOPTPETY TOJOB-  MOPTPETy NPOTaroHicra, He JIMIIE Yepe3 CTaB-
Horo repos i cknangae 18%. Pi3Hi BUIu Xyo’)KHBOI ~ JIGHHS OIOBiZa4a 710 TOJIOBHOT'O repos, ajie il uepes
JieTaji BUKOHYIOTh NEBHY (YHKII0. IMIIIiKyo4a  yMKH Ta CTaBJIE€HS /10 HbOTO JIPyTOPsIAHUX EpPCo-
JieTajlb HAaroJIOIIy€e Ha TOMY, HACKUIbKM BPQ)KEHUM  HaxXiB, L10 3HAXOIUTh CBOE B1OOPAKEHHS y IXHIN
Ta 3MSKaHUH ToJOBHUI repoil. HasBHICTh yTOu-  mpsimiil MOBI.
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STYLISTIC MEANS OF CREATING THE PROTAGONIST’S PORTRAIT

The present research is an attempt to describe the stylistic means used to create the portrait of the protagonist from
“The Story of the Bandbox” written by R. L. Stevenson. One of the components of the narrative compositional form
“description” — portrait — has been chosen as the subject of our investigation. Stylistic means of creating the protagonist’s
portrait in the English fictional discourse have served as the object of our work. The carried out research has shown
that creation of the protagonist’s portrait implies usage of different stylistic means. The most widely used ones are
epithets that make up 34% of the material analyzed. The author uses such types of epithets as one-word, paired, two-level
ones to describe the appearance and the inner state of the main character in the story. The used epithets are emotional
and expressive. The second place is occupied by hyperbole that makes up 28%. As a rule, hyperbole is used by secondary
personages of the story whose thoughts and utterances complete the general portrait of the main character. By means
of metaphors the author reveals the protagonist’s cowardly character as Harry constantly puts himself in dangerous
situations, he never tries to find solutions to the problems encountered. He runs away from circumstances. The number
of metaphors makes up 20% of the material investigated. The fictional detail is one of the most significant stylistic means
of creating the protagonist’s portrait and makes up 18%. Different types of fictional detail fulfil particular functions. The
implicit detail emphasizes the prominent frightened state of the protagonist. The presence of specifying details make
the story authentic and thus the figure of Harry becomes convincingly real. Harry’s love to Lady Vandeleur is revealed
through a number of characterological details. As a result, we come to the following conclusion: epithets, hyperboles,
metaphors and fictional details create quite an expressive image of the protagonist in the story studied. They help to
compose the outer as well as inner portrait of the protagonist not only through the narrator’s attitude to Harry, but also
through the secondary personages’ thoughts and attitude to him that is reflected in their direct speech.

Key words: description, epithet, fictional detail, hyperbole, metaphor, portrait, protagonist.
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“CORALINE” BY NEIL GAIMAN IN UKRAINIAN TRANSLATION:
LEXICO-SEMANTIC ASPECT

The article deals with translation transformations application while fiction text translation.

The purpose of the article is to study lexical-semantic transformations and their combinations which allow the trans-
lator to reproduce a foreign text as accurate as possible, taking into account the principle of similarities and differences
of two languages.

The research is based on “Coraline” by Neil Gaiman and its Ukrainian translation performed by O. Mokrovolskyi.

The main scientific results are obtained applying a set of general scientific and special methods of research, namely:
analysis and generalization of scientific literature on the problems of translation transformations; theoretical generaliza-
tion, analysis and synthesis; comparative, descriptive, contrastive, and analytical methods.

The authors consider the translation transformation as a tool, with the help of which it is possible to carry out a transition
from units of the original to units of translation; and the essence of lexical-semantic transformations is in the replacement
of the translated lexical unit with a word or word combination that realizes the sema of this unit of the source language.

In the process of comparative analysis of the story “Coraline” by Neil Gaiman and its Ukrainian translation performed
by O. Mokrovolskyi a lot of lexical-semantic transformation can be identified. Most often, the transformations of synony-
mous substitution, concretization of meaning, transcoding, transposition and descriptive translation are used, less often —
generalization of meaning and compression.

The results of the comparative analysis of the source text and the targeted text allow the authors to state that in order
to achieve the closeness of the translation to the original text, it is necessary to find correspondences to the lexemes
of the English language using complex translation transformations.

The authors come to the conclusion that the lexical-semantic techniques of different languages have the same basis,
but their functioning in the language is different. The same techniques perform different functions, have different degrees
of application and different specific role in the system of each individual language, which explains the need for transfor-
mations.

Key words: transformation, lexical-semantic transformation, rendering, sema, fiction text.
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Introduction. Fiction texts do not become
obsolete, as they are carriers of ‘special aesthetic
information’ [Tyulenev : 254]. The aesthetic func-
tion in the context of a work of art is performed by
a word. «The word in a work of art, coinciding in
its external form with the word of the correspond-
ing national language system and relying on its
meaning, is addressed not only to the national lan-
guage and the experience of the cognitive activity
of the people reflected in it, but also to the world of
reality that is created or recreated in a work of art»
[Tyulenev : 125]. Translations of literary texts also
do not become obsolete, since each translation, no
matter how successful it may be, cannot convey
the entire variety of stylistic and linguistic shades
of the original work; and the reason for this is the
author himself, not only as a spokesman for special
ideas, but also as a master of translating the latter
ones into the text through the means of language
and expressive means available. New translations
open up new shades of meaning, comprehend new
meaningful plans of the original text. The most
striking distinguishing feature of a literary text is
the active use of a wide variety of expressive tech-
niques and methods in it.

When translating into the native language, the
translator needs, if possible, to preserve all the
individual stylistic and linguistic features of the
author's style, while at the same time taking into
account the content of the original work, in order
to select the type of translation and the translation
transformations corresponding to the latter. The ful-
fillment of this task presupposes perfect mastery of
the source language and a clear idea of the pos-
sibility of its expressive and stylistic potential,
and requires from the translator to study the per-
sonality of the author himself (psycholinguistics)
and analyze his most significant works carefully.

The process of literary translation is of inter-
est to explorers for many centuries. The problem
of translation remains relevant, since each period
in the development of the language is associated
with changes in its lexical composition and puts
forward new layers of vocabulary, new units of
the language. Modern literature actively uses this
vocabulary, and it is this very vocabulary creates
difficulties in translation. In this way, the relevance
of this study is due to the need to translate contem-
porary texts and make a comprehensive analysis of
their lexical units.
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The story “Coraline” was not an object of many
scientific researches. Such linguists as O. Naum-
chyk, O. Krekhelieva study it from the literary
point of view. O. Mokhnachova investigates artis-
tic features of the story, the study of which should
be aimed at increasing the reading level interest of
students. L. Cheban analyses strategies of narratol-
ogy applied by O. Mokrovolskyi in the translation
of “Coraline”.

However, the problem of vocabulary rendering
in general and lexical-semantic transformations
application in particular remains relevant, as trans-
formations at any level are an integral part of trans-
lation activities and any professionally performed
literary translation includes certain types of trans-
formations used in order to improve the level of
translation competence.

The purpose of the article is to study lexical-se-
mantic translation transformations and their com-
binations which allow the translator to reproduce
a foreign text as accurate as possible, taking into
account the principle of similarities and differ-
ences of two languages.

The research is based on “Coraline” by Neil
Gaiman and its Ukrainian translation performed
by O. Mokrovolskyi.

The main scientific results are obtained apply-
ing a set of general scientific and special methods
of research, namely: analysis and generalization of
scientific literature on the problems of translation
transformations; theoretical generalization, analy-
sis and synthesis; comparative, descriptive, con-
trastive, and analytical methods.

Results and discussions. In translation studies,
it is noted that the object of translation is a specific
work (source text), on the basis of which another
work is created in another language (targeted text).
Achieving "translation adequacy" requires from
the translator to perform numerous and qualita-
tively interlingual changes — the so-called trans-
lation transformations — in order for the text of
translation to convey all the information contained
in the original text.

The large number of words with a broad,
abstract meaning in English, differences in the
meanings of words, brevity of expression, which is
possible in English due to a number of grammati-
cal structures and forms, requires the introduction
of additional words during translation and is even
sentences. However, some differences in common
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usage cause the omission of certain elements of an
English sentence when translated into Ukrainian.
All this explains the application of lexical transfor-
mations in translation.

Despite the fact that until now the concept of
transformation is treated ambiguously by linguists,
in general, translation transformation is defined as
a tool, with the help of which it is possible to carry
out a transition from units of the original to units
of translation.

From the point of view of 1. Korunets, transla-
tion transformation is one of the fundamental con-
cepts describing the process of translation, which
involves interlanguage transformations, recon-
structions of the source text elements, the operation
of "re-expression" of the content or paraphrasing to
achieve a translation equivalent [Korunets : 91].

To achieve the adequacy of the translation, the
translator uses transformations so that the trans-
lated text conveys all the information contained in
the source text with the maximum possible com-
pleteness, while strictly observing the norms of the
targeted language.

Another reason that causes transformation in the
process of translation is to convey the naturalness
of the speech so that the translator's speech corre-
sponds to the speech habits of the native speaker.

In translation studies, there are many classifi-
cations of types of translation transformations.
L. Naumenko & A. Hordieieva [Naumenko] divide
them into three main groups: lexical-semantic,
grammatical and stylistic.

This very research is devoted to lexical-seman-
tic transformations, so it is necessary to define this
type of translation transformations.

According to Ye. Kolomieitseva & M. Mak-
ieieva lexical-semantic transformations are tech-
niques of logical thinking, with the help of which
the meaning of a foreign word is revealed in the
context and its Ukrainian equivalent is selected.
[Kolomieitseva : 67]. The essence of the transfor-
mation is in the replacement of the translated lexi-
cal unit with a word or word combination that real-
izes the sema of this unit of the source language.

I. Korunets states that the vocabulary of a lan-
guage is not just a set of words, but a system that
has an infinitely diverse combination of words in
the context: individual elements of the vocabulary
are connected to each other by certain semantic
and stylistic relations [Korunets : 96]. So, lexi-
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cal-semantic transformations are used when the
dictionary counterparts of a word in the source lan-
guage cannot be applied in the translation process
for reasons of inconsistency from the point of view
of meaning and context.

In the process of comparative analysis of the
story “Coraline” by Neil Gaiman [Gaiman 2012]
and its Ukrainian translation performed by
O. Mokrovolskyi [Gaiman 2016] a lot of lexi-
cal-semantic transformation can be identified.

The most commonly used transformation is
synonymous substitution the essence of which is
«to choose one of the meanings of a polyseman-
tic word according to the context» [Naumenko
: 6]: it was the last half of a natural history pro-
gramme about something called protective colora-
tion [Gaiman 2012]- spewmoro nitimana 3a xeicm
Opy2y NONOBUHY NPUPOOHUYOI NPOZPAMU NPO WOCD
make, sk 3axuche 3abapenenns [Gaiman 2016].
The noun half has the following dictionary coun-
terparts: nonosuna, maim, cemecmp, UYACMUHA,
cmopona. The translator taking into account the
context chose the most suitable one — nonosuna.
The other examples include: parted — positiunacs,
rows — psaou, torch — nixmap, floor — nionoea,
tights — mpuxo, call — 36emo, voice — 2onoc.

We can even single out a synonymous substi-
tution chain: said — nanonseana, 3anponomnysana,
npomypromis, npopik, o00i3eanacs, npo2asKas,
PO3nOpAOUNACs, NOX6ANUS, NPOMUMPUS, DO3UY-
JUBCA, MYKHYIA, 3anepeduna, 3imxuyna, euoaid,
NOCKAPAHCUNIACS, BUSYKHYIA, NATMKYIOMb.

Due to the differences in the grammatical
structure of the English and Ukrainian languages,
the focus should be on the transformation of trans-
position.

Transposition, i.e. replacement of one part of
speech by another one, is manifested in translation
of “Coralina” in all its types.

In the following examples: was black —
3ananysana nosHa wopHoma, made me promise —
83su3 mene 0oiyauxy, smelled dreadful—osicaxnusuii
cmopiom experimental — excnepumenm, do you
think — na meorw oymky, tried extra hard — 3pobuna
ocoonuse 3ycunna — different parts of speech are
rendered with a noun (nominatization).

The adjectivation is observed in the follow-
ing examples: a man's voice, not a girl's — yeil
eonoc yonosiuut, a He oOiguayuti, Coraline's
feet — Kopaninunux wuie, importance — 8axiciusgutl,
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china — nopyenanosiu, kitchen — kyxounuii, Cora-
line's head — Kopaninuniii conosi, father's office —
mamoeozo Kabinemy, pyjama bottoms — nigcamui
wmanu, winter — 3umoseomy. This 1is especially
common while nouns in the Possessive Case or
noun clusters translating.

In the expressions from place to place — myou-
croou, 1t won't hurt — e 30BciM He Oougue, Just
a crack — Ha ocmineuku! — English nouns are
rendered into Ukrainian with the help of adverbs,
which justifies such type of transposition as
adverbalszation.

And in the examples was a high wooden
stage — sucouina depeg’ana cyena, was closer —
Habnuzunocy, the light — ceimums, grey — nocugina,
apparently unaware — s6HO 3a0ysuiu, you're
the expert — mu dobpe 3nacuics, hissing noise —
3acuuarno, weren't very good — ne 2o0simocs. — ver-
balization is applied (nouns and adjectives are
translated by a verb).

One more transformation which is necessary
to overcome the differences of the morphological
layer of the comparative languages is the antony-
mous translation — «replacement of the word form
in source language with the opposite in meaning
one in target language (positive meaning — to neg-
ative and vice versa)» [Naumenko : 15]: keep our-
selves together — ne posdgorwiomucs, faded — ne
sunapyeanacs, was cold — ne naepisascs, things —
Henompio, to stop anyone falling in — wo6 nixmo
3HeobauKu He ulyeHys myou, they thought — yi osoe
He mamaamo if she'd dreamed it —wu ne npusepsnocs
itt, said Coraline — ne nosipuna Kopanina. In these
examples we can observe the transformation of
negativation, where a word without a clearly
expressed seme of negation was translated by a
word with such a seme. In the next examples we
can observe the reverse situation — there's noth-
ing like — ocv matikpawuil 3acio, uncomforta-
ble — momopowmno, unbuttoned — nopozwibaru —
the transformation of pesitivation.

The transformation of permutation (replace-
ment of places of tokens in a phrase or elements
in a phrase [Naumenko : 19] is exemplified
by the following word combinations: Coraline's
existence — icnysanus Kopaninu, parents' room —
cnanvhi 6amoekie, Miss Spink's niece — nebozor
mic Tpumynu, police station — 6i00inox noniyii,
her other mother's hand — pyka «inwoi mamepiy.
It is one more way to render a noun in the Pos-
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sessive Case alongside with Ukrainian posses-
sive adjectives.

Rather often the translator applies transfor-
mation of contextual substitution, the essence of
which is in «translation of a word or phrase of the
source language by a word that is not its vocabu-
lary meaning and is selected taking into account the
context and language norms of the target language»
[Naumenko : 7]: overgrown garden — 30uuasinuii
cao, in one smooth movement — i mo 6y8 €Ounu
pyx. leapt smoothly — neexo 3zickouus, slowly —
n0BAdCHO, record — eonka, sat down — emocmunacy,
wore — Kpacyeanacs, start — yuKkeapsamo.

For proper names, nationally biased lexicon and
internationalisms rendering, the transformation of
transcoding («method of translation by reproduc-
ing the sound / graphic form of the word of the
original language by means of the target language»
[Naumenko : 13] is applied.

In most cases for proper names translating
O. Mokrovolskyi uses transcribing: Glasgow
Empire press — [aseo Emnaiip npec, Royal Tun-
bridge Wells — Posn Tanbpuosxc Benc, police-
man — nonicmen, Jones — [owconc; but there are
some cases of transliteration: dog — doe, supermar-
ket — cynepmapkem. Adaptive transcoding («adap-
tation of word form to phonetic or grammatical
norms of the target language» [Naumenko : 13])
can be observed in the following examples:
Sweater — ceemp, Stream — CMPYMOK, jeans —
Oorcuncis, batteries — 6bamapetixu, officer — ogiyep,
corridor — xopudop, expedition — excneouyii,
pizza — niyy, television — menesizop, programmes —
npoepamu, spaghetti — cnacemi, album — arbbom.

Calque is «a way of transmitting the deno-
tative meaning of the lexical unit of the original
language without preserving the sound or spelling
form, but with the reproduction of its structural
model» [Naumenko : 9]: invisible — neeuoumy, a
single child family — o0no-Oumunnow pooumoio,
April's niece — y Keimnegoi wnebocu, phone
book — meneponny xnuey, daylight — Odennoco
ceimaa, nightmares — HiYHUX KOWMAPI8.

If the language of translation lacks the corre-
spondence to a lexical unit, its meaning is con-
veyed with a phrase or sentence, i.e. descriptively
(descriptive translation) [Naumenko : 19]: teta-
nus — cxonums cyooma, give a hug — obiunamu,
full-length mirror — Osepxano, wo noxkazyeano
Mewkanyie Ha noeew 3picm, microwaved — cnekia
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6 mikpoxeunvosyi, "I'm starving." — A nomuparo
3 eonooy, list everything blue — 3a0oxymenmyii yce
yopHum no Oinomy, pursed — ckaiana mpy6ouKoio,
curtseyed — 3pobuna KniKcepesepamuc.

Concretization of meaning, i.e. «replacement
of a word with broader semantics in the original
language with a word with narrower semantics in
the language of translation» [Naumenko : 22] can
be observed in the following examples: cookers —
Kacmpionvku, there were — mam 6ansnocs, fur —
Kodxcywunky, put down the telephone — noxnana
cryxasky, they are — 6onu nepebysaiomn, we could
be — mu moenu 6 euasumucs, it was the cat — Kim
nogepmyacs, in its mouth — 3ybamu, seat — kpicio,
plants — sooopocaunu. ate — nocuioana.

The reverse to concretization transformation —
generalization of meaning — can be exemplified
by the following words and word combinations:
plate —mauys, to buy clothes — 06nosumu eapdepoo,
fog — sonoea.

In order to explicate the implicit informa-
tion of the source text, clarifying it at the lexical
level, translators resort to the transformation of
decompression, i.e. «increase the language char-
acters in the phrase of the translated work» [Nau-
menko : 18]: how can you talk — sax ye mu naguuecs
pozmosnamu, paused — ypeas ceor mosy, it was
too big — naomo edxce 6in 06y8 senukull, kept away
from it — 06xo00umu me micye 0ecsmorn 0opo2oio,
found — nitimana 3a xeicm, added — ooxunyna i ceoi
n’sime KONIUOK.

Reverse to decompression is compression trans-
formation — «reducing the number of characters to
ommit unnecessary details» [Naumenko : 16]: big
round of applause — senuxy osayiro, the dogs went
wild — cobaxu waneninu.

But, in order to achieve adequacy — the main
goal of translation — translator applies several
transformations simultaneously, so we can speak
about the complex nature of translation transfor-
mations:

Thus, when translating African dancing ele-
phants — agpukancokux cronig-manyropucmis,
O. Mokrovolskyi applies adaptive transcoding

while the word African rendering, permutation and
nominalization for word dancing reproducing.

The next example: astounding pinkness —
ousosudicrHo poacesoeo. For this phrase rendering
the translator uses adverbalization and synony-
mous substitution while translating the adjective
astounding with help of the adverb; and adjectiva-
tion — the noun pinkness is rendered with adjective.

All these emphasize the complexity of transfor-
mations application and the necessity of their com-
prehensive study.

Conclusions. Summing up the analysis, we can
conclude that in most cases the transformations
used by O. Mokrovolskyi in the process of “Cor-
aline” by Neil Gaiman translation are justified.
The translator applies all kinds of lexical-semantic
transformations. Most often, the transformations
of synonymous substitution, concretization of
meaning, transcoding, transposition and descrip-
tive translation are used, less often — generalization
of meaning and compression.

The results of the comparative analysis of
the source text and the targeted text allow us to
state that in order to achieve the closeness of the
translation to the original text, it is necessary to
find correspondences to the lexemes of the Eng-
lish language using complex translation trans-
formations.

It should be noted that the lexical-semantic tech-
niques of different languages have the same basis,
but their functioning in the language is different.
The same techniques perform different functions,
have different degrees of application and different
specific role in the system of each individual lan-
guage, which explains the need for transformations.
When making translation decisions, O. Mokrovol-
skyi preserved the communicative function of the
translated text, its conformity with the norms of the
Ukrainian language.

It has been practically proven that the transla-
tion process is not a simple replacement of units of
one language by units of another language, but is
a complex process containing a number of difficul-
ties that the translator must overcome.
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«KOPAJITHA» HEMJIA TEUMAHA B YKPATHCBKOMY NEPEKJIAII:
JEKCUKO-CEMAHTUYHUM ACITEKT

VY cTarTi po3mISIa€ThCs 3aCTOCYBAHHS MEPEKIAIAIBKUX TPAHC(HOPMALIH Y MPOIECi IepeKIaTy XyI0KHBOIO TEKCTY.

MeToro CTaTTi € JOCIHIIKECHHS JICKCHKO-CEMAaHTHYHHX TpaHC(OpMAaIii Ta 1X KoMOiHaIliH, SKi T03BOJISIOTh MepeKa-
JlaueBi MAKCMMAaJIbHO TOYHO BIITBOPHUTH IHIIOMOBHHHN TEKCT 3 ypaxyBaHHIM MPHHIIUITY MOAIOHOCTI Ta BIAMIHHOCTI ABOX
MOB.

Hocimkenns 6asyerses Ha mosicti «Kopamini» Hina Ielimana ta i ykpaincekoMy nepexiai, Bukoranomy O. Mokpo-
BOJIBCBKHM.

OCHOBHI HayKOBi Pe3ylbTaTH OTPUMAHO i3 3aCTOCYBaHHSIM KOMIUIEKCY 3arajlbHOHAyKOBHX 1 CHeIialbHUX METOIIB
JIOCITIIDKEHHSI, & caMe: aHalli3y Ta y3arajlbHeHHs HayKOBOi JIITepaTypy 3 poOiieM MepeKialaibKux TpaHchopMallii; Teo-
PETHYHOTO y3arajbHEeHHs, aHaNi3y 1 CHHTE3Y; TIOPIBHSIIBHOTO, ONIMCOBOTO, MOPIBHAIBHOTO Ta AaHAITUYHOTO METO/IIB.

ABTOpH PO3IIAAAIOTH NEPEKIAAALBKY TPaHC(HOPMALIIO SK IHCTPYMEHT, 32 JOTIOMOTOI0 SIKOTO MOXHA 3[IHCHUTH TIepe-
XiJ1 BiJl OJIMHHIIH OPUTIHATY 10 OMMHUIG IEPEKIaay; a CyTh JIEKCHKO-CEMaHTUYHUX TpaHchopMariil — y 3aMiHi mepexa-
HOT JICKCHYHOI OJIMHUIII CIIOBOM YU CJIOBOCIIONYYCHHSM, 0 Peali3ye ceMy i€l OJMHUIII BUXiTHOT MOBH.

V mporeci mopisHsIbHOTO anaisy noicti «Kopanina» Hina 'efiMana Ta Horo ykpaincekoro nepeknany O. Mokpo-
BOJILCHKOTO MOYKHA BHSIBUTU YAMAJIO JIEKCUKO-CEMAHTHYHHX TpaHcopmManiin. Haituacrime e TpancdopMariii cHHOHi-
MIYHOI 3aMiHH, KOHKPETU3aLli]l 3HaYeHHs, TPAHCKOIyBaHHS, TPAHCTIO3HUIIIT Ta OIMCOBOTO TIEPEKIIaIy, Pile — TeHepatiza-
Ii1 3HAYCHHS Ta KOMITpECii.

PesynmsraTn MOpIiBHANBHOTO aHANi3y BHXITHOTO Ta IIIFOBOTO TEKCTY TO3BOJITIOTH aBTOPAM CTBEPIDKYBATH, IO UL
JIOCSITHEHHS HAOMMKEHOCTI TIepeKIaay 10 OPUIiHAIBLHOTO TEKCTY HEOOXiJHO 3HAWTH BiIMOBIAHUKH JISKCEMaM aHIJIid-
CBbKOI MOBH 32 JJOIIOMOTOI0 KOMIUIEKCHUX MEPEKIaJallbKIX EPETBOPECHb.

ABTOpH MPUXOIATH IO BUCHOBKY, IO JISKCUKO-CEMaHTHYHI MPUHOMH Pi3HUX MOB MalOTh OTHAKOBY OCHOBY, ali¢ iX
¢byHKIioHYBaHHS B MOBi pizHe. OfHi 1 Ti % HpuiloMH BUKOHYIOTH pi3Hi (yHKIIi, MAIOTh Pi3HUH CTYMiHb 3aCTOCYBAHHS
1 pi3Hy cnenudidHy poib y CUCTEMi KOKHOI OKpPEMOT MOBH, IO ¥ MOSICHIOE HEOOX1AHICT TpaHC(OpMAITii.

KurouoBi cioBa: Tpancdopmarlis, TeKCHKO-CEMaHTHYHA TpaHCOpMallis, BIATBOPEHHS, ceMa, XylI0XKHiH TEKCT.
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