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THTEPBEHIIISI TEJATOI'TKH TAPTHEPCTBA 3ACOBAMM KPEATUBHOI CTY/III
«MAUCTEPHS JSLJIBOK»

AmHoraris.

Y ecmammi npedcmasneno po3pooxy kpeamushoi cmyoii «Maticmephs 1160k ». 3anponoHo8ano Memoouxy asibkomepanii Ha
BIOHOBNEHHS YITICHOCIE MA SHYMPIWHBOI PIBHOBARU VUACHUKIB 30 0ONOMO20I0 BOPY020 CAMOBUPANCEHHS. Y cmydii Modcauso
BIACHOPYY CINBOPIOGAMU XAPAKMEPHI Ma KA3K08I 00pa3u ISLIbOK, ONAHOBYIOUU 8 NPOYECi PISHOMAHIMHI 6UOU MEOPUOT ISLILHOCII,
a Maxodic OMPUMYIOUY HOGI 3HAHHS NPO MATIOHOK, JHCUBONUC I CKYILIIMYPY.

Kntouoei cnosa: nanvkomepanis; meopuuii po3gumox 0cooucmocmi,; nedazozika napnHepcmsa.

Kpearusna CTyqis «MaiicTepHs JIAIBOK» Mae
CBIl YITKMH 1 ckiagHuil mpodinb 1 Hajae pos-
BUTKY DISHHM peMecaM, MpouecaMm Iu3aiiny,
icropii, Metonam poboru Touo. Tyt MOKHa [po-
CTEKUTH IHTCPBEHIIIO NMEJaroriki NapTHEPCTBa
B KOMYHIKaLlli: HCOAHO3HAYHICTB 1 «OMaIi3aLis»
(ABOCTOpOHHS MOsiBa), MeTaopa 1 mepexiiHi
SIBHILA, CHHEPTis, a0CTPaKIIisA Ta CTUII3aIlis, e-
pexpecHe ecTeTHYHe BHpa)XeHHs Toulo. baueH-
HSM MOke OyTH Te, IO AMTHHA 32 JOIIOMOTOIO
€CTEeTHUYHHUX MPOLECIB HABYAHHS CTAE CIIPOMOXK-
HOIO TpaHC(bopMyBaTH AesKl CKIajHi, cymepe-
WIMBI i yPHBYACTI BPAKEHHS BIJL CY4acCHOI KyJib-
TypH B AuHamiuHi cuimd. Tomy mporec KoXHOro
TBOPLS Y KpEaTUBHIM CTyIii OXXKHMBa€ 3aBASKU
fioro BUOOpY TKaHHMH, €CKi3iB, MPOCTUX Bi3e-

PYHKIB 1 Bapiamiil Ay TOCKOHAJIOTO CTBOPEHHS
TSUTBKH.

IlapTHepCTBO, 1O IPYHTYETHCS HA B3aEMOMIL
MDK y4HEM, YUUTENIEeM 1 0aTbKaMu, CIUIbHUI [PO-
LeC Mi3HAHHA 1 BIAKPHUTTS, MOCTIHE CTBOPCHHSI
cuTyauii ycmixy — Le CKJIa[O0BI camopealisamii
YUYHS B OCBITHBOMY CEPEOBHIIII.

Mema cmyoii:

— O3HaHOMHUTH YYaCHUKIB 3 IPOIIECOM BUTOTOB-
JICHHS JISUTBKU; BUUTH BUTOTOBIISATH CBOIO JISJIBKY;

— pO3BHBaTH YsIBY, (haHTa3110 Ta TBOpUi 3410HO-
CT1 YYaCHHMKIB; depnaru iH(OpMaIliio 3 KHIKOK,
KypHaiiB, [HTepHery;

— PO3BHBATH CIOCTEPEKIIUBICTh, TBOPUY YSBY,
MOTOPUKY pYK, JOTi4HEe Ta oOpa3He MHCICHHS,
nam’ATh, yBary uepes MpakTuyHy poOory;
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— IPUBHBATH JIFOOOB 10 MUCTEIITBA;

— BUXOBYBAaTH TOJCPAHTHE CTABICHHS OJMH [0
OJIHOTO, B3aEMHY CIIBIIPALIO;

— BHUXOBYBAaTH IOCHIOYICTb, OXalHICTb, CBOOOMY
TBOPYOTO PILIIEHHS, BMiHHS 3aK1quBaTH CBOKO po0oTy.

Opeanizayia: nporpama TBOp‘-IOl MaHCTele me-
penbadae MpoOBEICHHS OIHIET TPYMOBOI 3ycTpiui B
THKJICHb.

Oé6naonanna: marepian JUiss BUKOHAHHS JISITBKA
(IIMaTOYKW TKAaHWHU, HUTKH, TaChbMa).

@
MAMCTEP-KJIAC &
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Cmpykmypa npozpamu

Tema 3ansaTTa 1: KpeatuBna crynis

IInan 3anamms

1. 3HaltoMCcTBO «YIro0JIeHa JISUIbKA MOTO JUTHH-
CTBa».

2. «MaiicTepHs JIAIbOK».

3. O6roBopeHHs Ta NPUHHATTS IPABHII CHLIBHOI
TiSUTBHOCTI B TPYIIL.

4. OCBOEHHS €JIEMEHTAPHUX HABUYOK CLIEHIYHOI
MalCTEpPHOCTI 3 JISITBKOIO.

Domo 1, 2. 3HaoMCTBO « YIIt00JIeHA JIsJIbKa MOTO JUTUHCTBA

Tema 3ansitTs 2: Ka3koBi i ’nTTEBI MepcoHa-
xki. Miii o0pas3.

Inan 3anamms

1. «Miif 06pa3» — IHaMBITyaTbHUIA BUOIp CIOCO0Y.

2. Po3po0Oxa BacHoro oOpasy.

3. PoGora Hay| eckizamu (MiMi4HI XapakTepuCTH-
KU, 30BHIIIHIN BUIVISA IEPCOHAXKA, AKIIEHTH, 1110 ITiJI-
KPECIIIOI0Th XapaKTEPHICTh MEPCOHANKA).

4. TlocnaHHs XyHOKHMKAa MaiOyTHIM aBTOpam

«Xapakrep — KOMIIO3UIIisl — MPOTIOPLIT JISIBKI».
.

/

@omo 3. Po3risisi Ka3KOBHUX MEPCOHAKIB

Tema 3ansitTa 3: [lnacTuunmii ecki3 o0pasy

Inan 3anamms

1. OcBO€HHS OCBIy TBOPEHHS IIIACTUYHOTO €C-
Ki3y JISUTBKH.

2. IocnaHHs XyNOXKHUKA-ISIIBKAPS MaiiOy THIM
apropaM «TaeMHHUII MaiCTEpPHOCTI TeaTpanbHOL
JSTBKUY.

3. I'pynoBe joompaitoBanHs crnoco0y (MO3KOBHiA
HITYPM).

4. OOroBopeHHs pe3yIbTaTiB TBOPYOTO MPOLIECY.

Tema 3ansitrs 4: IlopTper 06’€MHOIO NEpcoHaka

IInan 3anamms

1. TexHOOTT4HI OCHOBH BHPI3aHHs TOJIOBH.

2. TlocuseHHst BUPasHOCTI Xapakrepy; o0pasy 3
JIOTIOMOT'0I0 PYK 1 HIT' IEpCOHAXKA.

Tema 3ansitTa 5: Kosiopuctuka odpasy

IInamn 3anammas

1. TIpo moeiHAHHS KONBOPIB.

2. OCBOEHHS IOCBITY PO3MHCY 00’ €MHUX CKIIa 10~
BUX JISUTBKOBOTO 00pasy.

3. TlocnaHHs XyIOXKHUKA-TISUTbKApsl MOYATKIBIAM
aBTOpaM «TaeMHUIIl PO3MUCY JITBKU-APTUCTAY.

Tema 3ansaTTsa 6: 30arauenHs: o0pa3sy 3a paxy-
HOK TeaTpajibHOr0 KOCTIOMA

IInan 3anamms

1. Oco0GnMBOCTI MPOMOPIIIHA JISITBKH.

2. Cumyer JSUIbKY.

3. IIpyHIMIM KPOIO KOCTIOMA JISUTBKH.

4. KoctioM — nonoBHeHHs 00pa3sy. [Tomyk kocTio-
Ma IepcoHaXka, IO MiAKPECHIIoE HOro MpUHAIeX-
HICTb JI0 TIEBHOT KaCTH, ICTOPHUYHOI €TIOXH.

Tema 3ansitts 7: JlonarkoBa arpuOyTHKa
JSUIbKOBOTO MEPCOHAXKA

IInawn 3anamms

1. TexHoJOTIs 3’€IHAHHS CKIQI0BHUX JISTHKH.

2. ITinGip Ta BUTOTOBJICHHS JOJATKOBHX EJICMEHTIB,

11O IT/IKPECITIOIOTH XapaKTePHi 0COOMBOCTI MEPCOHAXKA. < 67
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3. 3aBepureHHs1 00pa3y 3a paXyHOK BHKOPUCTaH-
Hs JIOIaTKOBOi aTpHOyTHKH: IMPUKPACH, BiIMiHHA
CHMBOITIKa.
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Tema 3anarra 8: Ilpesenraunia asabku. Hosi
cleHapii.

IInan 3aHAaTTA

1. Ypouucra mpe3eHTallist HOBOI JSIbKU, (OTO-
cecisL.

2. I'pynoBe 0OTOBOpEHHS XapaKTePHUX OCOOMH-
BOCTEH JISUIBKU.

3. Po3poOka HOBHMX Ka3KOBHX CIIEHapiiB, B SIKHX
MOJKe OpaTé y4acTb BUKOHAHA JISUTbKA.

ITiocymkoge 3anammsi.

CTBOpEHHS JISUTBKM — aKT TBOPYOTO CaMOBHpa-
’KEHHS, TOMY 3aBEpIICHHS POOOTH HaJ JISITBKOIO —
3aBXKIM CBATO U1t aBropa. Y «MaiicTepHi JIsIbok»
pUTYyaJ 3aBepIeHH — IIe pe3eHTalis 3 poToceciero
HOBOT JISUIBKH 1 JistibKaps. [Ipamioroun 3 JsIbKolo,
0COOHUCTICTh «3’€JIHYETHCS» 3 00pa30oM, «IEperae»
oMy cBOi OYYTT, BiAKpHBA€E B cOO1 IPUXOBaHi pe-
Cypcu, MOXe BUTbHO TPAHCIIOBATH OTOUYIOUMM CBOI
norpebu. Came B IIbOMY TMBOBH)KHOMY TI€PEBTLICH-
Hi MEJaroriyHoro MapTHEPCTBA MOJSATae OCHOBHHI
TPUHIIAII JISUTEKOTEpATTii.

1Tiobipra ¢pomo. Pobotu crynentiB cnenianbHocTi 013 «IloyarkoBa ocBiTay



Takum unHOM, TeAarorika NapTHEPCTBA € BaXK-
JMBUM YUHHUKOM €()EeKTUBHOI B3a€MOJIIT y4acHu-
KiB OCBITHBOTO Tporiecy 3a ymoB HoBoi ykpaiH-
CBKOI IIKOJIH, TOIOBHOKO METOIO SIKOi € MiATPUMKA
YUHIB, 1O CHPUSIE PO3BUTKY TXHIX MOKJIMBOCTEH,
3aI0BOJIbHSE IHTENICKTyalIbHI, eMOLINHI Ta corlia-
NMBHI TIOTPEOH AITEH, IO BiANOBIAE 3aIUTaM Cy-
4acHOI OCBITHBOI TEOPIi Ta NPAKTHKH.

OTxe, MapTHEPCTBO 1 TaK 3BaHI KOMYHiKarlii
«TBOPUMO MalOyTHE pa3oM» HaJWXaIOTh HA IO-
LIyK HOBHX (hOpM CHIiBIIpALli Ta 311y 4eHHs OaTbKiB
JI0 OCBITHBOTO nporecy. Jlyxke HikaBuMm st 6arsb-
KIBCBKOI IPOMAJICBKOCTI € y4acThb y MalcTep-Kiia-
cax, sIK TOYKa JIOTHKY, IIJISIX CIIBIIpalli, B3aEMOPO-
3yMiHH51 CUCTEMI «0aTbKH — BUUTEI — YUHI».
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INTERVENTION OF PEDAGOGY OF
PARTNERSHIP BY MEANS OF CREATIVE
STUDIOS “PUPPET WORKSHOP”

Summary.

In the article presented by the developer of the
creative studio “Doll Workshop”. The method of
puppet therapy to restore the integrity and internal
balance of participants through creative self-
expression is proposed. In the studios it is possible to
create your own characteristic and fabulous images
of dolls, mastering various types of creative activities
in the process, gaining knowledge about drawing,
painting and sculpture. The pedagogy of partnership
is the best factor of effective interaction of participants
in the educational process in the New Ukrainian
school, the main support of students, which promotes
their development, meeting the intellectual, emotional
and social needs of children, responsible for modern
educational theory and practice. In the process of
pedagogy of partnership, the vector of activity is
aimed at the student's self-knowledge, the process of
interaction with the world and modern activities.

Everyday care for parents, parents, friends, neighbors,
educators should be the main direction of organizing
children's lives. The description of what for others has a
fruitful effect on the personality, as it generates the best
and freshest traits — selflessness, energy, the pump of their
own ability and insecurity for other people, protection,
good than opportunity. There is a balance in a child's life
between what he offers and what he moves away from.
The main task of partnership pedagogy is to overcome the
inertia of thinking, the transition to a qualitatively new
level of building relationships between participants in
the educational process. This task is realized in the joint
activities of teachers and students, teachers and parents,
which ensures the relationship, common interests and
aspirations to involve personal development of students.

Partnership  and  so-called  communications
“Creating the future together” searches for new forms
of employees and the involvement of parents in the
educational process. It is very interesting for the parent
community to participate in master classes as a point
of contact, a way of cooperation, mutual understanding
of the system “parents — teachers — users”.

Keywords: puppet therapy; creative development of
personality; pedagogy of partnership.
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